A Eriui Po gt or Briu} Irept
The Frin in Fight The Arin to the Hight

riul (iranslatsd the Helt) is the name of a pariicular danmce a8 well as the titvie
of w large clase of dances with many variants found in peveral follkloric zones of
Homenmia, MEriul pe Opt® is 2 type which belongn to the Carpathian variety. Tances
of this type ace found in villages on tae roads that shepards follow eack yenr a8
they move their flocks from the avvith Carpatnifh: Lo ihs wide meadows of the
Tarmube Plain and Dobrogea, thersfore accounting for their Carpethian origin.

In the Damube rons the dance is done in & circie or semicircle, shoulder hold
pouition. When difficult veriations are done in the Briul i1 is a virtuosity dance.
Thie form is dome omiy by men but a simpler choreography (as thies is) is danced by
‘beth men apd women in & mixed semicircls. Brtul from this region is formed either by
iinking heterogeneour oshrases, or in utilizing the rondo. In this particular Ariu
phares consist of three motite of Z/4. :

The sequence ae well as the mambey of repetitions of phrases iz usually indicated by
a command or shoui, the dance proper is preceded by an introductory sequence {which
ig never repeated) whees movements are s prinoipat metif of ihe dance Sirba.

Positiont  Showlder kolé ~TNFFTY  or TV

Formation: Sericircle

Musie: 2/4 Fo musical introduction {g=quick; seslow). This recording is cut down
in length Trom the original due to lack of gpate. if 1t were longer it
vould he possikle to do the laitreduction {S?‘rha) more iimess-bHhé Fequence
or chorecgraphy presemted here is one »f the woys the damce is done.

. Rhy thm Introduction {S‘i‘r‘b&} ' Ne. wi times

.L-.*f ‘;1 .I .-" Facing center and moving sideways 2% plus Stap %
Step R-awing i, Step L—swing F, slep L, ewing L, Step I
Step H swing R '
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‘PJ J PJ ,,.r} _,] ﬁ‘mualli 2}mover the circls in LOD 2K

w——w:  Pacing slightly to R (weight on L)

Step L crees in front {8}, Step R
Step L (s)

=he ending motif - life-Step Step {vus) is
always 1ift ie:t heel, (c) Step R (g); Step L (s)

Phrase 11 (vsevens™)
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p ‘p £V 4 J This is done in place, feet parallel, knees 4X
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siightly bent in plie.

29 %F 9D A4S ML qu Step R (q), Step L fq)s step R {1)
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3 Step L Step R (4}, Step L (s} plue “ending
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The Chorus conaiste of & Yooda™ pattern done 2X : 1%
plus Travelling done =k j
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i Geda - this is done in place - 1ift L {q)
v e . Stuep T alow, Stamp I {q) Step L (q) Step & {q)
o E-, % > Ssep L elow pius ®ending motif

~ Phrsse IT {ororsea) 4%

Thig is the pame rhythm and bapically the same
poverment ag “sevéna" except there are crossing
and "open" eteps

"1 J 1ag4 T (), oross R in fromt (g}, Step L (aJ,
—rr Stap B o R {a), Step L {gq), cross R in froni {)
b Step L (s) plus *tho ending motif

Chorus ~ (2X "soda® + 2X travelling) xR
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Phrase ITT (reel)

P Y '} b Y pafs L (g), Step R erose in back (s) Siep L 4x
o cross in baok {8), Step R cross in back (u)

Small dieplacement forward Step L piue %*ending
potif which also muves alightly forward

Chorus - {2X coda + 2X travelling) X
Phrass IV (double crosses) 4X

™ 7 r;f. a4 J_} A Again thisz im the same rhythm and movemenis
R - cmp=r ag Hgevene® and "orossest
i

_. % ﬁg r5 ";}. % S a‘ﬁh Iift & (q), Step R oross in front (g} Step L (g)

Y &tep open H {g) Step L cross in fremt {g)
Step R {g) Step L open (s} plus *ending motif
tut this time the siep R crosses in front.

Choras - (2X coda + 2X travelling) 1X
Phrage ¥ (clicks} 4%

1 (V| toving to'L 1%t L (g), elick K to L (q)
5«; {T'g Step I o L (g}, elick R to & (q)}, Step I to I (g}
Click R te L {y) Step L {e) plus ending motif
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And to the Brfu, the Briu, the Brin {the dance)
{fut the wheat

took at the Br¥u as it pasges by the river

amd the girls on the pathn

And the Brim amd from the rirap

ind frem my sash entwiping--



