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BUNJEVACKO MOMACKO KOLO

( S i d e  2 ,  B a n d  I  )

800 -nye -vach -ko  l l 0 -mach-ko  ko lo ;  bache lo r r s  dance  o f
t h e  B u n j e v c i

T h e  B u n j e v c i  a r e  a  C r o a t i a n  p e o p l e ' l i v i n g  ' i n  t h e  a r e a  o f  t h e
c i t y  o f  S u b o t i c a ,  r e g i o n  o f  B a d k a ,  V o j v o d i n a ,  Y u g o s l a v i a ;
as  taugh t  by  D ick  Crum.
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O n e  M ,  t w o  l , | ,  w i t h  M  i n  m i d d l e .  W  i n s i d e  h a n d s  a r e  o n  M  n e a r e s t
s h o u l d e r .  T h e  M  h a n d s  a r e  b e h i n d  t h e  W ,  h o l d i n g  t h e i r  o u t s i d e
h a n d s  ( t r i o  p o s i t i o n ) .  l , l h e n  d a n c i n g  i n d i v i d u a l l y  l . l  p l a c e
h a n d s  o n  h i p s ,  M  j o i n  h a n d s  i n  b a c k ,  p d l m s  o u t .
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B A S I C  S T E P S :
1 - 2 - 3  I  i  f t :
STep-on-Tft.
Close  L f t  t o
S tep  on  R f t .
L i  f t  ( a l m o s t

R f t .

h o p )  o n  R f t .

S t e p - l  i  f t :
S tep  on  R f t .
Hop  on  R f t .
A l te rna te  f twk  i n  bo th  s teps .  S ty le :  t ^ l  a re  ve ry  res t ra ined ,
M  e m b e l ' l ' i s h  b y  c l i c k i n g  h e e l s  o n  t h e  l i f t  o r  b y  k i c k i n g
l i f t e d  h e e l  j n  f r o n t  a n d  a c r o s s  s h i n  o f  o t h e r  1 e g .

NO INTRODLICTION

F I G U R E  I :  S i d e - t o - s i d e  ( t r i o  f o r m a t j o n )
8  " l - 2 - 3  l ' i f t s "  s d w y ,  b e g i n  w j t h  R f t  t o  R .

F I G U R E  i I :  l . J i n d m i l l  ( t r i o  f o r m a t i o n )
4  " 1 - 2 - 3  l i f t s "  t u r n i n g  C C W ,  b e g i n  w ' i t h  R f t .
R -hand  b l  s teps  fwd ,  L -hand  l , l  s teps  bkwd ,  M  tu rns  i n  p ' l ace .
4  " l - 2 - 3  I i f t s "  t u r n i n g  C W ;  r e v e r s e  d i r e c t i o n  o f  s t e p s .

F I G U R E  I I I :  l , l  c h a n g e
t , l i t h  4  " s t e p - f  i f t s " ,  l , l  c r o s s  i n  f r o n t  o f  M  &  c h a n g e  p l a c e s ,
R - h a n d  W  p a s s e s  o n  o u t s i d e .
4  " s t e p - 1 i f t s "  i n  p 1 a c e .
R e p e a t  m e a s  l - 8 .  W  r e t u r n  t o  o r i g i n a l  p l a c e .

F I G U R E  I V :  C o u p l e  t u r n s
l { i t h  4  "1 -2 -3  I  i f t s " ,  l \ 4  t u rns  tw ice  t r i t h  R -hand  l ' 1 .
S tand ing  R-shou lde r  t o  R -shou lde r ,  M  R-hand  ho lds  l , l  L -hand
a t  h e r  L - h i p ;  W  R - h a n d  i s  o n  M  L - s h o u l d e r ,  l " t  L - h a n d  i s  h e l d
a t  t h e  s m a l l  o f  h i s  b a c k ,  p a l m  o u t .  0 t h e r  W  m a y  d o
" 1  - 2 -  3  l  i  f t s "  i n  p l  a c e .
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M e a s .  C t .
9:T6- M re leases  R-hand  W,  goes  to  L -hand  l , l  &  does  4  "1 -2 -3  l i f t s "

t u r n i n g  t w i c e .  S h o u l d e r  &  h a n d  p o s i t i o n s  a r e  o p p  o f  a b o v e .

F I G U R E  V :  F w d  &  b k w d  ( t r i o  p o s i t i o n )
I - 4  M o v e  f w d  w i t h  2  " 1 - 2 - 3  ] i f t s " .
5 - B  M o v e  b k w d  w i t h  2  " 1 - 2 - 3  ] i f t s " .
9 - l  6  Repea t  meas  I  - l  6 .

F IGURE V i :  l , ' l  change
l - . I 2  R e p e a t  F i g  I I I ,  l , J  c h a n g e .
l 3 - 1 6  L l h i l e  W  d o  4  " 1 - 2 - 3  l i f t s "  i n  p 1 a c e ,  M  r e l e a s e s  W

& moves  fwd  tu rn ing  to  face  W.

F I G U R E  V I I :  M  s h o w - o f f
I  I  M  j u m p  s e p a r a t i n g  f t ,  l a n d i n q  i n  p ' l a c e  w i t h  f t  a p a r t  &

w t  o n  b o t h .
2  J u m p  u p  c l i c k j n g  h e e ' l s  t o g e t h e r  i n  m ' i d - a i r .

2  Repea t  meas  l .
3  I  L a n d  w i t h  s t a m p  o n  R f t .

2  S t e p  o n  L f t  i n  p l a c e .
4  I  S t e p  o n  R f t  i n  p 1 a c e .

2  S t e p  o n  L f t  i n  p 1 a c e .
t l h i l e  M  i s  d o i n g  s h o w - o f f  s t e p ,  W  d o  " 1 - 2 - 3  l i f t s " ' i n  p l a c e .

5 - . | 6  R e p e a t  m e a s  l - 4 ,  3  m o r e  t i m e s  t o  t o t a l  4 .

F I G U R E  V I I I :  F w d  &  b k w d  ( i n  s e p a r a t e  p o s j t i o n s  a s  a t  e n d
o f  F i g  V I I )

l - 4  A l l  d o  2  u l - 2 - 3  l i f t s " ,  l , l  m o v i n g  b k w d ,  W  f w d .
5 - B  R e p e a t  m e a s  l - 4  i n  r e v e r s e  d i r e c t i o n s .
9 - 1 6  R e p e a t  m e a s  l - B :  0 n  l a s t  2  ' 1 - 2 - 3  I ' i f t s " ,  a s  M  ' i s  m o v i n g

f w d ,  h e  t u r n s  &  r e j o i n s  W  i n  t r i o  p o s ' i t i o n .

F IGURE IX :  t ^ l  change
1 - . 1 6  R e p e a t  F i g  I I I .

S e q u e n c e :  R e p e a t  a l l  f r o m  t h e  b e g i n n i n g .  A s  d o n e  b y  n a t i v e s ,  t h i s  d a n c e
i s  h i g h l y  i m p r o v i z e d  a n d  h a s  n o  s e t  p a t t e r n .  G ' i v e n  h e r e  i s  a
f i xed  sequence  o f  t yp ' i ca1  va r ia t i ons  as  pu t  t oge the r  by  D ick  Crum.


