
lntlodlc.lon to Dace (cdtrnu€d)
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T:tre &4 c7@ ch. is a L:tln 

^l€rlcan 
dance. It ts 5 vatlatlon .f the tltto

To slv€ z$! b a 61@ teopo tt@rb.' *?ee steps ate taten on the pau6e
{4 ad 1 cts.). fn CM d@ Cla 13 !optr1.! 6eca$e rhe msic and rhvt}D
Is qcltlns dd tr & ea8y to lean and dance.

it?D, ls an o!t8r@th.f the Mrn d. Durns 1947, devote€s
nstc obEered lhar orchesllas @4 play{ng certaln plec$ 

'lth 
a pecurr.t

,cc6t to the rnytnn. A fa dancers, lnste.d of !6Ls the f,'t1i4 lhmba
6tepj m:e lntel}rettlc the iuslc 

'tth 
! dlffelent tody rov4ent.nd step

c.tton, danc4s n4an to alter thet. rhu!. Etvle

40. fte orf-beat tnuan. 6ec@ popda!.
a oole vtcolous style of danclne {aE developad. based upo!

lhe eae ihythn. ThlE d,nce , $tth lts qllck lunglns nov@lts or "cnare*"
fonard, std€ssys, c.Lle4 C@o14.. h 1947 the ttodaee

rnd stven the naEe ,rt@64,

Alsenlo iodrtquezr a noced cub.n mslctatr and cobloseli 1r ciedtted etth
dw€1op1ls the peclltar raEbo thytl@. Io 1934 tn Eava
dDelloed dtn vartdus lfrlcrn rnrthG of the con{o leglon. He 

'as 
becos_

lne boied dih ihe fdtllat rhmha .lryd'r! aad he beg.n
rnd musu.l lnythbtc pattetu. Tt!s, the mdeh nan6o rhvthn

'as 
b.h. R.dlrq@zts td€as rere not t@dlat€ly

rhythr€, qlrh.ie accenteit off-be.tE, so@ded €tra'Be at flrst, and Lle other
mstc{ans ca11ed htn r'1oco." only gtadully dtd they leaE to pr.y md appte-
ctat€ the odd-solrdlns r@1c.
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