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/  ̂ -Dajeovo Horo (DfGH-choh-voh hoh-ROH) vas presented by Dick Crum at Lhe l�975
l l t t i v t ' t ' n i l , y  o f  t , l r n  I n , c l f  l c  I o l l r  l ) n r r c e  C r u n p .  ' l ' l r n  r r r l n , r r c e  r r n , n r e r l  f o r  I ) n , l f , r ,  1 . r , . ,
n  m n n t q  n n m o t t  a l s o  k n o m  a s  D a J J e v o ,  D a J J o v o t o ,  e t c . o  h a d  i t s  o r i g i n s  i n
North Bulgaria,  where some of i ts most interest ing var iants are st i l l  found..
I t  spread throughout Bulgaria,  and is one of the stand"ard favori tes among U.S.
and Canadian Bulgarian imnigrant communit ies. Related clances are also found
in  Romania  (Caa ine€-gs)  and Yugos lav ia  ( t i t t ra ,  L i le  L i le ,  e tc .  ) .  The most
eortmon form of Daidovo aJnon€l Bulgarians themselves is the one described here,
* h a  e n - n o ]  ' l  a ' l  t t r o p u l a r t t  

D a J d o v o .  I t  i s  a  s i m p l e ,  s o e i a b l - e ,  r a t h e r  r e l - a x e d,F
d a n n e  n n m n e r o d  f  n  q n n a  f i  o r r r  m r r ' 1  | i  - f  - i  a " - ^ A  n ^ - : ,  

-
r r u r  J ,  , , , a l t i - f i g u r e d  D a j e o v o - t ; r p e  d a n c e s ,  s u c h  a s  t h e

spectacular  exhib i l ion p iece Zizal  nane (known to U.S.  and Canad. ian fo lk  danc-
A r q  q i m n l r r  o .  f l l -  r r \  ' ' : - -

Jgjg-gvo") ,  v i th  cal - Is  by a leader ancl  responses by other  dancers. i '

MUSIC : Record:  XOPO 126,  
t ts taro 

DaJ6ovo Horor t
Folk Dancer MH 3053;  

t tDaichovo Horofr
9 /A6  o r  ) / L  rne te r .  The  rhybhn  i s  Qu ick ,  Qu i ck ,  Qu i ck ,
S l o w .  C o u n t e d  h e r e  a s  I ,  2 ,  3 ,  L .

FOI IMATION:  M j . xed ,  open  c i r c l e  o r  l i ne .  f t v r r  pos ,  be l t  ho ld  o r  f r on t
baske t  ho ld l  L  a rm ove r  ne i shbo r r s  R  a rm.  Wt  on  L  f t .

STEPS: THE DAJdOVO STEP or  t thop-step-step-stept t ,  is  l ike a reversed
scho t t i sehe ,  t he  hop  coming  on  c t  1 ,  f o l l owed  by  I  s teps :

*For  fu- f ler  backgrould in format ion on th is  dance,  see f tAbout  Daj6ovo Horo"
by  D i ck  C rum,  i n  New York  Fo l k  Dance  News ,  Vo l .  1 ,  No .  6 ,  Feb rua ry -March ,  f 973 .
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STYLTNG:

A  se r i es  o f  DaJdovo  s teps  requ i res  a l t e rna t i ng  f t vk :  I f  one
Dajcovo step begins wi th a hop on L f t ,  the one immediate ly  fo l low-
ing  beg ins  w i t h  a  hop  on  R  f t ,  e t c .

The Dajdovo step may be done in p lace or  rnoving in  any d i rect iorr ,
d.epending on the pat tern of  the par t ieu lar  dance in which i t  occurs.
The ent i le  pat tern of  the eonmon Da, i6ovo descr ibed here consists

-  l -  ^
o r  4  u a J c o v o  s t e p s .

Daj iovo sty l ing var ies in  d i f ferent  regions,  &mon€a indiv idual
d.aneers and espeela l -1y aeeorr l lng to the epeed at ,  whieh t t  ls  p layecl  .
Some f ine nat ive dancers do th is  vers ion in  a moderate tempo,  cover-
ing a lo t  of  ground,  wi th an erect  bear ing,  daneing l ight ly  on the
fu l l  foot ,  knees s l ight ly  bent .  Somet imes,  to  emphasize the begin-
n ing of  a phrase,  they br ing jo ined hand,s st ra ight  fvd,  leave them
there avhi le ,  then br ing them s1ow1y back down to s ides.  fn  faster
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D.4JCOVO HORO ( cont inued )

tempos,  d.aneers may squeeze together  in  the
or  t raee smal l -  c i rc les in  f ront  of  thei r  own
The leader and end.-man may ehase each other
men may punctuate the dance wlth a deep knee

I i n e -  r l a n n e  i n  n ] n n ar r r  I J 4 u L u ,

p l a e e s .

and  occas iona l l y  t he
b e n d .

Note :  c t  1  (qu ick )  rece ives  the  accent  in  a r - l  meas,  desp i te  thefac t - tha t  c t  l+  (s row)  i s  ronger .  Many non-nat ive  daneers ,  equat -ing length with stress, mistakenry come dovn very heavi ly on ct  h;nat ive daneers feel  the rhythm as eurcK-quick-quick-s1ov, or oNE-two- th ree- four ,  e tc .  rn  teach ing  Da j iovo ,  i t  i s  use fu l  to  havecues such as  HOP-2-3-h  or  Up-2-3_ l+ ,  in  o rder  to  he lp  avo id  th is .To more closely approximate nat ive styl ing, remember that theact ion on ct l+ is longer but not stronser.

MJSIC 9 /16  or  j / \ PATTERN
Measures

I Fac ing  R o f  c t r ,  I  Da jdovo s tep :  beg
move d iag  fwd R w i th  3  s teps  R,  L ,  R
cont rac ts  a  l i t t le .

w i t h  h o p  o n  L  f t ,  ( c t  1 ) ;
( c t s  2 ,  3 ,  ) + ) .  C i r c t e

Repeat  ac t ion  o f
C i re - l  e  cont rac ts

Face c t r ,  repeat
Circle expancls to

St i l l  fac ing  c t r ,
sdwd to L, almost

meas I  w i th  opp f twk ,  eont inu ing  in  same d i rec t ion
a  l i t t l e  m o r e .

aet ion of meas 1, moving bkwd avay from ctr .
o r ig .  c i rcumferenee.

repeat act ion of meas 2, moving very sl ight ly
i n  p l a e e .

OF CALTFORNTA DANCE RESFAIIC}I COMMTTTEE:
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DA] 'CL]VO

PATTFJi] i ! :
1 , ,  C a l l  b ; r  l e a d e r  ( o n  I ,  f o o h  h o p )
2 .  R e r r p o n s e  b y  l i n e  ( o n  R  f o o t  h o p )
3 ,  I , e a d e r -  I ' A  t , a  g a  d e t t  ( I ,  f o o t  h o p )
L r , ,  L ine  respo l r { i e -  nA  se  ga  t l e t  ( l i  i oo t
5 .  F i y l u r e

C a l 1 s
Al;;--
( lukni  na.ne
Ri . tn i  na.ne
'7.tza. j  nane
-Seci nane

Napred nane

Itiame s t o
Opet ;
I i lako l ino

Pod  ko l  i no
l ' trapred sec i
C e t r i  s k o c i

BcsBense
(  none )

Cukam cukam
Rl tam r l t a .m
Zi  z ,am z, iza.n
Secam secam

Napred napred

(  none )
( none )

S d e s d a  n o  g a

Sdesr la  no f i ,a
S d e s d a .  n o  q a
S d e s d a  n o  g a

A r i n s  u p r  m o v i n g
3  s t e p s  r  p i v o l ,  L O D  r i g h t
B a s l c  t r a v e l i n g  s t e p  (  s l ; e p
One  s ta .mp
'llwo s l;arnp.s
I {nee l ,wi  s f  s
Runni  r iq  s tep
Runn lng  s tep

hoP )

F i  q u r e
t r a v e l i n g  b a s i c  s t e p

11,  s tamps
2  toe -hea .1  bounces
b r u s h e s ( R , L  t w l c e )
B  c r o s s  I - ,  s i x  t l m e s r b a s i c
r e p e a t  i n  o p p o s j h e  d i r e c t .
f o rward  6  d raw s teps ;  4
s t a m p s ,  b a s l c  b a c k
a jde  i . n  p lace
repeat  last  f  iq t r re
Tuck foot  1n f ront  o f
knee
' i ' r rck foo l .  behind knee
Napred and sec i  s teps
1 -2 -3 - touch  i n  p lace

B a s i c  s t e p ;
(2 -3 -11 - ]  )  qu i ck -qu i ck -q r . r i ck -s1o r , r  ( i r op  on  s l  ov r )
s t a r 1 . ' i n g  o n  r i p _ i r t  f o o t . ;  A j a l e  d i r e c t i o n  R ;  S e c i  d i r e c t i o n -
f,,  th.-.t tr B

l l o s n i  a . n  S i  l e n t  K o l o

Iie !
K ren i  Ko lo
Fla id e
Jedan  r :  I i < l l o
Dva  r r  Ko lo
'Jlr i .  u l lolo
Pu sa.
Sarukama.
Svo j lcani
P o  j e d a n
Kr ivana.ce
\/rat i

h o p ,  s t e p  h o p r  I - 2 - 3

(mants  t ,w is t  more  pronot rncer i  than won lan
1 " - 2 - 3  ,  1 - 2 - 3 ,  q u i c k ,  q u i c k  (  r e p e a t  )
in  p lace

l l 'u rn to  center
Beve rse  l i r r e  ( t u rn inq  done  a f te r  a  bas i c  pa t te rn )

A l l  ca1 lb  a f t , e r  l l a i c ]e  a re  ca l . l ed  on  the  hop  s teps .  The  r tance
i s  b a s i e a l l y :  B  . h o p , I ,  h o p r R L R ,  f ,  h o p ,  R  h o p ,  L R I , ,  v a r i a t l o n .
r f  v a r i a h i o n  i s  r e p e a t e r i ,  t h r e e  s t e p i  p r e c e d e  b e f o r e  i t  i s  d o n e
a'q 'a ln .  ' [ 'he var ia t ion sLeps conl inue in  th is  manner  unt l1  the
c a l l e r  c a l l s  H a j . d e .  T h e  f j r s t  t w o  p a t t e r n s  a r e  d o n e  i n  a  c i r c l e
and  b roken  a f te r  ha i r i e .  The  c i . r c l e  may  be  re fo rmed  w i th  the
pusa  sbepro r  an .y  o f  t he  o t ,he r  s teps .
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