
DRMES
Tte Dne; i€ the native lolL d3nce of d!-o-i!ia-"_ It is a partr€! o! gloup dance .oa-
ri.tilg ot mdy ldtides aod valiatioD6 doro h .oupl. fo.BatioD! t! tirre6r, td!.,
addg!6ups t[ closed circle€, which Ea.ker il one ol the rost colorfu.l dadc€s 6f
tugodhvta. Evety tocale 5€em. !o hav. it6 own a!Ei. fo! t1re ildace, and th6 .iept
valy floh willaae io villase. Th€ National Daace ElEmbte ol croaria hgs Ii! m$y
ol ttrede 6teps and va!1.ii6rd itrto beautitrl choleoglaphieE io go *ith th€ equally
colorld peaBet .ost8E6r all ot ehi.h lritrgg glet zcclair wh.reee! ih€ gloup
!e.lohs. Dosclibed he!. a'6 .ev€lal folrinde, d€pe..ttng on tho n@be! ot

RECORD: Ba&an 506-B; Jtrgoton J-6002; Jqgotoa C-6256,
PRONOUNCED: DURR-dedl (slah€ Daqce)
BASIC DRMES STEP: (Slmprifl€d I'VSA ethlicrr weldion) to! Patt I o! dy loutile

grveD he!er
Mear. I A[ bop o! light looi (colDt I, sd o! "dow!, ad")

z alll ho? on left fooi (cdunt I, aod o! rdoen, andn)
3 3ll .tep lighq l6tt, !tgb!,
4 AU hop ligntly or righi foot, Fa$e.

5-8 Repqt meas. l-4 rewercing footwolk and t|a.tug vith l€lt hoP.
9-16 Repeat all oI ths.bows, mea6, I-8, The t'a$lation ot D!he;i3

n6naLe" and that is ju6t vhat Nhe .tep i3 deBiSled to produce. Thele ale
may vdiatiors of tti6 rt6!, sme vely inilicater lut all dave th. t@e
rhytlF aEd produce Ure sdc bosc€. Tbe body it hela Proud ed erect,
and the 6tepo can bs don€ wtthout the feet being !.:sed oft th6 floo!. ,

DRMDS

l3lll A. In ehodder-vai6t p*ifrs colpl€ dances m€a.. l-16 as d.6c!ib€d,

c,

l/sn may dlltt vdmad slightly to hid light dd l€ft"
b *ten&d ah po6itiotr: lvlan'€ dglrt aln is h€ld stlaiglrt re6tiEg
o! woman.s dght 6hdulde! wl:ile her light .b i6 AeId sdjaceEt to
baals €xreldec arm .nd !6.iing on hi€ light lhouldet. F!6e hdd.
a!6 held beot in bac! (es leade!'s in koloE). Left hddE ale ur€d for
meas. 9-16. Colple say mowo a! a 6ehi-circle eithe! way, lLt *lt]l

CoDple stands apalt 3 or 4 reet, haEd6 oE hiPt (bdrs may be clarPsd
in back, but not lov); urere is sole lle€ddr for irdivltluality he!e,
both sbowing-oiJ in fomiDlnity aaal ma..dinity.
Man places v@atr Elig]ri.Iy od liE lrght and in should€r-vatua poti.ion
couple turnd cloc&wise with 6 craldaE tula steFr Actudly only 6 at.
dooe, the ?th and 8ih measures being uB€d {ot the chsge stepr tteP
light, Ieft, right, ho14 sd tulahg to tLe re& to. lepetitio! (mea6.
25-32) to ihe leli, cnding v:th a 6io? leti, dghi, left - but do dot 6t4P.

DRMES FOR TIIR EE 6

FORMATION. Ohe ban, two womeBr WoEen.taDd side b}
Msts richt haud is oB 1ts lett hip ot thc w@aq on li8 rightr hi8
righi hip of tie v@an oD ntu l€ft.
rhodde. (teIt vder6 lelt hand oa
tte tloolr but danc. is BtatloGly.

wdeors iBside ha6dr aro o.
!tu Iett Ehoulde!}. se& may



DBI@E FOR I$REES

PAA1 IX

PAru I

PIFT 1I

VARIATIoN. Atl ililee j.i! h.hds b€hild backs folnin8 a seau'
tight c1lcle (hands a& jolGd uith on€ pelson renoved), All
c loss l lsht  fooi  ove! lef t  (ceurt  1)  ahd clock{ lse cont lnue
wlth l '3, l , ,R, l ,R, l , r , l ,R, l ,P, l ' - ' ,1.  9. lEht foot  is  d"pf  atbost
stat ionar/ ,  Fe,,6-t  {noas. l5-12) r  Lh" opoosjLe direct lon,  or
fo! erletti, set ney &v.lve all 16 Eea3ures tn cne dllection.

Dllrls Fon FolJrs
FORU.A1IoN. two nen standlng facins acloss lroh each .the! wltir partnels
ai !1ght side also standihg factr:g across. Men's hands are jolrLed be
hhd vohen's backs, vonetr's laads ele latd lorsoly or b6n's Dearest

!@-: se" dances dJles s leo as o.sc.r ' . ,pdi  .he een Eay suihcn wooer
on _he 8th b-asrr-  ( i jso 4"h "  ,  :F) so thah rhe qoner pass
lei t  shouLders.
V4iI-ATIoN. couples f,ay dc Palt I in ncoupter posttton then Joln
lnto s€t  fD! lar t  I l

In folnatlon as described the set d.es 16 ilm€5 steps, all
startin8 with the rteht frct. Uan nay swltch ihe position
of the wonen on n6asure eisht. Fass the uotan oh the right
in flont of the qoEan on tbe loft and llace rrllgbt'r woDan at
le"t  s.or lder,  a id tu in booy !bout + tu ln so lhEt o! ig lnal

losltion at llght shouldeli dance
back Into llace, Man nay switch lack on reasure tselve.
(lL{eas. U-24) A11 leleaslhg h.td, bar turns wtth rriChtr FoEe
ln s] l  u]de!-wa:sL posiLloh €tdht czardas trrn stepe clockw s€.
the 7 '  

and 8r, .  sL6ps r .e chsnee sr"osr " Isht ,  1efr ,  ! - !Cht lD
placs (do hoL s eap).  Ihen (D€16, ?5-12)
sonan and repeats tbe I craldas tulns {ith he! (ending eith
1e!t ,  ! is" i ,  le l t  edi l  ! !6pa!hg to assJDe the p)sl t  or  fo!  the
dr&eg srer for  Pal t  I ) .  .U^: lc n1, is danci tu wi( |  o, ,e wooan.
'he f ree i , ran d 'es r 'e dro;  sre!  of  Par, ;1.  p lace (no tu!n-
inc),  halds ol  n ' . Is,  r '  a n nchE-anL namer s i rce supposedLyt
for -h€ Dobenb, th.  ot l .  r  q-na! ls l r . r€ned. th-re ts nothlrg
to plohMt ihe nab I!.!r dnncing rltll the sane wohan ln both
dl leci lons,  but being a Aood sport  he di l l  rake l t  up next t1De.

alt brhgli€ lraids dfrn and clrsslne then in rroht (Ieft hahd
ove!. !1eht har!|l uncer) the sei d.hces clocknlse iylth 16 sodl-
f1.d czardas-tl$ steps to eignt $easures rf Euslc, then s{1bg-
lef t  foot  or" !  !  pe€t cu. . l6J-^1 . . r l -e,  0!  set  E5y ddce al l
16 d€asures ct .ckir ise 1-.  rar ietv.
VAnIAIIOX. Each &an danc?s tltl l1ls ])altner lisht ahd lelt as
ln th-  couple Dmes, eno:ng w , l .  - ) t r  qo'rcn on l ls  r leh! .
VABIATIoN. Esci 4an dances ?itt h1s paltne! clock{1s€, then
!1th the cthe! woean cNoUeFcllclqllse, ending with he! on hls
left and lesminE p.sltlons fo! lalt I.
(h interestiag louitle ca! be de@loDed u.1h8 th€ 'rctlclenand one of the vaiialicos altefaatelv.

D${83 CINCIE

FoRU1T1oN. this is an tntelestils p.oslessive d@eg excellent foI g!ou!
da4clng and colclful ehoirsb fo! e*hlblthg. cldse one large cllcLe con-
sistlns ol coupLesr the qorah cE the Eah's ltght, lhe nand losiiions
a!6 1d6nt1ca1 to the fornatlcn fo! D!EeS For Fouis! the ftn's hands Joln-
ed behind the won€n's bacls, ihe 1looen's hands cn tne ben's bealest
shouldels. The Een ale elect , thetr hands supp.lting the ro4en.


