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Erdélqi Tancok (Dances of Transylvania}

Fingarian dances of Transylvania possess & dual characteristic ef being
extraordinarily devalaoped while s%till preserving very archaic features.
This is due in part to ths isclation of this ares, which favored the
suyrvival of old traditions. Escaping the Turkish invasions helped to
ersurTe undisturbed cultural development. Thus:, the new-style folk songs
znd dances spread wvery slawiy in Transylwvania.

=hen spaaking of Transylwvanis., one is referring to ths scutheastern—-mast
terminus of Medieval Hungsrty. Geographically, the Carpathian mountain
ranga forms its natwural eastern border. Presently this area is situated
in Ramania.

Msny ethnic groups s=ttled snd lived together in this region, the most
prominent being the Hungarians, Romanians: Germans {(or Saxons), and
qupsies. This ethnic wariety has produced a most interesting and
diversifiaed peasant culture, Thera are areas whers cne can find
interaction between different ethnic grougs and & blending of traditional
zlements, a3z well as arsas of regional and cultural separation wharein
sach =thnic group develaped ifts own peculiar features

is vegional separstion is evident in the folk dances of Transylvanias
ny *eglnnal dance diatl a-t: can-be readily distinguishad. One such

alzct is that of the Mezisdg, of which only a small part will
sresented here

HEIEﬁégi Tancok (Dances of the Mezoseg)

The ethnographic region known as the Hezaség (me210 = field or farmland)
iz situated between the rivers Somesul Mic (Kis Sramos. in Hungarian}
ard Muresul {(Maros, in Hungsarian), hortheast and east of the city
Ciy—Hapoca (Kolozsvdr, in Hungarian). Within this area there is a large
Hongarian-speaking populaftion living both in strictly Hungarian—spesking
viliaces, as well as in willages of mixed populatiaons (Hungarian,
Romanian, and guypsy’.

The anSségi dances are a s=2t of dances ("téncrend", or "dance cycle")
wiich is based on the songs and dance forms originally per#urmed in
such Mezdseégi villages as Magyarpalatka and Vajdakamaras. These dances
are pepular not only among the Hungarian—-speaking people (and in recent
HSaTs, especlallu amang the youth) of Transylvania, but alseo in the
Wodnchdz" (lig. "dance hause") movement in Hungary. The dance cycls

as it is done in the tdnché: was introduced by Eéndur Timar.

e ] +
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dance cycle in its u‘:glnal form is composed of two men‘s dances

g "Ritka Magyar" and "Sgrd Magyar"), followed by two couples’ dances
8 ”Auaaztds" = "limping" or "dragging", and the Csdrdds). The
™

[ iy e
W T Tm

1t0s is also known as the "Ciganytanc" (= "guypsu dance”}, and is
acterized by its slow asymmetrical thythm. The Csdrdds is subdivided
o the "Ritka csirdds”, "S:8kds", and "Slrd csérd&s". which are
ucturally similar but differ in style, tempo:. and melody.

C:;1#f$H¥iJE¢{.

nce Notes by Jane®t Robtarts and Phillip Klingman Volo Festival
Nowember 1921

[ TE I TR T S |
pa Wil il

i o

1 e+ W

[
fu



-50- Fage 2

Of 51! %the dances of the cycls, uswually only the Akasztés and Csdrdis
z7e scen todasy in the dancs houszes of Transylvania and Hungsry. The
msen‘s dances are rarely performad and seem to be dying out, as is the
case with other men's dances of this region.

The dance begins with couplss standing and singing in front of the
musicians. Gradually, each couple starts to dance the Akasztos., with
w3alking steps forward and back., followed by turning togsther with the
Limping EtEP that characterizes this dance. The musical transitian
into the csdrdds is signalled by the quickening of the tempo

and the change to an evan rhythm. The transition from the akasztds
turn into the csardds is usually a simple walking rida couples’ turn
cantinuing in the same direction as the couple was moving in

the akasztds.

The Mezoségi Csérdds

There are seemingly endless variations to play with in the csardas
Socm2 sre more swited to psT ILUIET tempos than others (=zuch a&s doing
Gzuble Turns during the S:dkos), but this is alse somewhat dependent
on the level of expertise af the dancers. There is no hsrd 2nd fas%
rule as to what step is done whan, As you sxperiment with the many
passibilities, you will undeubtedly create Tavorite sequencss all
§aUT own!

b s ¢ . .
seaching purposss: we hava divided the csardas steps into the
wing categories:

gtvetgs Variations

Throw Sequences

Throw—and-Turn Szqusnces

Men‘s Steps:
Couple Together Yariations
Couple Separatian Variations

BoHr % W

Steps within categories can be done any number of times, and categories
gf stepes can be done in any order. We shall first present a few
building blocks from these cstegories and then affer socme ssquences
containing them. Some steps "cross phrases" (for example, a step may
Lzke 1 1/2 measures), so the step which follows begins in the middle of
the phrase. However:, fto simplify the description: we have written all
=teps as beginning “"on the phrase®.

Thke man is responsible for choosing the steps tg be done; this includes
giving the women the appropriate “"signals" so that she can follow his
zad. (We will point ouit some useful signals for you to try. )} You will
cce that certain steps fellow pshers more easily, and this will probatly
(tut not necessarily) guide your choice of sequences. Generslly, s dancer
tries to construct the danmcz so that it has peaks {high—-energqy parts) and
valleys (low—energy parts) interspersed. This gives the dance color
znid dynamics, as well as bsing practical.

C;rmf¢?x¥4£#{”

Zanca Notes by Janmet Roserts and Fhillip Klingman Kolog Festival
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Fzeord: Hungareton SLPX 18031-32, 18042
Falkcraft—-Europs LF-52

Fermation: Cpls scattered fresly arcund the room, generally facing
twd the musicians.

Fzneral Styling: AlL stsps sr

i

i ¥
Atvatos VYaristions

The Atvetds (dtvets = cross—ogver) is the basic step of the csardas.
Im 1%, M and W exchange places. It usually appears between
mIire complicated figures., and is used as a rest step or to put the W

an the appropriate side to begin anocther wvariation. Im addition tu the
sariations presanted here, the &tvetds may be embellished by men‘s
iizgping or clapping wariations, with or without W turn. Some such
z.bzliicshments may causs thes M path to wary slightly. Given bslow

z7e the "Basic Atvetds" and "Atvetos with W Turn”.

masic étvetga Pasition: Ths dtvetds is done with W on sither sids of M

If Won M R ths=n M R hand is on W L shldr blazde, and
WL hand is on M F shldr blade (cross=d under M armi.
Arms are bent, e2ib

Fartners angle %fows

Fasitign:; Eegin in Basic Atvetds Position —— W on M R usad to describe
step. Final gositicn is then with W on M L.
MEN
Mzas Ct.
1 i Sm step A t2 R. sxrtend arm a5 W extends arm.

2 Sm stap L zcrasss R, cross arm in front as W pulls
W zrm in,

3 Release R hznd, turn 1/4 CCW into final pos as stsp Ry
catch W R shldr blade with L hand as W fturns into
firal poszition.

+ Close L o B, take wt.

4 Sm step R bhkuwd.

WIMEN
Mzas. Ct. i
i 1 Lag step R puvtward and across M, e2xtémd 'L arm to 2ilcow
outward motian,

2 Lg step L inward and fwd M L side, pull in with L arm.

3 Release L hsnd, turn 1/2 CCW infto finzl position =zs
step R, plzsce R hand oan M L shldr blade

+ Close L tz R, take wt

4 Sm step A bhuwd

MH‘
Tznce WNaotes by Janet FRotevts znd Phillip #lingman Kolg Fesk

done flat—*footed. unless otharwise neted.
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ATVETOS WITH W TURN

This is an atvetds with a W 2-caunt turn interjected, so it takes

i 1/2 measures., To demanstrate the small flexibility allowed In the
i path, the M pos in meas 2 slightly differs from (but may also be
danced the same as) the second kalf of meas 1 of the "Basic Atvetas".

fasition: Begin in Basic Atvetds Position with W on M R, but with M R
hand on W upper arm. (This hand position is the signal fer
the turn. ) Final position is with W on M L.

HMEM
Mzas Ct.
i 1 Sm step R to R, extend arm as W extends arm
+ Sm step L nzxt to R.
2 Sm step R in place, cross arm in freont 25 W pulls 1inm.
3 SBtep L in place {(facing W}, push W L arm to M R (te
help W turn CCWI
+ Step R in place.
4 Step L in place.
s 1 Step R slightly fwd, castch W on ML with M L hand on
W R shldr biade as W completes turn.
+ Sten L near R.
= Step R fwd.
wOMEN
Mzas. Ct.
: i Lg step R cutwsrd and across M, extend arm to allow
putward motion.
= Lg step L inward and twd M L side, pull in with L arm
3 Release R nand, turnm & full turn CCW on R heel
approx in place.
+ Put R toe down (to stop turn).
4 Step L slightly fwd (in the direction out of the turn..

i Turn 1/2 CClK into final position as step R.
+ Clgse L to R, tske wt.
= Sm step R biwd.

wﬂm%ﬁa
Tanzz Neotes by Jamet Foberts end Fhillip Klingman Kolo Festiwal
hWogwvember 1721
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Throw Sequences

& Throw Sequence consists of a “"Throw" followed by a "Throw Ending”.
The Throw is also used to begin both a Throw—and-Turn Sequernce

and a Couple Separation S=quence (both defined later).

Fiven below are the "Basic Throw", and the "Short Throw Ending" and
"Long Throw Ending"”. In addition to the sequences presentsd here.
throw sequences may be embellished by men’s slapping and clapping

variatiaons.

Throw Position: The throw is genersally done beginning with W oan M R.
The M R hand grasps the W L upper arm. The W position is the same

as the AtVEtﬁa Fosition (W L hand on M R shldr blade.

under M arm), Grasping the W upper arm is a useful signal for

the throw:; plus, compared to the Atvetds Position, there is

additional space for the W to pass in front of fhe M

E&5IC THROW

The W is passed to M L side:. =¥xescuting a 2—-count hesl turn
a5 she passes behind M

Eosition: Begin in Throw Fosition. At the end of the throw

approx facing the opp diry, W on M R, The basic throw
be done with W an M L (a1l maneuvars are rewverss=dl, 1i
then followsd by s Teversed Short Throw Ending (see below!.

the cpl

15
can also
ig

push

N
Maas. Ct.
p 1 Step R %o R, guide W twd M L shldr with M R hsnd
+ Step L slighktly behind R.
2 Step R in pizce:. (W is claose to M L shldr!, gently
W past ML shidr and into W turn,
2 Turn 174 CW as step L.
4 Close R t2 &, no wt. (W is somewhere in the wvicinity orF

MR side agsin. !

& wvariation for the second half of the measure is:

3 Turn 1/4 CW as step L.
+ Stz2p R Eenind L in place
4 Step L in place.
WMEN
Mzas. Ct
i 1 Lag step R: cutwards and across M, extend L srm to allow
outward motion. i et
2 Lg step L irmwards and to cther side of M. ksep arm st:iff
in preparstion for the fthrow
3 Relsase L hand. step on R heel along the arc begum
in ¢ts. 1.2/ turnm a full fturn CCW on R heel to gev
argund M.
+ Put R toe down (to stop turni.
4 Stzp L fudé {continue along arc around M.
Conc Frr1 0l -
Dzncz Notes by Janst Fobe~is ang Phillip Klingman Kolo Festival

Movember

1921
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SHIAET THROW EMDING
iz is a 1/2 measure ending.

Fagition: Begin in final throw position (W on M R).
Final position is raversed Basic Atvetds Position.

MEN
MEas, Ct
i i Turn 174 CCi as step H, extend L arm to catch
W R shldr Glade as W turns-into finsl pos.
+ Close L to ., take wt.
= Sm step R bhwd.
WOMERN
Mzs3 CEt.
i 1 Cantinue %o turn 172 more CCW out of throw as step R.
+ Close L to &, tske wt, put F hand en M L shldr bizde
= Sm z=tzp R orud.

LONG THROW ENDING

tiz i1g a full-measure znding, Its signal, to distinguish i% Ffram the
"Zhaort Throw Ending®, is thst the M R hand catches the W L shldr kElade
nstzad of letfting W cantirys furn and catching W R shlde tlades,

Pzz:rvion: ESame as for zhaort throw ending.
PN
e 3
i Catch W L =shidr blade with M R hand. do a
Basic Atvetds step. (W ends on M L.}
W MERN
“zms,
i Graspaﬂ n oshldr blade with W L, do & Essic
Atvetds sTep, finish en M L.

C:am~4Q”7;L£ﬂ("

Zznce Notes by Janmet Fote~ts and Phillip Klingman Kolo Festival
fovember 198:
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Throw-and-Turn Seguences

e Thrhuvand-Turn Sequance cansists of a8 "Throw" fcllowed by one ar more
"Turn" variations, followsd by 3 “"Turn Ending"”. The "Throw" is idantical
t2 the throw in a "Throw Esqusance” (defined earlier}), sc is not given
tzlow. There are numerous turn wvariations, some using M R hand, others
uzing M L hand; the W usss L hand. There are also quite a feuw

turn sndings, providing s=vsral interesting ways to flow into the

next sequence. Men’s slspgping embellishments are sbundant.

Tern Freparation Position: The actual turn is precsded by two cifra
(or, "ti-ti-ta") stsps, which begin after the throw. so the
W is on M R, somewhst facing each other and close enough
to take hands. R ft is free for both M and W. A% the end of
the two cifra steps, the M raises W L hand into tura pos.
Throughout the cifrz2, the W moves CCW in a3 circle around
the M as M does steps approy in place.

urn Fosition: The W hand pos is critical to the success aof The furn.
WL arm is extandad diag, sdwd, and must be bent at elbow so that
lower arm is pergengicular to the floor. Depending an the height
of M. the h=ight of W elbow is betwesen W neck and nose. The W arm
stays in this pos throughout the turn. W R arm forms arc
camfortably in fron%, apgprox waist—highs in this pos, W uses
R arm as neaded tc help turn CCW. The M hand and body pos wvaries
depending on which hand is used and whether the wvaristicn includas
some slapping: but M supports W arm during turn, so M hand 1is
always at height of W hand. Throughout the fturn, the W continues
the CCW motion (begun in the cifral) around the M as M
backs up approx in place to serve as a pivot point

Turn Ending Position: Two signals that a turn sequence is about

to end are; (i} the M brings the jJoined hands DOWHRWARD into
position for the chasen ending, ar (2) the M relesses the W hand.

A—hHAND TURN

After two cifra steps with M E and W L hand Jjoined, W makes 2 2-ct R heel
turns, travelling around M as M backs vp in sm circle almost in place

MEN
Meas Ct.
iThrouvghout meas 1, "fwd" mezns “fwd 2long CCW circle'.
i 1 Step R fwd, swoop R arm dnwd and bhkwd with hand
palm down ts catch W L hand, begin fp face twd W
+ Step L near R, continue motion of hndu and Jjoined arms.
2 Step R fwd, stop arms when parallel to floor.
3 Step L fwd, swoep arms dnwd and fwd to reverse arc
Just made, begin to face sway from W
+ Etep K near L, continue moticon of bedy and :oined arms.
4 Step L fwd, stop arms when parallel to floor, then mave
Joined hands so W and M arms are bent and lower arms
are perpendicular to floor.
('::u: —ﬁ”ﬂt&rﬂ’."-
Zznce Notes by Janet Robevts and Phillip Klingman Koleg Festiwval

higwvember 1923
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iThroughout meas 2. M chest should approx face W L side. )
2 1 Step R bkwd in sm arc: begin to turn W CCW (W turn
takes 2 ctsi.
2 Step L bhkwd in sm arc.
3-4 Repasat cts 1-2
WOMEN
Meas. Ct.
i 1 Lg step R fwd aleong CCW arc around M as M catches

W L hand to begin dnwd motion of arm, turn twd M.
Step L behind R: slightly turned out.

Step R fuwd.

Lg step L fwd along CCW arc around M as joined arms
begin reverse arc: turn away from M.

Step R behind L.

Step L fwd, allow M to move arm into turn pos.

L+

B4

[(N]
[y

Lg step fwd aleng CCW arc on R heel:, turn slightly more
than 5 full turn CCW.

Fut R toeg down (to stop turn)

Lg step L fwd along CCW arc around M

Fepeat cts 1.+, 2.

= 4 LN+

~—HAND TURN

- - =
= =L 5

After two cifra stegs with M L hand and W L hand Jjoined, W makes
5 nhesl turns as M moves Ffwd in sm circle aslmost in place
MEN
Mzas. Ct.
{Throughout meas 1., "Ffwd" mearns "fwd along CCW cirvrcle™. )
i | Step R fwd, catch W L band with M L hand, extend joinesd
arms Ffwd (to W L), face so M chest is perpandicular
to WL side.
+ Step L near R.
2 Step R fwd {(arms are parallel to floor).
3 Step L #fwd:, bring arms across to M L. turn to face W
(W faces awsy from M. )
+ Step B near L.
& Step L fwd: move Joined hands sa W and M zrms are bent
and W lower arm is perpendicular to floor.
iThroughout meas 2, "“"fwd" means "fwd along sm CCW circle";
4 zhzst should approy #fa3cs W L side. ) .
2 1 Btep R fwd, begin teo turn W CCW (W ¥drn
tatss 2 cish,
2 Step L fud,
-4 Repzat cts. 1-2
i MERN
fleas.
1-2 Same as m=2as i-2 in “R—-Hand Turn".
¢t .‘—/-’:/ V:J'M.Et?/ .
Zznce Notes by Janst Raberis anc Phillip Klingman Kolo Festival

Movember 1921
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SHORT THROW-AND-TURN ENDING
This is a 1/2 measure ending. Rsleasing hands is the signal for
this ending.
Fogitian: Coming aut of W turn, W 15 approx on M R,
Final pesition is reversed Basic Atvetds Position.
MEN
Meas. o
i 1 Relzsase {and push slightly CCW) W hand, turmn 1/4 CCW
as step R, =xtend L arm to catch W R shldr blade
as W turns into final pos
+ Close L ta R, take wt.
2 Em step B bikwd.
wiME R
Mzas Gt
| i Rele=zza M hand, continue to turn 1/2 more CCW
out of throw =5 step R,
+ Clese L %o 7. take wt, put R hand en M L shldr blade.
2 Sm step R LHrwd,

LNS THROW-AMD-TURN ENCING

Ti 3
i

T

. Z e . . ' ¥
5§ is a full—-measures 2nding:. which resembles the bkasic astvetos
ept that the hand and svr positions ar=a different. 1% i1s important
z

z tzsp tansion bestween M ard W arms during cts 1 and Z.

A

i1 -

T
i

ssition: Coming out of W turn. W is approx,on M R.
5 . 3 i . ]
Final position is ravarsed Basic Atvetos Fosition.

3
IF}
=

Mz

g, Ct.
L i Bring Jjoined arms dnwd tc approx waisi-heignt as W
campletes Turn, take sm step R to R 35 begin to lead
W across to M L.
2 Bm step L 2zress Ry pull W in to M L
3 Release R hand. turn 1/4 CCW into final pos, step R,
catch W R shldr blade with L hand az W turns into
finzl position,
Close L to R, take wt
Em step R biwd.

=+

WIOMERN
Mzas.
outward and across M.
inward and twd M L side, as M pulls 1in.
M hand, turn 1/2 CCW into final pos as step F.
place R hand an M L shldr blade

to R, tske wt,
bkiud .

(A N

LI

[I'=]

un

3 3

m

=
B i

4+
i
a h
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m
=
o
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TRAILING CIRCLES

This is a separate step with its cuwn ending, and almost always follows
the W turning segqusence. It is presented here in its simplest form
Its wvariations vuse men’s slz2pping sequences as embellishments, but the

wamen‘s step does not change.

RFaosition: Coming out of “L-Hand Turn", M places W diag bekind
ML side. The M does cifra steps {or slspping wariations)
in & sm CCW circle; W follows M in this peosition with cifra

steps until ™ pazsea W under M R arm to

ending in Basic Atvetds Position.

MEN
- p=as, - Ct.

{Throughout meas 1, "fwd" means "fwd in CCW circle®.)
1 1 Bring joinsd4 hands dnwd and behind
M palm up and hand slightly lower than

-

step R fud
+ Step L nsar R.
o Step R ruwd.
3
+} Same as cts 1, +. 2, but with opp ftuwk
4 s
= Same as meas 1.
Z 1 Raise B arm {(so W can pass under 1%)
to begin sm CZW circle in place.
2 "Hop" on R {don‘t leave floor) as pivot
3 Release W L hand, place M R hand on W L
as step L bkwd along CCW circle.
4 "Hop” on L (don‘t leave floor! as pivot
g Same as Baszic Atvetos.
weiMEN
Mzag, Ct.

-

{Throughout meas 1.2, and 3 "fwd" means “"fwd to follow

1 1 Grasp M upper L arm with R hand.
hand with palm down:i step R fuwd.
Step L near R.

Step R fud.

2+ WM+
g

pind Same as meas 1. "

I

Step L near R.
Step R fuwd.

L3R 4 =

as step L fuwd.
+ Step B nsar L.
4 Step L fuwd.

; ¢ H
1 Same a= Basic Atvetos.

S

Tance Notes by Janet Fobs~ts and Phillip Klingman

Same 2= c¢ts 1.+.,2, but with opp ftwk.

M R side,

M back., ™M elbow Gent.
small aof back

step R bhkwd

slightly CCW.
shldr blade

slightly CCW.

M path". )
L hand in W L

Continue CCH under MR arm as ctep R Ffuwd.

Relzsse M hand, grasp M R shldr blsde with L hand

Cb¢4f%;uzzmﬂ,.

Wolo Festiwval
fiowvember 1%E21
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Men‘s Steps

Marn‘s slapping steps can be performed either with the couple separated
or together. If done separated, the M moves freely within a small
area; the W either dances zround the M with a series of Z-count

hsel turns prefaced by fwa cifrs steps, or watches the M while

daing a8 down-beat waiting step. I+ done together, %the W angles slightly
twd My stands with L ft fwd, and in this position steps L i(cts 1-2).
steps R {(cts 3-4} repestsdly in place:, giving strong support to M. The
“Forward Travel Boot Slap®. "Down Slap", "Side Slap", and “Szeéki Slap”
are described as if performsd with the couple together. When danced
separately, they can be donz either as described, or with wariations.
The "Hop Slap" wvariation is dans during couple separation only.

Cel Together Preparation: Uss2 the Basic Atvetds Step with the
following medifications:
MEMN === on ct. 3, slide L hand across to W L shidri
on ct. 4, finish with wt on both ft
WOMEMN - do ct=. Z.+.4 almost in place, begin to suppert M

zeition: Wis on M L. M L kand rests on W L shldr throughout the stsp
ALL BOOT SiAFS USs R HAND (L hand is on W shldri.

i

FORWARD TRAVEL BOOT SLAP
this step, "slap bcot" m2ans "slap beot at front of calf": unlass

In Tk
atherwise noted.

&

M Position: Bent over at wsaist for all of meas 1| and Ffor first halr

af meas 2.

Maas Ct.
1 1 Step L in place.
+ Lift B leg to low fwd pos, slap R boot.
2 Step R slightly fuwd.
+ Step L keside R.
3 Lift R leg =2 low fwd pos:. slap R boot
+ Step P slightly fwd.
4 Step L baszida R,
+ Lift R l=2g fto low fwd pos, slap R boot.
i i Step R fwd.
+ Lift L leg to low fwd pos. slap L boot.
2 Step L fuwd.
+ Lift F lez to low fwd pos, slap R boot.
3 Stand upright, step R fwd, 1ift: L leg Ffuwd
with bent knee.
4 Slap inside L boot.
C;nAﬂQFﬂﬁﬂﬁf.,
Cznce Notes by Janet Robe-ts and Phillip Klingman Kolog Festiwal
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Meas g
i 1 Jumg on bath £t slightly apart into ssmi-squat pos
+ Slap inside R boot.
2 Stand up, wi on L, l1ift R leg sdwd R with bent knee
pointing slightly inward
+ Slap R ankla.
3 Step R in plsce, begin to 1lift L leg fwd with bent knee,
and with slight swing from side.
4 Slap insids L boot.
SIDE SLAP
Mezas. Ct.
i 1 With wt on L #t, lift R leq slightly sdwd with
bent knee painting slightly inward.
+ Slap R ankle,
= Haold.
+ Slap R anile.
3 Step R in place.
+ Stsnd on R ft, 1ift L leg fwd with bent knee, and with
slight swing from side.
4 Slzp insids L boot.
!
STERI SLAF
Mzas, Ct.
i 1 Step L in place, 1ift R leg slightly sdwd with
bent knee pointing slightly inward.
+ Slap R ankls.
P Step R in place.
+ With wt an R ft, lift L ft slightly, slap side of R thigh.
3 Close L to F with heel click, take wt on L.
+ Lift R leg slightly fwd with bent knee, slap top
of R %£high.
4 Extend R leg fwd:. slap frant of R hoot.
+ Close R to L. wt on both f%.

Zauple Separation Preparstion: Use the Hasic Throw to separate.

{To get back together, the M picks up the W oan M L.}

Fasition: As the M dances in a small area:, the W dances any

L

1]

combination ¢f 2-count heel turns around the M.
interspersed with cifra steps or a down=beat waiting stap.
{The heel turns are usuvally preceded by two cifra steps. )

Clgaaﬁékr;ﬂﬂf-r

nca MNaotes by Janet Robemts =nd Phillip Klingman Kolog Festiwval
Movember 19z=:



Fage 15

=GP SLAP
Mzas Ct.
i 1 Step L.
+ Clap hands in front:. extend R leg fuwd.
= "Hop" on L (don’t leave floor):, slap R inside boot
with R hand.
+ Clap hands in front, lower R leg.
3
* Repeat cts 1+2+ with opp hand and Ffiwk.
4
o+
DOWHN-BEAT WAITING (Women)
i4lzo done with opp fFtwk. )}
FMaas. ct
i i Step R in piace, bend knees.
+ Step on L heel near R arch, straighten kness siightly.
{Fepeat indefinitaly. !’
Fresented by
Prillip Klingman and Janet R. Roberts
Kolo Festival, 1781
-lf- -
Tencs Notes by Janet Robtertis and Phillip Klingman Kolo Fzsvival
November 1921
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Songs for Mezdségl Téncok: Akasztds &s Ritka Csérdds

Azt gondoltam, mig a vilde, hogy mind ég a gyertyavilde
De mar l4tom, hogy elalszik, az én rdézsédm rém haragszik
Flment, elment az én péarom, vilégg4 ment egy fdszdlon
Lalala...

Ez a vildeg gydneykoszord, csak 22 én szivem szomorud
Ajlalalala...

Edesanydm gyengén nevelt engemet
Mégsem tudja az én buis €letemet
/iMert ha tudnd az én blis £letemet
Ejjel-nappal siratgatna engemet:/

Két fal kbzdbtt Fdlsitdtt a holdvilég
Megtagadott engemet édesanydm
/:Megtagadott, nem hiv tdboé ldnydnak
Csak én mondom Stet édesanydmnak:/

Fehér fuszulyka virag, ne 356)] hozzam napvilag
/:Gyere este sdtétbe, hadd iiljek az &Sledbe:/

Ha te tudndd, amit én, ki babdja vagysk én

/:Te ts sirndl, nem csak én, keservesebben mint én:/

I thought the candle light would burn until world's end

But I see it's dying down already, my darling's cross wltp me

My partner's gone away, away, out into the world, on a blade of grass
Lalala...

This world is a string of pearls, only my heart is scrrowful
Aylalzlas..

My mother ralsed me gently

Yet she knows not of my sad llfe
/iWere she to know of my sad life
She woulé bewail me day and night:/

The moonbeam shone between two walls

My mother's cast me out

/:She's cast me out, and calls me no more daughter
Yet I still call her mother:/

white bean flower, don't come to me in caylight

/:Come in the evening when 1t's dark, that I can sit upon your lap:/
If you knew what I know, whose sweetheart I am

/:You too would weep, and not just I, more bitterly than I:/

@'
~# P

Presented by Mary Wallace
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