GODECKI Caliax 11
(Jugoslavia~Bulgaria)

This daznce comes from a region which straddles the Serbian-Bulgarian torder at the
point vhere it is intersected by the Ni¥ava River. This region has octher beaut-
iful dances, sueh as Ripnz maca and Jove mala mome. songs, dances and costumes
are identicel on both sides of the political border, so it is impossible to class-
1fy them sither as Jerbian or Bulgerizn. Godecki Calzk is called by other names

LR . fms ~ . = v 7""'1
in various villages: Zs pojas, e dve Taznca, Nisavski fafak, etc.

Record:  DU-Til 1002-.. "Gode¥ki Cadak™

dhythm: 2/4

Formation: Lines of dancers, no partners, in "lesa" position: belt hold, R arm
under, L arm over. llot over 6 people per line.. .

Sequence: The sequence below is mads up of Four figures*arbitrarily selected frgm
the dozen or so variants of the dance by Dick Crum. If each figure is
done tvice through os vritten, the whole routine of four figures will
be gone through twice to the above recording.

Leasuars Patterm . : Ce e

1-4 ntroduction

ZIGURE I ("Zasic") ity betwoer
) Facing end moving R, take 4 steps R,LyR,L (these have =« %uui1t3 .cpgcij
that of ordinary valking =nd low run —-- lead @ th forvard rart of foo
one step per count (cts 1,2,1,2, -
3 Continuing in tiis éirection, one long, smooth step forwurd cn R-<Lt %2’
low 1ift (not quite a hop) on R ft, bringing L ft forward (not high off
ground) in preparation for next step (ct 2)

4 Continuing 3n this direction, repeat measure 3, opposite footwork
Repeat reasures 3, turning to face center
%-10 Repest messures 1~-5 to the L, opposits footuwork :

(5ome nztive dencers very this basic step by SUbS?it“tingwthief frav—
elling two-steps for the step~lifts: measures 3-5 wogld'cf AiL:“j'th.
L~R-L, R~L-R, and mezsurcs 8-10 opposite foot:rrk: indlvldua_§f£i in
a line ray do these two steps while others ave 401ng the step-l21ts,
being careful not to interfere with each other.)

FIGImE TI1

1 facing center, hop-step~step on L to R: hop on L £t moving S}f%iti; t
(ct 1), step & to R (et &), clese L 't beside%R 4, taxing velgh
LIt (et 2)

2 rop-step=step on L to R again iy .

3 Juﬁp on bothpfeet, turning heels out, toss to othor (¢v 1), bring heels
together (et 2)

ety iiepeat measure 3 tvo more times

6-10 nepeat weasuronr 1 5 to the T, with oppooilo fectvork

(continued)
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GODZCKI Calil (continued)

12

4-5
6~10

ZIGURE III (in piece)

Facing center, shcrt leap sideways onto 1 ft, swinging L ft up in back
quite high (¢t 1), scuff L heel beside R ft, swinging . ft down and up
in front (ct 2)

Hop on X ft in place, bringing L ft around in a CQ7 arc (forward/
arcund to L side/back)(ct 1), step on L ft bshind R hesl (ct 2)

In plsce, one three-step on R: very small step sideva s on flat R £t
(et 1), step on flat L ft beside R ft (ct &), step on flat R £t beside
L (et 2)

Two more thres=-steps in placs sturting L:  I1~R~L, R=-I1-3

Repezt measures 1-5, opposite footwork and direction

(Jome nstive dancers, ospesially the wcmen, instead of scuffing heel
forvard on ¢t 2 of measure 1 or 6, rake o tinr double-scuff of the toe.
For example, in measure 1 this would rean: short lesp sidcvays onto R
ft (ct 1), strille L toe beside R £t (ct 2), strike L toe zgnin a fev
inches further forward and up in front (ct &). Thesc seuffs avo with
the flut of the toe rather than the tip.)

FIGURE_IVe (Forvard and back)

I'scing center, bent forwsrd from waist, step forward on R ft (ct 1),
close L £t behind R heel and raise 3 ft, knee straight, slightly off
ground foruard (ct 2)

spect measure 1, continuing forward

Continuing for.ard, one two-step on R: step forvard on R ft (ct 1),
closz L It to R heel (ct &), step R £t in piace (ct 2), hold, bringing
L ft foruard in preparstion for next step

TUs mere tuo-steps continuing forward: L-3-L, 3-1-4

Streighten up and take 4 smell leaping steps backward avey from center
Da.uy Lout (ets 1,2,1,2) . L.
Three three-steps moving slightly backward to original position: IL-n=Li,
R=L1~1y [~3=L

in some villages Go@ggh; égégg is cazlled Na dva tanca ("rith twg )
lesuers"). In 1iese ;illages the men on each end of the line uill ]
take turns swinging his half of the line inward toward the other hall
and then out again using the steps of Figure IV, while the regt ofmthe
line does one of the more stationsry figures, such as II OT‘I}I- the
coordination of these steps and movements is very tricky and aegends
on quick almost imperceptible signals as well as years of rractice
dencing togetherl)

Taught by Dick Crum
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