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_ Caunasian highla;gisw 2okt 18- 8 tradltiﬂnal uaurting ‘dance which varies
“fh interpretation and can be seen as a solb, cqupfh -or group dance,
Thls descriptlon is Df the group dance.
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' Inner circle of M with backs to ctr (faeing out} Duter
circle of ‘W facing in LOD. {CCW). No, of dancers in the
2 circles- need not b'even but’ one circle shounld not be

. too iruch larger than the_other. As dance. -atarts M are

"' STEPS 2

" STYLING:

seated crmss-legggi watching the #,

'Women's Basic Step: Step it bealde L (et 1), Step L fwd

(et 2). BStep R Twd (et 3). Extend L leg fwd Knee more

or less gtraight % toe esasily pointed fct LY, Upon

repeal of the step the'extended leg is brought back

sharply so as to step beslde the supporting ft. On cts

2,3 direction can be bkwd, Step alternates,

Men's Click Pattern: 4 Meas for 1 pattern,

Meas 1: Step I over to far side of L, bendingz knee (et 1).
Hop on 11 (really a small bkwd chug), swinging L
leg arcound in an are to front (et 2)., BStep L
over to far slde of H, bending knee (¢t 3). Hop
on L (really a swall bkwd chug), swinging B leg
in an arc around to front (et @5.

Meas 2:; Repeat action of Meas 1, but on‘ct 4 extend 31
leg fwd (owrit hop),

Meas 3: Click R heel sharply to L heel, taking wt (et 1),
' Bendlng I knee, extend L leg fwd (et 2), Click
L heel sharply to B heel, taking wt (et 3),
, Bending L knee, extend i leg fwd (ct 4).

Meas 4; Repeat action of Meas 3, but on ct 4 omlt
extension of i leg,

MEN'S ROOSTER STEP: 2 to a Meas, (Naume for thils step

comes from one cownonly used by the dancers). Step fwd
on (et 1). Sharply bend L lez, placing inside of L It
next to inside of R knee, & chug fwd on it (et 2}, BStep
¥ chug fwd on L, R knee bent for ects 3,4, Arms swing in
opposition to ralsed hent leg. If dancer 1s costuned,

he hm%ﬁs in his hands the ends of hls sleeves which are
lonz % wide, Otherwise, finzers are curled into a
loosely held fist. '

Although M % ¥ dance for each other, the two dances are

best deseribed separately,
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IHTHGDUCTIGH: This 1s heard as a quarter note & a triplet.

FIG T‘

Beg H, dance # W Baslc*Steps in IDD Exﬁén& arns to R
~side (L elbow 18 bent) at sho level, palins dewn. Shyly
“look at M over- benﬁ L armn, ‘On last step turn L to face

ctr._T

. Exténd ariis out to each’ gide at- she lavelg ‘palns down,
«Daticé 2 W Baslc Steps twd ctr & 2 W Baslc.Steps bkwd "
away from ctr. On last step turn to faae LGD, assuming
brig pos of aris (out to side} ' - 1
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