KALOTASZEGI CSARDASEZ SZAPORA

(Transylvania, Romania)
This dance is popular with the Hungarian-speaking peoples living in the Kal otaszeg, region around the city
Cluj-Napoca or Kolozsvar (Hungarian) in Transylvania, Romania. The slow and fast csardés together with
the Legényes (young men's dance) make up the essential dance-cycle of thisregion. Thisversionisbased on
steps observed in the village of Mérain May of 1986 and 1989 as danced by Jozsef "Hangya' Vargaand his
niece.

PRONUNCIATION: KAW:-loh-taw-say-ghee CHAR-dahsh aysh SAW-poh-raw

MUSIC: Steve's Stockton '97, The Big 50

FORMATION: Cplsscattered about the dance floor in aclosed shoul der-blade to shoul der-blade pos.
METER: 4/4 PATTERN

Meas

1. DOUBLE CSARDAS

1 M: SteponL toL (ctl); steponRbesidelL (ct 2); steponl toL (ct3);closeRtoL (nowt) (ct
4).
W: Use opp ftwk.

2 Repeat meas 1 with opp ftwk and direction.

34 Repeat meas 1-2.

2. ROTATING CSARDASAND TRANSITION

1 M: SteponL toL (ctl); steponRbesideL (ct2); steponL toL (ct 3); step on Rto L with
accent turning to face dightly to L (ct 4).
W: Repeat Fig 1 meas 1 (Double Csardés).

2 M: Facing dightly L, step fwd on L (ct 1); step fwd on R (ct 2); lift dightly on R (ct 3); tap L ft to
L (ct &); take wt onto L ft with accent (ct 4).
W: Facing dightly L, step fwd on L (ct 1); step fwd on R (ct 2); step fwd on L (ct 3); turning to
face dightly R, touch-close R ft to L ft (ct 4).

3 M: Facing dightly R, hop on L (ct 1); accented step fwd on R (ct &); close L ft to R ft (ct 2);
accented step fwd on R (ct &); close L ft to R ft (ct 3); tap R ft to R, no wt (ct &); accented step
fwd on R (ct 4).
W: Repeat meas 2 with opp ftwk.

4 M: Facing dightly L, step fwd on L (ct 1); step fwd on R (ct 2); turning to faceto R, steponL to
L side (ct 3); touch R ft beside L ft and lower wt onto L ft (ct 4).
W: Repeat mess 2.
Note: Thisstep actsasatransitioninto the next cpl turn (Rida) and rotates around the M asapivot
point.

3. COUPLE TURN (RIDA)

1-4 M and W begin with outside (R) ft and take 4 steps R, L, R, L per meas pivoting around M'sinside
(L) ft. M'sL armisunder W'sR arm. HisR hand isin air snapping finger or resting on W's L upper
arm which is under M's R underarm holding his R shidr-blade. Her R hand rests on M's L upper
arm. On meas 4, turn to face opp direction (ct 3); touch L ft beside R ft (ct 4).

5-8 Repeat meas 1-4 with opp ftwk and direction, ending by opening with W on M's R side (she swings
out to end with an open shldr-to-upper-arm pos on the final step L, touch R.
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4. SIDE TO SIDE TOSS (ATVETOS)

M: Dancing more or lessin place and guiding W with hisR aamfromR sideto L side, stepon R
dightly to R (ct 1); step on L beside R (ct 2); step on Rto R (ct 3); close-touch L to R (ct 4). M
may also use tapping variation from Fig 2 or steponRto R (ct 1); stepon L over R (ct 2); tap R
to R (no wt) (ct 3); accented step on R ft to R (ct 4).

W: Beginning an arc to cross over and in front of M, step fwd on R and over to L (ct 1);
continuing, CCW turn, step L fwd across M (ct 2); finish CCW turn ending on M'sL side, step fwd
on R (ct 3); close-touch L beside R (ct 4). During this step, R hand leadsto find M's L shidr-blade
on other side. M should lead or guide W from hisR sideto his L.

Repeat meas 1 with opp ftwk and direction.

Repeat meas 1-2, but M adjust to end face-to-face with W.

5. HANGYA'SLIFT

Face-to-face with M's hands on W'swaist and W's hands on M's shidrsin closed pos, M and W lift
onboth ft asM twist W dightly to L (ct 1); lower dightly into plié (ct 2); both lift on both ft asM
twists W to R (ct 3); lower into plié (ct 4).

Repeat meas 1.

6. RIDA CCW
Repeat Fig 3 meas 1-4 but open with W on M's L side but heisholding W's L hand up in hisR.

7. HANGYA'STURN SEQUENCE

M: Leading W acrossfrom L sideto R with hisR hand, whichisjoined to her L hand, step fwd on
L toL (ct 1); step fwd on R (ct 2); step fwd on L but turn to face W (ct 3); close-touch R ft to L
ft (ct 4).

W: Step fwd on L (ct 1); step fwd on R (ct 2); step fwd on L (ct 3); touch R ft beside L ft (ct 4).
M: Turning W CCW under hisR hand, step R. L, R, L in place (cts 1,2,3,4).

W: Turning, CCW under own L hand (joined to M'sR), step on R over L (ct 1); continue turning
stepL, R. L (cts2,3,4).

M: SteponRinplace(ct 1); close-touch L ft to R ft (ct 2); change direction of turn of W by taking
her R hand in M'sown L hand, step on L in place (ct 3); step on R in place (ct 4).

W: Finish CCW turn by softly stepping on R in place (ct 1); step on L ft beside R ft (ct &) step on
Rin place (ct 2); taking M's L hand in own R, begin CW turn by stepping on L over R(ct 3); step
on R in place (ct 4).

M: Ending W's CW turn, step on L in place (ct 1); touch-close R ft to L ft (ct 2); putting R hand
up for W to push off from, step on R out to R to begin slow CW circle to R (cts 3-4).

M: Step fwd on L to continue CW turn (cts 1-2); step fwd on R (ct 3); close L ft to R ft (ct 4).
W: Finishing CW turn, step softly onL inplace(ct 1); closeRft to L ft (ct &); steponL inplace
(ct 2); turning CCW without touching M's hands, repeat 6 ctsof meas 2, cts; 1-4 and meas 3, cts
1, &, 2 (meas4, cts 3, 4 and meas 5, cts 1,2,3,& ,4).

M: Stand still as W dances around him (cts 1-4).

W: Placing R hand on M's L shidr (he is more or less facing you), take 4 stepsfwd L, R, L, R to
move CW around him, dragging R hand across him.

M: Offer R hand, palm up, infront to W's L hand. M may keep time by straightening knees (ct 1)
and bending knees (ct 2) and so on.

W: Step fwd on L, taking M's R hand in own L hand (ct 1); touch R ft beside L ft (ct 2); repeat 6
ctsof CCW turn asin meas 4-5 above (meas 7, cts 3, 4 and meas 8, cts 1,2,3,& ,4).

8. RIDA CW
Repeat Fig 3, meas 5-8. End face-to-face and begin again from Csérdas

Presented by Seve Kotansky at the Laguna Folkdancers Festival 2001
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