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authentic dances from ther ~thlands
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igtinetive series of recordings featurlng genuine Scandinavian
dance music collected and recorded in land of origln, produced to
appeal Lo the diseriminating individual who demands unimpeachable
sutheaticity without sacrifice of musice] guality or of danceahility,

mimnufugtured & distributed by AQLIA RECORD CO, Scattle Wash USA
produced by Gordon Tracie, SKANDIA FOLEKDANCE CLUB, Seatile Wash USA

AUTHENTICATED DANCE DESCRIPTION  Prepared by Gorden E. Tracie B 1945

GVRARY KADRILJ [!. GENTRY Q'L'I'.H.DHILLE] - SWEDISH SET DANCE FOR EIGHT COUPLES

An aura of elegence prevails over this formal quadriile from the merdities provioce of
Halland on Sweden's west coast, A8 a hartiage from jqatqrdg;_f‘a celrtly wp_izt)l’ tho drnce
clearly bears the stanp of the srintocracy in ite mopera and curteies and "figurq'".

& variety of melodies akillfully erranged by OQunnsr Habp mekes for interssting listening
a8 well sm enjoyable dancing. The finml theme, an old aquere dance pir fapiliar te Amaricana
a8 "Spldier' 8 Jay', reveals a clese apsocistien with the traditional music of Britein. The
sene tune, by the way, is found in many & dance, from every land in nerthern Surope.

GVRABY KADRILJ

Pronunciation: @V-ra=bee kah-drenl. Translation: Ovraby Quadrille,

Landi Swedaen, Region: Dwraby parish, Haliand,
Category: Formal set dance. 5kill level: Intermediate,

Record: Aqua YIKING v 110 b, Tune title: Ovraby hadrilyj. i
Musie: 2/h, Introi 4 meas. 0"'
Rendition: 1x thru as described. Duratiom: 3:219.

facing sides of hall, Secondary Cpls facing front and rear of hall.
Cpls numbered CCW, bgng with Primary cpl onm R fromt, thus:

Pzcpls 1 & 2, 5& 6; S=cpls 3 & 4, 7 & B,*

Ponitions: Simple open, inside hands joined at shldr lewel, free hands

on hips general Scandinavian style {fingers fwd, thumb back); Equi- _(
lateral closed (both M & W place R arm arnd pitnr's wst and with own L
hand grasp ptnr's R arm below shldr): Formal clesed [as in ordinary
waltz posn but with arms extended straight out from shldr, M helding
W's R fingera with his L hand, palma dewn),

Footwork: Opp, bgng.on M'a L, W's R, except where otherwise described:
1ight walking steps (not a "shuffla"}, F‘igurs step as described,
gallop, polka.

Character: Elegant, with grace and dignity.

Muais

Formation: Square, balanced with 8 epls, 2 opls on ea sido, Primary Cpls g

FIG I. DOUBLE-RING L & R:

Intre [(4m) From sguare formation, M turn half about CW to form an inner
ring facing outward, while W remain fasing inward as an outer
ringi L handa are then joined with ptnr; R hands with nearest
carner, arms sxtending out as spokes of a wheeol,

1-8,1=8 Bgng on M's L and H's R ft, 16 light walkine steps OW, turn
for 156 more ateps CCW to come back to OF in ample time to
ro=form square. When moving in ring, danecers lpok alternat-
ingly (2 enta sa) at ewn ptnr and at corner.
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[continued on reverse =ide)
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CHORUS ¢

e

A. HonorTa:

Primary cpls dance 28 Follows (Secondaries remaif ln“ﬁlnca}:

Inside hands jeined at shldr level, bgng on nutiiﬂa'f:,.#'-”
ateps fwd te opp cpl. M podding head for a % complemnent” to
opp W, and W curtsying 11ghtly, on fith ent; then, without
chonge of handheld, & half-turn ta Tace outwd on 5th cont,

5 more strpa back tn place, and a half-turn to face Anwcl

once again on Bth ent, with light nod to pitnRT. ]

Secondary cpls Tepeat above 4 meas (Primariea in ploce).

. Fipuré:
Primary cpls dance as fallows {En:nndarins remain in p]ace]:

pancers in lines advancing twd ea ather, W lightly holding
skirts, M with arma folded over chest, all bgng on B Tt:

Ccpt 1: teh BOft acroas a bit in fromt of L and tap [loor with
R toe (no ¥t nhg}: gnt g: atep on B so as to advance & shert
atepf Cnts 3=4: repeat action with L ft; Cnts 5-12: continue
to alternote B & L It I more times, to make 6x in all. Cpls
have now met in center of st where, on cnt 13 they Join ea
other's R hands {fingera upward) and turn half about CW =0 as
to sxchange places with 2 stops, and on Cnts ih-16 step bkwds
to #a othera' sides with 2 mors step8a

Above rptd in i56 more cnis, B0 that cpla come back ta OP.

secondary cpls repeat above 16 moas (Primaries in placal.

¢, W's chain:

Primary W, bgng on A ft, chain Aacross the set & back thust

Cnt 1: W turns a bit twd her ptnr, and both elap own hands 1X3
Gnts 2-l: W proceads acréss the set, joining R hands with opp

W in center whem passing) Cnts 5-Biz W continues to opp M

wha takes her L hand with his L, puts his R arm arnd her wat,

and turns her once arnd OCW in place.

Above Tptd in 8 more ents so that W come back to ewn pinrs.
Sacondary W chain over 4 back precisely as above,
D. Arch & Under TuTn:

Uneyen gpmbnreg gpis form arches. in place while Ewon py.ba;-d
cpla dance &8 followa: |

Bgag on outaide ft, cpls divide, M going to L, W to R, under
neareat’ arch, joining hoands with pearsaon met while poing thrua,
leaving same with slight nod, to continuge alome arnd behind
own corner, back to OF, g ateps in AlLly ...

where ptnrs meet and take equilateral closed posn to burm 1=
arnd OW in place with B walking steps.

Above rptd with opp cpls active, l.8., EV¥en numbered cpls
form arches and Unewven numbered cpla go under & turn ptnr.

FIG II. 2 RINGS & PROMENADE :

¥ form an inner circle, Ffacing L single=File, 1ightly holding
akirt, and bgng on R £t walk a total of 92 ateps CW, onee=
arnd set. At same time, M form an cuter circle, facing R
gingle-file, armi frea to the side, and begng on Lift walk
first 16 steps CCW to reach opp side of set. at which point
ptnra should mesi; &a M then reversss dirn by turning halfl
about to his own L, giving his ptnr his R arm, whiech W links
with her L arm, and with 16 ateps M "escorts his lady homa®
back to OF. :

CHORUS: Preclsely ns before.
{continoed on next page}
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[WRAST EADRILT [centinued From previous page) = [x]

CONCLUSION. GALLOP & POLKA:™"

39-40 Cpls take formel closed posn, and bgng on outslde ft, gallop
fwd in LOD {CCW) one time arnd the set.
F9=-h0 In same posn, epl dance & polka steps turning CW, centimning

to prograss fwd in LOD, onge more time arnd the st so as to
finish up in OP.

At end of music, epla findsh in aguare formation with henor
o ptnr, thum: dnslde Hands jolned, fraé hand on hip, M bows
lightly while W curtsies.

# This guadrille may if necessary be danced with only 4 epla, in which
case part D of the Chorus {Krch, Under, & Turn) is done precisely aa
in the Swedish squnre Gustafa slkal, namely: Primary cpls active (go
thru & turn ptar) while Secondary cpls arehi then Secondary cpls
active while Primary apls arch.

#% This concluding Tigure 1s danced variously. The Swedish folkdance
toxtbook describes a "gallep” & "druff" step (a kind of 2-step polka)
moving straight fwd on the Primary sides, and turning €W on the Sec-
pndary sides — thus Tequiring an alternation evary 2 meas as the cpls
move about, The simpler method described above is much caaier to
perform smoothly, and in fact far better lits the change of tempera=
memt suggested by the final 16 measures of the music.




