
SETNJA - Serbia (Sumaci i ja)

{Shet r -nyah)

trIlert+a
(L ine  dance,  no  par tners )

Tranelat lon: Walking.

*;Ld, r" Ikraft  I490x45A

Stlr t ing Posit ion: Left  hand on own hip or ln pocket,
r igh t  a rm hooked inne ighbor 's  c rooked le f t
e lbow;  leader rs  r igh t  hand in  pocket  o r
r ight tburnb hooked in veet.  Rigbt foot f re

VARIATION I - Slow
Facing sl ight iy and rnoving r ight,  two walking etepe (r ight,

le f t )  fo rward  (counts  I  -Z ) .

Cont inuing, three quick walking steps (r ight,  lef t ,  r ight)
fo rward  (counts  I  -and-Z) .

Turnlng to face center,  two walking ateps (Ief t ,  r ight)
backward  (counts  L -2) .

A srnal l ,  quick STEP- CLOSE* ( lef t)  diagonal ly backward
le f t  (counts  I -and) ,

Turning to face ai ight ly and moving r ight,  etep forward on

Ie f t  foo t  (count  2 ) .

Note :  There  is  a  gent le  L IFT**  on
ffiG"ty walking step in Variation
tr I  this becornes a def ini te hop.

VARIATION II  -  Fast
In  Ko lo  "V"  pos i t ion :

Facing sl ight ly and rnoving r ight,  t

s tep-hops  ( r igh t ,  le f t )  fo rward  (counts  l -and 2-and) .

Cont inulng, three quick waltr ' . ing steps (r ight,  lef t ,  r ight)
fo rward  (counts  I  -and-Z) ,

Hop on r ight foot,  tur 'ning to face center (count and).
Fac ing  center ,  two qu ick  s tep-hops  ( Ie f t ,  r igh t )  backward .

One srnal l ,  quick STEP-CLOSE ( lef t)  diagonal ly backward
le f t  (counts  I  -and) ,

Turning to face sl ight iy anci  ̂ noving r ight,  p qulck step-hop
( le f t )  fo rward  (counto  Z-and) .

+O" t "L  STEP-CLOSE (Le f t ) (d?) :  S tep  on  le f t  foo t  (count  l ) ,  c lose
and etep on r ight foot beside lef t  ( .courrt  and).

**LIFT: Hop but not qui te becauee bal l  of  foot doee not qul te leave

the f loor.
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S o n g  y o r d e
Corae on, fr iend, to our vi l lage
And thou w i l t  eee what le  parad iee .

FIey, hey, to our vi l lage,

And tJlou wilt aee what 1o paradiae.

Andhe wae paee ing ,  f r iend ,  s ing ing ,

Drlvlng hie oxen before blrn.
Hoy, trey, oinging,
Driving hia oxen before h{m.
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Dodji Mile u nad kraj I -
Pa da  v id id  E ta  je  ra j  I '

Haj,  haj ,  u na6 kraj  
L

Pa da  v id i6  d ta  je . ra j .  J  
-

Prod je ,  Mi le ,  p ropeva 
] ,

I  v o l o v e  p r o t e r a .  J -
H a j ,  b a j ,  p r o p e v a  l ,
I  volove protera. J 

-



Folk  Donce Federo t ion  o f  Cq l i {o rn io  Reseorch  Commi f tee :
Sue Lemmon,  Omega Graham,  lVee Steuber  and Doro thy  Tambur in i

v

SETNJA

Apr i l  1960

N o f e :  F o r  e o s y  r e o d i n g ,  o p e n  s l o p / e s ,

r e m o v e  d e s c r i p l i o n ,  c / o s e  s t o p / e s .

o\

( " W o  l k  i n  g  " )

S E  R  B I A

"Setn ja"  (Shet ' -  nyah)  was in t roduced by  D ick  Crunr  a t  the  l95B [ "o lk  Dance Camp a t  the( io l lege  o f  the  Pac i f i c .
He learned i t  f rom l \ ' l i odrag- \ 'ukov ic ' ,  Re lg rade fo lk  dan-cer ,  in  IQ. i - r1 ,  an t l  a lso  observed i t  a t  rn , rny  ga ther ings  in  Su-
m a d i j a ,  S e r b i a .  I n  S u m a d i j a ,  t h e  c e n t r a l  p a r i  o f  S e r b i a ,  S e t n j a  i s  a  t i m e  h o n o r e d  t r a d i t i o n a l  d a n c e  w i t h  a  d e f i n i t e
p lace  in  the  "p rogram" .  

\ { ihen  a  younf l  man ar r i ves  a t  the  f ie ld  o r  churchyard  where  t r  fes t i v i t y  i s  tak ing  p lace ,  he
seeks  ou t  one o f  the  many gypsy  nrus ic ians  who have come to  town fo r  the  day ,  pavs  h im a  cer ta r in  a rnount  o fn ronev
to play for him, and then proceeds to gather his fr iends one by one on his left .  

' lhe 
dnnce thev ort l inari ly do is Setnja, .rnd

they meander about the whole dancing area gathering up people. When a large enough circle is formed, the dance is speeded
up, ended,and"\ ' loravac" ("I l 'sest") general lv fol lows.

l \ { I IS IC:  l iecord :  MH 3029,  
"5e tn ja" ,  

by  I )uquesne TTn ivers i ty ' l ' ambur i tzans .

F O R l \ { A ] I O N ; O p e n  c i r c l e .  I ) u r i n g  t h e  s l o w  ( b e g i n n i n g ) p t r r t  o I  t ] r e  t l a n c e , a n  " e s c o r t "  h o l d  i s  u s e d  a s  f o l l o w s :  l e a d e r
a t  t h e  r i e h t e n t l  o f l i n e  h o l d s  v e s t  w i t h  I l  h a n d  a n d  h o o k s  L  t h u m b  i n  b e l t  a t  T ,  s i d e .  O t h e r  d a n c e r s  i o i n  o n .
g r a r p i n g ' o .  h o o k i n g  o n  t o  I l  n e i g h b o r ' s  b e n t  L  e l b o w ,  k e e p i n g  o w n  L  e l b o w  b e n t ,  a n d  p l a r c i n g  L  i i s t  o n
o w n  h i p  o r , t h u m b  i n  b e l t .  \ l h e n  t h e  n r u s i c  s p e e d s  u p  a n d  t h e  f a s t e r  v a r i a n t b e g i n s ,  d a n c e r s  j o i n  h a n d s
d o w n  a t  s r d e s .

S ' f l l P S  A N D  I a l k i n g * :  l \ i t h  a  g e n t l  e  f l  e x  o f  k n e e s  o n  e a c h  b e a t  o f  r n u s i c .

STYI  , ING:  I I  .
l l o p p i n g * :  I n  p a r t  I I ,  t h i s  f l e x  b c c o r n e s  a  d e f i n i t e  h o p .

K e e p  u p p e r  p a r t  o f  b o d v  e r c c t .

* l )escr ibed in  " l "o lk  l )ances  l " rom Near r  and [ " . r r " .  Vo ls .  I -VTIT .
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m e a s .

NO INTRODIIT]TION

I. WALKING (Slow)

l i a c i n g  I l  a n d  m o v i n g  t o  R  ( l  , O l ) ) ,  s t c p  o n  l t  ( c t  l ) ;  s t e p  T ,  ( c t  2 ) .

TJ

C o n t i n u i n g  L O D ,  s t e p

Moving bwd away from

Step bwd very  s l igh t ly

I l e p e a t  a c t i o n  o f  m e a s

II.  I IOPPING (F'aster)

I t  ( c t  1 ) ;  s t e p  T ,  ( c t  & . ) ;  s t e p  l l  ( c t  2 ) ;  p a u s e  a n d  t u r n  t o  f a c e  c t r  ( c t  & ) .

c t r ,  s t e p  w i t h  L  f t  b e h i n d  l l  h e e l  ( c t  l ) ;  s t e p  R  b e h i n d  L  h e e l  ( c t  2 ) .

w i t h  L  ( c t  l ) ;  g l s r .  R  b e s i d e  l ,  ( c t  & ) ;  s t e p  L  i n  L O D  ( c t  2 ) ;  p a u s e  ( c t  & ) .

l - 4  u n t i l  m u s i c  a c c e l e r a t e s  ( e  l e t r e n  t i m e s ,  f o r  l i s t e d  r e c o r d ) .

O
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W h e n  m u s i c  a c c e l e r a t e s ,  j o i n  h a n d s  a n d  h o l d  l o w  a t  s i d e s .  A d d  h o p s  t o  s t e p s  d e s c r i b e d  a b o v e
fo l lows:

Facing R and moving to R (LOD),  s tep R (ct  l ) ;  hop R (ct  &) ;  srep L (c t  2) ;  hop L (c t  &) .

Cont inuing LOD, stepR(ct  l ) ;  s tep L (c t  &) ;  s tep R (ct  2) ;  hop on R whi le  turn ing to face ct r  (c t  &) .



S E T N J A

(Cont inued)

\ lov ing  brvd ,  s tep  L  toe  beh ind  I l  hee l  (c t  1 ) ;  hop on  I -  toe ,  wh i le  b r ing ing  R f t  a round in  back ,  keep ing
f t  v e r v  c l o s e  t o g e t h e r  ( c t  & ) .  S t e p  o n  R  t o e  b e h i n d  [ ,  h e e l  ( c t  2 ) ;  h o p  o n  R  t o e  ( c t  & ) .

S tep  bwd very  s l i sh t l y  w i th  T ,  f t  (c t  1 ) .  C lose  R bes ide  L  (c t  &) .  S tep  T ,  in  t ,OD (c t  2 ) ;  hop l ,  (c t  &)

I l e p e a t  t r c t i o n  o f  m e a s  l - 4  ( l f i g  I I )  t o  e n d  o f  m u s i c .

\ l t h , ' r r g l r  n o t  s u n g  o n  t h e  r e t ' o r r l i n g .  K e t n j a  c l o c s  h a v e  a n  a c c o m p a n y i n g  s o n g :

1 .  I ) o < l j i ,  \ l i l e ,  u  n a B  k r a j ,  p a  d a  v i d i X  5 t a  j e  r a j .  ( r e p e a t )

I l e j ,  h a j ,  u  n a X  k r a j ,  p a  d a  v i d i J  
" s t a  j e  r a j .  ( r e p e a t )

2 .  Prod je  \ l i l e ,  p ropcva,  i  vo love  pro tera  ( repeat )

I l e j ,  h a j ,  p r o p e v i r ,  i  v o l o v e  p r o t e r a  ( r e l t e a t )

Rack  V iew o i  Sk i r t  -  shown on Paqe 9  - - - f
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