
VAN1 TASAIIKO
cleece

Ihe__.onL€n!o!a_y rolE of "he dance appears !o heve evo-ieed In lhe
6eaDor!  taverns oc Gleece wlthln the past f l f tv  vears.  I t  ls  d.ne
slo; Iv eba i l " l lb .ately.  wl th 6:al- t  preclre s leps, ahd debende fo!
1ts ei fecLlveress oh e fLutd svnchrohlze-ton ! l !h rhe leedet.  Thls
dance has no sequenoe, cobslBtlna on-ly of a lqslc ste-! anal vall-atlons.
vellatlohs ar€ iblilated bv th€ leade! and s?e unlted onlv bv his
inveEilveneEs. The llhes Eust be shorlt the feei soneslEi close
i;eothe!, and the bodles clouched sltghtlv tonard on ihe ln1tlaI
3!ep.

METEn' 4/4

IOBuATIoNT short l1nes of 4 to 6 dancers q1!h hands on shoulders 
'leade! on Blsh! end of ltne.

BASIC STEI

Llghlly bouch B to" behtld L fr, ihen sta* to b!1tu
E ft around th flont
S!1@ A ft 1n frolt ot L anlrle
Ealse R ft anil then bllna F tt arounfl behlhd l,
steD on q ft bahind l, heel
Bs1;e ! ft !n front ol n a.!1e
steD on !  f t  to I
To;h a feel  In f lonb of  r ,  (aoros6 I  lnsle!)

Ste! on L cro6slna ln flont of R
steD 61lsht1v ltrqck on B th
p" i i  i ,  i i  I t i : .  aclos6 B rrstep (susht lv 'a ' !€ L lnee)
Touoh I  heel  tn f lont  of  R f t  (across B l rste!)
ltolil

the laslo ste!. It Eat be
rlshe6. (soEetlhes 

' 
horerer'

oon!1ere the busl€l Phlase
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Ihe pr.ecedlng cor!1€tes
as ofien as ihe leade!
ealded at thls Po1ht, to

leleaied l@edl,atelt

The iuslc {111 deteolne the Dood s!eat1v' atd tbe 5iv1e s111 be
sffecled by the N61c.


