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Vesyolaya kadril — Becénas kagpuinb
(Russia)

This dance is known under different names, such as Vesyolaya kadril (the merry quadrille), Zadornaya
kadril (the reckless quadrille), or Moskovskaya kadril (quadrille from Moscow). It was written in 1968
by Viktor Temnov (music) and Oleg Levitskiy (text). The song is well-known all over Russia, and
different dances are done to it.

This version of the dance is a typical social dance and can be characterized as a bal’niy narodniy tanets,
literally a ballroom folk dance. It was first presented by Hennie Konings in Grossrussbach, Austria, in
2009. Note that the third stanza of this particular recording is not originally part of the song. It was
written by the performing group Ozorniye Naigrishi. This stanza tells about the popularity of the
quadrille in the Donetsk area, the home region of the group in eastern Ukraine, a multi-ethnic region
with a large ethnically Russian population. This text is remarkable because originally the quadrille was
not danced in the Ukraine.

Pronunciation: ~ Vyeh SYOH-lah-yah kah-DREEL

Music: 4/4 meter Russian and Ukrainian Songs and Dances presented by
Hennie Konings and Ensemble Ozorniye Naigrishi, Syncoop
5770 CD 304, Band 1

Formation: Cpls in a circle facing ctr, M on L, inside hands held in W-pos.

Steps & Styling:  This is a typical “party dance” leaving much room for personal styling. Steps
with R or L are not strictly prescribed and stamps and accents could be added at
will. Also, movement of the free hand(s) is left for personal improvisation. The
dance actually has a strong social character which should be emphasized by
maintaining eye contact with ptrs and other dancers in the circle.

Do-sa-do: Pass R shidr with ptr while dancing fwd; slide slightly to the R; and
move bkwd into place passing L shidr with ptr.

Meas  4/4 meter Pattern
1-4 INTRODUCTION No action.
1 Three steps twd ctr starting with outside ft (M’s L, W’s R) (cts 1-3); stamp the

free ft without wt while releasing hand and turning half to face out (M turn R,
W turn L) taking new inside hand in W-pos (ct 4).

2 Repeat meas 1 with opp ftwk and direction.

3-4 Repeat meas 1-2, release hands and end facing ptr (M face LOD, W face RLOD).
M replace final stamp L with accented step L taking wt.

5-6 Do-sa-do with ptr in eight steps starting R.

7 Taking R hand with ptr in W-pos, slightly/softly bounced double-step R-L-R

(QQS) twd each other (cts 1-2); slightly/softly bounced double-step L-R-L (QQS)
away from each other (cts 3-4).
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8 Pass each other twd next ptr taking four steps starting R, where the M dances on
the inside of the circle and the W on the outside making a full turn L under the
M’s R arm (like a “Califorania twirl”).

Repeat the dance from the beg with new ptr.

Transliteration:
Kogda-to rossiyane
Vanyushi, Tani, Mani
Tantsuya na gulyanye
Otkrili noviy stil
Shtibleti i sapozhki
Pod russkije garmoshki
Pod berestu i lozhki
Proslavili kadril

Teper pochti zabitaya
Gitarami zabitaya

No, vsyo zhe nepokornaya
Zhiva kadril zadornaya

Tari dari dari ta
Tari dari dari ta
Tari dari dari ta
Tari dari da

Na dedov mi pokhozhi
Veselye lyubim tozhe
Kadril zabit ne mozhem
Ulibka v ney i stat
Okonchena rabota
Opyat prishla subbota

I nam s toboy okhota
Kadril potantsevat

Presented by Radboud Koop

Translation:

Once the Russians

The Vanyas, Tanyas, Manyas
While dancing

Discovered a new style.
Modern shoes and boots
With the Russian concertina
With whistles and spoons
Made the quadrille famous

Nowadays almost forgotten
Drowned out by guitars
But not submissive

The quadrille lives on.

Tari dari dari ta
Tari dari dari ta
Tari dari dari ta
Tari dari da

Just like our grandparents

We love a good time

We cannot forget the quadrille
The laughter it brings remains
After work is done

Returning on Saturday

We would like with you

To dance the quadrille

Lyrics (Russian):
Korpa-To poccusine
Banromu, Tanu, Manu
TaH1ys Ha ryJsHbe
OTKpBLIM HOBBII CTUIIb
ITHOAETHI U CAaTIOKKH
ITon pycckue rapmMoILKu
[Ton G6epecty U JIOKKH
IIpocnaBuny Kagpuib

Teneps moutu 3a0bITast
I'urapamu 3aburas

Ho, Bcé€ xe HenokopHas
’Kua xanpuib 3a10pHas

Ta-pu na-pu ga-pu-ta
Ta-pu na-pu na-pu-ta
Ta-pu na-pu na-pu-ta
Ta-pu na-pu na

Ha nenoB MBI IOXO0KH
BECebe JTI00UM TOXKE
Kanpunb 3a0bITh HE MOKEM
yJbI0Ka B HEH U CTaTh
Oxonuena pabota

OTIATH MpHIILIa cyoboTa

W Ham ¢ To00# 0x0Ta
KaJ[pUITb TIOTAHIIEBATh
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Kadril moya serdechnaya
Starinnaya, no vechnaya
Fabrichnaya, kolkhoznaya
Smeshnaya i ser’yoznaya

Tari dari dari ta...

V rodnom donetskom kraje
Kadril ne zabivaem

Eyo mi prodolzhaem
Povsyudu tantsevat

V Dzerzhinske i Slavyanske
Snezhnom i llovayske

Na vsey zemle donetskoy
Kadril zvuchit opyat

Kadril moya serdechnaya
Starinnaya, no vechnaya
Fabrichnaya, kolkhoznaya
Smeshnaya i ser’yoznaya

Tari dari dari ta...

Kadril moya serdechnaya
Starinnaya, no vechnaya
Fabrichnaya, kolkhoznaya

Smeshnaya i ser’yoznaya

Tari dari dari ta...

Warm-hearted quadrille
Old-fashioned but forever
In cities and on kolkhozes
Comical and serious

Tari dari dari ta...

In our beloved Donetsk area
We do not forget the quadrille
We continue the tradition

We dance it everywhere

In Dzerzhinsk and Slavyansk
In Snezhniy and llovaysk

All over the Donetsk region
You can hear the quadrille

Warm-hearted quadrille
Old-fashioned but forever
In cities and on kolkhozes
Comical and serious

Tari dari dari ta...
Warm-hearted quadrille
Old-fashioned but forever
In cities and on kolkhozes

Comical and serious

Tari dari dari ta...

Kangpune Mos cepaeunas
CrapuHHasi, HO B€4Has
dabpuyHasi, KOJIX03Has
CMmeniHas u cepbE3Has

Ta-pu na-pu na-pu-ta...

B ponHoM nonenkoM kpae
Kanpuns He 3a0p1BaeM

E€ MbI ipo1oikaeM
IloBcroay TaH1EBATH

B [I3epxxuncke u CnaBsHCKe
CHexHoM u Unosaiicke

Ha Bceii 3eMiie noHenKOU
Kanpune 3By4ut onsith

Kagpune Mos cepaeunas
CrapuHHasi, HO B€4Has
dabpuyHasi, KOJIX03Has
CMmeniHas u cepbE3Has

Ta-pu na-pu na-pu-ta...
Kangpune Mos cepaeunas
CrapuHHasi, HO B€4Has
dabpuyHasi, KOJIX03Has

CMmeniHas u cepbE3Has

Ta-pu ga-pu na-pu-ta...
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	Abbreviations Used in the Syllabus
	Folk Dance Camp Committee
	Bruce Mitchell, Director
	Founder and Director of Folk Dance Camp 1948-1967—Lawton Harris
	FACULTY BIOGRAPHIES
	Cristian Florescu was born in Bucharest, Romania. He started dancing in 1982 with different Romanian folk ensembles and studied with various specialists including Theodor Vasilescu. Cristian was principal dancer with the National Ensemble Cununa Carp...
	Sonia Dion was born in Quebec and has been a professional dancer for over 20 years. She was lead dancer and choreographer for Les Sortilèges Dance Company, Canada’s oldest folk dance ensemble with whom she developed several new productions. Sonia has ...
	In recent years, Cristian and Sonja have developed a specific interest in working with recreational folk dance groups in Canada and the United States to share their love of Romanian folk traditions. They have taught workshops in Canada and the United...
	Jerry Helt – Squares and Contras
	Jerry Helt is internationally known for his expertise in the calling and teaching field and is respected by callers and dancers for his ability to bring fun and joy to the dance world. Jerry began his square dance activities in the early 1940s and has...
	Radboud Koop started international folk dancing at the age of 11. Five years later, he started teaching, and has been dancing and teaching international folk dance ever since.
	For more than 20 years he has been involved in Russian folk dances while working with Hennie Konings. He regularly replaces Hennie at workshops and teaches Hennie’s Russian folk dance program in the Netherlands and Belgium. He attended several classes...
	Radboud previously taught at Stockton Camp in 2008.
	Ahmet Lüleci – Dances of Turkey
	Ahmet Lüleci, a native of Turkey, has been performing Turkish folk dancing and music since the age of eight. At 15, he became a dance instructor. He taught ensembles in the cities of Ankara, Bursa, Eskişehir and Istanbul. Since his arrival in North Am...
	In 1988, Ahmet became director of the Boston-based Kemençe Dance Ensemble. In 2001, he received the Dance Umbrella Boston Moves 2001 Award, a commission to create a world-premiere work for Boston audiences. He has choreographed for the BYU Internation...
	Ahmet has taught at major folk dance camps in the United States and Canada, including the San Francisco Kolo Festival and the Stockton Camp in California, and continues to teach workshops throughout the United States from his home base in Boston. Ahme...
	Linnea Mandell – Singing
	Linnea Mandell will lead the Singing class. She is an accomplished musician and plays accordion, tambura, bugarija, tupan, recorder, dumbek, and snare.  Linnea is a member of the band Chubritza which also appears at Stockton Camp from time to time, mo...
	California Kapela – The Band
	California Kapela is happy to return for its fifth summer at the Stockton Folk Dance Camp. Although Kapela means “folk band” in Polish (there was a Polish teacher on staff during the first summer they played at Stockton Camp) they are happy to play mu...
	California Kapela (with a slightly different line-up this year) comprises:
	(From left to right)
	Evan Stuart – bass
	Susan Worland – violin
	Barbara Deutsch – clarinet, woodwind instruments
	Rumen Shopov – percussion, tambura, vocals
	Nikolai Prisacar – accordion (first week) – not in photo
	Vladimir Mollov – accordion (second week) – not in photo
	Index by Teacher – Final
	Albania
	Bulgaria
	Greek
	Hawai’i
	Macedonia
	Romania
	Russia
	Taiwan
	Transylvania
	________________
	Note: In the Turkish dance titles, you may be seeing for the first time what looks like a lower-case I without the dot.  It is a Turkish vowel that is pronounced "uh." (The letter with the dot on top is pronounced "ee.")

