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Dajcovo Horo

(Bulgaria) E'slm.a M mﬁ}

Elﬂj':':'uvtr Hore (DTGH-choh-voh hoh-ROH) was presented by Dick Crum at the 1975 University of the Pacific
Folk Dance Camp. The "dance named for Dajco, f.e. a man®s name,", also known as Dajfeve, Daj¥ovoto, etc.
had its origins in North Bulgaria, where some of its most interesting wariants are sti11 found. Tt
spread throughout Bulgaria, and is one of the standard Favordites aﬁu‘ng 1.5, and Canadian Bulgarisn im=
migrant communities. FRelated dances are alsn found in Romania {I_:a neasca) and Yugeslavia (Lilka, Lile
Lile, ete.). The most common form of Dajfovo among Bulgarians themselwes s the e described here,
the so-called "popular® Dajfovao, [Tt is a simple sociable, rather relaxed dance compared Lo some Fiery,
multi-figured Dajlovo-type dances, such a5 the spectacular exhibition piece Tizaj nane (known to 5.
and Canadian folk dancers simply as "Dajtove”), with calls by a leader and responses by other dancers.®

MUSIC: Record XOPO 326, "Staro dajcovo horg®
Falk Dancer MH 30%3; HWH 3056; "Daichowo haro"
9716 or 5/4 meter. The rhythm is Quick, Quick, Quick, 5low.
Counted here as 1, 2, 3, 4.

FORMATION: Mixed, open circle or lime. "V pos, belt hold or front basket hold; L arm over neighbor's
R arm. Wt on L ft.

STEPS: The [wjcovo step, or “hop-step-step-step®, i like a reversed schottische, the hop coming
on cf |. foTTowed by 3 steps:

(9/16) ct 104 Hop on L
ct 204 Step on R
et 30 o Step on L
ct 45 ds Step on R

A series of Dajiove steps requires alternating fiwk: i one Daj¥ove step begins with a hop
on L ft, the one immediately following begins with a hop on R ft, etc. The Dajfovo step may
be done in place or mowing in any direction, depending on the ttern of the particilar
dance in which it occurs, The entive pattern of the common Dajfovo described heve consists
of 4 Daj¥ovo steps.

STYLING:  Daj¥ovo styling varies in different regions, among individual dancers and especially ae-
cording to the speed at which it is plaped. Some fime natfve dancers do this version in
a moderate tempo, covering a lot of ground, with an erect bearing, dancing 1ightly on the
full feat, knees slightly bent. Sometimes, to emphasize the beginning of a phrase, they
bring joined hands straight fwd, leave them there awhile, then bring them slowly back down
to sides. In faster tempos, dancers may squeeze together in the 1ine, dance in place, or
trace small circles in front of their own places. The leader and end-man may chase each
other and occasionally the men may punctuate the dance with a deep knee bend.

Rote: Ct 1-(quick) receives the accent in all meas, despite the fact that ct 4 [slow) is
longer. Many non-native dancers, equating length with stress, mistakenly come down wery
heavily on ct 4; native dancers feel the rhythm as QUICK-quick-qui ck-slow, or ONE-two-three
=four, atc. In teaching Dajcowo, it 15 useful to have cues such a BWOP-2-3-4 ar UP-2-3-4,
in order to help aveid this., To more closely approximate native styling, remember that the
action en ct 4 is longer but not stronger.

HUSIC 9/16 or 5/ PATTERN
Haasures
1 Facing R of ctr, 1 Dajcovo step: beg with hop on L ft, {ct 1);move diag fwd R with 3 steps
R, L, R (cts 2, 3, 4). Circle contracts a little.
2 Repeat action of meas 1 with aopp fiwk, continuing in same direction., Circle contracts a
little more.
d Face ctr, repeat ackion of wmeas 1, moving bhwd away from ctr.  Circle expands tp origing)
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Dajtove Horo con't - (page 2)
circunference. ey
L=
1 Still facing ctr, repeat action of meas 2, moving very s1ightly sdwd tol, &lsest in place.
* Fgr fuller background information on this dance, see "About Daffove horo” by Dick Crum, in New York
Folk Dance Mews, ¥ol, 1, He. 6, February-March, 1573,
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