FOLK DANCE FEDERATION OF CALIFORNIA DANCE RESEARCH COMMITTEE:
Larry Miller, Ruth Miller, Ruth Ruling

Garmon
(Russia)

Garmon (gar-MOHN) is a waltz from the Moscow region of central Russia. Garmon is the
Russian word for accordion. The dance was introduced in Moscow in the early fifties by
L. Bogotkova. Hennie Konings introduced it at the 1993 University of the Pacific Folk

Dance Camp at Stockton. _
CASSETTE:  "Cherevichky" Russian Dances - Hennie Konings Side B/10 3/4 meter

FORMATION: Cpls in Varsouvienne pos* facing LOD (CCW). Joined L hands extended fwd at
M chest level. Right foot free for both.

STEPS: Waltz*

Traveling Waltz step: A long step fwd on R (ct 1); step on L near or a little
ahead of R (ct 2); a short step fwd on L (ct 3). Step alternates.
Step may be cued as: Tlong, short, short.

*Described in Steps and Styling, published by the Folk Dance Federation of Calif., Inc.

MUSIC 3/4 meter PATTERN

Measures
2 cts +
14 meas INTRODUCTION No action.

I. PROMENADE, WOMAN TURNS, COUPLE WALTZ

1-8 Both beg R, dance 8 Traveling Waltz steps fwd in LOD. Release L hands at end.

9-12 W turn twice CW with 4 waltz steps under joined R hands while progressing in
LOD. W hold skirt with L hand. M L hand extended diag fwd L at shldr level
(escorting the W). M make a ft change on last meas to beg waltz on L.

13-24 Assume closed ballroom pos and waltz turning CW while progressing in LOD.
At the end, W turn 1/2 CW and resume varsouvienne pos and M make ft change to
free R ft.

25-48 Repeat meas 1-24. End facing ptr in a single circle, M facing LOD, W RLOD.

INTERLUDE
1 Arms are free at sides. Both.beg R, step R sdwd on R (ct 1); c165e L to R
with wt (cts 2-3).
2 Step R sdwd on R (ct 1); close L to R, no wt (cts 2-3).
3-4 Repeat meas 1-2 with opp ftwk and direction.
5 Both bow head to ptr and take crossed hands, R wth R, L ﬁith L, R on top.
6 M turn W 1/2 CW to assume varsouvienne pos.

Let's Dance, November, 1993 Page 11




Garmon Pg. 2
II. PROMENADE, WOMAN TURNS, COUPLE WALTZ

1-48 Repeat Fig I.

CLOSING
1-4 Repeat Interlude meas 1-4.
5-6 With hands at sides, bow from hips to ptr.
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. Now it strays through the gate to
the meadow,

Now it comes wandering back again,

As if seeking someone in the
darkness,

Seeking, searching, but always in
vain.

. Apple blossoms are shedding their
fragrance,

As the cool night air brings on the
mist.

Speak and tell us, young lad, whom
you're seeking,

Who is she, young accordionist?

. It may be that your love is not far
off,

Knowing nothing about your
heartache;

But then, why wander lonely the
whole night,

Keeping all the young maidens
awake?

el

To noiipér Ha nong, 3a Bopora,

To o6paTHo BepHETCH ONATSH,

CnoBHo MileT B MOTEMKax
KOro-To

M He MOXeT HHKAK OTBICKATb.

Beer ¢ noas HouHas npoxaana,

C a6noub user obaeraer
rycToi ...

Tobl npusHaiicsi, koro Tebe Hano,

Tbl CKaXM, rapMOHHCT MOJIOLOH,

. Moxer, panocTs TBOf Heuanéko,

Jla He 3HaeT, e€ JU Tl WAEWSL . .

Yro x Thl GpoauiiL BCIO HOYB
OLMHOKO,

YTo X Thl AeBylUKam cnatb He
Aaéms!

To poidét na polia;, za vorota,

To obratno vernétsia opiat,

Slovno ishchet v potém*akh
kovo-to K

I ne mozhet nikak otyskat .

. Veet s polia nocinaia prokhlada,

§ iablon’ tsvet obletaet gustoi . . .
Ty priznaisia, kovo tebe nado,
Ty skazhi, garmonist molodoi,

. Mozhet, radost’ tvoia nedaléko,

Da ne znaet, eé li ty zhdésk’ . . .

Chto zh ty brodish’ vsiu noch’
odinoko,

Chto zh ty devushkam spat’ ne
daésh'!



