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GODECKI CACAK n
(Jugoelavis=Eulgaria)

This danee comea from a region which straddles the Serbisn-Bulgarign border at the
point uhers it is intersectad by the Nifava Aiver. This region hes other beaut-
iful dences, such as fipne maca erd Jove mals mome.  Songe, dances and costusos
are ldenticel on both sidss of the political borda sg it ie impossible to class-
ify them sither se Serbian or Bulgarisn. Gmggﬂ? Eb,&'ak iz callsd by other necea

in verdoue villagoss Zn rojas, fn dva Tanca, Mifaweki fafak, etc.

Resord: DU=TAl 1002-;, "Gode¥ki Cafek"

Rhythm:  2/4

Formation: Lines of dansers, no partners, in "lesa™ poeitions: belt hold, R arm
under, L arm ovar. Jlot ever & poople per lipne.

Saquence: The sequence belew 18 mada up of foir fipured arbltrerily sslscted from
the dezan or 8o variants of the dance by Dick Crum. If each figure im
dene trice through s written, the whole routine of four Figures will
be gone through twise to the above resording.

lagsure Pattern
1-4 Introdustion
CZIOWRE I ("Casic™)

1=2 F'B.ﬂ--'l.ﬂﬂ end moving R, tekeo 4 otops W, LyRsL {_'t-hﬂlﬂ- heve %m‘-i‘t-:f batwaoon
that of ordinary walking end lew run == lead w th forvard part of foot)
one step par count (ets 1,2,1,2)

e

3 Continuing in tris directiomn, one long, mmooth stepn forward on R (et 1),

low 1ift (not quite a hop) on R ft, hEin,Eit:':.g L £t forward (not high off
ound] in preparaticn for naxt step (ct 2

4 E:ntimiing E:n Eh.iu: diragtion, ropeat messure 3, opposite footwerk

5 Repent moansure 3, turning te face center

%-10 Ropont meusures 1-5 to the L, opposite footwork el
(Some notive dencers vary this basic step by substituting thres _t:un.ﬁ-
olling two-steps for the step-1iftss measures }-5 would ba f=leily |
I~R=Ly A-I~R, end messures 0-10 cppesite footwerk. Individuel & withiln
& 1ine ray do these two steps while others are doing the step-lifts,
baing eareful not to interfere with each other.)
FTGURE II .

1 Facing senter, hop-step-step on L to Ry hep on L It .'r::r1_.*1n![: Bfll.iﬁ];t-l': a
(et 1), stap A to B (gt .ﬂ;}_,_gq_lpnnlL:rt I:-.rnir.’_la‘_'ﬂ t‘:!:, 'f.:.,J.{J.:I'i,h, woight o

: LTt (ot 2) - J :
Hop=stop=atop an L to R again

3 -Tu;rh Dﬂph&‘t-hpfu-at, 1urﬂin,ggﬂhnaln out, toes together (ct 1), brimg hoels
together (ot 2)

85 Repeat mensura 3 twe mero times

b=10 flepeat maamuun 1-5 te the L with opposite Foobwork

{eantinued)
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GonzerT 822 (eontinued)

Lad B3

12

FIGURE IIL (in place)
Facing center, shert leap sideways onto R ft, awinging L £t up in beck

quite high (¢t 1), veuff L heel beside A ft, ewinging L £ down end up
in front (et 2)

Hop on 1 £t in place, bringing L £t around in a OC7 are (forverd/
sround to L side/back){ct 1), step on L ft bshinmd A heal (et 2)

In plece; one throe-step on Ri very small step sideva s on flat R £
(et 1); step on flat L £t beside R £t (ot &)y otep on flat R £t beside
L {et 2)

Two more threa=eteps in place starting L3 L-A-L, da-L-3

Repect measures 1=5, oppoeite footwork and direction

{ 5ome notive dancers; especially the wemen, instesd of scuffing heel
forvard on et 2 of messurs 1 or b, make & tiny double-scuff of the too.
For exsmple, in measure 1 this would means short loap sidovays onto R
ft (et 1); etrike L toe besida R £t (ct 2), strike L tos egein a fov
inches further fervard end up in front {ct &). Theso peulfs are with
the flgt of the tos rothar thon the tip.)

FIGURE IVs (Forvard and back)

Facing center, bent forward from weist, step forwmrd on & ft (ct 1),
close I £t behind R heel snd raise R 4, knee straight, slightly off
ground forward (ct 2)

Repeat measure 1, continulng forward

Continuing forwmard, one two-step on R: etep forvard on 3 £t (et 1),
clogs L ft to R hesl (ot &), step R £t in place (et 2}, hold, brirging
L It forvard in preparation for next step

Too more tvo-steps continuing forwmrd: LeA=Ly A=L~d

Streighten up and teke 4 small leaping steps backward a@ey from centor
-Edﬂliaﬁ l'!"lr'ﬁ 1:-E|1|E]

Threa three-steops moving slightly backuward to original positiomi L= Ly
R=Irity L=3=L

(In some villages Godetki faduk is called Na dva tanca ("with two
leaders"). 1In those villages the men on each end of the line will
teke turns swinging his half of the line inward toward the n-thar_ hels
and then owt again using the stepas of Figure IV, while the rest of the
line doom one of the more statiomry figures, such ae IY or IIL. Tho
coordination of these steps and movemente is very tricky and depende
on quick almost impercoptible signals as well as years of practice
deneing together.)

Tought by Digk Grum
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