[ Karapiet
(Also called the Russian Two-Step)
Music: Kismet record #101B

This dance has been described by Michael Herman in his “Folk
Dancer” and in the publications of the Californin Folk Dance Fed-
eration as well ag by Vyts Bellajus fn his “Dance and Be Merry” but
none of these verslons are quite the same in detall as the dance
performed by most of the folk dance groups here in the East; and
THAT version differs in one outstanding detail from the routine as
followed at sll Tkrainlan dences (people’s dances, not affairs run by
exhibition groups) that I have attended in Passaic, N. J., Jersey City,
N. J., New York and Plttsburg.

Formation: Couple dance starting in closed waltz position. Direc-
tions are for the man; lady dances counterpart.

{A) Partly opening the waltz position to face the line of dance,
{That is, face az though to walk counterclockwise around the room)
both touch toe of outzide foot diagonally forward and pause ... Bar 1

(B) Draw outside foot diagenally back untll the toe touches di-
rectly In front of the toe of the Inside foot; the heel is up and the
knee bent, Pause ... Bar 2

(C) Starting with the left foot, take 3 walking steps forward,
turning bodies on the 4th count to face the opposlite direction without
releasing holds . . . . the couples are now looking bhack over the ladies
left arm, the hand of which is resting in the mawn’s right shoulder.
(Man’s right hand on ladies waist} ... .. ... Bar 34

(D) Touch the toe of the outside foot (man’s right, lady's left)
diagonally forward. Pause . ... Bar §

(E) Draw the outside foot diagonally back until the toe touches
the floor between the couples inwlde feet; heel is up and knee bent.
Pause _....comrinieen - ..... Bar 6

(F) Take 3 walking steps counterclockwise; on the 4th count turn
to tace clockwise, releasing outside hands (man’s left, lady’s right)
jofuing ingide hande, shoulder high .. Bars 7-8

(Q) Startlng with the inside foot (maw’s right), take ome polka
step forward, turning body away from partner, thrusting joined imside
hands forward and swing outside hands outward and bhack. This polka
step has no hop; just step-close-step . Bar 9

(H) Starting with the outstde foot (man’s left) take one polka
step forward (in the line of dance), turning body to face partner and
swinging joined inside hands to the rear, at the same time bringing
the outslde hands up in frent of the chest, palms down ............ Bar 10

(I) Swinging the joined inside hands forward and releasing at the
froot of the swing, turnh outward (man CCW, lady CW) making one
complete revolution with two polka steps, at the samse time progress-
tng forward, joining inside hands agaln at the completion of the
turn Bars 11-12

(J) Repeat (G), (H), (I} Bars 13-16

(K) With inside hande joined, starting with outside foot, take
three walking stepe forward; hop on outside foot and kick inside foot
across lo front of outside foot Bar 17

(L) With same hanhds joined, face back the other way and walk
three stepe, starting with man’s right foot and lady’s left; hop on

gtarting foot and kick other foot across Bar 18
{M} In social dance position turn with four two-steps (the step-
close-step as above called a polka) Bars 15-22
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Notes: All folk d.ace groups and many Ukrainian dancers when
dancing (B) and {E) instead of drawing the foot back to the toe of the
other foot, slide it far behind to the rear on the outside, hending the
inside knee to produce an effect somewhat like a fencer’s lunge.

Most of the young Ukrainian crowd (but not the Russian folk
dance groups) manage to make at least two complete turns in (1) by
uging a ballet-type spin instead of a polka (two-step) turn.

3fost [olk dance groups, do a halance-away polka in the first two
bars of (M) and two-step the last two bars only. Thiz I seldom see at
Lkrainaia dances.
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Korobushka

Music: Kismet Record #B106; Sonart Record M583
{(The Sonart record is labeled “Gremlin Polka”

This dance, I am told by Russian musicians in New York, really
orizinated among the Russians in this country; old steps fitted to an
old tune to make a new dance. At any rate it 1s now done in Russia;
and in this couniry It is a favorite at most Ruseian and Ukralnian
gatherings.

Formation: Couples 1t facing lines, men in one line girls in the other.
{As In the Virginla Reel) Directions are for man, girl dances counter-
part.

{A) Holding both hands with partner, and starting with the left
foot, the man takes 3 walking steps forward, and on the fourth count

hops on the left foot ... .. Bars 1-2
(B) Starting with right foot, man walks ihree steps backwards
and heps on the right foot .. Barg 3-4

(C) Repeat {4) as above, but on the hop, the right foot Iz sWung
sideways to the right B Bars 5-8
(D) Hop on the left foot, swinging the right foot to the left (im
“front of left foot): hop on the left foot, swinging the right fooi side-
ways to the right; hop on the left foot, bringlng the heels together

Barg 78

(E} Men fold arms on chest, girls ptace hande on hips; all walk

2 steps to the right and swing left foot sideways In front of right,

rising (not quite a hop) on right foot Bars 9410
{(Fy Stariing left foot, repeat to the left, swinging the right foot
in front of the left Barg 11-12

(@) Jolming right hands shoulder high, both starting with right
foot, balance towards partner, pause, and halance back with left
0311} AU Barg 13-14

(H) Still with right hands joined, both starting with the right
foot, step forward and change places with partner, the man turning the
lady under his right arm as he does 8o, the couples end this facing part-
ner, fest together, and in the opposlte line ..o . Bars 16-16

(I) Repeat (E), (F}, (G), (H) Bars 17-24

Notes: Exuberaht individuals at Ukrainian dances often start sub-
atituting prysiadkas for the man’s part in (A), (B), {C), (D); the girls
continue the same toutine with vast unconcern. Folk dance groups
(that iz, American groups that practice internationsl folk dances)
usnally epin once around clockwise with 3 steps, moving towards the
right, followed by the foot swing instead of just 3 steps to the side In
(E} of the above; the return to partner 1z the ssme spin, but counter-
clockwise. And such groups often clap in this part as the foot is
gwung; I have also seen quite a few Ukrainlans doing this .
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