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PAPURI (continued)
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Turn to R (CW) once, crossing hands in front of face.
Hands continue down, around and up until they are 1in

front of the face, palms away from the face.
Extend R hand fwd (still palm away), at the same time
bring the L hand to the face, turning palm twd the

face. .
Arms are reversed (i.e., R palm turns twd and 1s brought

to the face while the L palm 1is turned out as the L arm
1S outstretched).
Reverse arms (as in meas 3).

Reverse arms (as in meas 4).

Reverse arms (as in meas J3).

Reverse arms (as 1n meas 4).
Reverse arms (as in meas 3). R arm should be extended.

To start over, turn R palm twd the face. All arm
movement must flow continuously without jJjerky movements.
The open hand should always have the middle finger

bent more than the other fingers.

VARIATION II.
Hands should be rejoined with fingers interlocked.

The arms should be held straight down at the side sO

that the line is closed (shldr to shldr). With large
groups of dancers it will be convenient to form several

shorter lines at this time.

Facing ctr, fall ontp.R ft (making noise) and kicking
L £t fwd. |

Step L ft across 1in front ot R.

Repeat action of meas 2-8 of the basic sequence.

NOTE: A convenient sequence 1s to begin with the basic
step, changing to varfation I and again to variation I1.
After the appropriate change in the music, Variation 11
can then be done to the end of the music.

Presented by Ron Wixman




