ABMENIAN POLKA
(Ach Kabooger Lav Khagh & / Blindfold)

This popular tune, which 1s known throughout the Western
world, probably originated in Turkey or the Balkans. Arev
Kasparian nriglnallr learned this song when she was a child, as
a *pln%-pnrtr game of the Armenian children in Western Armenia.
In 1918 she moved to Samson, Turkey, where she found the song
belng used by adults for an "Armenian Folka®". The Armenlans of
Istanbul and Smyrna were A Veary cosmopollitan, westarn-oriented
community. They preferred to dance the fashlonable imported
European dances, rather than the treditional Armenlan 'peasant'
dances. This particular AHMENIAN FOLKEA resembles the "Varsovienne®
that was popular in late 19th century Europe. There were num-
arous Western inspired dances in the urban comounities (e.g. AR-
MENIAN WALTZ, QUADEILLE, POLKA, etec.)

Eource: Mrs. Arevelols Deranliarn Kasparian of Ho. Andover, Ea.
In her youth, Mrs. Kasparian resided in an Armenian
orphanagze in Samson for two vears (1919-1020). There
she learned village dances from the orphans, who
came rom many reglons of Western Armenia. From 1927 -
1929 she directed an Armenian Dance Group in Boston,
which did trediticnal dances.

Musie: Edwerd Bogogiegn Sines Irav E, Irav (Guirak # GLF5=75).
S5ide B-=band #5 “Dear Yeghso'.

Style: This "Eurcpean-Armernien® dence displays charscterisztic
Armenian style.....the woman's eyes are always mod-
estly downcast, and the "shuffle" steps in FAET B
are extremely smooth end flowing.

Formation: "Varsovienne" positlion. Couples side=-by=- _{ﬂqiﬁ‘_'
glde facing CCW around circle. Woman on S ﬂE
right, mer on left. Waman reises her hands :
to shoulder heignt. Man holds her left
hend with hls left, in Tront of him. He .rﬂl:-ﬁ;l‘
reaches his right hand arcund her back to
hold her right in his. Same steps fer both. E(Ikirh

Heasz, CE, Movements
1=2 1-2 FLuET A....Foint K to right (et 1). Close E beside L,
no weight (et 2).
3=4 Foint E to right (ct 3). Close and step on § beside
left (et 4).
-4 G=fy TninEJL to left (ct 5). Close L beside B, no welight
ct *
7=8 Foint L to left (et 7). Close and step on left beside
R {ct B).
5=8 @=16 Hepeat (cts 1-B).
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Heas. CE.
1=2 1i2

i
3-8 =16
7=d 13=16

lovemants
Al E....Move CCW arcund circle with shuffle steps,

Step forward B (ct 1}. Close L beside B (et &). Step

forward on 2 (ak 2).

stap forward L (et 3). Close B beside L (et %). Step
forward L (ct &4).

Repeat & times (cts 5=18&),

Yariation used for Mixer dance.

On EAAT B's last two shuffle steps, R=-together-i,
L-together-L, (cts 13&1l4, 15&16), instead of travel-
ing, do them in place. fan turns woman CCW around
hlm by raising his right arm (hands still joined)
and making a CCW cirele over his own head, so that
ha guides the woman around and behind him. Each one
lets go of handhold and dances with new partner,
@319?5 by CGary Lind=3lnanlan, Folk Arts Center of New :ngland,Inc.
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