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REEL OF THE ROY¥AL SCOTS
[Sectland)

The Royal Scots, the first Regiment of Foot, is the oldear regularc
regiment in the British Army. having been Eirst established in 1613 when
Charles I granted a chacter o S5ir John HMepburn b2 raige 1200 men in
Sectland to serve Loula XIIT of France. Since then, the Regiment,

which seill draws its men chiefly fcom Edinburgh and southeast Scotland,
has taken pare in almost every campaign fought DY the Bricish Aray.,
having honors from “Tangiec L6B0" down to ehe 2nd World War. Since them,
this Regiment has seen active secrvice in Palestine, Kocea, Egypt, Cyprus,
Aden, and Northern Ireland. The regimental motta, "tiemo Me Impune La-
cegair,"” roughly translates "he who messes with =me gets scratchad.”

This alludes to the thisktle brought into Seottish heraldey from a French
arder of knighthood. The Order of the Thistle is the highest acder La
Seotland.

This regiment, headquartered in Edinburgh Castle, is allied to the
canadlan Scottish Regiment (Princess Mary's), the royal Hewfoundland
Regiment and is also afflliaced to the 10th (Princess Mary's Ownl
Gurkha Rifles.

To celabrate this regiment's 350th Anniversacy, in 1583, the Scciery
was asked to provide a commemorative dance. They held & compekition
for & new dance which was to be called the "Reel of the Royal Scota”
for which it's pipe major would compose a guitable tune. Many membecs
af the Society submitted dances, each of which had an alternate kitle
ao that Lf they did not win, the dances might gtill be later published.
The winning dance was devised by Roy Goldring and was published in a
leaflet by the Society along with its new tune.

Of particular significance is the regimental badge (and related cap
badge) which provided Mr. Goldeing with his inspiration for the figures
af the dance. It consists of the Royal Cipher within the Collar of the
order of the Thistle appending the Badge of 5t. Andrews above which is
a royal crown.

"The Real of tha Royal Scots® had its most spectacular pecformance Jduc-
ing the Edinburgh Tattoo in the summer of 1%33 when scldiecs from the
reg ment danced with members of the Edinburgh Branch of the Society.

It is within the living tadition for dances, tunes, and songs, to be
composed to honor special people, organizations or events. Omne naed
only look at either a list of fcokkiah dances or tumes. In the Boston
index of 900 dances can be found 56 dances starting with "Miss” "Mes”

ar "Mr". This doas not lnclude all of the dances dedicated to pecple
by title, military rank or simply by name. Moat historic milivary units
have their tunes and dances. Mr. Roy Goldring, has himself, added a
significant number of popular dances along this same tradition.

Ready ... And!, TACOD3 (TACSound}:; Reel (8x32 bars); RSCDS Music for
Eight Scottish Country Dances: The Rom Gonnella Quartet & the Fipers

s Drummers from the Royal Scots, RSCDS13i (M.B. the correct music here
is on & small insect within the record jacket as the verslen on side 2
band 4 is miscounted] .

Longways set for 4 cpls (with 3 cpls dancing ea repeat). Ea cpl per-
forms the dance 2X, ending at the bottom with a new top cpl (after a
wait of 1 turm) stacting every 2Ind repetition. 1
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THE REEL OF THE BOYAL SCOTS [cont'd]

~- STYLE!

FIGURES:

Skip change of Step i3 used throughout unless a setting oC glip skeps
{g.v.) are indicated. Hob on L ag R extends fwd, step R fwd, close L
ts B heel, step R fwd (repeat L, 1 skip change of step per bac].

Pas de basgus (Setting Step} is used when setting is indicated in which
case 2 steps are reguired (bars Jid4, 758, 1llsl2, 1%gl6). Step R with

R, clage L to R instep, step R in place as L is extended diag L Ewd
[repeat L].

Cast: to turg the long way ﬁ" ane direceion Bo go in the othec,
g.g. turn 270 instead of 30 .

Slip step: step o the L with L, close R, cpt 2 per barc.

Cognecs are calculated with 1st cpl being in 2nd cpl's place. one's
lst cocners are across the set to one's B (lst M with Jed W and lat W
with 2nd M) while one's 2nd corners are to one's L {lst M with Ind W
and 1st W with 3rd M).

Double Triangles ls a position where lst cpl joins a near hand to 2a
corner: in thla dance the hands are extended to dancers on the COCrect
side of the dance both times. In a double triangle figure the lst cpl
begins facing own side and then changes to face opp sides.

Hands Round: Jjoin bands in a circle and dance B8 slip steps to the L
(4 bars) and back to the .

7~  METER:

PATTERN

Meas.

11-12
13=-14

16-16

17-20
21-24

Intzoduction: A 4 bar intro to betgin, during which all bow or cugkasay
to thelr partner across the set.

FIGURE I.

1st epl moving inside 2nd cpl gives nearet hand ti thEm to make a half .
turn and join their £ree hand to 3rd gpl eSS w. & t 19 ?-EﬁM*

all set in the double triangles pos
lst cpl half turns 3rd cpl who jein 2nd =p& giving th;m thelr free hand

- | H| _'|* — b i
all set in the double triangles pos A\ o\ 4 Lgine £ harll

FIGURE II. +‘]¥:_Prt:l.:£:;1{

et

1st cpl, Eollowed by 3rd cpl, dance up between 2nd cpl (cpls joining i
nearer hands whenaver possible)

cast off one place to meet below 2nd cpl
lead down 1 place

magt back into Znd cpl's place, a8 ...
3rd cpl casts into their arlg place

FIGURE I1II.
1st cpl turn lst crnes with R hands, pass ea other R shoulder

lst cpl turn 2nd crnrs R handa, lst cross into Znd place on cheir
own sides (passing R shldrs)
Corners ea dance for 4 bars in this figure
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THE REEL OF THE ROYAL EC'.?TE jcont'd)

FIGURE IV. (Handa Round)
25-32 1st, 2md, 3rd cpls clecle & hands round and back,

lst cpl, having moved one place down, repeats the dance with Jcd
and 4kth cpls.

CUES: 1-2 kurn half in {jein 33}, set; 1-3 gpt
1=3 lead up 2, cast, lead down, cast up
1 erncl turn, 1 pass R; rpt with crnr? end home: clrele 6
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