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%\j// STARO KULSKO HOKO (STaM-Toh &OOL-skoh Ho-ROE)
N ! (Bulgaria)

Learned by Yves Moreau, fall of 1671 from dance group in the
small town of Kula, Vidin Diszrict in N.Ww. Bulgaria. Kula

is situated a few kilometers from t%e Jugoslav border (Serbia)
and its population consists of Jsulgarians, Vlachs and Serbs.,
Staro Kulsko is an example of ine strong influences from
nearby Serbia which can be observed in the music, sieps and

styling.
Recorad: Wworldtone «¥-YW-00: sise A, baad 1 (45 rpm) 2/4 wmeter

Formation: Mixed lines of & & W. &tach person's left elbow
is bent and the L ha:nd is locaied near L hip
(does net touch). Tne R hand reaches under R
neighbor's left arm and grasps his L hand.
Like in mary Serbian "Kolos'", the dancers stand
quite close to each other in the line. Face
ctr, wt on L ft,

Style: Knees bent sligntly. VUpper part of body is proud
and erect. bS5teps are very smal: and fairly lighrt.

Meas Fattern

1 Step to R on R (ct 1) close u to R {(ct 2)

2 Step A4 to K (¢t 1) raising. L xnee slighily, a light
kicking action siightly fvdé and down with L fu (ct &)

3-4 Repeat patiern of meas 1-2, reversing direction and
ftwork.

Note: * The above pattern continues until the fast music.

The fasi part is indicaied by the musician (ocarina)
when he plays four .easures on tiie same note.

During fast wmusic, the sawe paticrn as adove continues
but each individual dancer may imake steps livelier
with occasional hops and twists, The fast part thus
resembles a sort of "Malo Kolo".




