Tarantella di Pescatori

Music: the only commercial record of this tuna that I have been
able to find is listed as “Tarantella alla Paesana”, Standard Phono
“Co. Record #F60264. Sad to relate, this 1s arranged in such a manner
that the entire sequence can he danced throvigh only once; the orches-
tra _then wanders off into regipns of their own, There iz no sheet
..music of the melody that I have teen able to locate, and [ don’t quite
trust my own judgment in transcribing from some of the arrangements
that I kave picked up on tape from festa groups; they too make up
Jmpromirtu varlations as they play, ofter undanceable gince they gerve
as rest periods for the damcers, while the musiclans sing a verse or
two (often nanghty!). I am very grateful to the Spaliato family who
danced this tarantella over and over while I checked step notations.
‘A% 4t has rio manie, I am desfgnating it as the “Tarantella di Pesci-
tori” (Fishefmen's Tarantella) since the Spaliatos say it wai done by
their.family and. neighbors.in. Cantazara (Calabria) where they were
engaged in this ocoupation. As to il's age and origin. I know nmothing:
the grandmother of the famlily assured me that “it has always hean
done that way', and danced "through the figures; however I have
naver ran’ across. thls type of "wandermg" ﬁgure among other Jtalian
gatherings at festas. =

Formation: Two couples facing, lady on the right of her partner.
Both lady and partner ysually carry tambourines — large ones.
. (A) Facing partner, but keemng to the left, (not quite right
shoulder to right shoulder, bul tending that way) walk around each
other (clockwisa) with 8§ walking steps tambonrines held ghoulder-high

near head and shaken ... Bars 1-4
{B) . Turning abruptly to the right, repeat the above, counter-
elockwme keeping towarde the right -.-Bars b-8

. {C) . With 8 walking steps, ladies circle around each other in the
center of the set (clockwise) assuming a sfightly crouching position
and beating on the tambourine held low in front .. - Bars 9-12

(D) Ladles walk counterclovkwise around opposite man with 8
walking steps, tamhourines held chest-high and beaten (the man does
hot turn with lady, but beats his tambourine and follows her with his
head) .. eeem .. Bares 13-16

(E] Fa.clng each other across the set the ladies do a pecullar
Pas de Basgue in this manner: helding tzmbourine behind with both
hands, leap to the Ieft on the left foot; touch the rizht toe to the
floor. in' front of the laft, and with a brashing motion, kick the ight
foot forward, Leap to the right on the right foot; touch the left toe
to the floor in front of the 1ight and with a brushing motion. kick
the left foot forward,

. Repeat -all . P . .. Bars 17-24
(F) Repeat (C) amemneal emen Bara 26-32
(@) "Ladles repeat (D}, but W1th own partner i Bars 33-40

© {H) ' Ladles repeat (C) _ Barg 41-48
(D) All polka with own partners (smooth, turning polka) re-
volving around other couple (coumerclockwise) ________________ Bars 49-64

Exntire dance i3 now repaated with the men performing the ﬂgures
ahove described for the ladies and all clockwise and counterclockwise
maotions reversed from (A) through (H), The polka s then danced as
in the first time, but the couples dance all arcund the ficor palring up
at the end with a new couple. with whom they repeat the entire dance,
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