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HOLIDAY GIFT SUBSCRIPTIONS TO
FOLK DANCE SCENE

West Valley Regional Library...

Art & Donna Hurst
Raymond & Olga Fulleman
Asad & Janelle Torfeh...

Art & Donna Hurst
Binki van Zak...

Dick Oakes & Carol Young
Bryan Gardner...

B.B. and Virginia H. Wilder
Bernard Weiss...

Beverly Weiss
Alex Marziani
Julie Means...

Gene Lovejoy
oo = e e

As we mentioned in the December issue of
FOLK DANCE SCENE, folk dance classes have
fallen under the ax of ommipotent budget
cuts. FDS was contacted by Dr. Sharron
Deny about this matter, and since this
18s8ue concerns itself with the teaching
of folk dance, we'd like to reprint her
letter here.

Dear Folk Dancer:

As a result of action by the State Board of
Governors, during this summer, many courses
were eliminated from the Junior College
Curriculum.

Some of these courses within the area of
Physical Education were martial arts, bad-
minton, tap dance, social dance, square
dance, and all ethnic dance classes in-
cluding folk dance. These classes were e-
liminated solely on the basis of being
"recreational"” while classes 1like bowling,
golf, and tennis were not cut.

If you feel folk dance is an important edu-
cational offering belonging within the
Junior College Curriculum would you please
write a letter(s) expressing your views to
the State Board of Governors.

Qur state is a multi cultural state and
folk dance helps to develop an awareness

Folkdancers Beware!!!

Rob Boime...
Marsha Schwartz
Nancy Matulich
Andy Crosswhite...
Ann Turkovich
Judy Turriciano...
Suzy Lafer...
Jayne Barnhart
1st Prize Winner for New Year's Eve Party...

Orange County F.D. and Veselo
Selo

Many thanks to all of you from FOLK DANCE
SCENE. We hope you will enjoy your present
all year long...

of different dance cultures! Social dance
is a very important part of American (and
world) dance history! Where would you go
to study American square dance? China?
Mexico? It is ridiculous that our Ameri-
can National Dance is not allowed to be
taught in California!!

Please help by writing now and asking
others that are interested to do so!!

Letters should be addressed to:

Mr. Mario Camara

Cox, Castle and Nicholson
2049 Century Park East
Los Angeles, CA 90067

Mr. George David Kioffer

Manatt, Phelps, Rothenberg & Tunney
1888 Century Park East

Los Angeles, CA 90067

Ms. Kathy Noal
5527 Village Green
Los Angeles, CA 90016

Ms. Evonne Seron Schulze
6457 Acron Street
San Diego, CA 92115
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In this issue...

THE TEACHING OF FOLK DANCE

We are trying in this issue to illuminate the
arcane art of the folk dance teacher. What makes
the difference between a Dick Crum and a Zynx
Farquardt? Is teaching a natural skill or are
there certain principles that anyone can learn
to become a good folk dance teacher.

We asked some well known folk dance teachers
for their secrets. Their answers are simple--
hard work, preparation, knowledge of the
material and knowledge of their students.
They also point out that not all students

are the same and that the techniques used

to teach beginners are slightly different

for those used in teaching seniors or
children.

Dick Oakes is known internationally for his
teaching skills--in clubs, coffeehouses, camps,
and workshops. He tells us some general things
about what makes a good teacher. Dave Slater,
former Federation president, 1is a fixture on
the teaching scene and a specialist at teaching
beginners--he points out that it takes more
skill to teach beginners than more advanced
students. Mady Taylor and Millie Alexander, who
have their own classes for children and seniors
respectively, explain the special problems and
rewards in teaching those groups of people.
Billy Burke, well-known in our community as a
teacher and performer par excellence, is engaged
in a unique project of teaching teenagers dance
performance. He shows us the other side of the

coin--how the students feel about learning folk
dance.

For those of you who teach, we hope this will
stimulate some thought and add a few tools to
your repertoire. For those of you who attend
clubs, hang out at coffeehouses or spend
your summers on the camp circuit, we hope this
w111 give you a better idea of the difficulty
inherent in the task that most teachers seem
to make look so easy.

Our cartoon essay is by Mike Gordon, music director
of Avaz and a superb artist. Mike points out that
re§emb1ance to any teacher you may know is purely
coincidental. See "The Last Word" for which dance

1s being described by The Local Expert. Can you
Juess? 1



What Makes a Good Teacher ?

by Dick Oakes

What converts teachers of dance into top
notch dance teachers? For some, the pro-
cess is evoluntionary as they slowly gain
experience. For others, the process is
the pers1stent application of studied
skills. Let's take a look at some char-
acteristics that are attributed to highly
regarded dance instructors.

ON WITH THE SHOW...

Teacher attitude

is important.

Good teachers have
an enthusiastic
outlook about the
material presented,
the music used, the
students in the
class, and them-
selves. The tem-.
per excess enthu-
siasm by appear-
ing poised and at
ease. Good pos-
ture and grooming
help convey a fa-
vorable impres-
sion. Controlled
tempers and con-

cealment of aches & g

and pains in the g N/

best "show must oy

go on" tradition )
create a posi- <

| AF’elcl dee to

s'c‘foot (and) st
7lard (2) stamp in

hmp on right foot next
oulder height (end) st
ne stretching left leg E
pointing right (PIGED

The Liocal Expert

ciations, is one hallmark of good teachers.
They also know about costumes associated
with the dances being taught so they may
emphasize any effect those costumes have
on dance style.

Top instructors not only distinguish be-
tween the dance styles of different ethnic
areas, they also endeavor to learn their
dances and styling from the source or from
someone as close to the source as possible.

THE TEACHING PROCESS...

.3. PG ONK5S “\% X0
2 on right

¢A1though it may seem a
4small thing at first,
qone of the most impor-
tant things the best
instructors do is to
get all the students
moving at the same
time. They avoid con-
fusion by say1ng,
"Ready...go" or "Ready
.and" to start
‘dancers moving.
verbalize their
teaching cues in var-
;1ous ways so all stu-
{/dents have an equal
Ichance to learn the
/dance. When they
want to demonstrate,
they say something
1ike, "Just watch,"
or "Don't do it

yet," (or both!).
This allows students

hed forward laft an
'"OCPS_‘ meatls..

sing forward with hsf
right foot turning §

{

They

tive atmoshpere.
GETTING IT TOGETHER...

The best teachers are well prepared. They
teach only the dances that they know well
and have gone over fully in their minds.
Some teachers have outlines of all the
dances they teach on 3"x5" index cards for
quick reference.

Knowledge of the music, including the
rhythm and meter, is a must in the top in-
structor's bag of tricks. With that know-
ledge a dance can be started "in progress"
at any part of the music (even after a non-
existent introduction). Knowing the names
of the dances, with their correct pronun-

2
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" to observe a step
without the dis-
traction of move-
ment.

Top instructors progress through compli-
cated patterns at a slowed tempo first and
then build to the correct tempo when most
of the students can handle it. (A teaching
aid in this area is a variable speed music
system.) Regardless of the tempo, they
always keep the proper rhythm of the steps.

When teaching students in a circle forma-
tion, good teachers usually position them-
selves with their backs close to one side
so their well-projected voices can reach



the most students. Then they continually
change their position around the circle so
all students have a chance to dance behind
them. Of course, they covertly pause
longer in front of those students who are
having the most trouble. If students are
singled out for special attention, it is
done without being malicious and with those
students who have asked to be corrected
before bad habits develop.

Breaking dances into smaller units rather
than just demonstrating figures over and
over is something else good teachers do
well. They know that although the native
dancer learns to by re-
petitive association, a
lifetime is spent
learning a limited re-
pertoire of dances.

Top instructors there-
fore build from steps
to motifs, to figures
to patterns in logical
sequence. And in per-
haps the most important
process, they link
those units together by
actually teaching the [
transitions from one
unit to another.

Visual aids such as
maps, diagrams, and
pictures, are also part|”
of the masters' stock
in trade. While most
students want back-
ground material about
the dances taught,
better instructors re-
cognize that the

The Ethnic Policeworman

advanced cueing during the instruction, is
also aware of when to taper off with the
cues so the students begin to do the dance
more on their own. Pauses, interjected by
asking for questions, allow points to be
clarified and time to be budgeted.

AFTER THE DANCE IS OVER...

If the dance session is a continuing class
(as opposed to a special one time workshop)
the better dance teachers try to review
previously taught dances at the following
session. If a dance is long or complicated,

they often spread the teaching over two or

A Held Guide to

more sessions.

When the teaching
is over, dancers
appreciate it when
the instructor
dances with them.
Of course, if the
instructor is also
the programmer,
this may be some-
what difficult.

On the other hand,
most dancers don't
appreciate any-
one, not even a
teacher, who must
Tead every dance
rather than

giving others a
chance to develop
their leadership
%quah‘ties.

d%The good teachers
é are also secure
people who encour-

dancing itself is of
prime importance and
keep speeches to a mini-
mum usually after some dance movement has
occurred. If a dance name is written on
a blackboard, care is taken that all dia-
critical marks are shown since these de-
termine how the name is pronounced. The
country of origin is often shown as well
as a translation.

Awareness of the students' progress during
the teaching tells instructors which por-
tions of the dance need repetition. How-
ever, repetition can be kept to a minimum

by concise teaching that preceeds at a stimu-
lating pace. The good teacher, having used

Folls Dance Teachers

ate students to
attend workshops
and camps, even
though the students may learn something
the teacher doesn't know. These in-
structors also encourage students to
branch out into performing and other en-
riching areas of ethnic experience.

There are three remaining qualities of good
teachers that should be mentioned here.
They not only accept criticism good na-
turedly, but try to correct their admitted
mistakes where possible. They try to keep
up with popular trends and avoid stagna-
tion by making an effort to never stop
learning. Finally, they tend to praise
continued to page 8 g



Is Teaching Beginners Different ?

by Dave Slater
IS TEACHING BEGINNERS DIFFERENT?

Teaching international folk dance to any
group is a skill that requires practice,
flexibility, and a sincere desire to com-
municate what you know to your class.
Teaching beginners is not much different
at all, except in a very few particulars.

The most common mistake most groups make
is to assign the teaching of beginners

to a beginning teacher. In fact
need the bast, most 2 T

experienced teacher %
you can give them. ' HOkay
Advanced dancers IS S\mple S‘tep
can learn from any- ) / CT
ona, even a teacher WH 11 16"-%}"&3
who cannot speak ¥

English, because A}’ JAUK A [N,

HBTVHE TY U7T...
AoHT oprgT TJ
BAA MAW BY
PEKORL ...

they already know
how to move. Be-
ginners, for ex-
ample, often have
to be told how and
when to shift their
weight from one
foot to the other.
For this reason be-
ginners require a
teacher who is used
to watching a crowd
and sensing how
much breakdown of a
step is needed.

S
£
g

. START ON TIME! I don't believe in pe-
nalizing those who arrive on time by making
them wait for those who are late. Rather,
I always start playing a warmup dance on the
MINUTE the the class is supposed to start -
usually with a dance the class has learned
recently. This accomplishes two things.
First, it gives them a chance to practice
what they've already learned, and second,
it gets them warmed up. Since most begin-
ners' dances are not very demanding physi-
cally, one warmup dance is enough, although
in my intermediate class I usually give
them three before I start teaching.

ITI. Have a Plan.
Know what you are
going to teach, in
what order. Plan
your progression of
steps and dances in
a logical sequence.
You can be flexible.
If the situation
warrants it, you
can change, but
having a plan makes
things a lot easier.

Beginners learn
slowly, but they
are not babies.
Don't teach some-
thing easy only be-
cause it's easy.
There are plenty
of easy dances
that are fun to do.
Challenge them a
1ittle, but make

The following ideas 2
on running a regular beginners class are
the result of teaching a beginners class
for the last 24 years. However, I find
that most of the ideas apply equally

well to my intermediate class. (I am not
going to discuss a one-night-party for a
non-dance group, like a church social,
etc. That is a special case which re-
quires a separate article).

I. A teacher should be responsible and com-
mitted to the class; must be prepared to be

there every week, rain or shine, even if it

means turning down a date with the person of
your dreams!

4

sure they succeed.

As far as progression goes, some dances
lead logically into others. A few examples:
the buzz step in Ve David can be followed
by the Swede-Finn Mixer. The opening step
in Hot Pretzels can be followed by almost
the same movement in Road to the Isles.
Also, the rhythm of Setnja (slow, slow,
quick, quick, slow) can be followed by the
basic tango step, which has the exact same
rhythm.

continued to page 8



Teaching the Elderly

by Milly Alexander
"Look Ma, I'm dancin'!"

Remember that 1ine by a famous comedian
ages ago? Maybe it should be: "Look
Kids, I'm dancin'!"

Today a likely response to a request to
baby-sit the grandchildren could be:
"Sorry kids, tonite's our folk dance class."

Throughout our area,
regular folk dance
clubs are meeting
weekly in recreaticn
centers and school
auditoriums. There
has always been an

| don't precisely
recall how Step

health. Some add background information
on the ethnic origins of the music and
dance, and share displays of artifacts,
costumes and instruments. Dances are
taught slowly and explicitly and with much
repetition. The love of the enchanting
music and moving the body to it produces
an emotional and physical feeling of ex-
hilaration and well being.

It doesn't come as easily as it sounds. A
lot of preparation and research goes into
preparing these special classes. Finding
music with a good
beat is crucial.
Remember, slowed
down doesn't have
to mean draggy!!!
Realizing, as with
any class, there
are different le-

XV

e5...but the immortal |
Bruro Ba%c{magd
shiowed me 3 yariant

vels of develop-
ment and advance-
ment for those

"open door" to all
age groups. In
fact, many of us who

started dancing 30-
35 years ago are
still active (and
even teaching!) and
an integral part of
the Federation
clubs.

In the past few
years, The National
Council on Physical
Fitness as well as
doctors throughout
the world, have
stressed the need

from 4he Splataky reqa)

n 1966 tgt Just

The Choreographer

that learn quickly,
an inner circle is
formed so they
will not get bored
or feel held back.
Slower members in
the outer circle
can learn and not
feel self con-
scious. Teachers
are also very con-
scious of the pre-
ponderance of wo-
men in the classes
and are selective

might fit.

M. Gordon

and importance of
exercise and movement for the aged as it
pertains to holistic health.

Hundreds of opportunities have been made a-
vailable to the Seniors with special needs

and considerations. There are special new

beginner classes at Community Colleges and

Adult Education (and we should be on vigil

to see that the funds for those classes are
not cut!) and at Community Centers, Temples
and Churches. To some it may be renewing

a one time love, for many, or most, a first
time experience.

Some seesions start with stretching exer-
cises and warm-up movements. Others in-
clude discussion on nutrition and general

in their choice
of couple dances. Fun (or funkyv) dances
have become very popular -- "New York, New
York," “*Cab “Driver,” '"0n," "12th Street
Rag" and a host of others are great as
icebreakers. No holding hands and no
partners, they're on their own and "doin'
their thing."

The basic theme is: enjoyment, pleasure,
learning to relax, easing lifes' stresses,
and a wonderful social life, and plain old
fun!

Much credit should be given to the many
dedicated, patient, knowledgeable and in-
spiring teachers in this field who have
really contributed to the making of this

continued to page 8
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Teaching Children to Folk Dance

by Madelyn (Mady) Taylor

International folk dance for children is an
activity richly woven with educational,
artistic and kinesiological elements. The
emphasis of my approach for teaching is to
combine these elements in a joyous and ful-
filling experience.

PRELIMINARIES

In setting up my teaching method, it is ne-
cessary to find out key preliminary infor-
mation. The work space available will de-
termine the context for the class. It is
important to select a suitable indoor
(classroom, auditorium, community center,
dance studio) or outdoor (school playground,
campground, park) location. Temperature
and climate must be taken into consider-
ation. Will it be too warm, cold, wet or
smoggy? Find out if the site has proper
equipment, like a tape recorder, record
player, records and tapes. Always ask for
chalk, a blackboard, and eraser. Arrange
to come to class early enough to see if the
equipment is functioning and room set-up is
adequate.

Expectations from the class will vary ac-
cording to the ages of the children--grade
school, junior high or high school.

The size of the class is also very impor-
tant. Overcrowding can easily ruin the ex-
perience of teaching and Tearning (no matter
how right everything else is! Although I
have worked with up to forty children at a
time, 15 to 10 seems optimum. The large
class can be divided into two sections: one
half functions as the audience, the other
half the performers, then the groups switch
roles.

Generally thirty minutes to one hour is an
average class. If the class is too short
not enough will be accomplished. Every-
thing will seem rushed and incomplete. If
the class is too long the attention span
and interest will fade.

PURPOSES IN TEACHING FOLK DANCING

Folk dance instruction does many things for
children.

6

-- It provides an important supplement to
their academic program in history,
geography, social studies, current
events, foreign languages and
anthropology.

-- It also awakens an appreciation of var-
jous world cultures through dance,
music and related materials.

-- It teaches children about themselves
and others within a social context. It
helps boys overcome the stereotype that
"boys are sissies if they dance" and
teaches boy/girl dynamics.

-~ Students who speak English as another
(in some families, 2 or 3 languages are
spoken, and English may not be one of
them) language in the home can feel
successful in this nonverbal activity.

-- It is also good exercise and helps
improve posture, coordination and ba-
lance and develop locomotor skills.

-- It helps develop an appreciation and a
recognition of the basic elements of
music.

-- Folk dance is also fun. Everyone par-
ticipates in a group activity in which
the atmosphere is relaxed, yet enthusi-
astic and energetic.

MATERIAL

The next step is to select appropriate ma-
terial. The actual dances, with repeatable
steps and patterns are the vehicles to a
successful program. Taking into consider-
ation the above key points and goals I de-
termine what dances to use for each teach-
ing situation. Plan to bring more dances
than needed in case of last minute changes.

TEACHING HINTS

After the class arrives, I introduce my-
self, then I introduce the first dance, and
give the origin and some background infor-
mation for it. I ask the children to take
a specific formation. Uusually the first
dance is a circle dance--either open or
closed. This allows everyone to parti-
cipate and feel comfortable with a new
situation.

Most often I demonstrate the first step

with, then without music. I break down

each step in turn to the simplest form
continued to page 10



Teenagers and Folk Dance:
T In Their Own Words

Pilly Burke is not a name unfamiliar to
folk dancers here on the West Coast. Billy
i8 a primo folk dance instructor and per-
former. But where and what has Billy been
doing the last few years. He has taken his
eraft a step further--he now teaches at the
32nd Street/USC Magnet School (School of
the Performing Arts). He directs TANZA,
the junior high school performing group.
To be in TANZA, the kids must audition
and this is a regular, graded class (and
mind you, not im lieu of P.E.)

What is it Tike to direct a children's folk
dance performing group? The easy answer is
* that it is essentially the same as direct-
ing any performing group. It takes hard
work, knowing your material, knowing when
to bend and when not to. When successful,
there is nothing as rewarding, and when

not there is nothing so frustrating. There
are however some obvious differences. So
far I have not had to grant any pregnancy
leaves, ithough I have had to grant non-
rehearsal prvileges to young ladies with
nebulous sounding notes from home. When
one directs an adult performing group, one
runs into problems concerning marriages

and divorces, pregnancies and funerals,
live-in Tovers and on-the-outs relation-
ships. When dealing with adolescents one
deals with puberty. A1l in all the dis-
ruptive factors work out about the same!

I would find it difficult to diagram a
successful system of directing. It's best
to dive in and do it. Know what you want
and just work on ways of getting it. If
you can keep your blood pressure down long
. enough to see something out of your head
materialize on stage, you'll be hooked.

Rather than frustrate myself with "hows"
I'd Tike to relate some "whys." The main
reason for directing children or teenagers

is the children and/or teenagers themselves.

To see them "discover" a field that excites
them, a field you've loved for years, is an
incredible bonus to the expected rewards of
directing. Hoping that some of my students
could verbally give a hint of what I see

them physically display I assigned a volun-
tary writing exercise. The Junior High

School students in TANZA were asked to relay
their feelings about being in a folk dance

performing group. The only stipulation was
that they not discuss my involvement in the

class (I do give out grades).

The following are some quotes from the dance
production class at 32nd USC/Magnet School:

I guess I should start off by saying
I really didn't think that folk dancing
would be all that fun...Now...I Tove the
class...It.always seems like it's not
worth it, the sweat, heavy breathing,
but to see the finished product, it's
stupendous!

This is my first year in folk dancing.
I've always enjoyed dancing, ballet, ice
skating and jazz. So when I found out I
was going to be in folk dancing my spirits
dropped a Tittle. Now I've totally
changed my perspective, I Tove it! Folk
dancing is serious, hard, and a bit
frustrating...(but) when you get to per-
form it you can really begin to enjoy
it and get a feeling for the place and
music from where it originated.

The hard work involved in performing
is amazing. When you see everything on
stage it looks so easy.

Folk dancing helps to learn about
other regions. The costumes are fun to
perform in, even though some are funny
looking.

I enjoy being in a folk dance perfor-
ming group. I don't want to do it pro-
fessionally. But it gives me a lot of
performance time, which I love.

...in the costumes you start really
feeling 1ike Hungarians or Bulgarians.

You might have done a dance a trillion
times, but when you are stage it's a
whole different feeling, fantastic.

You can just dance your sorrows away.

It's like a sport that goes to music.
continued to page 8



Beginners

continued from page 4

I would, however, save the waltz for the
last. It's my experience that of all the
basic dance steps, the waltz is the most
difficult for beginners to learn. (For
that matter, most experienced folk dancers
waltz badly - they do an American-style
side step waltz instead of the true Euro-
pean waltz.)

Most teachers know that it helps to be able
to slow the music a bit while teaching, so
make sure you have a machine that has this
capability. Beginners need a Tot of prompt-
ing, so, after you have taught the dance,
it's a big help to them if you go back to
your machine and use your microphone to

cue them while they are dancing to the music.

IV. Make sure you know your material.
did you learn it? Have you studied the
notes? Try to do the dance with style.
With my beginners I don't drill on style
because it's more important that they have
a good time and feel a sense of achieve-
ment, but at least they should see what
the dance ought to look like.

V. A few final comments. If you teach be-
ginners, you must be patient and compas-
sionate - up to a point. In any beginners'
class there may be a few people who simply
cannot keep up with the rest of the class.
As much as you may wish to help them, I
suggest that when 80% or more of the class
has learned something, go on. Don't hold
back the whole group for one or two people.
The same applies to answering questions
from the floor. Make sure the whole class
understood the question and answer it for
everyone.

Use Praise. And lots of it! Whenever they
accomplish something, tell them so. People
need positive feedback.

I believe beginners should be exposed to as
wide a variety of dances from as many dif-
ferent countries as possible. Don't censor
their first experience by not teaching Tine
dances, or couple dances, or whatever. Re-
member, a teacher projects his or her atti-
tudes in many ways and on many levels. If
you teach only line dances, your class will
think there's something wrong with couple
dances, and vice versa.

A final note, while we're on attitudes.
8

Where

Re-

member to show your own enjoyment and en-
thusiasm. Help your class to feel the same
way. Keep your class exciting by wasting
no time between dances. Encourage them

to change partners, use a bit of humor.
Remember that folk dancing is primarily a
social and recreational activity for the
majority of international folk dancers.

In the final analysis, your class should be
able to walk out saying, "I had a good time
tonight!"O

Good Teacher

continued from page 3

their students even if they do poorly.

In a short article such as this, we can
only touch on those qualities we see in the
best dance teachers. It may be that no one
has ever combined all of the qualities men-
tioned here in any one session, but the
good teachers are the ones who would con-
sistently score high if a tally were made.O

Elderly

continued from page 5

joyful new discovery and experience.

Special workshops are now in the planning
stage for teachers who specialize in
teaching the elderly. The details per-
taining to these workshops will appear

at a later date in FOLK DANCE SCENE.

I'd like to thank Trudy Bronson and Rhea
Wenke for relating some of their exper-
iences to me for this artiecle.[]

Teenagers

continued from page 7

Directing these kids is hard work. I don't
scale down the material, and sometimes it
takes a little longer for them to learn
very difficult material. But these kids
are fast Tearners and the material is not
simplified for them. It takes so much
energy to aim, to point, to direct. But
the joy that they have dancing and per-
forming is infectious. VYou gotta' love it![J]



A La Carte

There’s Always Room for Jello

by Gloria Harris

Remember the funny foods we
ate when we were little
kids? We had definite pre-
ferences and regardless of
persuasion we just adored
those foods. Somehow they
seemed to reflect a certain
meaning or feeling within
us. What made us do it?
What was the lure?

Was it the Snap! Crackle!
< Pop! of Rice Crispies when
we poured on the milk and
held an ear close to the

- bowl? Or the scrunching
crunch of Corn Flakes and
Wheaties as we chewed
them? Marve says the Ture of the crunch
for him was in the box of dog biscuits
when his Mom was not at home; for Sybil
rabbit pellets were irresistable and I,
myself was fascinated by the thin, white
papery wafers of my Aunt's goldfish food.

Wasn't it fun to watch the shimmying 1ime
Jello slide across the plate before sucking
it off the spoon into your mouth with a
soft plop? Didn't it feel cozy and grown-
up when Grandma poured a Tittle hot tea or
coffee into your cup of milk?

Most of us kids ate a lot of peanut butter;
I'11 bet you liked the almost panicky sen-
sation of the stuff when it stuck to the
roof of your mouth. Eileen liked peanut
butter and jelly sandwiches...she put slices
of red onion inbetween. Bobbie spread P.B.
on apple slices. Brenda ate P.B. on halvah
. (these ingredients together lasted longer
between the teeth). Gail's favorite munch
was P.B. on graham crackers. Kids kept

. the graham cracker companies in business.

- Kids ate more graham crackers in milk than
anyone. The crisp honey-brown crackers
soaked up the milk and got lovely and mushy.

But bread was the inspiration and the foun-
dation for kids' most satisfying adventure
in eating:

Fran: mashed bananas on egg bread.
Lila: kosher salami and catsup on rye.

Bobbie: cream cheese and green pimento-
stuffed olive sandwiches. Me too.

Julie: bread wrapped around chocolate
bars.

Ruddy: bread wrapped around chunks of
garlic.

Skippy: fresh rye, sweet butter, tomato
slices.

Wes: white bread, bacon and bacon fat
with hot oatmeal, butter, sugar & cream.
Irwin: white bread, catsup, onions and
heartburn and listening to Tom Mix.

Bea: Timburger on matzohs.

Gloria: hid the bread crusts under rim of
plate.

Eileen: eat the middle out of buttered rye

bread, dip crusts in red soda pop.
Bev W: milk toast sprinkled with sugar
brings a happy smile to her face.
Eunice: wild about schmuch on toast
(schmuch: tuna and undiluted mushroom
soup).
Hank: Tike rubbery crust that formed on
top of My-T-Fine chocolate pudding.
Karen: Grandma's caramels and hot home-
made bread.

Remember making fudge? Didn't it take for-
ever to beat? Licking the pan and the
spoon was the best part. How about rolling
up Mom's leftover pie crust with jam or
sugar and cinnamon? How about eating the
raw hamburger that was being mixed for
meat loaf? And making the "well" in the
mashed potatoes on your plate so the
continued to page 10
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Children

continued from page 6

possible. The children try it, first with-
out music a few times, then slowly with
music. Then I increase the speed. If it
goes well, I teach the next step or steps,
going from the easiest to the most diffi-
cult material. (Sometimes it is necessary
"to Teave a step untaught the first few
sessions.) If the children get restless or

- tired move on to something eise. If a
dance doesn't work don't insist on forcing
it, simply shift to another dance.

Teach the dance correctly, but if you are
reviewing at a later time don't harp on
"Lefts" and "Rights" unless absolutely ne-
cessary to the success of the dance. Ask
once in a while if they know why they must
use the right or left foot in a particular
step of the dance. Let them become a part
of the total learning process.

Hands are held in many dances. I ignore
the boy/girl game as much as possible and
it seems to diminish. I use the verbal

cue "Loosen up" to remind students not to
grip so hard. Most children want to co-
operate. If a dance calls for partners

the classroom teacher usually handles it
for me, or I ask the children to pick part-
ners of their choice.

I have found that most children, even the
most energetic, active and boisterous, want
to participate. Once in a while if a
child's or group energy gets out of hand it
is necessary to take action.

Remind the children that mistakes are a
natural part of learning something new. We
then can stop and view that part of the
dance more carefully.

END OF CLASS

At the close of the class, I usually feel
exhilarated and tired at the same time. I
have made new friends and have shared by
lovely hobby and art form with chldren of
all ages and backgrounds. After each folk
dance session I want them to take away the
essence of our time together. If they are
a little more sensitive and aware of them-
selves and each other, as well as the ma-
terial covered, I'm satisfied.

10

I would like to see International Folk
Dance become a part of the regular school
curriculum at all levels. Because of its
importance and value in so many areas of
the child's development, it serves as a
catylyst in awareness. We need to be
willing to Tearn and share more about
teaching folk dance to children.O

a la carte

continued from page 9
gravy could go in and not run over?

OR...Nathan's hot dogs, Bosco, Ovaltine,
dill pickles, Campbells Pork & Beans,
toasted marshmallows, alphabet soup, and
orange popsicles. Did you send in box

tops for an Orphan Annie ring with secret
code or a Dick Tracy badge? Did your grand-
pa tell you that if you ate your carrots
you would grow hair on your chest? Did

you look to see?

Thanks to all the kids who contributed
their funny food memories.O

GEORGE TOMOV

TWO QUTSTANDING EVENTS!
SAT.. JAN, 15, 1983

W. Hollywood Playground
647 San Vicente Blvd.
Los Angeles, CA 90069
(btn. Melrose & Sta. Monica Blvd.)

2:30-5:00pm-TEACHERS” SEMINAR. ,$5.00%
7:30-11:30pm~INSTITUTE & DANCE. $4.00

These events finalize George's
West Coast Tour.

*Pertains to limited scholarships that
are available. See your club rep.,
or call Nancy Emch, 213/881-4092.

Sponsored by the Institute Committee
of the
Folk Dance Federation of
California, South, Inc.




_ REVIEWS

Qur recollection of Pirin's previous vicit
were not encouraging. All we remembered
were Las Vegas-style choreographies and
day-glo costumes. So our visit to Pirin,
on of Bulgaria's leading dance ensembies,
at Marsee Auditorium of E1 Camino

College on November 13 was with much
trepidation.

But either Pirin has gotten better or
we're more tolerant. No day-glo costumes.
Choreographies, while still in the
Moiseyev mode (see Paul Pritchard's review
of Avaz last month for more of this),

were more tolerable (I can't admit to
1iking them, though) and were far over-
shadowed by some superb dancing and
musicianship.

Highlight was a Dance With Drums, where 5
men alternately played the tupan and did
some flashy dancina. Foraet that the steps
were taken from everywhere between Macedonia

I'ma bit less enthusiastic about the
material the performers were given to
showcase their talents. While all that
marching around in circles dressed in
brightly colored costumes might Took nice
in a barn like Pauley Pavilion or some
Italian soccer stadium, it was lost in
the intimate surroundings of Marsee
Auditorium.

The other irritating choreographic point
was the almost constant use of props to
help carry the suite. There was hardly
any point in the show where someone was
not carrying a handkerchief, milk
bucket, ladder, cane, stave or noise
maker.

The biggest disappointment, though, had
nothing to do with what was going on

stage. E1 Camino's auditorium, probably

the best concert hall in Los Angeles County
for these kinds of folk performances ,

Was only 1/3 full. What a waste! If we want
to encourage sponsors like E1 Camino to
continue to bring high-quality ethnic
talent to this country, we should at least
support them when they do.[]

and the Ukraine, they were well done--and it's

no easy feat with a bulky tupan on your belly
Similarly, the women in Kopanitesa (sic), the
finale, displayed the kind of shimmer while
dancing that we are told is proper, but that
most of us never seem to be able to achieve
in performing Sop dances. And the musicians
one cannot say enough about.Start with kaval
player and "Honored Artist" Nickola Kostov's
solo in the first half. But that was only

one of many examples of virtuosity on the
bitov instruments.

~%;s FolkDance Scene
Circulation Department
1524 Cardiff Ave.

South Los Angeles, CA 90035

‘I
Vagv?

Enclosed please find a check for the amount of
$5.95 (510 foreign), for a one-year subscription
to Folk Dance Scene, to begin with the

NEXT regular mailing.
Name
Address
City
State Zip

NARODNI DANCERS
OF LONG BEACH

Thursdays 7-10:30 pm
Hill Jr. High School Gym
1100 Iroquois, Long Beach *

1vtth,vvorltshxq;sl§5
DICK OAXKES

on the THURSDAYS of
JANUARY 20 & 27

Donation $2.00
SOFT-SOLED SHOES ONLY!

Info: (213) 832-4447
(714) 897-2356

* 405 Fwy to Palo Verde. South on Palo Verde.
Left on Anaheim. Next right is Iroquois.
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SRR 15 SKANDIA WORKSHOP AND PARTY, Miles Play-
=CALENDAR— house, Lincoln & Wilshire, Santa Monica.
First monthly party of the year; 3-5 pm

for workshop, 7:30-11 for party. Info,

JANUARY 343-5425.

| 16 WINTER FESTIVAL, sponsored by Pasadena
Gk Co-op. Glendale Civic Auditorium, 1401
N. Verdugo Rd. 1:30-5:30 pm. Official

i Happy New Year

1 Applications being accepted for

3 ; . See flver in Federation event. Federation.Council
#zgi %nglW1]d s > meeting at 11 am. See flyer in December
: T1ssue.

3 Last day of "Fragments of Greatness Re-
discovered" exhibit of old Polish Jewish 20 & DICK OAKES Workshop with the Narodni

art and artifacts at Skirball Museum, 27 Dancers of Long Beach. 7-10:30 pm.
32nd & Hoover, 749-3424. (213)832-4447 & (714)897-2356. Hill
Jr. High School Gym, 1100 Iroquois,
6 KARILA DANCERS performance at Santa Anita Long Beach, soft-soled shoes only.
Church, 226 W. Colorado, Arcadia as part
of Women's Monthly Luncheon meeting. 21 MARTIN KOENIG, teaching beginning

Noon, reservations required. 446-8208. daMbis At the Interdeetion. 27-W.

7 GEORGE TOMOV teaching at the Inter- Temple, (213)386-0275.
section. 7:30 pm. 2735 W. Temple, 27
(213)386-0275.

8 GEORGE TOMOV at Veselo Seio, 719 N.
Anaheim Blvd., Anaheim. (714)635-7356.

7:30-9:30. '

8. BERKELEY FOLK DANCERS INAUGURAL BALL, 22 BULGARIAN DANCE PARTY, live music by
E1 Cerrito Community Center, 7007 E. Bulgarski Folkloren Ansambul, led by
Moeser Lane, E1 Cerrito. Kolo, 7:30 pm, Hector Bezanis with Robyn Friend sing-
Program 8 pm. (415)658-3607. ing. Intersection, 2735 W. Teiple,

386-0275. Mitch Allen teaches & hosts.
8 SCOTTISH COUNTRY DANCE PARTY, Temple

Church, 19th Ave & Junipero Serra, San 22  KARPATOK CONCERT, Lobero Theater, Santa '
Francisco. 7:30 pm. Barbara.

8 NEW YEAR DINNER DANCE sponsored by Sac- 22  CHINESE MAGIC CIRCUS OF TAIWAN, Marsee
ramento Folk Dance Council. Food, gift Auditorium, E1 Camino College, 8 pm.
exchange, dancing. 6:30 pm. Info, 321-4324.

8 OLD TIME FOLK DANCE PARTY, Plummer Park,
7377 Santa Monica Blvd, Hollywood, 8 pm. 25 BALLET FOLCLORICO NACIONAL DE MEXICO,

Organized by Willard Tidwell, 244-8593, ggg??nitYBQ?gcert, Oxnard Civic Aud-
See ad this issue. - 115,

9 EMANUIL SHEYNKMAN, E1 Camino College 26  BALLET FOLCLORICO, Bridges Auditorium,

Campus Auditorium, 7 pm. Balalaika solo-
ist. Info: 321-4324.

Claremont Colleges. 8 pm. (714)624-5006.

27,29,30 BALLET FOLCLORICO, Ambassador Aud-
itorium, Pasadena. 8 pm on 27th, 8:30

15 on 29th, 2 pm and 8 pm on 30th. 577-5511.




29  FOLK DANCE PARTY led by Beverly and
Irwin Barr at Miles Playhouse, Lincoln
& Wilshire, Santa Monica. 7:30 pm. See
ad in this issue.

29  GAYLE ARMSTRONG INSTITUTE, Mexican
Bailes del Norte (polkas, schottisches,
redovas). 2-4 pm, Intersection, 2735 W.
Temple, 386-0275. Gayle was guest
editor of our November issue on Mexican
dance.

FEBRUARY

1 KHADRA CONCERT, sponsored by Marin Youth
in Arts at Marin Veterans Memorial Bldg.

4 THE CHIEFTAINS CONCERT, Marsee Auditor-
ium, E1 Camino College. Superb tradit-
ional Irish Music. 8 pm. 321-4324.

5 36th ANNUAL INTERNATIONAL FOLK DANCE
FESTIVAL, sponsored by Irwin Parnes.
Dorothy Chandler Pavillion of the Music
Center, 8 pm. Smorgasbord of folk groups.
This year performers include Karpatok,
Panegiri, Westwind, Finjan, Krakusy,
as well as material from Central America,
China, India & American -Indians. Narra-
ted by Nanette Fabray...you even get
to see the Ram's cheerleaders. Info,
272-5539.

10 + ABSTRACTS DUE for those contributing
papers for the 1983 Congress On Research
in Dance (CORD) conference, to be held
in Provo, Utah (BYU) on Oct.7-10. For
more information: Jerry Duke, Dept. of
P.E. & Dance, San Francisco State U,
S.Fi5941324

r/} (o]
Jesting
Records

METAL CARRYING CASES

FOREIGN & FOLK DANCE RECORDS
FESTIVAL RECORDS e (2i3) 737-3500

2769 W.Pico BI., Los Angeles, Calif. 30006
OPEN MON THRU SAT 10 TO6 -SUNTO 3

e

Around the Country

JANUARY

14-16AUSTIN,TEXAS.Polish Dance Workshop
with Jas Dziewanowski. Info, John
Ramage (512)476-8251.

22  SEATTLE. "Spectacular Evening in
Seattle" featuring Binaat Shah-
razad Folkloric Ensemble and other
Middle Eastern entertainment. ACT
Theatre. Info: Alibeck, PO Box
46932, Seattle,WA 98146-0932.

22 UKRANIAN DINNER-DANCE sponsored by
Ontario Folk Dance Assn. at St.
Vliadimir Institute, TORONTO,
Spadina & Harbord.

Golyester

1356 West Washington Blud,
; Venice, Calif. 90291

396-7429
17



~ CLASSIFIEDS

VESELO SELO FOLK ART CENTER, 719 N.
Anaheim Blvd., Anaheim. Phone (714)
635-7356 or 879-8093. Folk dancing and
lessons 6 nights per week. New advanced
international class on Thursday with

Lee Fox & Willy Lorenzen. Richard Duree
will be teaching on Tuesday evenings.
Also a new class new class in Belly
dancing and village (Middle Eastern) folk
dance with be taught by Karima. Indian
classical dancing and Indian village folk

dance will be taught by Ramya Harishankar.

Javier Galvez will be teaching regional
Mexican dances. .
January Information

Saturday, Jan. 1: Closed.

Saturday, Jan. 8: George Tomov Institute.
7:30-9:30 pm. Request dance party 9:30-
1 am. Admission $5.00. ,

Saturday, Jan 15: Request dance party,
7:30-1 am. )

Saturday, Jan 22: Lee Fox teaching. 7:30-

9:15. Request dance party, 9:30-1 am.
Saturday, Jan 29: Request dance party.

:30- . :
7:30-1 am A

CAFE DANSSA, 11533 W. Pigo Blvd., West
Los Angeles (3 blks. West of San Diego
Frwy). :

Schedule

MONDAY: Carolyn Hester's Monday Night
Songfest, live music and sing along
with guest singers, songwriters and
musicians. American folk musSc.

8 pm to midnight. ,

TUESDAY: Israeli dancing with Dorite .
and David Dassa. Intermediate class at
8 pm, beginners at 8:45.

WEDNESDAY: Balkan dancing with Maria
Reisch. Advanced class at 7:30, no
beginners class.

THURSDAY: Israeli dancing with Dani
Dassa. Intermediate class at 8:30,
no beginners class.

FRIDAY: Greek dancing with Mike Sirota.
Basic dances class at 8, other dances
taught at 8:45.

SATURDAY: Israeli dancing with Dorite
Dassa. Beginners class at 8:30. No
advanced class.

SUNDAY: Israeli dancing with Dani
Dassa. Intermediate class at 8:30.

No beginners class.
Open dancing each night when lessons
end. For more information 478-7866.

1é)ther‘ calls, 478-9960.

Where to dance in the Los Angeles area
with ISRAEL YAKOVEE.

Monday and Friday nights: CAFE SHALOM,
531 N. Fairfax, Hollywood. Class at
8:30 pm. : :
Tuesday night: TEMPLE ADAT ARIEL on
LaureT Canyon in North Hollywood.
Three sessions a night, 6:30-9:30 pm.
Beg, inter and advanced.

Saturday: Seal Beach Community Center,
3333 St. Cloud Dr. Class at 8:30 pm.
Phone about workshops, performances,
tours. (213)994-5432.

. Tours

Folk dance in Mexico with Beverly and Irwin
Barr.. Feb. 19 thru 28, 1983. Guadalajara
and Puerto Vallarta. Includes city tours,
Ballet Folklorico, cruise to Yalapa, and

‘of course, folk dancing!!! Call 478-4659 or

202-6166. A

Panama Canal Cruise with Karila -- Nov. 5-
Nov. 22 - L.A. to Miami -- via Mazatlan;
Acapulco; Puntarenas; Costa Rica; daylight

. tour "through Panama Canal; Cartagena;
* Columbia; Montego Bay; Jamaica; Cozumel;

Playa del Carmen. Folk dancing every day
at sea -- on the luxury cruise ship Daphne
-- this cruise sells out every year - call
Karila immediately for reservations (213)
790-7383. 0 '

TURKEY -- BULGARIA -- ROMANIA
Come and spend 21 days with Bora Ozkék and
Mihai David as they take you with them to
their native homelands and show you all
the spectacular history, music and dancing
that so few tours can offer. Not only
will you be able to enjoy the tourist
highlights, these two natives will take
you to places that are unspoiled by the
bustling crowds. You'll be able to dance
with peasants in small villages and learn
dances from top professional ensembles.
Your transatlantic flight will leave from
J.F.K. in New York on Pan Am June 15, 1983
and return July 7. For more inforamtion
contact Mihai David at 6290 Sunset B1.,

#505, Los Angeles, 90028, or call (213)
464-2277.

Resources

VILLAGE MUSIC OF MACEDONIA-LP 14 songs and
dances $8 U.S.; T-shirts "MACEDONIAN FESTI-
VAL" in Cyrillic with dancers "TESHKOTO,"
sand, men's S ML $8 U.S.; MAP OF MACEDONIA
1903 reprint, in French, with all villages,
33"x40", $4 U.S.; Macedonian gaida and wo-
men's costumes, also Bulgarian kaval, gaida
tambura. SELYANI, P.0. Box 124, Station H,
Toronto, Canada M4C 5H7.

t]



IN MEMORY OF

RALPH MILLER
1907 -~ 1982

The folk dance community of California, and
especially the Federation lost a true and
valued friend during the Thanksgiving holi-
day, when Ralph Miller passed away after an
illness of several months.

Ralph was born in Kansas in 1907, and as a
young man married Elsa in 1925. His trade
was a millwright, and his work was par ex-
cellance. Some samples of his fine craft
may be seen at the Music Center, the Am-
bassador Auditorium, and in Westwood at
Wilshire Boulevard where you will find a
« beautiful circular stairwell.

It was about 1950 when the Millers became
involved in folkdancing. Very soon after
that Ralph and Elsa became active partici-
pants in running the clubs of which they
were members. Ralph's expertise in wood-
crafts was utilized many times over the
years whenever some construction project
was needed by one of the clubs or by the
Federation. He was also an expert on sound
systems, and the basement of his home was
always filled with equipment being overhaul-

Y

1
~ 4

Atdlaae Pra s

PLUMMER * PARK,

« o n
&t Y ia

Hardwood Dance Floor
Ample Parking

$2.00 Admission
WILLARD TIDWELL .. 244-8593

Advance Notice:

Y 2Y P IR 3

- ed for folkdance groups.

7377 Santa Monica B1. Hollywood
8:00 p.m. until 10:40 p.m.

Refreshments

Saturday Dance Feb. 12 and March 12

For many years
Ralph was the one who hauled much of the
Federation's sound equipment, records and
decordations to and from festivals, insti-
tutes and other major events.

Ralph held nearly every elective office in
the Federation at some time or another in-
cluding two terms as president. He also
headed or was a member of at least nine
different Federation committees, as well as
on the staff of Folk Dance Scene. With
Elsa they handled the subscription and ad-
dressing department of the publication for
several years. Many were the occasions when
he would be "wearing three or four hats"
when the reports were given at the monthly
Federation Council meetings. His contri-
bution towards the growth of folkdancing

in Southern California over more than thirty
years was indeed great.

Ralph is survived by his wife Elsa of 57
years, his two sons, seven grandchildren
and ten great grandchildren. He will be
missed by all including the many people who
had come to know him during many years of
folkdancing.

--Paul Pritchard

@ o 2y = 2 - R
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Old Gime Folk Dance Party ?

Saturday, Jan. 8, 1983

OLD FAVORITES PLUS SOME NEWER DANCES
MOSTLY COUPLE DANCES, A FEW LINES

)‘V\O

4]

PROGRAM WILL INCLUDE

Misirtlou La Paira da Strada
Espan Gypsy Wine

Hot Pretzels Zalna Majka Oro
Marklander Korobushka

El Shotis Viejo Trip to Bavaria
Hava Nagilla Maxina

Posties Jig Philippine Mazurka

Bal in da Straat (Odessa Masur

La Cucaracha El Gaucho Tango

Hambo Tarants!la Napoli

It{ Milvanen Corrido

Italian Quadrille Czardas 2

Carinosa Parisian Polka

Polyanka Alexandrovska

Imate Li Vino Kreuz Koenig
sessesAnd More

I A I B I e I e I o
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People, Places. Things

Any of you who have ever attended any of the
camps held in the Mendocino Woodlands will

want to join the Friends of the Woodlands
organization. Set up to act as a fund

raising and public interest group in support

of keeping the woodlands open and in good
repair, the group now has almost 150 members.
Donations run from $5 for students, $10 for
Individuals, to Contributing members of $100

or more. The group estimates that about $75,000
worth of major repairs are needed on the camps,
your help will be appreciated. It ranks as

one of the world's most beautiful settings for
folk dancing--we'd like to keep it around for
as long as we can. Info and donations: Friends
of the Woodlands, 13 Eton Way, Mill Valley,

CA 94941. (415) 383-0867.

An exhibit of Black Dolls will be on display
at the William Grant Still Community Arts
Center, 2520 West View through the end of
January. The dolls come from the Interna-
tional Black Arts Museum and some private
collections. Info, 734-1164.

Eleni Jeanne Karas was brought into the
world on November 19. Both the baby

and her parents, Jeanne and Athan (the
latter being owner of the Intersection),
are doing fine. Congratulations!

MUSEUMS:

The Southwest Museum, 234 Museum Dr,
Highland Park, recently renovated its
Plains Indian Hall which includes many
folk artifacts. Info, 221-2163. The
Skirball Museum at Hebrew Union College
has a display of Polish Jewish artifacts.
A display of Black art is at the Craft &
Folk Art Museum across from the tarpits.
At the Pacific Asia Museum in Pasadena
(46 N. Los Robles, 449-2742), there is a
display of historical Tahitian artifacts
from the Pomare family, which ruled
Tahiti from 1773-1892. And up in Eugene,
Oregon, Mark Levy and Carol Silverman
have put together an exhibit of 19th
century Macedonian costumes which will
open in April--to be accompanied by
lectures, films and a week-long dance
and song festival. For more information:
(503) 342-4130 or 686-4877.

ADRIATIC BALKAN
BLACK SEA BALKAN
CARAVAN CANADA

GREECE: Crete:ISRAEL MAY 8-29th $2,489*
the ROAD to MOROCCO PORTUGAL-SPAIN-MOROCCO MAY 26-JUNE 16 $1,859*
EASTERN EUROPEAN EXPERIENCE
CZECHO SLOVAKIA-HUNGARY-ROMAN 1A
YUGOSLAVIA-GREECE-BULGARIA  JUNE 15-JULY 6 $2,327*
ROMANIA-BULGARIA-TURKEY AUGUST 10-31
TORONTO'S 10-DAY FOLK FESTIVAL JUNE 17-26 $927*

PACIFIC BEACH TRAVEL BUREAU
*Quoted round trip Los Angeles »_1356 Garnet Avenue

JULY 4-27 $2,419*

$2,442%

San Diego,Ca. 982109  619)2713-8747
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The Ethnics Arts program at UCLA has a
support group called the Associates.
Membership is $15 per year and gets you
reduced ticket prices on some folk

events at UCLA, access to UCLA libraries,
travel programs, lectures, films, parties
and events. They also distribute a news-
letter. Info, Box 126, 308 Westwood Plaza,
LA 90024.

The Federation North has been talking about
putting together some costume books of
material appearing in Federation publications
and calendars. Edith Cuthburt is organizing
the project.

News from Khadra in San Francisco--

New choreographies include a Transcarpathian
suite from Jamie Farrar, a Hungarian
choreography of the Dunantuli region

from new artistic director Lisa Codman,

and a new Polish suite from Executive
Director Jerry Duke. Dr. Jerry just recently
was awarded his Ph.D. in dance from Texas
Women's University. In addition to some
school shows this spring, the company will
be putting on a full concert at Berkeley's
Zellerbach Auditorium.

EVERY 4 259

T ZTSATURBAY NIGHT::

N
e sl

ISRAELI & INTERNATIONAL
FOLK DANCING

Sarael Yahovee , born to a traditiona Yemenite tamily,
danced with Jarael's top performing trounes. 3arael now /
i4 a prominent international foth dancer and as a teacher & |
choreoarapher he asnecializes in Jaraeli and lYemenite style.
Birector & choraeoarapher of Jinjan 9 sraell dance Cnaemble
and producer of the loi Jeiman records. Jsrael L_A co -

founder of "Nora -Shatom'" fast/West coast Jaraeli dance

I natitutes.

SATURDAYS AT 8:30 PM

N e
() ) i
\S‘?*C}SEAL BEACH COMMUNITY CENTER 3333 ST. CLOUD DR. 7 ‘ﬁl
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* Special workshop fee s 3 5.00 per person

We hear about an attempt to put together a
national clogging organization and put on

a national clogger's convention. Leaders of
existing organizations are spearheading the
movement--groups such as CLOG, a national
clog Teader's group, and some state assoc-
iations. If you are interested in more in-
formation on this movement, write Aztec
Industries, Inc. PO Box 4576, University
Place Station, Lincoln, Nebraska 68504.

Like our People's Folk Dance Directory,
there is a national directory of square
dancing, the 1983 edition of which will be
available in March. Order from PO Box 54055,
Jackson, Mississippi 39208, $6 + $2 postage.

A new magazine--CONCERTINA MAGAZINE--made

its debut in December 1982. The quarterly
publication will focus on uses, performers,
history, care, construction and repair of
concertinas, and anything else you might

do with one. Subscription is $10 and avail-
able from Box 68, Gloucester Point, VA 23062.

During a recent trip to Washington, DC, one
of your editors was fortunate to come across
a performance of the Massanutten Mountain
Cloggers. This group, which hails from the
Shenandoah Valley in Virginia put on a
smooth, energetic performance of many dif-
ferent clogging styles. They were accom-
panied by some superb musicians. I was
surprised that none of the dancers were
raised in the folk clogging tradition--

all had come at it through recreational
dancing. The group contained everything
from a butcher to an English professor--
one even hailed from Bakersfield orig-
inally. The group's show consists of
demonstrating the various clogging styles
then dragging unsuspecting members of

the audience out to do it as well.

Leti'owc The magazine of

International Folk Dancing
- 10 issues per year -. $7.00

the where - when - how & who of - - -
International Folk Dancing in the West.
For researched dance write-ups in bound
volumes - FOLK DANCES FROM NEAR AND FAR
Per volume - $6.00 set of 8 - $45.00
(add $1.00 for postage)
Folk Dance Federation of California, Inc.
1275 "A" St., Rm 111, Hayward, CA 9454]
Office hours on Wed. 415/581-5000
1983 Costume Calendar - $4.00 + postage
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on the cover

The cartoon on the cover was drawn by
Curt Dawson, a 17 year old senior at
Conejo Valley High School in Newbury
Park. Curt is a student of Walt Met-
calf, SCENE's Art Director, and one
of the many students Walt has helping
him do the graphics work for SCENE.
These volunteers are all part of the
Ventury County Regional Occupation
Program in graphics and commercial

art that Walt teaches. SCENE headlines,
covers and some of the other artistic
touches are thanks to these students.
Surprisingly enough, Curt is not a
folk dancer.

our thanks to

our many contributors in this issue who
all delivered good pieces on schedule:
Dick Oakes, Dave Slater, Millie Alexander,
Mady Taylor, Billy Burke, Mike Gordon,
Gloria Harris, Paul Pritchard. Once again
thanks to the SCENE committee (we can never
thank them enough for all they do for us).
Carried over from December, our collators:
Frank Howe, Mary Maheu, Bea and Marv Pill,
Elsie Marks, Gerry Gordon, Fran Slater,

Ed Feldman and Perle Bleadon.

k7l

NOTICE!!! As of January 1, 1983, the
Foreign Subseription rate to FOLK
DANCE SCENE has increased to $10

per year. Thank you for your cooper-
ation in this matter.

The Last word

We have spent a full issue on teaching
for a good reason. Teaching represents
the future of folk dancing. A teacher
can make a real difference in getting
someone interested in our art or in
motivating someone from a casual par-
ticipant into a real committed dancer.

That's why teaching in the schools, from
kindergarten to college, is so impor-
tant. There is our chance to expose a
young person to the beauties and joys of
folk dance, to make them a devotee of
dance forever. And, as Mady Taylor points
out in her article, it does the student

a lot of good as well.

That is why the elimination of folk dance
in the junior colleges is so critical. We
would urge you to go and look at the in-
side front cover and send a letter in
hopes that this can be changed.

But there are positive signs as well. For
those of you who were at the recent Begin-
ners' Festival or at the KPFX Balkan Fair,
you had the opportunity to see part of

cur hope for the future. TANZA, a teen-
age dance group directed by Billy Burke
(see elsewhere in this issue) consists

of poised junior high schoolers who look
far better than some of our local amateur
groups of adults. What's more, if you

read their comments in Billy's article,
you'll know that many of them will be
dancing for years to come. We individually
and the Federation institutionally should
try to foster and build programs like that.
That's the kind of teaching that will

make the difference in the long run.

By the way, The Local Expert was trying
to teach Dobrudjanska Reka (see p. 2).
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ITS COMING !

FESTIVAL

@ MARCH 13,1983

Bl WESTVALLEY FOLKDANCERS
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SPONSORED BY THE FOLK DANCE FEDERATION OF CALIFORNIA, SOUTH



PROPOSED PROGRAM FOR THE

VALENTINE PARTY

Lesi Syrto

Sulam Yaakov Hambo

Rustemul Jove Male Mome
Vrapcheto De-A Lungul
‘Alexandrovska Bosmat

Tino Mori Double Sixsome
Michael's Csardas Elvira

Harei Hevron Ali Ali

Ada's Kujaviak #3 Pirinska Igra
Stipsko Oro Ajsino

Walpole Cottage Rorospols
Tex-Mex Mixer Szennai Karikazo
Balta Ada's Kujawiak #1
INSTITUTE DANCE 4 INSTITUTE DANCE
Dodi Li Povrateno
Baztan-Dantza Rothesay Rant
Sonderhoning Doudlebska Polka
Tropanka (Moskoff) Cimpoi
Wattentaler Mazolka Hora Mare Bucovineasca
Batuta de La Adincata , Zwiefacher 2-4-6
Polharrow Burn A Imate 1i Vino

St. Gilgen Figurentanz Rachel

Tzadik Katamar Swedish-Finn Mixer
Ravno Vlasko

Corrido Zalna Ma jka

INSTITUTE DANCE

Exhibition Program subject to change
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IDYLLWILD
FOLK DANGE WORKSHOP 1983

WEEKEND STAFF

JUNE 17-19. 1983 SUNNI BLOLAND - RoMANIAN
WEEK UNA O’FARRELL - IRISH
JUNE 17-24, 1983 JOHN PAPPAS - GREEK
R P -M
USC (ISOMATA) OSIE ENAAND EXICAN
IpyLLwiLp Campus VICKI MAHEU - ReTeacH
DANCES

RESERVATIONS WITH DEPOSIT WILL BE ACCEPTED BEGINNING WITH JANUARY 1., 1983 POSTMARK

APPL ICATION

MAIL TO: Fran Slater, 1524 Cardiff Ave, Los Angeles, CA 90035 - (213) 556-3791

NAME COMPLETE PACKAGE (Room, Board & Tuition):
ADDRESS WEEK: Double
CITY STATE e e
ZIP DAY-TIME PHONE ( ) e
TRAILER & CAMP SITES (Tuition, Without Meals):

NAME WEEK: Trailer:
ADDRESS Camp Site:
CITY STATE WEEKEND: Trailer:

ite:
2IP DAY-TIME PHONE ( ) i
If you need a roommate, please give the MEALS are extra per day per person.
following information:

s - - +

s sk B - - TUITION ONLY, OFF CAMPUS LIVING:
Non-Smoker Smoker WEEK:
Quiet Wing WEEKEND:

A $35 deposit will hold a reservation for ONE PERSON.
Enclosed is check/money order payable to IDYLLWILD FOLK DANCE WORKSHOP in the sum of $
Deposit will be refunded ONLY if notification of cancellation to Fran Slater is received

prior to May 21, 1983.

Sponsored by the Folk Dance Federation of California, South, Inc.



VLACH DANCES

presented by

MARTIN KOENIG

Sat, Januéry 22,1983 Plummer Park

PRE-REGISTRATION ONLY. SCHEDULE & WORKSHOP DETAILS ON BACK.

NAME TELEPHONE C D
ADDRESS CIY/STALE

* Tnclude check/money order payable to INTERNATIONAL SHOWCASE oot he
amount of $12 and mail to: INTERNATIONAL SHOWCASE, 623 w. Avenida
de la Merced, Montebello, California 90640.

* Refund only upon notification prior to January 51989
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The AMAN Folk Ensemble - Los Angeles' own ambassadors of America's multi-ethnic heritage -
invites you to enjoy a world of entertainment at the Beverly Theatre on two Friday and Saturday
evenings in February and May, 1983.

AMAN's performances will bring the world to the stage in 2 completely different programs
of international folk music, song and dance. With AMAN's nationally renowned full company of
performers, you'll travel through centuries as well as across continents - sharing the world's
traditions and cultures, encountering remembered favorites from the repertoire, and experienc-
ing the excitement of 4 premieres, all in the comfort and convenience of the gorgeous Beverly
Theatre.

In February, AMAN will present the West Coast a review of the World Showcase programs
that thrilled millions of new fans at Walt Disney's Epcot Center this Fall: works from India,
Armenia, Yugoslavia, North Africa, and our own United States in AMAN's signature finale
“Appalachian Suite." Plus, "Music and Dance of Podpol'anie" from Czechoslavakia, which
debuted Tast May, and premieres of 2 new suites from Persia and Mexico, "Fiesta Nortena."

Then, in May, AMAN will continue your international itinerary with another selection of
repertoire from Central Asia, the island of Crete, Romania, Bulgaria, and the Mexican Gulf
Coast. We'll stage a new version of our popular "Dances from Slavonia," and again add a
double-bill of premieres: 2 works from Transylvania, and our first suite from Japan.

ORDER NOW and secure your passport for the AMAN Folk Ensemble's 1983 world tour! Just
complete and detach the order form, enclose with your payment, and return your reservation to
the AMAN box office, 3540 Wilshire B1., Penthouse A, Los Angeles, CA 90010. HERE'S HOW . . .

1) Save 25% on series tickets: select Friday or Saturday evenings in February and May, OR
choose a single performance date: February 25/26 and May 13/14 at 8:00 p.m.; 2) Select your
seating location and ticket price: Mezzanine Loge: $31.50 series, $21.00 single; Front Orch.:
$27.00 series, $18.00 single; Rear Orch.: $22.50 series, $15.00 single; Front Balcony: $18.00
series, $12.00 single; Rear Balcony: $10.50 series, $7.00 single.; 3) Indicate number of
tickets, complete total order, and enclose your payment with the tear off order form below.
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SUBSCRIBE NOW! MAKE REMITTANCE PAYABLE TO: THE AMAN FOLK ENSEMBLE

Name Day Phone Evening Phone
Address City, State Zip
e i b e SR gl Rl
SERIES
February Single
May Single
[CJCheck or TlMoney Order for total order enclosed. Plus Handling Charge |$ 1.00
Signature GRAND TOTAL ORDER |$

For information on discount rates for groups of 20 or more, call Rosalie at (213) 986-2908.
FOR MORE INFORMATION, CALL THE AMAN BOX OFFICE AT (213) 381-6272,
The AMAN Folk Ensemble is a non-profit organization.



