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Idyllwild Folk Danee Workshop, Notations
Presented by
Ellemarie Wocley

In the eostumes worn by peasant. wemsn throsghout. Evrope, three basic items
appear in prastically every comiry - a ful. skirii, a blruse, and a bodices

n this theus there are ihe infinite variesicms that give each sestums its
local charayier and identity. Scmetimes a josket rcplaces the bedies and blcuse
»r the bodice and skirt ais in one pleses The lergth aud degres ¢f Jfullnsss
nf tha skiri, the %396 of sleews »f the blcuse and the cut ¢f the badise cam
vary greatly even within ~ne ccuntrye

For the average folk dancer why may plan tn cwn just cne gostume that will bs
worn. while duing the dances of rany naticmalities, perhaps & besie ccstums hal
is deaigned using these three eolsments would be most aprropriates Cue migh'
start with a well mzle akirt of dureble med:rial ima a&clid eclor, ( red; blask
dark biue s green are tyvieal), a simple Liask or med brilee end a write, fuil
gleeved blouzde With the additirm of kerchisls, headdroesses end gprius, tue
costume cculd taks on tha charasteristies of seme partimlar lcealivyo From

the beoie Yozinning a "mrirche® of aproms ar bedloes, et@e eould b2 bulld v
without the expense of a completa change of costw:ze, Peitlccats addad under t:
skirt. can clange iis silhouette, bands of sclor or embr¢idery can ba busted o
for a partiswlar effesto The same dark skirt ean bs worn under the full crgandy
eyelel smbro’derei apron c¢f the German Sprocwald, ¢ under the boldly striped
apron of Raitvik, Swedseno

The acsompapying illustration shows a basis costume and scms of the possibilie-
ties for aliering it, It has boen selecied besause cf its simvileity and
suitebility for dansing, A stuly of costums beoks, maegazine picicgraphs, eics
will reveal wany ways to vary these perts to suit: the needs axd ideas of tke
dancers; This study will also show taat the ccsture ef acme ersaes is extremely
elaborate, with generations ¢f skilled neediewcrk going into its fabricaticmo -

The mndern Areriscan dancer (and seamstress) ean only hope te cepture the spirit
of these beartiful ereations and adapt. them to his own purpeses »



53
Idyllwild Folk Dance Workshop, Notations Presented by

Ellamarie
FOLK COSTUME CLASS S Wooley
L
. S
((('F‘"\“-‘ P i
T
.n!‘

SWEDEN \ \\ |
i

W

\ BULGARIA

ey



b

Presented By
Ellamarie Weoley

I3yllwild Folk Dance Workshop, Notaticns .

FOLK OOSTULE _OIASS
MEN'S. BASTC COSTUME FOR FOIX DANCERS

Aa with Women's drszs, three basie elements appear thrsugheut: Burepe in men's
costurs = pants, chirt. and waisicocate A jJacket cr ceals 18 alse usually fasluder
with the men's costume but mort dancers wilil want to dispense with his addedh
wormth, so 1i will not be considerefl hexreo

Men's pants vary fr-m long trousers ta the shorts of Scuthern Germany and the
Tyrol. Som:iimes they ars full and baggy or semetimes very tightie Bui the style
appeara mnst fregvantly from sne ecountry to anotheir is the kuee briiches or
knlokew tyrco, This style weuld seem to be the mns% adapiable to many ccstume
changes ant 18 suggosted for the dancer plenning a limi%sd wardrobe, The shirt

can be a rogular walte shirt.cr can be made with more fuilness and embreidered
details

The opportunity £or enlor and galety in the mends costume ccmes in the waistooas
This can be a sclid brightt solor, oftenest red,.with braid and ailver bubicns,
or i+ can be stripedy, brncade or flcwar-priated, cr embrciderads It i the style
of the walstercat or Jacket and the headgear that principally dilstingrishes cns
regicn frem another,; Various types. of embroldered motifs and ztherr detail cowid
be baesied on the pants or shivh. and easily changed when desireds

Variations ia the costume can be made with bslts and suspenders, cummerbund or
8a8ho

The acoompanying 1llustration shewa how a basiec costums can be given &
variety of treatueats to achicve different effecta.

Additicnal ideas can be sbtained frem the study of books and magazines 1lluse
trating folk costume.

BIBLIOGRAPHY

Natinnal Costume eeececccew Lepege - Medmy
Frenah Costume eececace-=e -

Poasant Costums in Europe = Kathleen Mann
Prlish Facsant. Costume «--- Stryjenska
Dross 1115 ShoW ewmec-ccee- «= Healy

Poik Desnzes for All e~e---= Horman
Trachton der Alpenlander =- Hammerstein.
Natlional Gedgraphid Magazines

Travel Magazine (1932's especially)
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5 Daaaz-ip'binne for the Dances of Early Califorala tnge-bher with the Piano

- musie, ray be found im the book 'MNGES OF TARLYY MORNIA DAYS®* by
. Lueiis Gm:mamm-g published by Pasific Books, Palo Alhos .

: Recu:;iwt mzsic £or these diames m be found in an gl Dancaa of Early
, Oa..if.xm.«ag Padua Hills &rmeatra and Sjngem n:ex..ng tna 2 oorda.ngao
This Album aiss includes briet notaticna of ‘the danceao '

Booka and Reords may be pur %h:«smd rmm Btanlecr B Bmm-,. 1;021 ¥ 61st, Street
s Anseieﬂ b,'} Califs .ox'. _ .ﬁtcm Fik Arta, Bemac.( Paul Erfer)

_—

. Who-has. cbpiea available hero ah the Workshoy,

"PolkeArts Bazaar, 625 Sha*ta Pl. Les Angeles. Galifa



CALLER | 7 TITLE OF DANCE

| DANCE INSTRUCTIONS "MISSOURI WALTZ"
) Presented by
MUSIC BY | DANCERS SERVICE DEPARTMENT TITLE OF MUSIC
THE CALIFORNIANS ] “MISSOURI WALTZ"

{

RECORD DATA /Q /
Windsor No. 7614 (78 r.p.m.) Wl,naSOI\'

%ecora's. ‘ ORIGINATOR OF DANCE
. : HEMNRY “BUZZ' GLASS
Windsor No. 4614 (45 r.p.m.) ‘ JUST FOR DANc\ﬂG‘ Oakland, Calif.

ON REVERSE SIDE TYPE OF DANCE
"A PRETTY GIRL DRESSED IN BLUE" 5528 N. Rosemead Bl., Temple City, California Round Dance

STARTING POSITION: Closed dance position, M’s back to center.
FOOTWORK: Opposite footwork for M and W throughout, steps described are for the M unless otherwise noted.

PART “A"
Meas.
1-4 SIDE, CROSS, FORWARD; SIDE, CROSS, BACK; SIDE, TOUCH, —; SIDE, TOUCH, —
Step toL side in LOD on L foot (ct. 1), in semi-banjo position with R hips almost adjacent, step diag. fwd toward wall and
to L in LOD by stepping on R foot across in front of L (ct. 2), resume closed dance position and step fwd toward wall on L foot,
stepping slightly across in front of R (ct. 3-Meas. 1); step to R side in RLOD on R foot (ct. 1), in semi-banjo position with R
hips almost adjacent, step diag. bwd toward center and to R in RLOD by stepping on L foot across in back of R (ct. 2), resume
closed dance position and step bwd toward center on R, stepping slightly across in back of L (ct. 3-Meas. 2); step to L side in
LOD on L foot, rising on ball of L foot, and touch toes of R foot beside L; step to R side in RLOD on R foot, rising on ball of
R foot, and touch toes of L foot beside R.
5-8 SIDE, CROSS, FORWARD; SIDE, CROSS, BACK; SIDE, TOUCH, —; SIDE, TOUCH, —
Repeat action of Meas. 1-4 except to end in semi-closed dance position, partners facing in LOD.
PART “B"
9-10 STEP, SWING, —; STEP, SWING, —

Step fwd in LOD on L foot, swing R foot fwd while rising on ball of L foot; step fwd in LOD on R foot, swing L foot fwd
while rising on ball of R foot.

11-12 WALK AND TURN; DIP, SIDE, CLOSE;

While M takes three walking steps fwd in LOD, L-R-L, W makes a three step solo turn, R-L-R, turning R face away from M,
partners resuming semi-closed dance position following W’s turn. Step fwd in LOD on R foot, flexing R knee in a slight dip
and pivoting 14 R face turn on R foot to face part. and taking closed dance position with M’s back to center. Step to L side in
LOD on L foot, close R foot to L taking weight on R foot.

13-16 STEP, SWING, —; STEP, SWING, —; WALK AND TURN; DIP, SIDE, CLOSE;

Repeat action of Meas. 9-12, ending in closed dance position, partners facing and M’s back to center.

PART “C"
17-20  CROSS, TURN, STEP; FORWARD, TURN, STEP; STEP, SWING, —; BACK, CLOSE, STEP;

In a variation of the “Twinkle” step and moving into a sidecar position with L hips adjacent, M steps on L foot across in front
of R, moving to and facing in RLOD (ct. 1), steps on R foot beside L to begin a L face half turn (ct. 2), steps on L foot beside
R to complete his L face half turn to face almost in LOD (ct. 3-Meas. 17). W does counterpart footwork, starting by stepping
on R foot across in back of L and completing a L face half turn to end facing almost in RLOD. Partners should now be in banjo
position with R hips adjacent. M steps fwd in LOD on R foot, pivoting slightly on R foot to begin a R face half turn (ct. 1),
steps in place on L foot, pivoting slightly to continue his R face half turn (ct. 2), steps in place on R foot, pivoting on R foot to
complete his R face half turn to face almost in RLOD (ct. 3-Meas. 18); W doing counterpart footwork, starting by stepping
bwd in LOD on L foot and completing a R face half turn during the measure to end facing almost in LOD. M steps fwd in RLOD
on L foot and swings R foot fwd while rising to ball of L foot, while W steps bwd in RLOD on R foot and swings L foot slightly
bwd while rising to ball of R foot. M steps bwd in LOD on R foot, steps on L foot beside R and steps in place on R, while W
does counterpart footwork to end with M facing almost in RLOD and W facing almost in LOD.

21-24 CROSS, TURN, STEP; FORWARD, TURN, STEP; STEP, SWING, —; BACK, CLOSE, STEP;

Repeat action of Meas. 17-20 except for partners to pivot slightly on last count of Meas. 24 to face each other with M's back to
center, in closed dance position.

PART “D"
25 FORWARD, BACK, CLOSE;

M takes a step fwd toward wall on L foot, takes a step bwd on R foot, pivoting 14 L face on R foot to face diag. to R of LOD,
and steps on L foot beside R. W takes a step bwd toward wall on R foot, steps again bwd on L foot, pivoting 14 R face on L foot
to face diag. to L of LOD, and steps on R foot beside L. Partners should now be slightly separated in a loose semi-closed dance
position and facing almost in LOD.

26-27 GENT CROSSES; LADY CROSSES;

M takes a long “reaching” step on R foot, toeing out and stepping across in front of W and diag. toward wall, pivoting on R
foot to begin a R face turn (ct. 1), steps diag. bwd in general LOD and to his L side on L foot, pivoting on L foot to continue
his R face turn (ct. 2), steps fwd in LOD on R feot to complete his R face turn and to face in LOD (ct. 3-Meas. 26). W takes
three short walking steps fwd and slightly to L of LOD, L-R-L, as M crosses over in front of her. End ‘Meas. 26 with partners
still in semi-closed position with joined hands, M's L with W's R, extended toward RLOD but partners facing in LOD, with M
on W's R side. W now executes exactly same footwork and action as M did during Meas. 26 for Meas. 27, while M duplicates
footwork and action of W during Meas. 26 for Meas. 27. At end of Meas. 27 partners should be facing in LOD, W on M's R side,
still in loose, semi-closed dance position.

(continued on other side) é/&/



CALLER ‘ ’ ~ TITLE OF DANCE

| DANCE INSTRUCTIONS A PRETTY GIRL DRESSED IN BLUE"
I — = ‘ Presented by [ — _— .
MUSIC BY DANCERS SERVICE DEPARTMENT TITLE OF MUSIC
__ THE CALIFORNIANS “A PRETTY GIRL DRESSED IN BLUE"
RECORD DATA ? | I S
, ORIGINATOR OF DANCE
Windsor No. 7614 (78 r.p.m.) .uhnasor ecoras ‘ GERIRY: SHRI[ITHE (SLASE
Windsor No. 4614 (45 r.p.m.) \ i “'ﬁ‘_ ;
| JUST Fd P4 ANC\“ 1 QOakland, qu{f. -
R D
ON REVERSE SIDE | TYPE OF DANCE
l‘MI§,§OURI WALTZ" 5528 N. Rosemead BI',’ Temple City, Colifornia ’ Round Dance

STARTING POSITION: Open dance position, partners facing in LOD, inside hands joined.
FOOTWORK: Opposite footwork for M and W throughout, steps described are for the M.
Meas.

1-4 TWO STEP; TWO STEP; FORWARD, CLOSE; BACK, CLOSE;

Starting M's L foot, take two two-steps fwd in LOD; step fwd in LOD on L foot, step on R foot beside L; step bwd in RLOD
on L foot, step on R foot beside L.

5-8 TWO STEP; TWO STEP; FORWARD, CLOSE; BACK, CLOSE;

Repeat action of Meas. 1-4 except that on last step in Meas. 8, partners make 14 turn, M to R and W to L, to face each other
with M’s back to center, joining both hands.

9-12 TWO STEP LEFT; TWO STEP RIGHT; BACK AND BOW, FORWARD; STEP, STEP;

Starting M’s L foot, take one two-step to L in LOD; take one two-step to R in RLOD; releasing W's R hand from M’s L,
M steps back away from W twd center on L foot and makes a brief bow, while W steps back on R foot twd wall and makes a
brtid curtsy, partners step toward each other, M on R and W on L, joining both hands; each takes two steps in place, M's L-R
and W’s R-L.

13-16 TWO STEP LEFT; TWO STEP RIGHT; BACK AND BOW, FORWARD; STEP, STEP;

Repeat action of Meas. 9-12, ending with partners taking closed dance position.

17-20 TWO STEP; TWO STEP; TWO STEP; TWO STEP;

Rotating CW while progressing in LOD, partners take four turning two-steps, making two complete turns and ending with M’s
back to center.

21-24 SLIDE, TWO; THREE, JUMP; TURN, TWO; THREE, FOUR;

In closed dance position, moving in LOD and starting M’s L foot, take three slide steps, then partners jump /ightly into air,
landing on both feet and releasing closed position; partners turn away from each other with four walking steps, M turning L
face with L-R-L-R and W turning R face with R-L-R-L; partners resume closed dance position.

25-32 TWO STEP; TWO STEP; TWO STEP; TWO STEP; SLIDE, TWO; THREE, JUMP; TURN, TWO; THREE, FOUR;

Repeat action of Meas. 17-24 except to end in open dance position, ready to start the dance again.
REPEAT ENTIRE DANCE FOR TOTAL OF FOUR TIMES
NOTES: After making the turn-away at end of last sequence of dance, partners bow to each other as the music ends.

To make this dance a mixer, the M may progress to the next W ahead, CCW, during his four step turn-away at end of
each sequence of the dance.

MISSOURI WALTZ (continued)

28-29 GENT CROSSES; LADY CROSSES;
Repeat action of Meas. 26-27.

30-32 WALK, TWO, THREE; SIDE, TOUCH, —; SIDE, TOUCH,

Starting M's R foot, take three walking steps fwd in LOD, R-L-R, turning R face toward partner in last step and taking closed
dance position with M’s back to center; step to L side in LOD on L foot, touch R foot beside L; step to R side on R foot, touch
L foot beside R.

REPEAT ENTIRE DANCE FOR A TOTAL OF FOUR TIMES

NOTE: At end of last measure of fourth and final sequence of the dance, partners step slightly away from each other, M steppmg
back toward center on L foot and W stepping back toward wall on R foot, with M's R and W's L hands joined at arm’s
length—and bow to each other as the music ends.
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FOEHRINGER KONTRA
German Presented by

Paul and Gretel Dunsing

INSTITUTE

Sourc e: This 1s ftraditionally German, from Wyck on the little North Sea Island
of Foehr, It is a typical quadrille, so the rname "contra" is mis-
leading. ( Piano music in German Folk Dances. )

Music: = World of Fun Series M 115
Formation: "Féur couples in a square set.

Time : L/h |
Introduction: Bow to your P, bow to your corner.
Measures
First Tour
1-8 Circle - All circle L with 8 step hops, then back to the R same way

Chorus

1 -4 1. Pushcart - Partners face & join both hands. All move CCW with 4
step-hops ( W bkwds. M fwds.) to th2 position of next coupleon R
5- 8 Turn backs on P's’and face corners, return with the same action
to original places. (With éach step hop there is an-accompanying
motion of the arms) on 1lst. step hop swing arms out, on 2nd. swing .
arms in.

9 -16 2, Grand Right & Left - With running steps, all dance a Grand R & L.
When partners meet the lst. time, pause briefly and bow,
Cop?ique grand R & L home and bow again.

17-2Lk 3 Arming - Partners hovk R arms and swing around each other 15 running
steps., Clap on ct. 16, hook L arms and repeat running steps.

Secqnd Tour
1-8 Vomen's Round - W walk around the inside of the circle 16 steps CW
back to original placgs. hands on hips and 2cts. to each step

Repeat Chorus as above.
Third Tour

1-8 Men's Round - Same as W's excépt that they walk ( L step to a ct.)
16 steps O then 16 steps CCW.

Repeat Chorus
Last Tour
1-38 Big Cirzle - same as in beginning, 8 step-hops L & 8 step-hops R.

Finish dance with the Chorus.

Yol
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Institute Presented by
Paul & Gretel Dunsing

KOPENHAGEN SCHOTTISCH
Danish

Sourset This Schnttiseh As of Danish origin and was very popular amongst
German youth of North Germanye It is descoribed in

®Dance Lightly" by Gretel and Paul Dunsinge

Recording: Any Schottisch, preferably of Secandinavian Origine
Piano Musie 3 "Dance Lightly, Dunsing, Gretel and Paul,
Delaware, Ohio; Cooperative Recreation Service, 1946

Formations Oouples in open position, inner hands joined, free hand en hipe
Stepss Schottisch, Hep-Step, Running stepse.
DANCE PATTERN
Meas.

l « 2 Two Schottisch steps, beginning with outside feet;
Faase eash other on the lst. step, turn away en the 2nde stepe.

3 =« ), L Hop-steps; joined hands swing fwdo on lst. & 3rd. step;
bkwds on 2nde & Lthe stepse

5 « 6 Join R hands, step L, oross R over L and point;
" L [ ] [ ] R' ] L [ ] R " "

7 « 8 Hook R arms and swing with 8 running steps fwdo around, finishing in
starting positione

Repeat dance as ofteAA as desired,



TANGO PORQUE

A fascinating arrangement of intriguing tango patterns offered for dancing enjoyment by Glenn Stubblefield.
Introduced by Millie and Vern von Konsky at Fresno and Oakland Institutes, 1952,

Music: MGM 30181 “Por Que?”
Positions: Varsouvienne pos. for introduction only; then semi-open or closed tanzo position as directed.
Formation: Couples moving CCW. Directions are for M, W does counterpart unless indicated.

Note: The basic dancing rhythm of the tango is S, S, @, Q, S, but any combination of slow and quick steps may be
used for variation. The rhythm count, using S and Q as abbreviations, gives a descriptive quality to each
step, but in some patterns the numerical count, 1&2& ete., will be found more effective due to repetition of
quick steps.

PATTERN
Counts. Introduction—the music is indefinite but the following steps can be done by using the rhythm count, QQS,
QS, S, S. Be ready to step on first beat.
1&2 Var. pos: M steps QL in place, QR smali step swd, QL in front of R and extend R swd about 2” above floor.

M has moved slightly swd to Rt as W crosses in front, moving swd to Lt with no fwd progression.
W steps QR slightly swd, QL in place, QR cross over L and sweep L across R while bending R knee, facing
fwd. The foot is brought around in a circular movement in the sweep and kept about 2” above the floor.
3&4 W repeats above action starting on QL crossed over R from previous sweep and moves swd to Rt, continuing
with QR swd, QL cross over R and sweep R across L while bending L knee and facing fwd.
M moves slightly swd to Lt with small steps, QR behind L, QL swd, QR in front of L and extend L swd
about 2” above floor.
5.6 M releases W L hand and takes two short steps fwd, SL, SR.
The joined RH is used for assistance as W steps SR crossed over L and pivot to Rt, continuing pivot on SL,
and release R hands to assume semi-open position facing LOD.

I POINT, CONTREPOINT, CROSS AND POINT: Semi-open position.

1,234 Fwd SL, SR, point SL fwd touching floor and partners touch feet together, sweep SL bwd anrd place about 6”
behind R ft., knees slightly bent, L toe in.
5 Pivot inward on rear ft. ML, WR, to face opp. LOD and point other ft. fwd, MR, WL.
6&7,8 QR bwd cross behind L, QL swd facing partner, SR cross over L, SL point fwvd. W same action - opp. ft.
II DRAW CHASSE, CROSS AND POINT: Semi-open position.
1 Step QL in place and bring instep of R ft to heel of L, bend knees slightly and raise R heel.
& QR small step bwd, toe out, and straighten knees.
2& QL draw to R instep and put weight on L, bend knees slightly and raise R heel. Repeat Ct. &.
3&4& Continue action. This should be done with a slight sway to the hips.
1&2,3 QL in place to face partner, QR close to I, SL cross over R, SR point to Rt, closed pos. slightly separated.
4&5,6 Moving in LOD, QR behind L, QL swd, SR cross over L, SL point to Lt, closed pos. M back to center.

IIT RIGHT GAUCHO AND CORTE: Closed position. M’s back to center.

1 M QL cross over R, knees slightly bent, and place beside WL foot (W QR, cross behind L).

& M QR swd to Lt, toe in, knees crossed and slightly bent. (W QL in place). The Caucho Step has now started
with both M and W L feet forward, toe out and adjacent - R feet crossed behind I, toe in. Keep the crossed
knees close together and feet flat, sliding them on floor when sideward movement is used for turning by al-
ternately moving rear feet slightly to Lt while weight is on fwd ft and turning on heel of fwd ft while wt is
on rear ft. Body movement is slightly to and fro as in rocking - not up and down.

2&3&4& Continue action for full Rt turn. TFinish with M's back to center.

1 Corte: M steps back SL, toe out, bending L knee; R leg is straight (W fwd on R)

2 S recover; transfer wt to R ft in place, L tce touching in place.

3&4 QL fwd, QR swd, SL draw to R; finish facing obliquely to Rt of LOD.

IV CHASSE AND PIVOT: Closed position. Facing obliquely to Rt of L.OD.
1&2&3&4 Move obliquely to Lt of LOD. QL swd, QR close to L, continue QL, QR, QL, QR, then SL swd and pivot %4
Lt to face obliquely to Lt of LOD. Relax knees on every & ct.
1&2&3&4 Move obliquely to Rt of LOD. QR swd, QL close to R, continue QR, QL, QR, QL, then SR swd and pivot %
Rt and face obliquely to Rt of LOD.

V REVOLVING FROTADO: Closed position. As the free L ft swings around on previous %4 Rt pivot, it continues
on with M taking first step twd wall and using RF in place as pivot throughout.

1&2& QL fwd, QR in place turning slightly to Rt, QL bwd, QR in place turning slightly to Rt.
3&4&5&6& Continue action for 34 Rt turn keeping the swinging ft close to floor.
T&8 QL fwd, QR swd, SL draw to R. inish in closed position, M facing LOD.

Repeat patterns I to V except counts 3&4 of Corte pattern IIL
Interlude: The Y (Por Que), Throw-out and Corte. Closed position, M facing LOD.

1,2& The Y. SL fwd, toe out, twist slightly to Lt and step QR fwd in front of L ft, QL in place as a habanera.
3,4& Twist body back and slightly to Rt and step SR, toe out, in back of L. ft. Twist body again to Lt and step
bwd QL, toe out, in back of R ft and twist fwd to step QR in place as a habanera or rocking step.

1,234 Fwd SL, SR (ct. 1,2), flex R knee slightly and pecint L fwd (ct. 3), flex R knee slightly and point L bwd (ct.

4). On ct. 2, M places W R hand behind her back and holds her R hand in his R hand.
1&2& Throw-out. M steps on L beside R and gives W impetus with L H at her waist continuing to hold W R hand

as Wmakes full Rt turn away in LOD, QR, QL, and returns with full Lt turn QR, QL, using the R ft as pivot
point on both turns and using R hand for impetus to return. Hands are released to assume position for corte.
M shifts wt to R ft on ct. 2.

1,2,3&4 Corte: As in Pattern III but facing LOD and finish M’s back to center.

Repeat patterns I to V.

Repeat patterns I, II, III, omitting ct. 8 of pattern I, cts. 3&4 of Corte in pattern III, and all of pattern IV.
Start turning Rt on ct. 2 of Corte and do pattern V, cts. 1&2&3&4&5&, pt. L swd (ct. 6), facing LOD.

As music ends on ct. 7, M steps QL beside R, QR small step bwd, as W turns CW obliquely twd center under
raised joined hands, ML-WR, (W-QR pivot, QL bwd facing M) and pose with joined hands still clasped, free
hand on hip, palm out and bwd.
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Idyllwild Folk Dance Workshop, Notations
INSTITUTE Presented hy
Buzz Glass

CQRRECTIONS

foxr
TANGO PORQUE

Pattern I - Cte 6 &7, 8 QR bwd in L O D, ete
/R

» IT -~ Cte 1 ~ bend kmees slightly and raise R hesl
. LI~ tR 0 " 1 n R "

Line J| = Corre Acts - The action thruoui induces a slightt
swaying ofthe hipse

" 5 = Fnd in closed pose slightly separated.
8 % Moving in L 0 D, Q R behind L, etce
Patterm III, - Rig ht gauche - closed: pose M's back to centere
Line 7 = Corre @ct. etce End v;ith M's back to centene

Pattern. We. Bewolving Fron tado - as the etae continues om with M taking:
1ste step twds wall and using RF in place as pivoti throughout.

Cte 3 & ~ Corr act etee = making:3/4 R turm,
" 7 &8 - end in closed pose M facing:L O D.
INTERLULRK o
: The W line U cte 1, 2, 3 & L cross outt - entirely to heel -~ change to
1, 24 34 I fwde 3 L, S Re With wte on R, flex R knee very slightly
and pointt L obliquely, bwde (cte 4) M places etec ---

Throw - Outi = M gives W im petus with IH at her waist etcs. -

Finale =~ at the end of last repetition --, as ¥ turns outt
obliguely, twde center under etc,.
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Iueille Ozarncwski
THE KING'S WALTZ

014 Time English
This Waltz waa arranged by A. E. Brown and is cdmnsidered an 0ld English
Round Pance.
Musie: The recorded waltz musie for the King's Waltz is not ebtainable at

this time so this very nice recerding is coffered ms a substitute.
Lo nden 732 «"Walta® - The Gallcway « Ruaultt Old Time Dance Orshestra

Formatiens Partners side by side, inside bhands joined, facing LOD. (CCW)
Steps: Waltz Walk, Waltz stepe
Musie 3/L Pattern

veasures
Intro. l=4 Introductisn =« Partners honor

1 Starting with outside feet, progress fwde L.0.D. with 1 waltz step.

26 M continues. fwd, with 1 waltz step, while W with 1 waltz step turns
twds. P to finish at his R aide, with back to L.OcDe M's L hand &
W's R are Joinedi and held over M's shoulder, M R and W, L joined
hands are held over W's shouldere

M steps fwde L, We bkwde R LoOeDs
M ® " R, W « L * with a slight dip.

n W

-6 Release M's L & W's R hands. W turns to R under their jcined hands
(MR, WL) with 2.waltz steps starting RF, progressing L.O.Ds

M. continues moving fwd, with 2 waltz steps. Partners finish facing
each other.

7 P join bath hands and step sideward L.0.De (M L, W R) (cto 1)
clese step (6to 2-3),

8 Repeat step close in same dir, taking closed dance position.
9 In place, take 1 waltz step turning R, M moving to outside ¢f circle.

10 = 11 Continue turning with 2 waltz step ( Walking Waltz - sto ste. close,
st. st. close) W moving bkwd. M fwd,

12 Finish the turn with 1 waltz step. 2 compl ete turns have been made
in the 4 meas, sequence finishing with M on the inside back to
center »f sircle,

13 - 16 Waltz, continue to turn R. and progress L.O.Ds

Finish in position to start the dance from the beginninge
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Buss Glass

SAMBARITO®O
South Ame, Samba

Arranged from authentie South American Samba Steps by Henry Buzz Glass

Oakland,

MUSIC:. *

Californiae

Tico, Tico® Pan American Pan 82A,.

FORMATION:. Couples in social dance pose (A double circle) M's back to centere

Measures

l -8 Ie

i
9 - 16

III.
17 - 2

25 - 40

-~

PATTERN

INTRODUCTION ~ Wait in place

Step Closes

Moving CCW ( to M's L, W's R) take /, step-closes: - Step~close,
step~close - stepeclose,.step=-close & shift weightt to M's L W's Re
Repeat same pattern moving CW. beginning'M R, W Le - -

Basic Samba in Place and Left Turn
M starting L , W - R, take )i basic sambm steps; in place, and make a L
turn once around with 4 basic. samba stepss

Separate and Turn

M starting L, W- R separate - M moving bkwds to center, W away

from center, take L samba two-steps. M starting: L, W - B, return with
4 samba two-steps. M may use accessory hand action as W moves skirt
to rhythm of music,

NOTE : Dancers may use back cross samba im separating; and a
front. cross samba: in coming togethers

Circle with "Copa " step

With R hip to R hip, M starting L, W - R, dancerssmove in a small CW
circle R shoulder to R shoulder taking 8 COPA stepss..

Beginning with M's # L and W's R and with L shoulders and hips adjaeent
cent. take. 8 Copa-steps circling in place CCW, Face each other on

Jast step to repesat the dance.

NOTE: To make progressiwe - on last 2 CCW steps il moves to
W aheade

TAG =~ Moving sidewar ds CCW take 3 step-closes and M turns W under
L arm into a fest 3 step turn to her R
Dancers end with M's L and W's R hands joineds

- -~





