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LA CUMPABRSITA TANGO 1
SOURCE: A contemporary dance composed by Eddie & Audrey Palmguist,
MUSIC: Record: WINDSOR #4~513 B, 'La Cumpérsity’, (4 cts/Meas)

FORMATION: Cpls in ballroom pos moving CCW around the dance space,
Directions are written for M; W opp unless otherwise indic.

Music: &/% "~ PATTERN

Meas '
INTRODUCTION:

1-2 Ptrs stand in open pos, inside hands joined (M facing diag
10D & wall),

3 Step apart, M diag bkwd &£hold, point R ft twd ptr & hold,
W opp.

L M step in place R,L,R; W takes a three step turn twd ptr

(L,R,L) ending in semi-closed pos facing LOD,

FIGURE 1:
Note: In semi-open pos both move fwd or bkwd in closed
pos, W moves in opp dir to M,

1-2 Walk fwd L,R; Meas 2-Walk fwd L,R, lunge fwd on L & hold.

3 Twist on L ft to face RLOD in semi-closed pos & hold, step
R behind L ft, step L to L facing ptr,

b Swing R leg thru & step R té face LOD in semi-closed pes,
hold, step fwd L, step R to B facing ptr.

5 Swing I leg thru & step L to face RLGD in semi-closed pos,
hold, swing R leg thru & step R to face LOD in semi-closed
pos, hold.

6 Step fwd L bringing ptr in front to closed pos, step R to
R, & slowly draw L to R (do not step on L),

7~8 Walk fwd L,R, (W bkwd)}; Meas 8-3tep fwd L, step R te R, draw
L to R slowly, '

9-10 Walk fwd L,R; Meas 10-Step L to L, step R in place, face R
& step fwd L to bring L hips adj (W face R & step bkwd on
R), hold,

11 Step R to R facing ptr, step L in place, face L & step fwd
R to bring R hips adj (W face I, & step bkwd on L), hold,

12 Step fwd L bringing ptr in front to closed pos, shep R to
R, draw L to R slowly.

13 Face ctr & assume semi-closed pos; walk twd ctr L,R.

14 Moving twd ctr L,R,L, & twist on L ft to face wall,

15-16 Walk fwd twd wall B,L; Meas 16-Walk fwd twd wall R,L,R,

while W twirls te her L stepping L,R,L, to finish in semi-
closed pos facing LOD, hold,



LA CUMPARSITA TANGO (con't) 2

FIGURE 11: .
1 Walk fwd L,R, M maneuvers in.front. of ptri.to assume closed
pos (M facing RLOD). _ :

2 Step L,R, making 1/2 CW spot turn as a cpl so M is now
facing LOD; step L,R bkwd in RLOD,

-4 Corte back on L, recover onto R ft; Meas 4-Step fwd L,
' step R to R, draw L to H.

‘5 ' Tarn twd ctr to assume semi—closed pos & step fwd L,r 'M eross
R over L (W step thru on L twd ctr) :

6 M pivot on both feet to face wall then transfer wt to
R ft, while W walks fwd around ptr stepping R,L,R,L to
finish In closed pos.

7 Corte back on L & recover onto R ft & turn 1/4% twd LOD
to assume semi-closed pos facing LOD.

8 Corte back on L (W corte back on R ) & recover onto R
ft remaining in semi-closed pos.
(This Meas may he done: kneel to touch M!'s L & W's R
knee to floor, rise), ' _

9-16 Repeat Meas 1-8, FIG, II,
Repeat FIG. I, FIG., II, FIG. I with tag during Meas 16,
*T E-FIG I, Meas 16: M walk fwd twd well R,L,R & point
L ft, R arm extended to side while W twirls to her L

stepping L,R,L & point R ft, L arm extended inside hands
are joined; bath have back to ctr.

Presented by Grace Nicholes
Jdylliwild Weekend -~ 1971



SALTERELIO DE ROMAGNA 3

- An Ttalian folk dance from Longianu, Romagna,
The name comes from an old-Roman term “saltatisc® which means jumping
or dancing, & also referred to special spring festivities, The
Salterellc is danced in many regicns of Italy & is generally a "free!
cpl dance, However, it is occasionally done as a group dance like this
version which is a lively dance for 3 cpls, We have taken the liberty
to place all the cpls in a circle to make a continusus mixer, & not
limit the dancers to 3-cpl groups.

SQURCE: Folk Dances Costumes & Customs of Italy, E. F, Gurzau,
MUSIC: Record: FOLKRAFT 1408; (written music in baok listed abave),

FORMATION: Ptrs facing in a double circle of an even number of cpls
who are numbered 1 & 2 around the cirecle, Ptrs 1 change
places so that M & W alternate in each circle which joins
handsg arcund with arms cutstretched at sho level, Hands
remain joined in this manner except for turns durlng the
INTRODUCTION & for FIGURES I & I1I,

STEPS:: Described in dance pattern,
Wusic: 2/%; 2 ots/Heas PATTEAN
Meas

INTRODUCTION OR GREETING:
Start L ft & advance twd ptr with 2 slow steps, place feet
tog & bows start L ft & move bkwd with 2 siow steps & place
feet tog but do not bow,

FIG, X Cpis 1 dance, cpls 2 stand in place,
i-2 M: Leap onto L ©t & hop L, leap onto R ft & hep R, swinging
Tree leg across hopping one,

3=8 Repeat Meas 1-2 three times (may do fast CCW turn in place,
last Meas),

(simultaneousliy his pbtr (W) dances as follows):

(1-2) Same as Meas 1-2 for M but less vigorously.

(3=4) Release hands & turn CCW in place with 4 running steps,
(5=6) Rejoin hands & repeat Meas (322)

(7=8) Release hands & repeat Heaé {3-4) & rejoin hands at end,

FIG_ II: Cpls 1 dance, cpls 2 stand in place, _
1 Ms Reel steps = - Step sn B £t directly behind L & hop on
it, step son L ft directly behind B & hop on it.

2-8 Repeat Meas 1, FIG, II, seven times (16 reel steps, two
steps per Meas), This step is done in place by pushing a
1ittle fwd on each hop.

(simultanecusly his ptr (W) dances as follows): '
(1=8) Retaining joined hands describe 2 CCW circles on the floer

with 16 small skipping stepss moving the lower pars of the
body but con't to face pir,



SALTERELLO DE ROMAGNA (oon'h) 4

1=k

5-8

9=12
13-16

1_15..

FIG, IIT: BRelease a1l hands.

Cpls 1 take R forearm griyp & turn CW ftwice with & running
steps, .

M i, with 8 running steps moves $¢ W 2 at his L in thke

circle, takes L forearm grip & turns with her CCW gnce

around winile his ptr does likewizse with M 2 at her L in
the cirsie,

Repeat Meag 1-U exactly,

Repeat Meas 5<=8, but M 1 moves to W 2 at his R, & kis
PpEr moves to M 2 at her B in “he cirele

FIG. IVs Cpis 1 take sacial dance pos, Cpis 2 remain in
prace & igin B hands,

Cpls 1 dance 30 step-hops or heavy pivet steps in place
{2 per Meas), turning CW & swaying from side teo side,

(simultanecusiy cpls Z dance as Tollows):

(1-8)

(9-15)
16

CODA::

Dance steps of FIG. I, but with ns %urns,

+a

Dance steps of PIG. II, fer 7 Meas ¢nly,

Music retards on this Meas, All dancers move 2 places to
their own R with 4 steps, leaving ptr, passing 1 dancer &
taking the next for a new ptr (M 1 with new W 1, M 2 with
new W 2},

Repeat FIG3., I,II,ITI, IV, but this time M 2
are active, At ending advance to new phtr at
before,

wWith new pirs
own R as

Repeat FIGS, I,I1,IXITI,IV; M i with new ptrs are active,
v ending advance to new ptr at own B as before & take
soclal dance pos,

All cpls dance 20 step-haps sr pivebt steps meving freely
about the dance space; an last Meas bow te pir.

Pregented by Grace Nicholes
Idy_iwiid Weexend = 1971



JONKELIS 1

(Yon-kel-is) = “Littie Jack

Lithuanian wedding quadrilie: 1t suggests that the bridet s future life
is to be filled with weaving & splinning, -

SOURCE:
MUSIC:

PORMATION:

STEPS:

1Dances of Lietuva'® by V. F. Beliajus, pp bL-66,
Record: VILTIS LP of Lithuaniah Folk Dances.

L cpls in a square, W to 1 of M. Hands at &idess lead cpl
back to music; other cpls CCW arocund square,

Walking step - 2 steps per meas - used throughout., Turns
always in Lithuaniasn dance pos: M faces ptr, R shes adjacent,

his B hand around her waist, her L hand on his B sho, his '
L hand on her R upper arm {(below sho), her R hand en his
L she,

Music: 2/4

PATTERN

HMeas
1=2

A 12

1-8

B 9-10
11=12

13=16
9-16

- INTRODUCTION: 3 chords & 3 raps During raps, all dancers

stamp 3 times with R ft,

FIG. I WEAVING & CROSSING

M walts in place while Wi & W3 start across set to meet
back to back in ctr of square., Lead with R sheos, hold
skirt both sides, use 4 walking steps.

As W1 & W3 start across sq, passing opp W back te back (M
lead with L shos) M1 & M3 start across sq, passing opp W
back to back {Meas 3): W turn 1/2 L to face onceming ptr
while M pass back to back to con't across sq (now leading
with R shos (Meas 4).

Cpls 1 & 3 having changed places, turn in place ﬁith walking
steps; while W2 & WY repeat action of Wi & W3, FIGs 1,
Meas 1-2,

Cpls 1 & 3 con't turning in place while cplg 2 & 4 repeat
action of cpls 1 & 3, FIGs I, Meas =0,

(Repeated)}, Repeat action FIG. I, Meas 1-8, Cpls 2 & &4
turn in place during Meas 1-4 as cpls 1 & 3 change places,
At end of Meas 8, all c¢pls should be in home pos.

As epls 2 & 4 turn in plaée, M1 & M3 cross over to opp W
(W remain in place) with 4 walking steps, passing R shos,

M1 & M3 turn opp W in place; M2 & M4 cress over to opp. W,
(4 walking steps), passing R shos,

Repeat action FIG. I, Miis 9-12, M returning toc own ptr,

{Repeated), All cpls tuln in place,



JONKELIS (con'tt) 2

' FIG. II: CORNERS
A 1=2 W remain in place, All M pass own ptr & walk in ctr of
: sq te W on their R,

3l M turn this W with 4 walking steps.
5=6 M return outside of sq to own ptr with 4 walking steps,
7=8 Turn own ptr with 4 walking sfepso
1=8 {Repeated}., Repeat action FIG. II, Meas i=8, except M

move outside set to W on thelr L, & return te ptr inside,

| FIG, III: CLAPPING
B 9-10 W remain in place as M1 & M4, M2 & M3 approach each other
with 4 steps, beg on R, M clap own hands on 4%th ct.

11;12 M 1/2 turn CW & return to own ptr with 4 walking steps.

13-16 Turn own ptr CW with 8 walking steps.

9=10 (Repeated}, M1 & MY, M2 & M3 change places with 4 walking
steps, passing R shes. :

11-12 (Repeated), Turn new ptr with 4 Waiking steps,

13=-14 (Repeated), With 4 walking steps, M return to. own ptr,

passing R shos.
15=16 (Repeated), Turn own ptr with 4 walking steps.

A 1-8 & 1=8,(Repeated}s Repeat action FIG, III, Meas 9-16 & 9-16,
(Repeated )}, except that M1 & M2 werk tog while M 3 & M4

work tog,
FIGo IV: HINGS
B9 Hook R elbow with ptr & circle CW,
10 Wi will now wait in place while her ptr returns. Mi
approach cpl 2, Cpls 3 & &4 cen“t circling CW, .
11-13 Cpls 3 & 4 con't circling CW in place while M1 joins hands

with cpl 2 & circles CW,

14 Cpls 2,3,4 con't cireling CW in place While M1 ducks under
& appr@aches cpl 3.

15-16 9 (Repeated). Cpls 2 & 4 circle CW in place while M1 circles
CW with cpl 3.

10 (Repeated), Cpls 3 & % circle CW in place while M1 ducks
under to appreach cpl 4 & MZ leaves pir to appreach cpl 3.
W2 will new wait till ptr returns,



JONKELIS (con't) - 3

11=~173
14
15-16

A2

3-5
6

7-8

3-5

7-9
19
11~-13
1

15-16

B 9-16

1

1

1-8 & 1-8,
9-16 & 9-16,{Repeated}, .M place B arm around ptr waists W place L

(Repeated)}. M1 circle CW with cpl 4 while M2 circles OW

with cpl 3.

M1 ducks uhder %to approach his ptr; M2 ducks under to
approach cpl 4; cpls 3 & 4 circle CW in place,

Cpls 3 & 1 circle CW in place; M2 circles CW with cpl 4, =
M3 leaves ptr & approaches cpl 4, M2 ducks under to
approach c¢pl 1. Cpls 1 & 4 circle CW in place, W3 wailts
for ptr, .
M2 circles CW with cpl 1; M3 circles CW with cpl 4,

Cpls 3 & 1 circle CW in place while M2 duoks under to
approach ptr & M3 ducks under %to approach cpl 1.

{Repeated). Cpls 2 & 4 circle CW in place while. MB
circles CW with cpl 1.

(Repeated), M4 leaves ptr to approach cpl 13 M3 ducks
under to approach cpl 2. Cpls 1 & 2 circle CW in place,
W4 waits for ptr,

(Repeated). M3 circles CW with cpl 2; MY circies CW
with cpl 1.

{Repeated). Cpls 1 & 2 circle CW in place as M3 ducks
under to appracch his ptr & M4 ducks under to approsch cpl 2.

Cpls 1 & 3 circle CW in place while M4 circles CW with cpl 2.

Cpls 1,2,3 circle CW in place while M4 approaches cpl. 3,

Cpls 1 & 2 circle CW in place while M4 circles CW with cpl 3.

Cpls 1,2,3 circle CW in place while M4 ducks under to -
approach own ptr, '

All cpls cirele CW in place,

NOTE: When a M joins a cpl to cirole three, he takes the-

B ha: hand of the W & I, hand of the M, He then ducks under
their joined hands to approach the next cpl, ALl cpl turns -
in place are done with R elbow hook, ' .

FIG., Vv: CIRCLE
(Repeatedy, All join hands facing ctr & circle to R (CCW)
with 16 walking steps. _

FIGu VI: WEAVING
{(Repeated). Repeat action FIG, I, Meas 1-8 & 1=8, (Repeated)

hand on ptr‘s R sho, hold free hands up & wave sdwd (Mod-
ified Lithuanian dance pos)., Cpis turn CW as cpl 1 leads -

others off floor, Presented by Vyts Beliajus
Idyliwild = 1971



SQURCE:

MUSIC:

FORMATION:

STYLE:

LA _TROIXKA DE BERIRIX 1

Dance from the State of Luxemburg, Belgium. Thig dance
was learned by June Schaal from Amee Prerad of Liege,
Belgium, an Instructor of Folklore & leader of Exhibitions
in the southern part of Belgium.

Record; Express 252-B

Cpls in large circle facing LOD inside hands joined waist
high, W hsld skKirt, M have_outside fists on walst, '

Somewhat bouncy & sauey.

BASIC STEPS: Drop two step, Kick polke & Pirouette,

KICK POLKA: Hop on R f%, a short step fwd on L £t {ct 1},
close R £t to L £t (ot &}o & 2 short step fwd on L % (et
2}. Regarding the execution of the basic: The hop is so
gquick & short it barely precedes ¢t 1; there is a shori
*down-up bounce on ¢t 1, & ot &3 &thereis a drop on ¢t 2
with a saucy kick up & bkwd of the free foot (B £t) abou
3 or 4 inches & & recovery from the drop. This basic is
started aslternately with the L ft, then the R ¢, ete.

OP TWO0-5TEP: Step fwd on L ft {ct 1), close R to L {ct
"% step fwd drep on L ft (ct 2), Unlike the *Kick _
Polka“ there is no hop preceding ¢t 1l in this basic, there
are no bounces on ¢t 1 & ct &, but there is a drop on
ct 2. In addition, the steps are considerably longer
than the "Kick Polka'™.

Ftwk described for M:; W does counterpart, unless otherwise
indicated,

#As described in Folk Dances from Near & Faro

PATTERN

Meas
1-8

1-8
9-11
12

13=15
16

 INTRODUCTION:

PIG, I: KICK POLKA LOD

Cpls féce'LOD inside hands joined, do 8 kick polkas.
2 more kick polkas fwd & heel & toe still facing LOD.

fn one kKick polka M turng CW & W turns CCW te face RLOD,
changing hands,

2 kick polka RLOD & heel & toe,

One kick polkae turning M CW & W CCW; end facing ptr in
double circls,

FIG, I1: CHANGE PLACES & PIROUETTES

Ptrs join L hands, do 2 drop twe steps both changlngspldses
turning CCW, W does 2 pirouettes steps in place by placling
her B ft over L & turning CCW while M stands in place, still
has her L hand & he assists her by helding her hand high,

.



LA TROIKA DE BERTRIX (con't) 2

5.8

1-16

1-8

1-8

Ptrs join R hands, do 2 drop. two steps CW, changing
places back to home pos; W repeating the 2 pirouettes
& cpls end facing LOD, _ '

FIG, IIT: AWAY & TOG WITH ELBOW TURN

Bath with free hands on waist d@:@ne,dr@p two step away
& one ‘tog, W turning 1/2 turn CCW to end with ptrs R elbows
almpst touching, '

Cpls do 4 drop two steps CW around each other, end in home
pos facing LOD, '

Cpls repeat gne drop two step away & one tog, & on Meas
8 W takes a longer two step to place herself in frent of
M, whoe is facing LOD.

INTERLUDE

Into varso pos, btaking L hands held high, M places his

R hand on W's R sho, W does 2 pirouettes in place turn-
ing CCW same as Meas 3-4, FIG, II., Only M pushes W,
helping tier turn, while she uses her R hand sweeping
through to help her turn & looks at ptr as long as she
can during her turn. Both end facing LOD,

FIG., IV: KICK POLKA 10D, HEEL & TOE

Répeat FIG, I exactly.

| PIG., Vi CHANGE PLACES & PIROUETTES

Repeat FIG, II exactly,

FIG; Vi Aﬁﬁ! & TOG WITH ELBOW TURN

Repeat PIG, III exactly.

FIG, VII: KICK POLKA LOD

Repeat FIG. I, exgctlg-Meas i-8,

FIG. VITII: SHOULDER WAIST

Cpls in sho-waist pos, do 8 kick polkas turning CW &
progressing LOD. End of music retards: M lifta W &

holds her up, then brings her down & keeps inside handg
jsined; bow.

Presented by June Schasal
Idyliwild Weekend - 1971



LES COTTILLONS DIORBE 3

French part of Switzerland.

SOURCE:
MUSIC: Record: COLUMBIA SEVZ 561, EMI 016-3317
FORMATION: Cpls in a circle, pitrs facing, M face CCW hands an hipsg_ )
W face CW hands on skirt, =
STEPS: A la Bourgulgnonne: 1 Bourguignome step L - Stamp step L
sdwd teo L, eross step R behind L, step hop L & Kick B 1In
front of L, step hop R & kick L in frent of R.
(takes & cts or £ Meas of music te complete 1 step)..
PATTERN '
Meas . . f}
FIGURE I: LA CRAND CHAINE |
1 1 waltz step I twd each other, Join R hands held high,
2 M: 1 waltz step in place, W: 1 full turn CW with i waltz
step.
1 waltz step fwd to next ptr.
4 Join L hands held high. M: 1 full turn CCW with 1 waltz
step. W: 1 waltz step 1n place, _
5=8 Repeat Meas 1=4.
1-8 Repeat Meas 1-8,
All ‘join ints big circle, hands jolned, face In,
FIGURE II: A LA BOURGUIGNONNE
1=8 4 steps a la Bourguignonne L to L, endingo instead of last
hop en R, Jjump on both ft,
9=16 Repeat Meas i-8 with opp ft, to R stérting-ﬁo
{Repeased).
PIGURE III: LA VALSE DE MADELEINE
1-2 Baliroom pos, 1 turn CW with 2 waltz steps.
3=4 Ptrs side by side facing LOD, 2 waltz steps in IOD withe
put swinging arms, - '
5=8 M: 4 waltz steps in place, W: Circle with 3 waltz steps
CCW areound M, do net drop hands, 1 full turn CCW with 1
waltz step under raised hands, '
i-8 Repeat Meas 1-8,

(Repeated},



LES COTTILLONS D'ORBE (con't) 4

FIGURE 1IV: LES VISITES

9=-10 M: Hands on hips, back to ctr. W: face M, hands on skirt.
2 Mazurke steps fwd, sl to L. Start L, changa places,
pass R shes.,

11=12 1/2 turn CCW in place with 6 small steps, stamp sl on
' last step. .
13-14 6 small gallep steps sdwd to R, start R, Pass one persan,
end up facing the one who was second over from your ptr,
15-16 1 full turn CCW in place with 6 small steps, stamp sl @ﬁ g
. last step, :
9-10 Repeat Meas 9-10 but M moving to ctr, W'm@ving sut of cireleo
{Repeated), ;
. i ]
11-16 Repeat Meas 11-16,
(Repeated}, , )

FIGURE V: LES BEAUX COTTILLONS

1=2 M: 2 waltz steps in LOD, start L ft with 1/2 guick turn CW
on last step, clap on 1 with big movement. W: 2 waltz steps
in LOD, start R ft, with 1/2 quick turn CCW on first astep,
high mgvement at skirt, L hand in front, turn bedy away.
from ptr,

3=l M: Repeat Meas 1-2 moving CW, 1/2 turn CCW. W: Repeat Meas
1=2 moving CW, B hand in fron%t, no quick turn at end,

58 M: Repeat Meas i-4, Ws 1 full turn CW with 4 waltz steps
in place, quietly dances in puppet style,

1-8 Repeat Meag 1-8, On 1ast step W steps te R side ef M,
Both face out of circle.

FIGURE VI: TOUT EST BIEN QUE FINI BIEN
9=-16 4 steps a la Bourgulgnonne, start L.

9=16 Ms R knee on floor, clap hands at beginning of each meas,
{Repeated} LOOK AT W}
W: Circles CCW around M with 4 waltz steps, start L & look
at M, With 2 waltz steps 1 turn CCW before M
At end of Meas W sit on M's knee,

Pregented by June Schaal
Tdyllwild Weekend = 1971



- Switzerland
MUSIC: Record: COLUMBIA SEVZ. 5613= EML 616u3317
FORMATION: Cpls in e circle. facins sl to L, hands*ﬁoinads
— . o _ PAT _ _
Meag ' i Lo
: * FPIGURE I: C@RCLE
1-8 '9 waltz steps CW, start L.
1 (Repeated)
2 . 1 waltz step bkwd. Furn sl CW in order to face R,
3-6 4 waltz steps in LOD, startlng drbﬁ.hgnds;
7-8. ¥: 2 walty steps in place, W: 2 walsz steps fwd o otr
& turn CCW in order to face out of ectr, '
FIGURE II: CERCLE DES FILLES ET PIROUETITES -DES GARCONS
9-16 W: Join hands sho high in & circle, face out, sl to L.
_ 8 waltz steps CCW, start L, ending turn CW to face R.
9~16 7 waltz steps CW, 1 walté sﬁep out ef circle.
' (Repeated) .
¥M: Hands on hips. 4 waltz stepa bkwd away from ctr, Start
R. 2 turns CW with 4 waltz steps twd ctr.’ 2 turns CCW '
with 4 waltz steps away from ctr. 4 waltz steps fwd twd
ctr, On last step turn CW in order to face out,
FIGURE III: CERCLE DE3 GARCONS ET PIROUETTES DES FILLES
17-2k M: Join hands sho high, facé sl L, Repeat Meas 9-16, FIG:
II, part of W, = - . : :
17-24 Repeat 9-16 (repeated) part of W, FIG II
(Repeated) :
W: Hands on skirt., 4 waltz steps fwd away from ctr. Start
R, 2 turns CW with 4 waltz steps twd ctr, 1 1/2 turn CCW
with 4 waltz steps away from ctr. 4 waltz steps fwd twi
ctr. On last step turn CW in order to face, gtand on R
side of M,
FIGURE IV: CERCLE
18 Ptr face out & sl to L. (Waltz steps CCW),
4 I

o (Repeated) .,




) '#“g’ﬂ_fh!mmozq (con't) | | . 6

9-12

13216

9-12

13«16

25-40

1 waltz step bkwd. Turn gl CW in order te face R,

4 waltz steps CW start L. 1/2 turn CW with 2 waltz steps
by cpl: M fwd, W bkwd, Keep inglde hands jolned.

" FIGURE V: HUITS

M & W: Drop hands, 2 waltz steps turning away from each
other with 1/% turn, M toe L, W to R, Tacing neighber., 172
turn CCW with 2 waltz steps by cpl, twe hand hold, arms
stretched out to side,

2 waltz steps fwd back to ptr, 1 turn CW with 2 waltz
StQPS. : ’

2 waltz steps twd new neighbof; 1/2 turn £OW with 2 waltz
steps by cpl. _ ' |

(Repeated) .,

2 waltz steps fwd back to ptr., 1 turn CW with 2 waltz
steps by epl.

(Repeated),
FIGURE VI: VALSE FINALE

Ballroom pos, Waltz in LOD, turning CW, M startsfbkwd;L;
On Meas 35-36 & 39-40, M may 1ift W, '

Presented by June Schaal
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SOURCEs

CROATIAN MEDLEY 1

This is & collection of Croatian dence movements arranged

by Jehn Filcich te fit the music.
MUSIC: LONDON 1P 8W 99448 or TW 91448, Side 1, Band 3.
FORMATION: Circle of epls facing CCW around the room, inside hands
joined, outside hands on hips, fingers fwd. §
STEFPS: Waltz; polka 'step, hop, step!, step beunce, side gteﬁs,
Croatian turn.:drmes,
Meas
"CROATIAN WALTZ
1-8 Intreduction:  Wait,
9=-10 Beg, en the outside ft, ML, . WR, take 2 waltz steps straight
fwd (CCW).
13=12 Ptrs tuth inwardly, join inside hends (ML, WR), & meve bkwd
' -(still CCW) with 2 waltz steps, beg ML, WR,
13414 Ptrs face each ether. join R hends at she helight, turn oence
. around with 2 waltz steps, M finish step facing fwd (CCW).
W takes an extra 1/2 turn to finish in orig pes beside M,
Jein 1nside hands as in~beg step, _
15=16 Beg on 9utside ft, ptrs move bkwd (CW) with ene walbtz step,
Step back on inside ft, MR, W L (et 1), 1ift eutside ft
fwd slightly (et 2), hold (ct 3). _
NOTE: The bedy 1s kept erect, but not stiff, The jeined
hands are held glightly abeve waist height: they de net
swing. The Waltz is very smeoth, net bsuncy,
17=40 Repeat H more times,
On Meas 40, end with cpls fﬁcing ctr with hands jeined
in frent skaters pos (L eover R), & weight on R ft.
) S
CPL3 IN "SKATERS POSf FOR KOILO ZITA
1 Both step diag fwd to L on L ft (ct 1). Hold (et &). Hep
' en L ft turning 1/4 to B (ct 2). Step in place on R ft (ct &).
2 Step bkwd on L ft {ct 1). Bring R to L with ne wt (ot &).
J=li Repeat Meds 1-2, starting B ft to B, NOTE: Meas 1-4 cut =
ple slice figure in the floor,
5=8 Repeat Meas 154'
9 Place I. toe on the floor diag te L (¢t 1), Place L tee sl
fwd & beside R ft (ot 2)
10 Repeat Meas 9,



11 Step.side L on L £t (ct 1). Step on B beside L (ot &).

Bepeat f@r cts 2, &, _
12 Repeat Meas 1i, but do not take wt on ct-z&
13-16  Repeat Meas 9-12, starting with R £t & m@ving B.
1?%32 Repeat Meas i1-16, but on Meab 32 take sho-waist pos with

Mtz back te ctr of circle, wt on M's B, W'e L. NOTE: W
takes wt on last ecb, :

POLKA (SHO-WAIST POS)
Descriptien is fér M:; W use app ft.

i Rise up slightly en R ft & step sdwd in 10D on L ft (et
1}. Step sn R beside L, turning until back is te LOD (ot
&). Step back in LOD on L ft (ct 2). Keep wt en L £t &
bend I, knee-slightly while turning to place R she in LOD,

2 Repeat Heaa i with opY ft & con't the CW turn, s & cem—
Pplete turn iz executed for each 2 Meas of musiec, N@TE:
This is a free polka & cpls should use the whele dance
fleer, net just the outer perimeter,

3-40 Repeat Measz 1-2.
DRMES
1 In she-waist pes, cross R ft over L & step en it {(ct 1).
Step en L to the L (ct 2}. Cpls are turning in a tight turn.
2-16 Repeat ¥eas | fifteen more times,
17° Step en B (ot 1) HEeld (¢t &), Hop on R {ot 2). Stép sn
' L {ct &)}. _ : - '
18-24 Repeat Meas 17 seven mere times. During this interval,
cpls spread sut & form cifeles of 8=16 ﬁp189 M's back te otr.
25=32 Repeat Meas 17 eight m@re times as cpls form a airele with
a Creatian front basket held (R over L).
33 Starting with R ft, cirnle L as f@liaws Step'@n Rﬂ {ot 1).
Step en L {et 2}, - -
34=40 Cen't circling as described in Measz 33.
4i Stamp en R (ct 1), Stamp on L (ct 2}.
42 Repeat Meas 41.
1=16 Repeat Meas 1-16 in ¢ircle, mﬁving L.
17-32 ' Repeat Meas 17=32 in place.’
33-42 Repeat Meas 3j=u2
1-16 Repeat Meas 1-16, circling L.
1732 Repeat Meas 1-16, 1eadar snaking line aresund dance fleer,

Presented by Jehn Fileich
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(Epirus, Greeoe)

Legend has it that- during “the centuries of Greek resistance te Turkish
occupation there. was a horse who was able to get coded messages & cCarry
them te the resgistance bands in the mountlins & transmit them by tapping
his heeves, shot in gold & silver, on the ground, The first twe parts
of this dance simulate leg movements of the horse,

MUSIC:  Record: XOPO-322-A’ " %0 Rovas®,
Time: Alternating rhythms of 2/4 & 7/8,

_FORH&TION:  Essentially a man's dance, with arms on nelghbors:® shes,
leader at B end., Women may form & separate line, arms in

o Mea s

_ W's pes, ‘
Wusic: 2/%s 778 T PATTERN
1-8 INTRODUCTION: 8 Meas, the music fer 2 kalamatismes steps,
1 Stepping en the whole ft, step B with R ft, ralsing te
ball of ft while L ft is raised se that L knee is almest
(2/4) parallel with hip (ct 1,&). BRepeat with step on L £t
{ct 2,&).,
2-8 Repeat above Meas 1 seven more times, making a b@tal of
16 fw@lks*®, 2 per Meas,
9 Stamp R With R ft (ct 1,&), dAfE.R. £t same as.in'Meas, 1
{ct "2y, stép™K with K £t (ot &).
'1bw16 | Repeat Meas 9 seven more times, making 8 *;?v-glwﬁ}ﬁm‘-f

in all

17 (Kalamatiane) Step R sdwd to R, st#b L behind.Rg step
(7/8) R te R, ' ' '

18 Step L across in front of R, leap ento R ft te R, swinging
L f% in back cf R ft (on the 6th ¢t of the kalamatianos)

19 Step R te R; Step L ft in frqnt of H, taking the wt en the
L ft; Step R in-place.

20 ' Step L to L; Step R %t in front of L taking the wt en the
B ft; Step L in place.

21-2h' Repeat Meas 17-20, making two 'kalamatiana' in all.

Repeat.dance frem beg inning to end of music,

Presented by John Filcich
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(Sh0pkeeper's Kolo) - Serbia

SOURCE: ﬂ_Gld time Serbian ballrnem Kole.' i
o jPrenunciations Trr‘-ga-vetch-ko kele.

MUSIC: .. . Regerdt FESTIVAL F~4816 b5 Tpm, Time; 2/ R
FORMATION: Open circle @f dancers, hands jeined & held at she height

Musies 2/% . - PATTERN | L
Meas - ' . - ' ' o
PART I: - S
1 77 Turning sl to R, step R £t (ot 1); step L £t (et72).
2 Step B ft sdwd R, facing ctr (et 1)} clese L £t te R ft

Witheut transferring wt. {ct 2},

3 o Side-step L with L £t (ct 1)3 close R ft to L £t without
transferring wt (ct 2),

2 Same as- Meas 2,
5 Turning sl L, step L (ct 1); step R ft (et 2).
6 Cen't maving in this dir, ‘step L ft (ct 1); step R ft (ct 2)
7 ‘Con't moving in this dir, step L ft (et 1); close R 1t ta
L ft witheut transfer of wt (ct 2). o
81l Bepeat movements ef Meas 1-7,
PART IT: ..
15-20 ' Meving R, eleven walking steps beg R ft #jﬂ*.’na clese of: L
_ft en ¢t 12,
L 21-26 Same as Meas 15-20, but to L with opp ftwk,

Presented by John Filecich
Idyllwild Weekend =~ 1971



(measur’es ‘1 12) BASKET







i’

W 0g oDzZIE -
(Vah Ogehn ye)-m In The Garden |

“' jSOUHGEt: : Dance fr@m prevince of Kielce« with changing ptrs'

MUSICs Recerd: BRUNO HI-FI, BR 50150, Side B, Bgnd_lza_
' STARTING . Gircle of ptrs in secial deance pos, M facing LOD,
©POSTTION. n | | .
MHSies 3/& I ;_f - PATTERN |
Measg T o '
1=k - INTRODUCTION: 4 measures eof 3/4 music
 PART I: '(measures 1 10) _'_ _
1 -With,ene waltz-step, epl takes 1/4 turn, CcW 'enuthewspetiv f
o . M starts with R ft, W With L ft .
2 With ene, waltzwstep, cpl takes 1/2 turn  CCW 'enwtheuspet'°’
M starts with L ¢, W with R ft. o _ .
3-4 With 2 waltz~5teps epl tiurn once CW pragressing Lon
5.8 Repeat Meas 1m& _ :
9;10? .With 6 ateps pivot CW “enmthe spot‘, turning twice,
| BRIBGE: (Heasures 1=i4) |
1 B@w te your ptr with hands on hipso
2 _ Straighten yeur bedyu_-
'3 Take a 1/2 turn @nwthemspet' |
4- Take sécial dance pos with yeur new ptr (the persen that_-

you are facing) & do 3 stamps in place,

_Réﬁgat Héas_Lé1G with yeﬂr new ptr, ;The next_ERIpGE will bfihs_Y@ur=
tog with your erig_ptrq-wﬁth whom'yeu'd@-this patterngin-LQD ggain;

- This material cannet be repreduced in any fcrm witheut permissian
'frem ¥r, Jan. Sejda :

Presented by Jan Sejda
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HISL&K

Y (Veesh‘luck)a:
ceuple daﬁce frﬂm Hi Blao . .. | . . - . L Lo S
_ .Recerds BBUNQ HI*FI BR 50150 Syie Bo Band g (Csm ja;"ﬁ

'Tz_sie tam nachedzil)

;'“ 01rc1e of ptrs n secial dance posg H“s back te etr ef; ~°;'* |

 'Tjthe circle _

PATTERN

'-INTR@BUCTIOﬂ»* Feur measures 0f z/u musie,_'

_.fﬂPART && (Measures 1&6) _ T e
 Twd LOD m start with Lft, W with R ft» side-gtep, clese, .

'_gct N & T 2

o side step S ul@sq

- DR # A R

o . ®m . L

-_ﬁTwe-side stepsg close in LO) o R
St 1 : ‘and - 2 foo. and

o si@eTStep " -elese sidemstep  elese

W _-m® 1. R L

"~ One. Sidemstep and a heelmstamp in LOD '

o CE, 1. L ‘2

R Sidgfstap, o heel»stamp

M R : - NS AR

; ”5W" __: : 'Ef' ,3__._ - __R}57

]&s in Meas 1»3, but app ftwk & in reverse directien (RLOD);J'
'_PART Bs . (Heasures ?nzo) | R T |
With faur pelka steps turn selo ‘@n the spet?g with hands S

- en 'hips, ‘X turn CCW, W turn CW. (One or twe. turns)
". :Ct 1: w-H@p on L ft extending R toes fwd.

. R Change your feet extending L t@es fwd
jﬁepeat Meas 11m | By
| Y e Jump en beth feet (feet t@gether)

o *Ct -2 ~"Held,

A8 in ﬁeas 7w10

"lq.As in Meas 11-13.

_ =]Thia material cannet be repr@duced in any f@rm witheﬁt permissian
o Bf Hl". Jan Sejd-ao : . . . . . .-
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