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Pre-Kolo Festival Party hosted by M,{Ld'é&/ynne Greene at her

studio, 1521 Stockton St. Refresheme’ s, Starts at 8:30 PM,
"Greek Night! with Papaicannoy. and is orchestra hosted by
Club Olympia, 453 Grant Ave,), upsfairs, Greek dinner, 6 PM
followed by dancing to Greek orth/Stra and kolo records.,

Open House at the Festival, Folke;, op, 161 Turk, noon on.
Dance Institute at Dovre Hatl 3543 - 18th St. begins 8:00 PM
11:00 PM, Changs Internationdl Folk Dancers hold open house
for the Kolo Festival (after J.r/sntute), 1630 Stockton Street.
(Suggested after-party: The William Tell or Club Olympia)

All day Institute at the Dot{'re Hall, 3543 - 18th Street.
Registration, 9 .AM' teacﬂmé, 9:30., Nationality lunch,
new & review da.ncns, style, language, songfest till 5:30 PM.,
KOLO FESTIVALy DAN’“L at Dovre Hall starts 8:00 PM with
Jadran Tambuntz.a O/rch After-party to be announced,

"Reunion Bre;,kfast,{ at the ""Kavkaz'" Russian Restauraat
(adjoining GoVerny"r Hotel, Turk & Jones), about 10:30 AM,

Anatol Joulxéwsk/y Concert of "Holiday Dances and Songs"
Nourse Audator un: , Hayes & Franklin, starts at 2:30 PM
(write us' to rgserve your tickets for this outstanding event).
*****/gw*******#** s s ok ofe sk ok sk ok ok sk ok o afe ok ok ok ok ale ol 3k o ok e
Gq&ér\m/{ Hotel, Turk & Jones, newly remodelled, good

=T onts’ reasona.ble ($4 up, stle or double) is our recocm-

For reservations, or information, contact:

JOHN FILCICH, Chairman
FESTIVAL FOLKSHOP

161 Turk Street

San Francisco 2, California

Phone: PRospect 5-3434

 DOBRO NAM DOSLI!




ARMENIAN HALAY
(Pronunciation; HAH-LEH)
An Armenian line dance, Historically a man's dance which in modern times, the
women have joined, Learned by Vilma Matchette from San Francisca Armenians,
Record: Fez 703-B - Kevorkian 37011-B
Form: Broken circle ~ leader at right end. Dancers stand close together,
hands joined and held down. M at head of line = W at end of line.
Styling: W keep feet close together throughout dance. Men have feet about a
' foot apart for slow part and may be more for fast part,
Steps: l. Basic---Step to R, side w1th R (cts 1 & 2), Step L in back of R
(ct 3 & 4), :
2. Step to R side with R, bendmg R knee {(ct 1 & 2). Bounce twice with
wt predominantly on R (cts 3 & 4),
3. Shift wt to L, bending L knee (cts 1 & 2), Bounce twice with wt pre.
on R (cts 3 & 4),
4, Shift wt to L bending L knee {(cts 1 & 2). Bounce twice with wt pre.
on L (cts 3 & 4).
Variation I (Repeat parts 1 & 2 of basic).
3. Swing knees fwd, to L, and straighten., (cts 1 & 4).
4., Repeat #3 of Var, I.
Variation II - Done by M only, W do basic or Var I, Repeat Basic 1-3,
4, Step L Swing R across in front with knee bent {cts 1 % 2). Bounce
twice on L - R knee still raised. (cts 3 & 4).

Dance starts with Basic and leader may change to variation I at will! Variation I
is usually done two or four times in a row. When fast music occurs M do Var, II,
If so they separate from W line. First W leads W line in Basic or Var, I.

TURKISH HALAY

Middle Eastern Turkey, Dance for M.
Pronunciation; HAL-EYE
Source: Vilma Matchette, with the assistance of Mr, Lemi Cakmakci of the
Turkish Information Office,
Record:; FW-LP-Volume 4, band 7,
Form: Broken circle, Leader at R.end,haids held down., Bodies close together,
Listen to beat of drums, not melody.
Basic: Fig. 1 - Step R to side (ct 1), Step L in front of R (ct 2). Step R to side
{ct 3), Step L next to R (ct 4). -
Fig., II - Bend knees to Left, (both feet together, wt on balls of feet,
body turns with knees) (ct 5), Straighten knees sharply and face center
(ct 6). Repeat cts 5 & 6.
Do Basic 8 times,
Jump Step:
Fig I. -~ Two~steps to R (cts 1 & 2), Small jump fwd bending knees
slightly (ct 3). Straighten knees (ct 4).
Fig II - Circle knees to L with knees bent (ct 5), Straighten knees, w¢’
on bails of feet (ct 6}, {(Repeat cts 5 % 5}, Repeat Jumn.Step § +HiNe€S,
Repeat RBasic -+ tirmes.
" Jump < timas,
" Basic 2 times,
A Jump 2 times,
Repeat from beginning, to end of music.



Souzrce:

Music:
Form:

NMieas,
1-4

5-6
7-8
2

10

NEDA GRIVNE
(Neh-da greev-nech)-~(Serbia)

Learned by Dick Crum from native dancers in Belgrade, Yugoslavia,
1952,

Folk Dancer MH 1013-b

Closed or open circle, hands are held (joined) forward and to sides at
about shoulder level,

Seven walking steps to the R (R-L~R-~L-R~L~R) closing L ft to R ft on
the final 8th beat, and turning to face center,

Two slow walking steps toward center (L-R),

Three walking steps straight out backward (L-R-~L).

Step R ft to the side and close L ft to it, without taking weight on L ft,
Step L ft to the side and close R ft to it, without taking weight on R ft,

The whole dance is very graceful and cain:, Footwork is simple, with very slight
flex of knees on each beat.

Source:

Form:
Rhythm
Records:
Meas,

1
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TRITE PATI
(Tree~teh puttee ("Three Times'")-~(Bulgaria)

As done by the Bulgarian dance group of Homestead, Pennsylvania,
Learned there by Dick Crum,

Open or closed circle or line, hands joined down at sides,

2/4

MH LP 104 (Must be slowed down); or NP-595 "Bulgaria in Song
and Dance" LP

Pattern

ct. | facing to R, hop on Lft. (4. ct. 1 Small step bkwd with Rit,
ct. & Continuing to R, step on Rft, | ct. & Step on Lit in its place.
ct. 2 Coatinuing to R, hop on Rft, |  ct. 2 Small step fwd with Rft,
ct. & Continuing to R, step on Lit, ct, & Step on Lft in its place.

i5 ct.l Hop on If moving slight-

% ly to R,

i ct. & Small step R with Rft,
ct, 2 Small step fwd with Lft. ! ct. 2 Small step fwd with Lft.
ct. & Step on Rft in its place, 5 ct. & Step on Rft in its place.
ct. 1 Hop on Rft, moving slightly to L{6 Same as Meas. 3-
ct. & Small step L with Lft, .7 Same as Meas. 4. °
ct. 2 Small step fwd with Rft, H
ct. & Step on Lft in its place. i

ct. 1 Continuing to R, hop on Lft,
ct, & Step on Rft, turning to face
center of circle,

Variations: A little "scissors" step may be done in Meas. 4 and/or Meas, 7, as

follows;

ct. 1 Step on Rft in place, thrusting Lft fwd low,
ct. & Step on Lft in place, thrusting Rft fwd low,
ct, 2 Step on Rft in place, tarusting Lit fwd low,
ct. & Step on Lft in place, thrusting Rft fwd low,

Style notes;: Keep your steps small, close to ground; the forward and back steps

are more like steps next to the other foot but a bit forward,
dede e



EPIROTIKO
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Greek dance of Epiros
Pronunciation: ZE-PIER-RgH-TEE-KoH
Source: Learned by Vilma Matchette from members of San Francisco's Greek

Colony,
Record: GL-276-B
Form: Broken circle, Leader at R end. M and W in different lines, Kerchief

between leader and second person in line, Hands joined and held about
shoulder height, Face slightly R of center. M lift high on leg cross,
Ladies about ankle high,

Styling: The dance in origin is free style with pattern decided by leader., As
given here it is arranged,

Pattern: Fig I - Basic Step - Walk R L R turn to face center (cts 1 2 3), Lift L
leg across R leg, knee bent (ct 4). Step L to L side {ct 5), Lift R across
knee bent (ct 6),

Repeat all,

Fig II Variation I = Do Basic step except leader drops joined hand and
turns R on the 3 walks,

Repeat Variation I with all making R turn,

Fig Ul - Repeat Fig I,

Fig IV - Variation II Do Basic Step except leader drops joined hand and
pivots around to L on ct 5, R knee lifts across in front of L on ct 6.
Repeat Variation II with all making L turn on ct 5,

Fig V - Repeat Fig 1,

Fig VI = Variation III M step in LOD on R and almost touch L knee to
floor (ct 1), Rise and step fwd on L and almost touch R knee to floor
(ct 2). Repeat, stepping R (ct 3) L (ct 4) R (ct 5). Rise, turn to face
center, wt still on R, and lift L, leg across in front of R, knee bent

(ct 6). Step to L on L (ct 7), lift R leg in front of L, knee bent (ct 8),
W walk 5 steps in 1.OD, Turn to face center on last step {cts 1-5). Cts
6-8 same as Basic cts 4-6,

Repeat Variation III

Repeat pattern to end of music,

LAZ BAHR
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Armenian line dance,

Pronunciation: LAHZ BAHR

Source: As learned from Frances Ajoian - presented by Vilma Matchette,

Record: NI-1003-A

Form: Broken circle. Leader at R end, Joining little fingers at shoulder
height, Leader may hold kerchief in R hand, Free hand of end person
on hip,

Styling; Knees are slightly bent in most steps.

.Pattern Step I - Balance side R (ct 1) step L next to R {(ct 2). Step R in place
(cts 3 & 4),
Repeat to L starting L foot. Repeat all,
Balance step fwd with R (¢t 1), Step L next to R {(ct 2). Step R in place
{cts 3 & 4). (cts. 3&4)7
Balance step bkwd with L (ct 1), Step R next L (ct 2}, Step L in place
Step II-Step R (ct 1), Lift L. off floor in front as body leans bk (ct 2).
Step L ulgont & to R side of R body leans fwd {ct 3&4), Repeat Step 2,

‘When music, spegds yp-Step T becomes a pad de hsqucﬁwmxemvm&gwﬁww.
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RUDNICKI SACAK
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This Eagak is from Gorni Milanovac in the area of the Rudnik Mountains, Serbia.
It was presented at the 1959 California Kolo Festival by Anatol Joukowsky who

learned it
Record:
Form:;

12 —22 -

in Yugoslavia in his youth,
Epic LN3571 Side 2, Band 4 Cacak 2/4 time.
Open circle, hands joined and held down,
Pattern
Step to R side with R (ct 1). Step L in bk of R (ct 2). Repeat.
Step and hop on R, Step and hop on L.
Step R in place (ct 1), Step fwd on L, bending knee (ct 2).
Step back onto R in place (ct 1). Step L next to R (ct 2).
Repeat action of meas 5 & 6,
Figure II
Face a little L of LOD(CCW). Dance 2 two-steps in LOD starting R,
Small step fwd on R (ct 1), Step fwd on L, bending knee (ct 2),
tep back on R in place (ct 1). Step L next to R (ct 2).
Step R in place (ct 1). Step fwd L, bending knee (ct 2),
Step back on R in place (ct 1) Hop on R, turning to L to face a little
R of RLOD(CW),
Step L (ct 1), Step fwd R, bending knee (ct 2).
Step back on L in place (ct 1). Hop on L, turning R to face ctr for rew
peat of dance (ct 2). Repeat Pattern I and II to end of music,

PO_S_'AVSKI DRMES I1

e

Posavski Drmes II, presented by John Filcich at the 1959 California Kolo Festival,
was learned by Dick Crum from the natives in Yugoslavia., It comes from the re-
gion of Posavina, Croatia.

Record:
Form:

Steps:

9-15

17-32

Epic LN3571 Side 1, Band 1 (fourth dance) Drmes 2/4 time.
No ptrs necessary. Small closed circle of preferably not more than 10
people. Front basket hold, i.e., grasp hand of second neighbor on
either side, joining hands in front of immediate neighbors, L arm
should be under, R arm over,
Trerbling Step: With R a bit fwd, step R next to L but do not take L
from floor (ct 1). Bend R knee slightly (ct &). Small step to L on LL
as R knee is straightened (ct 2). Hold ct &, During step, movement is
slightly to L. i
Time Step: (2 per meas) Fall heavily on whole R ft, slightly bending
knee (ct 1), Momentarily take wt on L, knee straight (ct &). Repeat
for cts 2, &. (Should be the same amount of sound with each ft).
Buzz Step: (2 per meas) Step on flat of R ft across in front of L, bending
knee (ct 1), Step on ball of L just to L of R ft, straightening knee {ct &).
Repeat for cts 2, &.

Pattern:

With 7 Trembling Steps move gradually to L(CW).
Stamp R, L. -

With 14 Time Steps continue moving to L.

Stammp R, L,

With 32 Buzz Steps continue moving to L.

Repeat dance 2 more tines (3 in ali).



YOVANO YOVANKE

(Macedonia)

Yovane Yovanke (Yoh' vah no Yoh' vahn keh) is a fixed sequence form of "Lesnoto"
as danced in the town of Krushevo, Macedonia, It is also known as "De Maro
Selfio"., It was learned in Sophia in 1959 by Michel Cartier of Montreal, Canada.
It was presented by Dick Crum at the 1959 College of Pacific Folk Dance Camp.

Record:
Form:

Styling:

Meas:
8 meas

4 - 21

22
23

24

25-30

Folk Dancer MH 3055.Yovano. . Yovanke. . (7/8)

Open circle, all facing ctr, M to R end of line, arms on neighbor's
shoulders; W to L end of line, hands joined and held shoulder height

with elbows bent. Leader (M to R end) should hold handkerchief to
signal pattern changes. Last M andlst W should hold ends of a hand-
kerchief between them, Dance may also be done with M and W inter-
mingled in line. In such case, everyone has arms on neighbor's shailders.
When lifting one leg in front of the other (Fig I meas 2 & 3), the M makes
a much larger movement than the W. M turns his knee out so that the
inner ankle is up. At times the W toe barely clears the floor, Because
of the difference in styling, the separation of M and W in the line is
preferred by many dancers.,

Pattern

INTRODUCTION: no action.

L.PROGESSION IN_LOD

Ct 1 step to R with R, turning a bit to R. Ct 2 slight lift dn R while -
bringing L across in front of R, Ct 3 step on L forward and to R of R ft.
Ct 1 step to R with R, turning to face ctr., Ct 2 swing L up in front

of R with knee bent (M higher than W), At same time rise on R toe and
come down. Ct 3 keeping lifted L leg in place, rise again on R and'coma
down,

Repeat action of meas 2 but start with L to L and raise R leg.

Repeat action of meas 1-3 (Fig I) six more times (7 in all).

II, INTO CTR AND OUT

Ct 1 step R next to L. Ct 2 step L in place., Ct 3 step R in place,

Ct 1 step L twd ctr., Ct 2 step R twd ctr (this is a shorter step than the
step L on ct 1). Ct 3 step L next to R,

Ct 1 step bkwd diag R on R, Ct 2 with slight lift on R, cross L behind
and to R of R heel, toe close to floor, Ct 3 put full wt on L.

Repeat action of meas 22-24 (Fig II) two times (3 in all). ;
NOTE: Fig I is danced to vocal. Fig II starts on last meas of vocal &
continues through all of instrumental sequence, Dance is done twice
completely and ends during third time on Fig II, meas 23,

(Special note regarding music: This music is in 7/8 meter, counted
1-2-3 (3/8), 1-2 (2/8), 1-2 (2/8). Since 3 beats to a meas are felt
with this rhythm the ct will be given thusly: ctl (3/8), ct 2 (2/8),

ct 3 (2/8), with ct'being of slightly longer duration.)



Source:

Record:
Form:

Steps:

Meas:
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YAMBOLSKA LESA
“(Bulgaria)

Yambolska Lesa (Yahm bole’skah Less” ah) literally means Lesa from
Yambol, Yambolska Lesa was observed and danced by Anatol
Joukowsky while in Bulgaria, Description may be found in "Bulgarian
Folk Horos and Rachenitsi, Bk III" by Boris Tsonev, published in
Sophia, 1956,
XOPO 310 Yambolska Lesa 2/4 time,
Lines of 6 or 8 dancers standing side by side, facing ctr of hall.
Leader at R end. Dancers hold neighbors by belts, L arm over R,
End dancers hold handkerchief in free hand. Note: Two of the main
characteristics of a Lesa (line) is a line formation and a belt hold as
described above.
next to R (ct 1). (Since this is 2/4 time played in triplets, the step
on the L occurs on the third triplet of ct 1), Step on R (ct 2). Lift
knees high (particularly M). Repeat of step starts on L. First step
of ¢t 1 may be in any direction, Udari (Oo dah ree) (beating step):
Strike or beat insidé of R ft against inside .of L.* Soko of R ft.is. -
parallel to and just clears floor, R knee is straight, Takes 1 ct,
Done only with R ft doing the beating,
Sechi (Seh chee) (literally means ''cut' but does not resemble Cut
Step as given in "Folk Dances from Near and Far"),
Takes 2 meas, Hopping on L, extend R, knee straight, diag across
in front of L (meas l,cts 1,2). Hopping on L, extend R, knee straight,
diag across behind L (meas 2, cts 1,2). Always done with hop on L.
Note: In the Pattern names, 'dva' (dvah) means two and 'tri" (tree)
means three. The Pattern names should be learned as they describe
the action to follow. The patterns vary in the number of meas used,
so the musical phrase and the pattern do not always start at the same
time,
Lattern
INTRODUCTION Stand in place.
I, UDARI
Starting with small step back diag R on R, dance 1 Troyna Stupka
(triple step).
Starting with small step to L side with L, dance 1 Troyna Stupka step.
Starting with small step to R side with R, dance 1 Troyna Stupka,
Step fwd on L,
Beat R against L (Udari) (ct 1). Hold ct 2.
II. DVA UDARI
Repeat action of Fig I meas 1-4,
Beat R against L (ct 1). Raise R leg, knee straight, diag fwd R (ct 2).
Beat R against L (ct 1). Hold ct 2.
III, TRI UDARI
Repeat action of Fig I meas 1-4,
Beat R against L (ct 1). Raise R leg, knee straight, diag fwd R (ct Z).
Repeat action of meas 5 (Fig III).
Beat R against L (ct 1), Hold ct 2.
IV. UDARI SECHI
Repeat action of Fig I meas 1-4.
Beat R against L (ct 1), Hold ct 2, (CONTINUED)



Yambolska Lesa (continued) Page 2

Meas:
6-7

1=4
5

6
7-10

1-4
5
6
7-8

Pattern

Hopping on L, dance 1 Sechi step {R extended diag in front and in back
of L)o

V. DVA UDARI SECHI

Repeat action of Fig I meas 1-4,

Beat R against L (ct 1). Raise R leg, knee straight, diag fwd R (ct 2).
Beat R against L (ct 1), Hold ct 2.

Hopping on L, . dance 2 Sechi steps,

VI. TRI UDARI SECHI

Repeat action of Fig 1 meas 1-4,

Beat R against L (ct 1). Hold ct 2.

Raise R leg, knee straight, diag fwd R.

Repeat action of meas 5-6 Fig VI.

Beat R against L, (ct 1). Hold ct 2.

Hopring on L, dance 3 Sechi steps,

VII. SKOCHI UDARI SECHI

Skochi (skdichee) as used in this dance means to jump.

Repeat action of Fig I meas 1-3, Do not include meas 4,

Jump fwd from R to land on R (Skochi) (¢t 1). Close L to R (ct 2).
Beat R against 1. (ct'1}. Hold ct 2,

Hopping on L dance 1 Sechi step,

VIII, DVA SKOCHI UDARI SECHI

Repeat action of Fig 1 meas 1-3,

Jump fwd from R to land on R (¢t 1). Close L to R (no wt) (ct 2).
Repeat action of meas 4 (Fig VIII) but put wt on L,

Beat R against L, (ct 1), Hold ct 2,

Raise R leg, knee straight, diag fwd R,

Beat R against L (ct 1}. Hold ct 2,

Hopping on L, dance 2 Sechi steps,

IX. TRI SKOCHI UDARI SECHI

Repeat action of Fig I meas 1-3,

Jump fwd from R to land on R {(ct 1), Close L to R (no wt) (ct 2).
Repeat action of meas 4 (Fig IX),

Repeat action of meas 4 (Fig IX) but put wt on L,

Beat R against L (ct 1), Hold ct 2.

Raise R leg., knee straight, diag fwd R,

Beat R against L (ct 1), Raise R leg, knee straight, diag fwd R (ct2).
Beat R against L (ct 1). Hold Ct 2,

Hopping on L, dance 3 Sechi steps.

Stamp flat of R ft next to L (ct 1), Hold ct 2.

With small hop on L, raise R leg, knee straight, diag fwd R.
Stamp flat of R next to L (ct 1), Hold ct 2,

With small hop on L, raise R leg, knee straight, diag fwd R,
Stamp R next to L (no wt) (ct 1). Repeat stamp (no wt) (ct 2).
Stamp R next to L (ct 1) Hold ct 2,

X, VERNI OSEM

Verni Osem (Veht nee O-.(x semn:) literally translated means '"back
eight, "

Hop on R and step back on L (ct 1), Hop on L and step back on R(ct2).
Repeat action of meas I (Fig X} 3 more times,

No action.

Start dance from beginning.



MANDINADES
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Pronunciation: MAN-DIN-AZDES ~ \Oreek)

Chris Tasulis. Orginal dance description by Mr, Theodore Petrides, formerly
with the Royal Greek Festival Company "Panegyrus', Interpreted, modified and
presented by Chris Tasulis as a result of perconal observance of Cretan, Dod-
ecanese and Cycladian families now living in the LosAngeles area, Introduced
at Folk Dance Federation Statewide Institute, Bakersfield, May 16, 1959,

There are hundreds of known Mandinades, and a versatile dancer and singer often
composes his own distich on the spur of the moment and in syn:pathy with the

mood of the occasion, (A distich refers to a couplet or 2 lines of verse m.aking
complete sense,) These basic Mandinades are typical of the islands of the Aegean
Sea and especially of the island of Crete, The term "Mandinades" refers to "spon=-
taneous songs and dances" and has, as in the case of the Sousta, an origin as
ancient as that of the more familiar syrtos. Because of regional differences, each
island has its own unique and individualistic series of Mandinades which are
characteristic of the inhabitants of that specific island group, as in the case of the
Cyciades (Kyklades), Dodecanese and Ionian,

The Iviandinades prezented here are not confined to any one island group in part-

icular, but to ail in general,

To be presented by Chris Tasulis,

Record: Fez-700A or B “"Sousta'" - Music 2/4

Forrm; Small groups of four or five persons, no ptr necessary, leader at
R end, hands on shoulder of adjacent dancer. Leader may carry
handkerchief in R hand to flourish at will, Person at L ead keeps
free hand or fist in back, waist high, Face ctr throughout ALL

step~-patterns.,
Meas, Paitern
: KASTRINOCS (Eraklion, Crete, sometin:es refered to as Kastro).
1 Moving slightly fwd twd ctr, dance one 'he l pas de basque': step R

(ct 1); step lightly on L hecl across in front of R (ct &); step R (ct 2).
Repeat action meas 1 with opp footwork,

3 Step <hop fwd: ‘step.R (ct 1) -hop R, raising L ff bwd; ‘toe down,; knee
bent, thigh only slightly lifted. (ct 2).

Repeat action meas 3 with opp footwork.

Backing away from ctr, dance one step-hop on R, raising L ft to rear
as in meas 3,

Dance one 'bwd pas de basque'; step bwd on L (ct 1); step R across
behind L (ct &); step L (ct 2).

Repeat action meas 6 with opp footwork,

8 Step on L (ct 1); lift R toe up, knee bent, thigh lifted only slightly

{ct &); thrust R diag fwd to L, heel Fow and a few inches fron: the
loor, toe pointed up, knee straight (ct is.

Repeat action of these 3 meas until change is called by leader,

[\S]

o Ut N

~

(CONTINUED)



Mandinades (continued)
Page 2

II;: SOUSTA (Rhodes, Dodecanese).

This figure demonstrates the springy

action of &:carriage being driven over a rocky road,

1 Leap fwd onto R (ct 1); hop on R (ct 2); step diag fwd to L on L (ct &).

2 Step diag fwd to R on R (ct 1); step diag fwd to L on L (ct 2); step very
slightly fwd on R next to L (ct &).

3 Step on L in place (ct 1); hop on L, raising R thigh only slightly so that

R ft is raised in back, toe down (ct 2).
4-6 Move bwd away from ctr, repeating exactly the same footwork of Fig II,

meas 1-3,

Repeat action of these 6 meas until change is called by leader,

III. KARIOTIKOS (Icaria, Cyclades)

1 Step on R in place (ct 1), hop on R (ct 2); step on L behind R (ct &).
(This step is like the "tuck~step' of "U SEST").

[\V}

Step on R (ct 1); step to L on L (ct 2); step on R next to L (ct &).

3 Step fwd on L with emphasis (ct 1); step on R back in place (ct 2); step

on L next to R (ct &).

Repeat action of these 3 meas until change is called by leader.

NOTE: Leader may call step patterns in any sequence he chooses. How-
ever, since the transition from Fig III to ¥ig I is awkward, the following

transition-step should be used.

et L L p—

()
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Dance the action of Fig III, meas 1-2 only,

Step fwd on L with emphasis (ct 1); hop on L (ct 2).
Step fwd on R (ct 1); hop on R (ct 2).

-7 Dance action of Fig I, meas 6-8,

Now dance the complete action of Fig I (meas 1-8) until change is called

by leader,

ABBREVIATIONS COMMONLY USED IN DANCE DESCRIPTIONS

o e e et i i P By S T S v it S s e S S CE ey S e TEED A o D e TR GPND UESD G0 S (i et S Smafs e e PAT SIS G G RS

L - left (side or direction), left foot,
left arm or hand

R - right, right foot, right arm or hand

M - man, man's, men

W - woman, woman's, women

ct - count or beat (of meas. of music)
meas - measure {(of music)

fwd - forward

swd - sideward

bwd -~ backward

twd - toward

CW - clockwise

CCW - counter-clockwise

cts - counts

L.OD - line of direction
RLOD - reverse line of direction
ft - foot, feet

wt - weight

form'n - formation
opp - opposite

ptr - partner

cpl ~ couple

ctr - center

pos - position

diag ~ diagonally

ftwk - footwork

S - slow

Q - quick



NISIOTIKO SIRTO

This Greek couple dance is from the island of Mytilene in the Aegean Sea. It is
one of the many Greek ''couple' dances peculiar to these islands, While the steps
are similar to the steps used in the line (xopoc) dances, the formation utilizes
couple positions more typical of other parts of Europe, These dances date back

to the Post-Hellenic Byzantine period and their intxcduction can be attributed to the
Venetians and Crusading Knights, The latier built many castles in the islands, The
stringed "bouzoukee' instrument which is very popular with the Greeks today was
first used by the court jesters during this period, Other influences can be traced,

Dance description and historical notes by Chris Tasulis, Inglewood, California.

Record: Capitol LP "Greek Islands" Side 1, 4th band "My Aunt Amirssouda”,
Form: Man & woman, W to L of M, hands crossed in back. M's L hand holds
W's L hand behind W's back, his R hoids her R behiad his back,

Meas., Pattern
1 Facing forward LOD, step on R to R {ct. 1, and); cross L behind R
(ct. 2); step to R on R (ct. and), A lift or quick hop may be added
after this step in anticipation of the next step.

2 Cross L slightly in front of R (cts, 1, and); step to R on R (ct. 2);
step L beside R (ct. and).
3 Step on R, turning body to L (center of circle, or center of floor) (ct. 1,

and); touch ball of L ft. slightly fwd on R and twd ctr of circle, flexing
R knee {ct. 2, and)

4 Step bwd on L (ct. 1, and); touch ball of R ft behind L, flexing L knee
(cts. 2, and),

5«6 Repeat action of meas. 3 and 4,

7-8 Repeat action of meas. 3 and 4,

Note: As dance accelerates, meas. 3 may become a bouncy R, L, R, and
meas, 4 a bouncy L, R, L,
sade ook ok

_HOROM, HOROM
(Armenian)

Source: Armenian students at University of Chicago (International House).

Record: Kevorkian 1002-T-B "Horom, Horom!',

Form: Line or broken circle, leader at right end, Hands are joined at shoulder
level by interlocking small fingers.

Typical of music of this kind, there is no introduction but the leader waits until
the beat is clear to him, then starts the dance. As the dance progresses the
leader accelerates the movements and introduces variations in the dancing,

Meas. Pattern

] Step on R ft to R (ct. 1).
Step on L ft across R ft to R (ct. 2).
2 Step on R ft to R (ct. 1),

Lift heel of R ft, bending L knee and bringing L ft in back of R at the
same time turning body to face center (ct. 2).

3 Step to L with L ft {ct. 1).
Step on R ft across L ft to L (ct. 2).
4 Step on L ft in place; step on R ft in place {(ct. 1).

Step on L ft in place; hold (ct. 2).
skok ok ook
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__SING AND DANCE_ _Xv_s._gl} _the GREYKO TAMBURITZANS fea,turmg Frank Ribich,
vocalist contains: Tuzna Djeva, Varala Me, Kos#remo, Sino¢ Mi Dragi Dolazi,
Ti Neznas Sto Je Ljubav, Serenada Opatija, Polka Br. 5, Od Kada Si Tudja Zena,
Tiha Noci, Ah, Cula Jesam, Kolo, Pod Prozorom, Serenada Za Ljubicu, Sjedi

Mara, Koliko Te Srce MOJe Vole (an excellent record)eeso.  GLP-1001, $5,95

__CROATIA AMERICANA by the MUSELIN CONTINENTALS of Chicago features
well-known and beloved folksongs: Tambura Moja, Ciri Biri Bela Mare Moja,

Da Bi Ove Ruze Male, Za Jedan Casak Radosti, Oj Savice, Kopa Cura Vinograd,
Kolo Medley, Jorgovan Polka, Oj Djevojko Mala, Na Brigu Kuca Mala, Sve Ptici-

ce Iz Gore, Ja Sam Sirota, Ti Vet Spavas, Tiha Noci. BLP-5004, $5.%5.c0e00.

YUGOSLAV FOLK SONGS & DANCLS featuring Nada Spasojevic and Milija Spaso-
T jevic with his accordion, New songs: Daleko Je Moje Selo Malo, Tri Sulara,

ClJe Je Ono Djevojce , SJecas Li Se Draga Proslog Leta, Probije Se Kolovodja,
Pokraj Save i Dunava, A Gde Su Vam Momci, Mori Momicence, Duni Tihi Vetre,
Sarajke Su Cure Mile, Aman Cigo, i Dva Kola.csssaeeses  BLP=5005, $5.95

— MACEDONIA LP contains 16 songs recorded in Skopje:Miryano Nome, Si Zalubiv
Edno Mome, Moma Ruma, Zedov Zena Mnogu Mlada, Trgna Mi Stoyna Po Pole,
Pop Adna Slana, Kamenichki, Mori Svake, Slavey Pee Na Trndafil, Doydi Libe,
Lilyano Mome Ubavo, Vasilka Stoyi Na Porti, Devoychentse Ke Ti Kupam, Ya

Izlezi Stara Mayko, Libe, Ako Doydish, & Bolen Lezi,.....SPERRY #59, $5,95,

Frank KOUBA and his Gay Bohemians LP contains ten peppy Bohemian style

T polkas & v s, includin $3.98

polkas & waltzes, mcludmg "Blue SKirt Waltz". vveeseessses BLP= 6000,

__ED DUTKA and Orchestra LP contains 12 lively Polish style polkas, obereks,
" and waltzes excellent for the polka partyeececcssscsesasssss BLP=6001, $3,98

-—.-.,.-..—--_-._ e e e s e A St e e b s s -—..—-..-..-—-——-—--—.—-—-—-———-—_———-———-———-— — g e -0 G Gt v e (S e S

_ _TAMBURITZA SEBE_NAI_DL contains favorites of the 1959 show: Slavonski Ples,
Fz Jatska—Fantam_]a, Serbian Kolo Medley, Nevestinsko Oro, Savo Vodo-Slavon-
sko Kolo, and song favorites: Na Brigu Kuca Mala, Sjedi Mara, Ti Neznas Sto Je
Ljubav, Ja Sam Sirota, Kje So Moje Rozice, Sastale Se Tri Devojke, Kockare,

Mangupe, and Za. Jedan Ca.sa.k Radosti. 12" LP No. 910, Pl‘ice $50 95| seeeecoecove

_ CHRISTMAS IN CROATIA LP contains nine beloved Croatian hymns and "koleda

J.'u.ludmg U SeJ erJeme “Godista and Silent Night in Croatiah..ceesesees .$4 25

.-——-.\--..——-—- . st i e s vk st A e i e i ke A e e
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TAMBURITZANS 20th Ann:wersary Souvenir Album (1957)cceccesvescens .$4 25

FESTIVAL RECORD DIST, 161 TURK St. SAN FRANCISCO, CALIF,
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BR 50065

ER 50070

BR 50096

BR 50097

BR 50098

BR 50099

BR 50100 -

BR 50101

BR 50104

BR 50105

BR 50106

BR 50107

BR 50108

BR 50109

BR 50110 -

FESTIVAL RECORD DIST.
161 TURK St. - PRospect 5-3434

NEW RELEASES .
SAN FRANCISCO 2, CALIF,

DECEMBER, 1959

ESPANA in HI-FI: Paidp Dobles-Boleros (Zaninetti, accordion and
ensemble~-Walrence and his Orchestra),

BIG BANDS OF PARIS - SWINGIN' YOUR WAY IN HI-F1: Andrew

Walrence and his Orchestra,

TATARS: Folk Ensen.bles.
BASHKIRS: Folk Ensembles.

EXOTIC MUSIC of the MIDDLE EAST: With native ensembles,

AN EVENING WITH THE RUSSIAN GYPSIES: Oboukhova, Leshtcherko
Gypsy Orchestra.

RUSSIAN TANGOS: Leshtchenko, Utiosov and their Orchestras.
KOREA IN SONG & DANCE: Korean National Folk Enscmble,

AN EVENING WITH THE ZAPOROZHSKY COSSACKS: Ukrainian
National Folk Ensemble,

THROUGH THE BALKANS IN SONG AND DANCE: Yugoslavia,
Rumania, Bulgaria, Greece. (National Folk Ensemble & Soloists),

THROUGH ASIATIC U, S. S. R, IN HI-FI: A Travelog in Song & Dance.

AZERBAIJANI: The Turko-Tatars of Middle East. (Azerbaijan

National Folk Ensemnble),
RUSSIAN TANGOS: (Vol. 2) - Leshtchenko and Gypsy Orchestra,

AN EVENING WITH THE RUSSIAN GYPSIES: (Vol 2) - Oboukhova,
Boulanger and his Orchestra,

AZERBAIJANI: The Turko-Tatars of the Middle East, Vol, 2 ,
(Opera & Ballet Orchestra of Baku under T. Z. Nyazi and Azerbaijan
National Folk Ensernble),

GERMAN FREEDOM SONGS: United Chorus of Berlin and Zaninetti
Accordion Ensemble.

BR 50112 - AZERBAIJAN AT LARGE: Sung in Russian and Azerbaijan, (Orches-

BR 50113 -

BR 50086

tra of Baku under Kuliyev),

GERMAN FOLK SONGS: "IM Wald Und Auf Der Heide'" and others -
Leipzig and Berlin choruses.

-5 LASK (Polish State Folk Ballet appearing at the San Francisco

BR 50087 -Opera House Dec, 29-Jan. 2) TWO individual volumes of S’lqsk'



IMPORTED JUGO TON RECORDS

The following are 10-inch imported JUGOTON Long Play Records ($3.98 each):
__LPM-1 MACEDONIAN & SERBIAN FOLK SONGS & DANCES contains four
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Macedonian and four Serbian songs & dances; good listening music,

__ LPM-2 DALMATIAN FOLKSONGS contains 8 songs from the Adriatic coast,

P e e s e (s e e e

__LPM-3 SLOVENIAN FOLKSONGS contains 8 folksongs with Alpine flavor,
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. LPM=-4 CROAT IAN FOLKSONGS & | DANCES has 8 Croatian numbers, inclu-

dxng "Svatovac'' & “Seljancma". Music by Sokadija Tamburitza Orch,
LPM-5 BOSNIAN SONGS & DANCES contains 8 selections typzcal of Bosma--

oy Bt s e e o e o e B e S Bt S rmen e St ey b

__ LPM-6 SERBIAN SONGS & DANCES - 8 songs & kolos typical of Serbia.
__ LPM-7 MACEDONIAN SONGS & DANCES ~ 8 songs & dances of Macedonia,
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__LPY-14 YUGOSLAVIA IN SONG & DANCE contains a variety of 8 new numbers
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from Croatia, Serbia, Macedoma, Bosnia, and Slovenia,

__ LPY-25 "LEGEND OF OHRID' famous ballet suite by Stevan HristiC .

— g et S B e e S s e Ve S S

__LPY-40 OPATIJA POP FESTIVAL, 8 "top tunes' of modern Yugoslavia.
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The following are 7-inch imported JUGOTON 45~rpm records, priced at $1,50 ea,

_SY-1002 Ah, Moj Dilber _5Y-1029 Pjesma Hvaru

Kaharli Sam, VeceralaNisam Mornaru, Vrati Se

(Nada Mamula - Bosanske) - (Dalmatinske pjesme)
_SY-1003 Mi Se Sobrali 12 Drugari _SY-1030 A Ca Ne Bi, Jole

Bolen Lezi Mlad Stojane Milo More Moje

(Radio Skopje, Makedonija) (Dalmatinske pjesme)
_SY-1004 More Maksim Ima LoSaZena _SY-1031 To Nije Cakula

Donka Grlo Ja Bolese Ajme Meni, Ajme

(Radio Skopje, Makedonija) (Dalmatinske pjesme)
_SY-1005 B8to Kucinja Lajat _SY-1037 Trojanac (kolo iz Srbije)

Mome Odi Na Voda Banovcanka (kolo iz Srbije)

(Radio Skopje, Makedonija) (Serbian flute with accordion)
_SY-1006  Oj, Lolo Moja _5Y-1043  Stade Se Cvijeée Rosom Kititi

Djetelina Polegla ) U Lijepom Starom Gradu V.,

(Zagreb Tamburaski Zbor) (folksongs with tamburitza)
_85Y-1007 Sirok Dunav, Ravan Srem

Mista Kolo JUGOTON records also available on

(Zagreb Tamburaski Zbor) 78 rpm speed; write for record list.
_SY-1010 Vrbnicko Kolo (Srbija) We also import souvenir and gift items

Stara Vlaina (Srbija) from Yugoslavia such as costumes, books,

"opanci' footwear, hand-carved shepherd
flutes, bowls, coffee sets, dolls, etc.
Write for list of items available now.

_S5Y-1011 Gde Si Duso, Gde Si Rano
Sa Rudnika I Avale
(Pjeva Nada Mamula)

FESTIVAL RECORDS 161 TURK Street SAN FRANCISCO 2, CALIF,






