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107’# ANNUAL CALIFORNIA

KOLO FESTIVAL

NOVEMBER 22nd thru 26th, 1961 - SAN FRANCISCO - SCHEDULE

Wed, 22nd

Thurs, 23rd

Sat, 25th

Sun, 26th

PRICES

Pre-Kolo Festival Party hosted by Madelynne Greene at her studio,
1521 Stockton, Best of refreshments . Starts 8:30 PM {$1, 25).
Thanksgiviang Balkan Party at the Scottish Rite Auditoriuwm, Sutter &
Van Ness (1270 Sutter door). 7:30 to 12:30 ($1.25),

First Dance Institute at the Scottish Rite Auditorium, 1:30-5:00 PM.
Second Institute at the Scottish Rite Auditoriuwm, 7:30.11:00PM.
Changs Open House for the Kolo Festival, starting at 11:00 P M,

All-day Institute at the Scottish Rite Auditorium. Third session is
from 9:30 AM to 12:30 PM. Special lunch (1,25) will be served.
Fourth Session is from 1:30 to 5 PM,

KOLO FESTIVAL DANCE, Scottish Rite Auditorium, starting 8:00 PM
Live music by the '""Macedonlan Trio Plus One" ($1,25), After-Party!

Reunion Breakfast., Time and place to be announced Saturday.
"From Carpats to Balkans', Annual Anatol Joukowsky Dance Concert
at the Nourse Aud, Hayes & Franklin, 2:30 PM ($1.50 & 2.25 adm.}.

All "parties" are 1,25 each, The four teaching sessions ar 1,50 each,
Special "package'' deal: all Friday and Saturday activities (except lunch)
$5.50, including syllabus, Get your package ticket at Thursday Party
or Friday. Sunday Concert tickets available thruout Kole Festival,
FESTIVAL FOLKSHOP will be open daily from 9:30 to 6:00({except
Thursday -Thanksgiving) and Sunday morning after the Breakfast,

[P TV

(‘//\b—\ Iy A HOTEL The Governor Hotel, Turk & Jones has

/Lﬂ‘\/,; good rooms, $4 single or double. Jack Tar Hotel is
, deluxe ($14 room} a block from the S, R. Auditorium,

For last minute information, contact the Festival
Folkshop, 161 Turk, SF2 {PR 5-3434), Governor
Hotel will have the necessary information at all hours.



Schedule of Institutes for the 1961 Kolo Festival

Session Time Room Name of Dance | Reglon Ins truc tor
2:00 HMain  Zdrboleancsa Rumenia Cartier
Severnyaski Dalchovo Bulgaria Cartler
Friday
Afternoon
%:00 Maln  Glamoc Bosnla Monson
L:00 Maln  Partalos Greece Cartier
-Yambelso Pajdusko Bulgaria Cartier
8:00 Main Kamishitsa Bulgaria Cartisr
9:00 Main  Basic Croatian styling Croatia Puskarich
Friday T
Evening Small Sestorka Serbla Te jadaw=
Flores
Prekid Serbia Filcich
10:00 Main Jiasnu Rumania Cartier
Sitno Shopsko Bulgaria Cartier
9:30 Maln  Tsamico {rom Eplrus Greece Cartier
Saturday Radomir Rachenltsa - Bulgarie Cartier
Worning
10:30 Main Dunda Serbia Mr., J
Samll Trava Trava Greece Mlitchell
Basic Serb styling Serbia Filelch
11:30 Main  Dalcovo Bulgaria Cartiler

¥F Pollowing the Saturday luncheon, Michel Cartiler will dellver a
lacture, and present a {1im on Bulgarian folk dance atyling.

2:30 lMaln Briul Rumania Cartier

Karayosof Macedonlia Cartier

Seturdsy 3230 Maln  Prekld Kolo Serbia Flleleh
A tarncon Sestinskl Drmes Croatla Greene
Small Glamoe (Review) Bosnla Monson

4,230 Main General Review Cartier

Totes This schedule ia subject to last minute
revisions., Please llsten to all annonnce-
ments So that you can know 1f changes have
been made.

As far as time is available, Michel Cartier wlll review dances that
he has previously presented in this area. Namely:

Kasapsko Horo Rachenitsa from Dobrudja
Nevestinske Horo Rachenitsa Na Sryata
Fkizlisko Horo Svatbarako Horo
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RECORD

FD-MH-1123
XOPO 301

K.F. 812-B
Silent (no music)
FD-MH-1122

XOPO 302
FD-MH=-3054

FDLP-104
FD-3050, FDLP-1
RTB-LP-102

FD-MH-3052

FD- LP109

¥D- LP 109
BULGARIA LP 595
Jugoton C~6262

KFr-EP-104 « LP-1
XOPQ-301

FD-LFP~-3 or LP-1
Festival 3510-A
Festival 3502

FD-3052 or LP-1

FD-MH-1120

SAN FRANCISCO, CALIF.



BRIUL

P

Rumanian Round Dance

"Rpiul® means fpelt" and the formation “holding belt" gives thi:
name to a certain type of Rumenisn dances, The belt dances are found
everywhere and under varlous variatlons, tnls one belng from Oltenisa.
iearned from Gaby Patraula, Rumanisn Dence leader from sontreal.

RECORD:

Briul lul Zbarcea on Folkdancer MH 112%, 2 measures intro.

FORMATION: Line of dancers holding neighborts bélt (RH over LH).

Me as,

1 Ct.
2 Ct.
z Ot
L Ct.
5 1
6 4
T it
8 it
9 n
10 n
ll 14
12 f
STYLING:

1 One two-gstep fwd: FRF in front of IF
& : IF
2& 27 R
1 One two-step fwd: IF iIn front of RF
& : R¥
2& : IF
1 One two=step fwd: RP in front of IF
& s IF
2& ¢ R¢
1 Ztep back on IF,
2 Step on RF behind IF,
1 Step on ball of IF behind RF and slightly to left of 1t.
2 Step on R tos at right. '
1 Step on ball of IF in placs.
2 Step on R toe crossing to left,
1 Step on ball of IF in placs.
2 Step on R toe at right.
Step~hop on R bringlng LF fwd., but do not put weight on it.
1 Crogs and step on L toe in front of RF.
2 Step on R toe behind.
1l Cross and step on L tos to left,
2 Step on R tee in plsce.
1 Cross ant step on L toe in front of RF.
2 Step on R tee in place,
1 Stamp in place on LF.
& Sta mp on R begide IF.

2& Stamp on LF in place, RF going up behind,

The first two-steps (measures 1,2,%,) are done with feet almoe
flat on the floor ani without any up and lown movement.

The crossing steps (measures 5,6,7,9,10,11) are done with an
up and down motion,

The last % stamps {measure 12) are done without sny up and
down movement and the R .that goes bshind at the end comes
back forward for the first two-step (measure 1),



Source:

Records:
Formatlion:

Steopa:

Meas:

DUNDA KOLC

{Serbia})

learned and danced in Serbia during the period from 1920~1940 -
by Anatol Joukowsky and presented by him at the 1961 Santa
Barba ra Folk Dance Conference

Kolo FPestivel K¥ 812~B Dunda Kolo

Kolo in Beograda Vol. I., Side I, Bend 2 2/l meter

Dancers in open circle, facing ctr, leader at R end, hands
jolned and held down. :
Side-Close: (to R) Step R to R side (¢t 1). Close L to R (et &
Next sltep would be again R i
Syhcopated Threes: Step R in place, bending kmee (cts 1,&)
Step L besias R et 2). Step R in place, Ct &). Also done beg-
inning with L. Rhythm is "slow-quick-quick”. Same step found
In Moravac, Zabarka, U Sest Koraks ' '
Dunda Stepk (1 step to 2 meas) Descrlbed in body of dance byt
Tasically the same step as used In Vasino Kols of Serb., Medly:

Pattern
Introduction
Dance 8 sida~close to R
I, Threes and slde~Close
Four syncopated Chrees 1n place beglinning R
Four silde=-close siteps to R
Repaat action of meas, 1l-8 (Filg, I
1T Welking
Step R to R (ctL) Step L across in front of R (et 2)
Steap R to R (Ct 2) Step L across in back of R (ct 2)
Repeat action of meas 2 Fig II) two more times
Cum: Side-front {once) side back{three times)
Repeat action of meas 1l-b (Fig II thrse times = four 1n all.
On all walking steps there is a slight body turn as the shoull
follows the crossing foot
L1II Threes and gside close

IV Waliin _
Repeat ection of Fig IT measure 18 only
V Dunda Step facing Center
Hop on L Ct L) cmmll step to R on R 'ct &) Step L next to R
(et 2) Hold et &
Small step 5o R on R (et 1) Hop on R (ct 2)
Repeat actlion of meas 1l=-2 (Dunde Step) beg. on R, and Moving L
Repeat action of meas 1l-l, three more times (8 Dunda Steps)
VI Walking - Var. I
Ztep to K. 5ide (ot 1) Step L across in front of R (et 2)
Repeat actlon of meas 1 Fig VI
Step R to R side (et 1) Step L acfoss in back of R (ct 2)
Repeat actlion of meas 3 Filg., VI
Repeat actlon of meas. 1 Flg. VI four tlmes
Cur: 8a-Fr (two times) SA-Bk (twice) 3d-Fr (four times)
Repeat action of meas % Fig VI twice
Repeat actlon of meas, 1 (Fig VI) twlce _ (RLOD.
Repeat action of meas thres %Fig Vi) four times. Ehd facing
Cue: Sd-Bk (twice) &4-Fr (Twice) 8d-Bk (four times)

(conttd)




Dunda Kolo (conttd)

Meas:

Source:

Record:
Rhythm:

VII Dunda Step Traveling in LOD

Hop on L, facing RLOD (¢t 1), Step back on R In LOD (¢t &)
Step back on L in LOD (et 2)

Step on R (et 1). Hop on R (¢t 2). Turn to face LOD on
ste p~hop.

Repeat actlon of #Meas. 1 but beg. hop on R. Face and travel LO
Step=hop on L, turning to face RLOD,

Repeat a ctlon of meas, l=l} (Fig VII) 3 times (8 Dunda steps
in all). On last Step-hop end facing ctr,

VIII Interlude

Step ©h to K side (ct 1)}s Step L scross in back of R (ct 2},
Repeat actlon of meas. 1 two more times,

Small step Ron R (ct 1)}, Step L next to R (et &}. Ftep R

in plece (ot 2}.

Repeat action of meas. 1=l but beg, L and travel L,

IX Walking Var, I1

Step R to side (ot 1), Step L across in front of R (ct 2},
Step R to R sids (¢t 1). Step L across in Back of R (et 2},
Hepeat actlon of meas, 1 four times,

Cue: Sd-Fr, Sd-Ek, Sd-Fr (L times),

Repeat action of meas, 2

Repsat sction of meas. 1

Repeat actlion of meas. 2 four times.

Cues Sd=-Bk, Sd-Fr, Sd-Bk (l} times).

Repeat action of meas. 1-12 (Pig IX). End facing RLOD,

X Tunda Step Travellng in LOD

Repeat action of Fig VIl

TRAVA TRAVA

P Py s = — T g Akt it LA S i S —

Learned by Vilma Machette from the San Franclsco Greek

C

ommunity, and first presented in thls area by Hebttiy

Mitechell,

Fﬁstival 3510

2/

Pormation:

Meas,

Ct

Mixed lines of M & W, arms on Shoulders,

1

M= 2o~ O o

Step Rft to R
Step Lft to R, behind RIt.

Step Rft to R
Step LIt to R, crossing in front of Rft; leave LIt in place

Step on RIft in place
Step on Lft in place
Step on REft in place

Step on Lft in place
With wt on Lft, swing Rftsilightly fwd in preparation for
the beginning step.



cLamod
{Glah-mohch)

Yugoslavia - Bosnia Region

SOURCE:* The dance was learned from a folk dance group in Yugoslavia,
1957, by Elsie Ivancich-Dunin, and was originally presented
by her at the 1959 Santa Barbara Folk Dance Conference, Ori-
ginating in Bosnia from the area arocund Glamoc, the dance
uses no accompaniment because musical instruments were not
played in the area, A caller lmprovises the sequence and may
continue the dance for as long &s he wisheS8., After the call,
each figure is contlnued until the next call; however, the
'Hajde! (basic) most normally comes between each figure.
There is one exceptlon, with the figure 'Vrati! which 1s done
once With each call during the 'Hajde! step.

ruyTaM:  3/L., 5/4, 8/L, 6/8. Dance begins with a slow tempo which
gradually inereases. The caller dictates the %tempo.

FORMATION: Hand grasp, closed circle facing inwarc, hands and bent
eltows at shoulder level, bodies erect, feet about 12 in,
apart and parallel,

CALLS AND #fIGURES:

I (e2) And. (Arm movement)

Caller begins arm movement slowly teo L and %o R, first stralght-
ening L arm to L, then slowly bending L arm while stralightening

R arm to R. The head does not follow the arms but faces toward
center of the cir¢le,

KRENI KOLO (kreh-nee ko=-lo) Begin the kolo.
Arms stay at shoulder level; during the two walk steps, L arm is
bent, R arm 1s straight; then the arms move in opposition to the
turns.
Face L LQOD,

3/ f(ets 1 &) step fwd L, step fwd R
(ets 2 &) step L faeing center, R in place and wt on L face R LOD
(ets 3 &) wt on R facing center, L £t in place face L LOD,

HAJDE (hi-de) Let's go. (Basic step)
Ayrms down at sides iIn hand hold. race L LOD.

3/ (cts 1&) step fwd L, step fwd R
(cts 2&) step fwd L swinglng R slightly in front of L, hop on L
(ets 3&) step fwd R swinging L slightly in front of R, hop on R,
When %empo 1s faster leave out hops.

VRATI KOLO (vrah-tee ko-lo) Turn back the linse.

Command comes on first ct of basic step.

(continued)



GLAMOC (con't.)

3/b (cts 1x) step fwd L, step fwd R
(cts 2%) step fwd L, pivot L8O degree= QW
(cts 3} stamp fwd R.

Let go hands on turn, and keeping L arm infront take hold agaln
with person who was behind but who is now in front. Now the
circle is facing cut. Continue with basic step until next call.

JEDAN U KOLO {(ye-dahn oo ko-lo) One in the kolo.
Facs L LOD.

3/Lh (cts 1&) step fwd L, bring R to L
(cts 2&%) step fwd L, face center
{cts 3) stamp r into center.

DVA U KOLG (dvah oo ko-lo0) Two in the kolo.
Face L LOD.

5/h (cts 1-3) like JEDANW U KOLO
{ctes L&) step L in place
{(cts 5&) stamp R into center, hold,

TRI U KOLO (%tree co ko-lo) Three in the kolo

Faece L LOD.
8/l Men: (cts 1-3) Like JEZDAN U KOLO
{cts 4-7) R knee leans to L,R,L,R,
(cts 8) R cuts back to where L was, free L £t is crossed be-
hind R ankle.

Women: (cts 1l&) step fwd L, bring R to L
{cts 2-8) heels to L,R,L,R,L,R,L.
Toes stay 1In place, and barely come off ground, knees
bend slightly when heels come down.,

PUZA (poo-zah) Crawl. Face L LOD.

6/8 (cts 1-2) step fwd L, step fwd R
(ets 3&lh) step L in place, R in place, L in place
(cts 5&6) step R in place, L in place, R in place,

STOP ( stop) Just what it says, 'halt'., Everyone freezes into beg-
inning formation, feet apart and parallel, arms shoulder height, ete.

Dance may continue on if leader so desires or may end; he may put in
several false stops.

FESTIVAL FOLKSHOP 161 TURK SAN FRANCISCO
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Rumanian Round Dance

"Jianu" is the name of s legendary hero. This dence 1s popular
in the south of Rumania., ILearned from lLarisa ILucsaci, Maine camp, 1T
iz very simple: =& basic step plus some cha nge of direction called by
tne leader of the group.

FECORD: JIMU on Folkdancer MH 1122

FORMATION: Round dence with hande Joined down., Arms swinging with
footwork.

BASIC STEP GOING CCW;

2 two-steps (R,L,R & L,R,L} going CCW,
Isap onto BRI, faecing center, and step on IF -behind.

CHANGIHG STEP TO CW:
The cell is eiven on the leap of the basic step: YSI LA STANGA 3IV
mesning "and to leflt",

1 two-gtsp (R,L,R,) going CCW

1 twe-step {L,R,L.) going toward the center of the formation,
1 twn-step (R,L,R,) going CW

Isap onte IF, fa cling tenter, and step RF behind.

BASIC STEP CGOING GW

2 two-steps (L,R,;. & R,L,R) going CW
Teap onte IF, fecing center, a nl step on RF hehind.

CHANGING 3STEP TO CCW:
The call is given on the leap of the basic step: "SI LA DREAPTA 8T
meaning "and to right',

1 two-step {(L,R,L) going CW

1 two-step (R,L,R) ring toward the center of the formation.
1 two-step (L,R,L) pueing cew

Leap onto RF, faclrpg zenter, and s tep IF behind.

NOTE: The dancevs start with the "basic step going CCW' and do it
a 8 lcus a s the ileader does not call, on the leap, "31 la
Stangs -i%. The denecers do the "changing step to CW" once
and ccntinue with the "basle step to C¥W" untll they hear
thelir leader calling "Si la Dreapta si". After the "changing
step to CCW" they continue with "basic ateps to CCw'.



KASAPSKO HORO

P {(Macedenia)

Pronunciations Ka-saps—sko Horo

Source: Learned from native in Rulgaria

Eecord: Folk Dancer MH 305k XOPO 302 (When using XOPO record rock to R &

I, before starting dance)

‘ormations Alternating men and women in a circle, hands on nelghbors‘ shoulders,

¥oied This dance is originated from the town of Costivar (Macedonia), It
belongs to a category of dances which came from the old Byzantine
dance, the Makellarikon, which was performed by the guild of butchers
on their feast day, It is called, now "Hassapikos" in Greece.
Presented at the College of the Pacific, 1960 Folk Dance Camp by
Michel Cartier.

Meas: Cte Pattern
FIRST ST%P (Done four times)
Step R with RF,
Continue moving R, stepping on LF,
Step right with RF
Swing L leg up across in front of RF,
tep on LF
Swing R leg up across in front of LF,
SECOND STEP (Done four times)
A5 in measure 1 of first step but turn CW on place,
As inmsasure 2 of first step
As in measure 3 of first step
THIRD STEP (Done four times)
1 With preliminary step {very light) on ball of RF to R, step with
LF behind RF.
2 Repeat this movement again
45 in measure 2 of first step
4s in measure 3 of first step
FOURTH STEP (Done four times)
1 1 Step R with RF,
2 Step LF behind RF, bending fwd from waist,
As in measure 2 of first step
As in measure 3 of basic sivep
FIFTH 3TEP (Done four times)
Step KF to the R
Step LF to the R
Boys kneel twd RH girl, going down on I knee and clapping Hs. RH
girl acknowledges the boys! movement with a slight bend twd him,
2 Boys rise from kneel, wt on both feet, NOT moving feet from their
pos on the floor, and turn to girl on L.
Kneel on R knee to LH girl, who acknowledges movement as above.
Rise from kneel,
4s in measure 1 of first step
As in measure 2 of first step
As in measure 3 of first step
SIXTH STEP (Done four times or until end of record)
Jump landing on both feet: ITF in frent of RF
Jump landing on both feet: RF in front of IF
Step to R with RF
Swing LF up in front across R.
Pas—de-basque L-R-L, R¥ stepnin: in front of ILF,

o oW R
R S

LV N

= RO

DA o

o RVE W

Elvaasv;A

3

FESTIVAL FOLKSHOP 161 TURK STIEET - SAN FRANCISCO, CALIF.



Source:

Record;
Formation
and notes:

Rhythm:

Meas,

KOSTENSKO HORQ
{Bulgaria)

Kostensko Horo is described in Bulgarian Folk Dances by
Raina Katzarova~Kukudova and Kiril Djenev, published in
Sophia, 1958.

XQFO LP-II, Paidushko {Side 2, band 5.)

Kostensko Horo is a type of Paidvshko Horo danced in many
villages of central and western North-Bulgaria, It is a mixed
Eoro danced in an open circle. The hand-hold is na-lesa, hands
on neighbors belts. Often Kostensko Horo is done in small
groups of zirls or youvag men who form straight lines and hold
each other na-lesa at the back, that is, with a back-basket hnld,
Tha dance consisis of one figure which is danced "on the spot’,
This dance is in the typical Paidushko rbythn. of 5/15, which is
counted as: 2/1i6 (quick) and 3/10 (siow), This may be thought
of as an acceanted two~beat with the second beat of each measure
recelving the accent,

Pattern

i ct. 1 {2/16) R ft steps across L ft,
ct. 2 (3/16) L £t steps in place,

2 ct, 1 (2/16) R ft steps in back beside L ft,
ct, 2 {3/16) L it steps in place,

Repeat Aieasure §1,

3

4 et. 1 {2/156) Hop on L ft, lifting R leg high, knee bent,
ct, 2 (3/16) Step with R ft beside L ft.

5 ct, 1 €2/16) L ft steps across R f§.
ct. 2 {3/16) R ft steps in placze.

6 ct, 1{2/16) Hop ca R ft, lifting L leg high, kuee beunt,
ct. 2 (3/16) Step with L ft heside R {t.

Rt = - - I

Repeat Measure #1.
.~ Repeat Measure {#4,

ct. 1 {2/16) Hop on R ft, lifting L leg high, knee best,

ct. 2{3/16) Step on L ft beside R ft, and kick R ft slightly fwd in pre~

paration for the next step,

10 ct. 1{2/16) Step with R £t in place, kicking L ft fwd.
ct. 2 (3/16) Step with L ft in place, kicking R ft fwd.

11
12 & 13
14 & 15

Repeat hieasure #10,
Rejeat Measures #8 and #9,
Repeat Mieasures #10 and 1},

We have additional dance descriptions (and reccords) for ma.tg more Bulgarian and
F

Macedonian dancea. These are available in the znnual KOL

ESTIVAL syllabi to-

g=iner with other Balkan dances or geparately:

Narodno Horo
Eieno Mome
Paidushka
Yambolska Lesa
Kasapeko.
Petrunino Horo
Bavono Oro

Gankino Horo Daizhovo Horo
Lesaocto Cro Kamisbhitsa

Kostursko Oro Ratchenitsa

Trite Pati Idarn Ne Idam
Nevestinsxo Oro Prazvs Horo

Yovano Yovanice Kopatka

Soiiysko Shopsko Chamcheto -~ Chamche

FESTIVAL FOLKSHOP 161 TURK STRERET SAN FRANCISCO 2, CALIF,




Pronuncilation:

Source:

Record:
Formation:

]
A

LHANN

Hote:
Style:
hathm:
Measi Ct.
1 1
2
2
2-8
1 1l
2
2
2 1
5
% 1
2
5
1 1
2 1
2
2
% 1
2
5
a
1 1=
2 1~
% 1
2
5

KAMISHITSA

— o o AV —— A T

Ka-mee-shee~taah

Icarned from Native in Bulgaria. First taught by
Michel Cartier at Stockton Folk Dance Camp in 1960.

Folk Dancer MH LP1OL

An open circle of dancers, married men irst, married
women followed by young glrls and finally %bachelors. .
Men and beys use - belt hold and women and girls hold han
at shoulder height. Between men and women there is a
handkerchisf and the holders must be relatives. a
™ils dance comes from the t own of Tatar Pazerdjik in t
Thraclan Plain (west). ot only 1s the formatirn typlca
of the Traclan folklore, but also the order in which the
dance is performed: first an Introductlon to ftake the
somes slow steps whilch are accompanied by a song, followec
by some more variatiens dene to an accelerated tempo unt.
the ending step. There 1s a description on every step a:
to fit the record the dancers must do them l times each,
Thracian dencers always keep their feet close to the flo
They dancs with feet apart and knees bent, Don't bend
your bedy, and keep your head up, very proud. Women are
feminine and more ressrved than men,

The 7/8 rhythm is wost easily broken down into a "slow-g
aulck™ pattern. Tempo will accelerate after the Lih &te;
Pattern

TN TROUUC TION

Wt of body on BEF and point L toe:
Bend R Knee

zend R Knee

Repeat the same thing, alternating feet.

FIRST STEP (four times)

Step on RF to R, LF begin to cross in front of 1t
IF continue to R, slight 1if't on EF

Step onIF in front of RF. RF rise in behlnd

Step on RF to R, swing L& in the air, L knes behind
Keep IF in position, slight 1ift on LF

Keep I in position, slight 1ifft on IF

Step on LV on spot, swing RF in the alr, knee bvent
Kesp ItF in position, dight 1ift on LF

Keep RF Iin position, slight 1ift on LF

SECOWD STE? (four times)

As measure 1 of firast step

Step on RF to R (Keep IF where 1t is).

Stamp with U heel on side of RF

Stamp with L heel in front of RE

Step on ¥ on spot

Stamp with R heel on side of IF

Stamp with R Heel in front of IF

THIRD STEP (four times)

hend K lnee

As measure 1 in second step
As measure 2 In second step
Step on spot on IF

RF toe stemp once behind.
RF toe stamp once behind.

Dancers look at it
Danicers laock at 1t

(Continused)
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Kamishitss - Continued

Pattern

FTOURTH STEP (four.times)

Ls messure 1 in first step, but jump on 1

Put LF in front and RF in back

Reverse: RF in front and LF in back {scissor step)
Reverse: IF infront and RF iIn back (sclssor step)
Step on tos of LE

Cross with RF in front of 1%, ralsing IF In back
Step on LF on spot and ralse RF ready foT....
FIFTH STEP {four times)

Jump and land on both feet: ILF fwd, RF In back
Junp to R, landling on toe of BRF

Step LF behind R

As in meas 2 of Lth step

Ags in meas 3 of Lth step

SIXTH STEP (four times ~ on spot faclng center)

Step on RF and klek ILF out

Jump on RF

Step on IFF and ralss BF

As in measurs 2 of Lith and 5th steps:
As In measure 3 of Lth and Hth suebs
SEVENTH STEP {(Four Times)

As In measure 1 of 6th step

As in measure 2 of steps L,5,and 6

RF 1s pulled vehind while stepping on L
Jump on LF and BF comes fwd

R heel stamp in front

RF 13 put in place (Wt on 1t), LF is pulled behind
Jump on RF and LF comes fwd

Jump on KF and LF comes fwd

L heel stamp in front

IF 13 put in place {wt on i1t), RF i3 pulled behind
Jump on LF gnd RF comes fwd

R heel stamp in front

As 1n measure 2 of steps L,5, and 6

As in measure 3% of Steps 4,5, and 6
ENDING 3TEP

cpent § times the 6th stspand add this:

Stamp RP
Raise IF fwd {knee bend) and shake 1%
Jump and lsnd on LF, stamp RF in front



F[ﬁSTIVSKO HOROQ
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{Macedonia)
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Pronunciation: Nay-ves-tinsko Ho-ro

Spurce: Learned from native in Bulgaria

Record: Folk Dancer MH 3050, or on LP MH 1

Formation: Open circle & W, Hs held fwd, at head height, arms gently curved,
lotes This dance is reserved for the newlywed Women of the village. Be~

cause of thelr new social poa they are net allowed to dance or
even look at other men, so they have their own horo. It is very
solemn and slow. Because the costumes are thick and heavy only
feet and knee moves. Leaders carried handkerchiefs. It is a1 old
dance from Debar. Presented at the College of the Pacific, 1960
Folk Dance Camp by Michel Cartiler.

Rhythms The 7/8 rhythm is most easily broken down into a Mslow-quick-
quick" pattern. There are 10 measures in the melody.

Meas: Che Pattern {Done to singing)
1 1 Hove R in a small arc fud to R
"2 Place RF on ground to R, but don't put wt on it yet.
3 Put wt on RF
2 1 Continuing to R, bring IF fwd in air
2 Continuing to R, place LF on ground, but don't put wton
3 Put wt on IF
3 Same as meas 1
L 1 Step onto LF in front of RF, railsing HF a bit in back
2 Slow lift in this pos, and come down again
3 Slow 1ift in this pos, and come down agein
5 1 Step back on RF, leaving LF extended slightly fwd
2 8low lift in this pos, and come down again
3 Slow lift in this pos, and come down again.
6 1 Step LF in back of R heel, moving bkwd
2 Step RF in back of L heel, moving bkwd
3 Pause
7 1 Feet together, raise on toes and come down on both heels
2 Pause
3 Pause
8 Repeat movement of meas 7
9 1 Step ento RF across infront of IF
2 Slow 1ift and come dowm again
3 Slow 1ift and come down again
10 1 Step onto L in its positione.
2 Step R with R
3 Step on IF across infront of RE
LURING THE INSTRUMENTAL INTERLUDE
=10 1 Dancers face dlrectly to R, move in this direction
2 with walking steps, one per beat {il.e,, three per
3 measure)t: RLR LRL RLR LRL RLR LRL RLR

- e em o e ey

For gdditional dance descriptions, records and public-address systems for your
fris dancing you can rely on the service given by the FESTIVAL FOLKSHQOP, Syl-
labi of the annual Califoraia Kole Festival are available from 1953 to the present.
Sezacial attention is given to mail orders, Write for catalegs to:

Firs WAL FOLKSHOP 161 TURK STREET SAN FRANCISCO 2, CALIF,
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Greek Mea's Daace

This dance is performed in Macedonia (Salonika region) by the men. It probably
falls in the category of the Hasapiko,

Liearned in Athens in 1957,

Record:

Formation: Chain of dancers with hands joined at shoulder height and forward.
Leader is at right.

Cts FIRST STEP (done four times}

1-2 RFtoR, LFto R
3-4 Step=swing LF.in front 5f'RF
5-6 Step-swing RF in froat of LF

SECOND STEP (done four timesz)

1-2 RF and L¥ to R while turniag on spot CW
3-6 Same as Cts 3-6 in first step

THIRD STEP (done four times)

1 Point ball of RF to R slde and step with LF behind RF
2 Repeal -
3-6 Same as Cts 3-6 in first step

FQURTH STEF (done four times)

i Squat and hop on RF, extending L leg toward the ceanter
2-4 Three more squats and L leg extended toward center
5-6 Step-swing LF in front of RF

7-8 Step-swing RF ia froat of LF

NOTE: When you squat in a Greek dance and it is followed by more squats, never
come up straight, but keep your knee bent in order to be ready for tne
other squats. These squats are done with the body facing LOD, almost.

FIFTH STEP (done four times)

i Walk CCW on RF, kueeling on L knee

2 Walk CCW on LF, kaneeling on R knee

3-4 Step~swing L¥ in front of RF

5-6 Step-swing RF in front of LF

7-8 With a kick CW of RF, which goes behind L knee, spin once in place.

REPEAT DANCE FROM THE BEGINNING



Pronunciation:
Source:
Racord:
Formation:

Note:

Rhythm:

The Dance
Basic Step:
Rhythm

i .'a.e as,

PETRUNING HORO
{Bulgaria)

Peh«troo -nih-ro

Learned by Dick Crur. fron: original Bulgarian source-matarial.
XOPO LP~II, "FPetruno Pile Shareno", {Side 2, baud 2.

Mixed lines of six to eight dancers. The hold is by the belts,

L arm over R,

This Shop horo is danced in Slivaitsa, Kostinbrod, and othex
villages of the Sofia region., It is particularly challenging be-
cause of the complex rhythm andthe large number of variaticns,
Four of the varialions are described here,

The rhythm of the Petrunino Horo is 7/16., The measures are
Givided in two ways, {See below.)

"Na Desnd’(to the right)

The measure is divided into five beats of 2/16, 1/16, 1/16,
1/16, 2/16, which may be counted, 'slow, quick, quick, quick,
slow," or ""l1.2~3-4-5" siressiag counts 1" and "5",

1 ct. 1{2/15) {(8) Facing diag, to R, hop on L ff, placing R heel against

L knee {for men) or placing R heel below the L knee
{for women). The R leg is kep{ in the plane of the
body forming, with the L leg, a Yfigure 4",

ct, 2 (1/16) {q) Running step with R {ft obliguely to R,

ct. 3 (1/16) (g} Runuing step with L ft okliquely to R,

ct. 4{1/19 {g) Ruaning step with R { obliguely to R.

ct.e 5 {2/ 16){s} Running step with L ft obliquely to R,

The step is repeated severzl tines in the dance and always precedes
each of the variations {see pattern below),

Variations

Rhythm ;: The measure is divided into four beats of 2/16, 2/16, 1/14, 2/16,
counted "slow, slow, quick, slow,' or "-2-3-4", {This is therhythm .
of Eleno Mon:e.)

Meas. Variation I: Prsti Peta'{Toe Heel)

1 ct. 1{2/16) (s) Small jump onto R #i, Touch L toe next to R toe,

pointing L toe inward,

ct, 2 {2/16) (s) Hopon R ft. Touch L heel nexf to R toe, pointing L

it fwd,

ct. 3({1/16) (¢} Step on L ft to L.
ct, 4 (2/10) (s) Step on R ft behinod L f{.

2 ct. 1{2/16) {s) Small jum:p onto L ft, Touch R toe next to L toe,
peinting R toe inward.
— ct, 2 (2/16) {s) Hopon L ft, Touca R heel next to L toe, pointing R
ft fwd,

et, 3{1/16)(q) SteponR fitoR,
ct. 4 {2/16) {8) Step on L. ft behind R ft. {cont'd, )



Petrunino Horo {cont’d,)

ct, 1 {(2/16) {(s) Hop on L ft, twisting to face L, extending R leg diag,

ct, 4{2/13) (s) Step on R ft, svinging L leg around in front,
ct, 1 {2/15) (s} Hop on R ft facing R, extending L leg diapg, across

ct, 2 (2/16) (s} With wt, on R ft, extend L ft fwd and slap with the

ct. 2 (2/16) {5} With wt on L ft, extend R ft fwd and slap with the

ct. L (2/15) (s) Jump onto R ft facing diag. to L, L leg bent with L

ct. 2 (2/16) {8} Hop on R ft, facing fwd (L leg as in ct, 1}.
ct, 3 (1/16) (g) Ilop on R f, facing diag. to R, lift L leg bent at knee,
ct, 4 (2/10) (8) Stamp with L ft next to R ft (no wt on L ft).

Meas, Variation II: Okreni {Turn)
]
across L leg.
ct. 2 {(2/16) (s) Hop on L ft (same posture),
ct. 3{1/156) (@) Hop on L ft (sar ¢ posture},
Z
R leg.
ct. 2{2/15) (s) Hop on R ft (same posture).
ct. 3 {1/16) {(q) . Hop on R {t {san.e posture).
ct. 4(2/16) {(s) Step on L ft,
Variation III: Udari {Slap)
i ct. 1 (2/10) (s) Jump slightly to R onto R ft,
flat L £,
ct. 3{1/16)(q) Stepon L ffto L.
ct, 4 (2/16) {s}) Step on R # behind L ft,
2 ct. 1 (2/16) (8) Jur:p slightly to L onto L fi,
flat R ft,
ct. 3 {1/16){q) Stepon R fttoR.
ct. 4 (2/15) {s) Step on L ft behind R {t,
Variation 1V: Chukni {Stamp)
1
ft back,
2

ct, 1 {2/16) (8) Jump onto L ft facing diag to R, R leg bent with R ft
back,

ct, 2 (2/16) (s) Hop on L ft, facing fwd {R leg as in ct, 1),

ct, 3 (1/16) {q) Hop on L ft, facing diag to L, lift R leg bent at knee,

ct. 4 (2/16) {8) Stamp with R ft next to L £t {no wt on R ft),

Pattern of the Dance

Meas. Figure
1.8 Basic (Na Desno! danced eight times,
9~10 Var. I(Pysti Peta),
il Basic danced once,
12-13 Var, 1.
14 Basic once.
‘15-16 Var, I,

The dance follows this pattern, substituting Variations II, III, and IV
for Variation I, When all four variations have been done, the dance
repeats conipletely and ends with eight basic steps,

FESTIVAL FOLKSHQP 161 TURK STREET SAN FRANCISCO 2z, CALIF:




PREKID KCLO

(Serbian)

The word 'prekid" {preh-keed} means Vpause', This dance was introduced by
John Filcich at the 1961 University of Pacific Folk Dance Camp. BarbaraWelch
Hill learned it in Yugoslavia in July 1960, and subsequently taught it in the
Sealtle, Washington area, where John learned it,

MUSIC:
FORMATION :
M=asures
cis
i 1
2
2 3
4
3 5
&
6
&
4 1
&
8
&
5-16
i i
&
2
&
2 3
&
4
&
3 5
&
6
&

Record: RTB-LP-102, "Prekid Koid'. No introduction,
Piano: "12 Popular Kolos From Serbia' Book II -
M. T. Krnjevac

Open circle, leader at R end, joined hands held straight down.
Face LOD

Pattern

I. Walking & Skoci Step {4 times in all)

a). Facing in LOD, do 4 walking steps, flexing knees with each step
Step R ft to R

Step L ft to R

Step R ft to R

Step L ft to R

b). One Skoci step turning to fact ctr.

Step R ft to R, turaing to face ctr.

Hold

Slight hop on ball of R ft

Step on L ft in back of R ft, L ft hugging R ft at ankies.
c). One quick step, still faciag ctr.

Hold _

a quick step, R ft to R,

a quick step, L ft across R ft

Hold

d). Repeat &), thru ¢j. three more times.

II. Cujes & Syncopated threes {6 times in all)
a}, One Cujes step.

Step R ft to R

Hold

Hop on R ft, moving R

Step on L ft in front of R ft

b). One quick step, facing ctr.

Hold

a guick step, R ftto R

a quick step, L ft behind and to R of R ft
Hold

c). Two Syncopated threes, facing ctr.
step on R ft to R, flexing knee
Hold
step on L ft beside R ft, flexing knee,
step on R ft beside L ft, flexing knee,
{conttd)



PREKID KOLQO {Count'd)

~_. Measures Patte::p_
cts
4 7 Step on L ft in place, flexing knee
& hold

8 Step on R ft beside L ft, flexing knee
& Step on L ft beside R ft, flexing knee
5.24 d). Repeat a). thru ¢). 5 more times

EKIZLISKQC HOROQ
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(Bulgaria)
Pronunciation: Ay-kiz-liis-ko ho-ro
Source: Learned from natives in Bulgaria
Record: Folk Dancer MI] 3052 or on LP MH 1
Formation: Dancers use belt hold, i.e., grasp nearest side of neighbor's
belt, your R arm in front, L arm la back. :
Note The dance comes from the town of Lulin near Yambol in the

Thracian Plain, Lulin is the receni name and it was known as
Ekizlil, This dance is very lively and moves to the R and
comes back to the original place at all times,

Rhythm: Beat is 2/4
Cta; Pattern
- Partl
1-7 Seven little grapevine steps to the R as follows: RF, L behind RF, RF,
LT in front of RF, RF, LF behind RF, step R
8 R hop with slight kick fwd of LF during final hop

NOTE: On every accented step the leading foot leaps slightly and on
the unaccented steps you drop slightly, so the whole effect is a slight
up~down-up~down movement, '

1-8 Seven little grapevine steps to L, as above, but with opp footwork
{leading with LF, etc.)

1-8 NOW REPEAT ALL OF PART I ONCL MORE
Part [I

9 Step R to R

10 L¥ behind RF

At R hop

12 Hop on R, kicking LF a bit fwd

13-16 Now do this to L, starting with LF
9-16 NOW REPEAT ALL OF PART II ONCE MORE

Lhis dance was first presented by Michel Cartier at Stockton Folk Dance Camp, 1960
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Pronunciation: Dobrujansky Rachenitsa - Do-bru--zhan-sky
Ra - che-nee-tsa

Source: Khiril Kharalampiev, Sofia 1957. First presented at Stockton
Folk Dance Camp 1961 by Michel Cartier

Record: Rachenitsa from Dobrudja, Folk Dancer LP 109 MiI-b, band 3

Formation: The M one behind another, form a circle following a leader.

There is no hand hold, because it is a dance solc., The
action of the dance is CCW and in and out of the circle.

History: At the end of the summer, when the last bundle of wheat isa

brought back to the barn, festivities begin. It is on this
occaslon that this particular dance 1Is executed by the men.
It is a description of thelr work in the field.

Style: Because of their geographic position the Dobrudjan peopls,
especially the men, have a special style: £t flat on the
ground, knees bent, but very proudly erect, head shaking from
cne side to the other. The gestures are very virile aznd the
men shout at some brusque change of them, Hands have a great
deal to do.

Rhythm: The 7/16 rhythm 1s easily broken down into a quick-quick
glow pattern, 1,2,3., Compared to the other rachenitsa the
tempo on this one is considerably slowed down,

Basic step:t Ct 1t step fwd on R £t

2: swing L ft in front, knee bent
3: hold
Start with L ft for next measure.

Measures Pattern

I. Going to Work
1-8 8 bagic steps CCW
Hands: The arms are parallel to the ground and palm
of hands face direction cof movement. The
shoulders give a rolling effect to the arms
in rachenitsa btempo.

IT. Rolling Up the Shirt
1-8 8 basic steps going twd the c¢tr of the formation,
Hands: at "1" clap your hands and with the three
following measures roll your right arm shirt.
At "5" clap your hands and with the three
following meas roll your L hand arm shirt,

IITI. The Work
Take this pos: face ctr, £t apart, body bent fwd from
walst and your two hands clasped in your back.
1 Ct l: (Weight of body on L ft) hop and stamp on L
hesl {chukche).
2: Stamp with R £t at R
3: Stamp with R ft in front



3-8

1-8

2-8

2-8

C% 1: (Weight of body on R £t) hop and stamp on
R heel {(chukche )
2: Cross snd stamp I in front of R, 1ift R £%
behind.
33 Stamp R £t behind L one
Repeat measures 1-2 but reversing fiwk.

IV, Coming Back From Work

Turn back at the ctr and with 8 basic steps you go
back to the clrele you came from at figure 2.
Hands: swing left arm in front of chest amd R one
in back at flrst measure, reverse movement for
second measure etc,

V. Joy at the End of the Harvest
Ct L: 8t p fud on L f%,
2: Lift the R leg at 90% angle and clap your
hand under,
3: Keep the R leg 1ln pos and clap your hand over,
Repeat wmess 1 but reverse ftwk,

Vi. Bringing in a Bundle of Wheat
Take the pos of carrying a bundle of wheat on your
back: Dbend your body from the waist, bend alsc knee,
the L hend goes to L shoulder to hold an imaginary
string tying the wheat into & bundle, R hand goes in
beck with palm fecing out to protect the body from
the bundle,
Ct 1: Movs fwd on R £t

2: Close with T £t (knee still bent)

3: Kick R £t in front and bring it back close

te tte L one

Repeat exactly the same thing.,

Chukche or Tap: means the movement when the heel of
s foolt which is placed on the ground 1is ralsed for an
instant and brought down again.



RACHENITSA NA SRYATA
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{Bulgarian Dance in Contra Formation)

Pronunciation: Ra-che-nee-tsa na Sree-a-ta
Source: from dancers in Bulgaria, 1957,1959. Flrst presented at
Stockton Folk Dance Camp 1961 by Michel Cartier:

Records: Rachenitsa from Briagovo, Folkdancer LP MH 109, band [
Pred Tsenkini Rachenitsa, Xopo LP l-a, band 6

Formation: Dancers form a conbra formation {(two rows of dancers,

8 £t apart). Alternate M and W preferably. Hands on
belt of neighbors, R over L. End dancers carry
handkerchief.

History: It i1s performed during the wedding ceremony, when the
bride's sister-in-law meets her at her father-in-law's
house.

Style: The name indlcates the character of the dance: "Na Sryata
means $o meet. The actlon calls for the dancers to meet,
pars and meet again. It is very free and the dance
described below is only a version of whait can be done.

Rhythm: The 7/16 rhythm is easily broken down into a quick-quick
slow pattern: 1, 2, 3.

Baslc step: €t 1l: Leap fwd on R ft (on toes)

2: Cleose with L It on toes

3: Lesp fwd on R £t with a little swing of L %
backward.

Reverse ftwk to go backward,

Megsures Pattern
I,
1 Basic step fwd beg with R ¥t
2 Bagic sbtep fwd beg with L £t
3 Basice step fwd beg with R ft
4 £t 1: pubt the L £t fwd,
2: pause
3: hop and stamp on this L £t (chukche)
5-8 Repeat 1=l but reversing ftwk and going back
9-12 Repsat 1-h
1.3-16 Repeat 1-li but reversing ftwk and going back
I7.
1 ¢t 1: Jump on L £% fwd, R ft pointed fwd
2: Jump on L £t fwd, R £t pointed fwd
: Move fwd on R f't
2 Repeat bub reverse fiwk
3-3 Repeat 1-2
5 Four basic steps going bwd (start with R %)
G-12 Repeat 1-l
13-16 Four basic steps going bwd (start with R ft)
I1L.
1 €t 1: Jump on L f% fud, R £t pointed at R

2: Jump on L % fwd, R 't pointed in front
3: Move fwd on R ft, crosgsed in front of L

{cont!d}



Rachenitsa Na Sryata {cont!d)

\.AJ\D\.‘H\..»I\J
a~ M

[

9-16

1-8
10

i2
13

15
16

Repeat meas 1 but reverse ftwk

Repeat 1-2

Four basic steps going bwd-start with R £t

Repeat l-it

Four basic steps golng bwd-start with R £

iv.

¢t l: Hop on L £t and 1ift R ft-knee bent
2: Stamp the R £ fwd
3: PBring the L £t close to the R £t

Repeat meas
Four pas de
Repeat meas
Four pas de

V.

Ct 1l hop ony

2

1 3 times

basque moving bwd- start: R bwd)

1wl

basque moving bwd- start: R bwd)

I} 4]

Same thing but reverse ftwk
Ct 1 Lift the R £t in front {knee not bemnt)

2 The R ft is placed on ground with weight

of body on it

3
ct 1
2
3
ct 1
2
3
ct 1
2
3

3]
"
I}
"

TLift the L L4 bwd.
Lift L £t in front {knee bent)
Continue this movement of L %
Pat down L £t behind R £t where it staris.
Hop bwd on your two

i}
1
I
Hi
T

Repeat mess 1-8

VI,

8 basic steps moving bwd
Hop and cross R £t in front of L
Hop on your [t apart
Hop and cross L £% in front of R
Hep on your £t apart
Eop and cross R £f in front of L
Hop on your feet apart
¢t 1-2: sliide fwd on your two ft together

fE:

our two feﬁt; R cross in frgnt of L
!

it

R £t cros& behind L

n
L Tt cros§ behind R

I}

3 slide bwd on your two £t apart
€t 1-2: Dbring together your two £t
3 paugs

Chukehe or Tavp:

means bthe movement when the

heel of a foot which iIs placed on the ground is
raised for an instant and brought down agaln.



RADOMIRSKA RACHENITSA
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Round Dance from Bulgaria

This Rachenitsa is the horo or chain {(lessa) type in which the
~hands play a very important role. 4dhis one is from the village ol
Redomir. It is composed of & measures and accompanied by a song.

During the verse played by the orchegtra the dancers improvise in place,
RECORD: Bulgaria, Band l: Rachenitsa II, intro, 12 msasures.
FORMATION: Circle or open circls

REYTHM: 7/16 easily broken into a quiek-quick-slow pattern or 1,2,3,

MEA. STEPS 3 HANDS :
1 Ct. 1&2 Step on LF to left Hands down
3 Cross snd step on RF in front of L@ " up
2 Gt. 1&2 Step on ILF to left " down
3 Cross and step on RF in front of IF " up
'3 Ct. 1&2 Step on LF to left " down
3 Hop on LF and swing R leg high ° -"shoulder Height
{knee bent)
I Ct. 1  Step on RP to right " " "
2 (Cross and step on LF behind R " " N
3 Step on RF in place " " "
S Ct. 1 Cross and step LF in front of the R one " n
2 Step on RF to right " " "
3 Step on L& beside the R one " " .
6 Ct. 1&2 Step on RF to right " down
3 Hop on RF and swing L leg high(knee bent) Hands up

You do this part § times in all (during the singing pért)

During the musical interlude:
1-16 16 basic rachenitsa steps in place (starting with L)

BASI C RACHENITSA STEP (star ting with LF):

Ct. 1 Step on LP
2 Close RF to i, chal%ing tle weight on R¥F
3 Step on LF, R 1s slightly raised fron the ground.

NOTE: You alternate with a Rachenitsa step starting with RF. This
basic step is a sort of Pas de Basque, and the same step for-
ward or back would be a sort of tripple run. %The two of them
with a third prolonged bveat.



EESTINSK! DRMES
(Croatia)

Source : Iearned from Dick Crum, and presented by Madelynne Greene

at the 1961 Senta RBarbera Folk Dance Conference,
Muasic: Records: Jugdton C-6262 (78); Monltor LP 3Ll, side 1, band 3,
Formation: OGircle of ebout 8 or more dencers, back-basket hold.

Moas, T. Moving CW, facing dlag, CW,.
1-7 1 very proud, erect walking steps, beg. on L, and
NO SHOOSHING,
8 Stamp [~R
Q=16 Repeat action meas. 1~8, again moving CW,
17 Continuing to move CW, "Plop" step: With a very slight

preliminary hop on R, jump onto both ft, L ft fwd bearing wt
{ct 1); close R It to L ft, taking wt on R.

18-23 Continuing to move CW, dance six more "plop" steps.
Stamp I~R.

25«%1 Centinuing CW, dance 7 more "ploy" steps.

22 Jump twice in place on both £t {not very high), turning to
face GCW
II, Moving CCW, facing dlag CCW

1-32 Woving CCW, repeat all acfion of Flg I, with opp. ftwork,

TRI GODINI
(Gareni Corapi - Macedonian)

Source & Presented at 1956 Folk Dance Camp, College of Pacific, by
John Filcich who learned it from members of the Macedonlian-
Bulgarian colony in San Francilsco,.

Record: National 518, "Trl godini" (9/16 time),

Formation: Line or broken circle. Hands are held just below shoulder
hgt, extendel slightly fwd, ILeader may hold and wave hend-
kerchief, typical of Macedonlen styling,

Note: The dance pattern 1s completed In three meses., although thers
are four meas, to the musical phrase, The count for each mszz.
i1s most easily described as "Quick,guick,quick,slow”-=~the
"quick" equalinz 2 16th notes, and the "slow" equaling 3 1é6th
notes,

Meas.

1 qulck--facing twd ctr, step BRIt to R,
guick-~step on L ft behind R.
quicke-step on B £t to R.
siow ~~Lift on R (almost a hop) and step L £t across and in

front of R, {sustained), turning to face R,

2 gqulck=-«gtep on R £t to R
quicke~step on L £t across and in fronmt of R
guick~=~tep on R ft to R.
slow --point L £t in front of R, turning to face ctr,:#

2 guicke-step on L £t teo L.
quick--step on R ft across and in front of L.
quick--step on L £t to L.
slow --Point R £t in front of L.%

#These polnts may become silght stamps when the muslcal phrase ends
at that "point",



SESTORKA
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(Serbian}
Source: This new version of 3estorka was orginally described in

"Narodne Igre", V. V, L, & D, Yankovitch, Belgrad, 19L9,
and was performed by the Serbiasn National Folk Ensemble,
"Kolo".

Record: Kolo Festival EP 104, or Kelo LP V. I.

Rhythm: 2/

Formation: Open line of men, belt hold.

Yeas. CF, To Right

1 1 Step Rft to R

2 Cross LIt In front of R{t, stevping on LIt
2«3 Repeat measure 1, twice
i 1 Step Rft to R, leaving Lft in place

2 Shift wt to both feet, stralightening knses
5 1 Step Rt to0 R

2 Close LIt to RIt
6 1 Step Rft to R

2 Hop on Rft

To Left

7 1 Step LIt to L

2 Cross Rft in front of Lft, stepping on RIt
8. 1 Step LTt to L, lesving Rft in Place

2 Shift wt to both fset, stralghtening knees
9 1 Step LfY to L

2 Croas Rft in front of Lft, stepping on Rt
10 L Step Lft in placse

2 Step Rt next to L
11 1 Step LIt Fwd

2 Cross Rft in front of LIft, stepping on Rt
12 1 Step Lft in Place

2 Hop on Lft
13-1L Repegt measures 11l-12, but with opp ftuwk and direction

15-16 Repeat measures 11l-12



SEVERNYASKI DAICHOVO
Round Dance from Northero Bulgaria

This Daichovo can ke found in the norith of Bulgaria. The style of
the dances of the north is more free and auicker than elsewhere, probabl:;
an influence from the Rumanians and Serks across the Danube River.

RECORD: Daichove Horec on XO0PO X~301 A
FORMATION: Open circle, hands jo:ned at shoulder height.

RHYTHM: 9/16 easlly broken down into a quick-guick-quick-slow pattern
or 1,2,3{}1.:}

Mea.
1 Ct. 1 Cross and step on RF in front of LF
2 Step on L to left
} Cross end step on RF in Iront of L
Uy Step on LF to left.
2 Ct., 1 Hop on LF with R knse high
2 Pu¥% RF beside LI
3 Hop on RF with L knee high
<l Put LF beside RS
3 Ct, 1 Step on R7 to right
2 Cross and step on L behind RF
3 Step on R 0 right
(I} Cross and step on IF in front or RF
ly Ct. 1 Stes on R? to right
2 Cross and step on LFbehind RF
3 Step on RF to right
i/ Close L# to RF

5 Ct. 1 Heels atove the ground; move them apart
2 " : " " fogetler
2 i : u " gparg
U " : " " together
6 Ct. 1 Hop on LF with R knes high

2 Put RF begide LF
3 Hop on R with L knee high
lPut LF beside RF
7 Ct. 1L Step on RF to right
2 Cross and step on Li¥ behind RF
3tep on RF to right
() Cross and ‘step on I¥ in front of REF
8 Ct. 1 Step on RF to right
2 Cross and step on LF tehind RF
(i\ Step on RF to right
) Clese LI to RPF



SITNC SHOPSKO HORO
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{Bulgarian Mean's Dance)

The ""Shope'" are the peasants around the city of Sofia in Western Bulgaria.
This Shopsko Horo has a 10 measure construction, with a weries of steps
to the right, then to the left., Characteristic of the dance are the small steps
and a constant shaking of the shoulders called ''natrissane', Steps and variations

differ from village to village.
Presented by Michel Cartier at the 1961 California Kolo Festival,
RECCRD: Sofiisko Shopsko Horo on XOPO label X-309-B,

FORMATION: Open circle with leader at right, Hands on neighbor's kelt, right
hand over L hand,

GRAQVKA STEP (Turn back to direction CCW):

Ct. 1 Tap with L heel, R ft slightly raises from ground
& Step back on R ft
2 Step back on L ft with a deep flex
& Pause.

Repeat with start on L heel if done twice,

SHOPSKA STEP {Face L.0O.D., CCW):
Ct. | Small step forward on R {t

& 8mall step forwardon L ft

2 Small step forward on R ff, with a deeper flex of the R knee

& Pause with weight on R ft. L ft remains raised off the ground.
Repeat with start on L ft if done twice.

THE DANCE
Mea.
-2 2 Graovka steps going CCW backward
3-4 2 Shopska steps going CCW forward
5 Ct. 1 Hop on R ft, bringing L knee high
2 Stamp on L heel beside R ft, bending both knees
) Ct. 1l Hopon R it

& Step on L ft to left
2 Cross and step on R ft in front of L ft with weight on it
& Step on L. ft beside R {t
7 Ct. | Hop on R ft
& Step on L it to left
2 Cross and step on R ft in front of L ft with weight on it.

& Pause
8 Ct. 1 Step on L ft to left

2 Step swing R ft in front
9-10 2 Shopska steps forward,
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SVATBARSKO KOLO
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Pronunciation: Svat-bar-sko ho=no

Source: Legrned [
Kecord: Folkdance
Formation: Open c
Wote: All dances
Horo {Svatb
gam odil Gi
The movemen
effect ftot
Rhythm: Regular 2

Measures (Cts.

1 1
2
3
Iy
2 1
2
3
I
3 1
2
3
L
1 1
2
3
iy
HOTA 3
5-16
1~k 1-16
NOTA :

rom native in Bulgarla

r MI 3 or LP M4 1

ircle of dancers, hands jolned shoulder helght.
performed especially on wedding are a Svatbarsko
at-wedding). This one is performed to a song "Sam
orgio”, It was in the past only performed by women.
tgof the Hs following the rhythm give a pesculliar

hd spsctator.

/b time, can be divided as polka rhythm

Pattern

PART 1

Jump on LF, bend R knee BODY BACK TO THE DIRECTIOQN
Step in line of direction on RF "

Step in line of direction on LF
Step in line of direction on R¥F
Jump on RF, bend L knee "

Step in LOD on LF "

Step in LOD on RF "

Step In LOD on LF¥ "

Jump on L, bend R knes "

Step In LOD on RF "

Step in LOD on LF "

Step 1n LOD on RF "

Junip on RF, bend L knee BODY FACING 70 THE DIRECTION
Step FWD on LF "

Step FWD on RF "

Step FWD on LE "

We can easlly describe this figure as follows:

3 polks steps going CCW, body bkwd, and the lth polka
step, still in the same dirsction: CCW but the body
going FWD.

REPEAT THIS FIGURE 3 MORE TIM:S.

PART IT '

Running steps, body facing CCW (RF to begin)

All steps in this dance are light and done on toes.
Has. follow the rhythm going up and down, egpecially i:
the second part.

Like any Macedonian dance there is a step in the dan:
and in between there is a walking step. Sese Neves-
tinsko for another example.

First pressnted at Stockton Folkdence Camp, 1960, by Michel Cartier



TSAMIKO FROM EPIRUS
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‘lepts dance I'ron northern Greece

The tsamic and klephtic dances were born in the northern
part of Greece, that is Hpirus (Tsamidon region). The Armatoli
or slephts (warriors) adopted them ard gave to them their martial
character. There is no ofther Greek dance that has a more
dramatic character. ILegend pretends that this 1is tihe one ilomer
described when 1t was danced around Achille'g iuneral pyre.

Today the variabions of the leader and the character of the
song, full of war dJdescripfions, and music that accompanied the
dance gtill pres-rved thils heroic feellng and tense mascullne
expression, With modern time and new mode of transportation
this dance went south and was transformed into a simpler version
knoun even here 1in the T34,

Technlcally spesking the Tsamiko falls in the leaping dances
category rather than to the syrto or draz~ing dances.

Learned in Athens in 1957.

R%20RD: O ILIOS con Festival F-3502

Formation: Chain of mals cdancers with leader at right.
Hands joined at shoulder height,
Hf cross over LF bhefore starting.

Rhythm: 3/l or 3/8 broken into 1 plus 2 and 3, or 3LOW-qulck.

“easure Count Pattern
1 SLow 1 RF to right.
gquick 2 L cross in front of RF
2 SLuve 3 Peint R forward right oblique
quick L Step on AF in back of LF
3 SLOoY 5 Foilnt LF forward
quick 6 Cross and step or Li in front of RF
Ly SLew 7 Stamp on RF at right
quick 8 Fop on RF kicking L& up behind
inee high, body facing CW
5 SLoW 9 LE to left
quick 10 R to left.
6 SLoW 11 LE to left,
quick 12 Hop on Ly and kick Rf up
7 TG 13 RF to rignt.
quick 1l LF eross in front of RF
8 SLOw 15 falht RP lorward right oblique
quick 16 Cross i over LI

NOTE: Counts 1-8 are Foing CCW
Counts 9-12 are going CW
Counts 13-16 are going CCW



Pronunciation:
Source:

Record:

Formation
Note:

Rhythm:
Measgure

cts
1 1
2
2 T
A
3 1
A
4 T
A
5 T
2
6 1
A
7 1
A
8 1
2

NOTE

YAMBOLSKO PAIDUSHKO HORO
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Yam«bool-sko Py-doosh~-ko Ho~ro {Paidusko from Yambol)
Learned from natives in Bulgaria, first presented by

Michel Cartier at Stockson Folk Dance Camp, 1960,

Folk Dancer MH 3052, or on LP MH 1

Dancers join Hs in an open circle.

The Paidushko Horo is a dance type widespread in and around
Bulgaria, Each village or district has some variant, but all
Paidushkos are characterized by the 5/16 rhythm and the frequent
occurrence of the "iimping steps'. This Pajdushko is from
Yambel, a city in the Thracian Plain,

The 5/16 rhythm of this dance is most easily counted "one~TWO!,
stressing the TWQ and holding it = bit longer than the "one'' {one
has the value of 2/16 and TWO 3/16). The dance is done to 8
measures and fits to the music of this record, but it could be
danced to any kind of Paidushko music,

Pattern

Step LF to R across in front of RF

Step R with RF

Step LF to R across in front of RF

Step R with RF

Step LF to R across in front of R¥

Step R with RF

Hop on RF in place, kicking L¥ fwd

Step on L¥ beside RF

Step on RF by bringing it down in Sliding fashion, kicking LF fwd,
L near ground

Step on L¥ by bringing it back in Sliding fashion, kicking RF fwd,
R near ground

Hop on LF in place, kicking RF fwd

Step on RE beside LF

Hop on R¥ la place

Step on L toe behind R heel

Hop on LF in place

Step on R toe behind L heel,

: Measures 1, 2 and 3 are the limping step meutioned in the Note,

measures 4, 5 and 6 are; a jump, a scissor-like step, and a jump
step, measures 7 and 8 are two reel-style steps. Hands follow
movement of the body.
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Z1ZAJ NANE

{Shope Daichovo Horo)

Onceupon a time there lived in northern Bulgaria a youth named Daicho,
Improvising on the local village dance he came up with a variation or new step
which today bears his name, Daichove Horo, From there it went to Macedonia
and Serbia where it is known as Trno Miome. Many vartations exist which make
it a good dance for competition or exhibition. This version, with variations
called by the leader, is ''Zizaj Nane' or "Dance, big brother!, Presented by
Michel Cartier at the 1961 California Kolo Festival.

RECORL : Xopo 301 (45 rpm), FD-3053 {78 rpm), Xopo LP-1, FD-LP-104

FORMATION: Line of 4 to 6 persons "Na Prat" this means "dancing in place',
' Leader may be at either end or in center, Iiands on neighbor’s
belt {R hand over L hand),

CALLING TECHNIQUE: BEach of the steps requires 4 meas, The call begins 4
meas, before the new step is to start and requires the 4 meas,
for the basic information plus reponse., Thus, when you hear the
leader call "stamp' or 'forward’ as a basic call, you join or the
next three meas, of calls and the new step starts on what is then
the 5th meas,

Example; VOICE MEASURES DANCE
Lulaj Nane 1 Basic step {hop on L)
Desna Noga 2 Basic step (hop on R)
Atagade 3 Basic step {hop on 1}
ITaide Nanche 4 Basic step {hop on R)
5 Basic step moving diagonally A
6 Basic step moving diagonally J/
7 Basic step moving back
8 Basic step moving to left
RHYTHM: 9/16 easily broken down into a quick-quick-quick-slow pattern or
L, 2, 3, 4,
STYLE;: The Shope people dance with their knees together, the upper part

of the hody bent forward, with a constant shaking of the shoulder
and very precise steps.
BASIC STEP: Measure l; GCount 1; Hop on L ft bringing R knee high
R ft gives a little kick
2: Step ot R ft in place
3: Stepon L ft in place % scissor-like -
4: Step on R ft in place

Note : This is a basic step starting with a hop on L., To coatinue,
alternate the footwork,

CALLS: Calis; TCHETYRIE CHUKNI, ZDESNA LEVA, ATAGADE,
. - HAIDE NANCHLE!
Meaning: Stamp four times
Measure: 1| Stamp 4 times with R ft in front of L ft, body turned L
2 Basic step {hop on L it}
3 Stamp 4 times with L ft in front of R ft, body turned R

4 Basic step {hop on R ft} {Conti d)
antlpne



ZJZ AT NANE (Con't)

Calls;
Meaning :
Measure:

Calls:
Meaning?
Measure

Calls:
Meaning:
Measure:

Calls
Meaning:
Measure;

Calls:
Meaning:
Measure:

Calls ;

Meaning:

ek oK

DESNA NOGA, ZAD KCLANQO, ATAGADE, HAIDE NANCHE!
Put your R ft behind L kanee

1 R ft behind L ktnee: R knee move back and forward, twice
2 it !

3 " I

4 It 1"

DESNA NOGA, PRED KOLANO, ATAGADE, HAIDE NANCHE!
Put your R ft in front of L knee

1 R ft (knee bent) in front of L ft, it moves to left and back, twice
2 I rt

3 11 Ft

4 3] 3]

LULAJ NANE, DESNA NOGA, ATAGADE, HAIDE NANCHE!
To roll

Basic step (hop on L} moving diagonally
Basic step (hop on R} moving diagonally
Basic step (hop on L) moving backward
Basic step (hop oun R) moviag to left

SKOCHNI TROPNI, SDESNA LEVA, ATAGADE, HAIDE NANCHE
Jump and stamp with the foot
1 2 scissor steps (R, L, R} and stamp L £t diagonally to L

2 " L,R, L 1] R ft H R
3 t R, L, R g L ft " L
4 r IR, L & R ft " R

ZI1ZAJ NANE, ZI1ZAM ZIZAJ, ATAGADE, HAIDE NANCHE!
Dance big brother

1 Point R ft in front of L ft and stamp R ft nearly in place

2 Basic step (hop on L £t}

3 Point L ft in front of R {t and stamp L ft neariy in place

4 Basic step (hop on R £t}

TCHETYRIE NAPRED, TCHETYRIE CHUKNI, ATAGADE,
HAIDE NANCHE!

Go forward with 4 steps and stamps four times

Do four basic steps forward

Dance the "Tchetyrie Chuckni' ag described above
%ok e ek

LESNOTO OROQO
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In this Macedonian dance the leader holds a bhandkerchief in R hand, Formation
is open circle; hands may be on shoulders or joined but held shoulder height,
Each step is accompanied with a plie or slight bend of the knee, As the tempn
inceases the steps become light jumps, The 7/8 meter consists of 3 accented

beats divided as

follows: 2/8, 2/8/ 3/8. Presentedby Anatol Joukowsky.

Record: FEZ-~701-B, Jugoton 6173 or Jugoton LPM~1

Measures Cts

1 2/8
2/8
3/8
2 2/8
2/8
3/8
3

Step R swd to LOD

Wt still on R, lift L across R

Step L in froat of R

Step R swd

Wt still on R, start lifting L in front of R, knee bent, Body =,

I, knee arrives in pos in front of R as R heel is raised & lowered.
Repeat action of meas 2, starting L.



ZDROBOLEANCA

Rumaunian Round Dance

This dance seems to be the vestlge of an old Daclan war dance,
Isarned from Gaby Patraula, Rumanlian dance leader from uontreal. It
conelsts of three steps golng backward (slightly to 1left) and two steps

bringing the dencers toward the center of the formation.
HECORD: ZDROZELEANCA on Folkdancer MH 1120, one measure Intro.

FPORMATICON: Round dance with hands jolned at shoulder height,

CT.

1-L 1 ciocaflanul step bcgwd. (sligntly to left)
- ! ' i

i-_.ﬂ'_ u f "

1-L 2 step~hops fwd. (RXL) hands going up toward the center,

P.3. The three Clocarlanul steps bring the dancers away from thelr
places in the formation, and more to the left, When the 2
step=-hops bring the dancers fwd. they do not come back to the
orlginal place, but move more CW.

BASIC CICCARLANUL “TEP:
CT, 1 Cross and step RF in front of IF: Arms sw&ng down

2 Step in place on IL¥ :
Step RF slightly behind IF : Arms swling up
Step in place on IF : "

ABBREVIATIONS COMMONLY USED IN DANCE DESCRIPTIONS

L - 1aft (side or dlrection), left LOD - tine of direction
foot, left arm or hand RLOD - reverse line of directlo

R - right, right foot, right arm or ft - foot, feet
hand Wt - weight

M ~ man, man's men form'n - formatlon

W -~ woman, wman's, wonmen opp - opposite

et ~ count or beat (of meas. of music) ptr - partner

meas - measure (of fusic) epl - couple

fwd - forward ctyr - center

swd -~ sideward pes - peogitlion

bwd - backward dlag - diagonally

twd - toward ftuwlkk - footwork

CW - clockuwise S -~ slow

CoW - counter-clockwise Q - quick

cts - counts dn -~ dowWn

H - hand

CO0H - center of hall



EETNIA L
Dod ji, Hile, M nas kraj

Pa da vidisd sta je raj//

He j, haj u nad kraj

Pa da vidi¥ Xte Je raj//

Prodje Mlle propeva
I volove protera//
Ha 3, ha]j propeva

I volove protera//

#* * *

TRI GODINI

Trl godini se ljubefme
LoSa duma ne rekofme //

ch://Zar ne ti je Zal bre live
Aman 1 za mene
Jas da umram
Se z a radl tebe//

Tebe te nosa na ventilo
Mene milo 1libe na obesilo//

Tebe ti Sukat tapanite
Mene milo libe kembanite//

Tvojta majka pesnl peje
Mojta majka solzi leje//

st 3+ 3

MARKEDONKA
03j, tl devojko, ti Wakedonko
lepa si mene ti//
eh://Za tvoje oc¢i ¥rne,
da'o bl zZivot,
o3, Makedonko ti//

Igral me mala, igra] ti1 kolo
m se ti veselid//

0j, t1 devojko, oj, ti plavojko
lepo mi igre¥ ti//

FESTIVAL RECORDS
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GDJE SI DA SI M0OJ GOLUBE
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Gdje si da sl moj golube
da se ne Javis

Gdje 31 da si aman moj golube
da se ne javis

Aman da se ne javis

Evo mene pokraj tebe
zay mene vidis

Evo mene aman pokraj tebe
zar mene vidis

Amen zar mene vidis

A gdje til Je stara majksa
stara starica

A gije t1 je aman stara majka
stera starica

Aman stara starica

Otisla je u dAygl badéi
cvljece da bere

OtiSla jo amen uw djul baddi
cvijode da bere

Amen cvijede da bere

Mene kitl tebe mitl
da me uzmed t1

Mene kiti amen tebe mitl
da me nzmed 1

Aman uzme¥ t1

i * *

PLOVI PIOVL
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Plovi plovi dubokc 3e mori//
eh: Anko, Andice
duso 1 srce moje
Plovi barka i u barei Anke //

Tvoje oko ka'o more duboko//

SAN FRANCISCO, CALIF.



BULGARTIATN
TR0 SE VIJE

Jro se vije, kra] manastira/
‘h: Ds ildam,Gena mome, da vidam

rvot0 oro se miadl momei// eh:
~igoto oro se miazdl momi// oh:
rekJoto oro mlddi nevesti// ch:
slugier gleda od prozoreco// ch:

alugier frlo crnoto raso// ch:

alugjer brice ernata brada.. ch:

’a se 1jufati za Mado mome// ch:

% 3 i 3%
2J T1 PILE

23, ti pile, slave] pille
Ja zape] wl edna pesna
//Ja zapej mi edna pesna
Edna pesna zalovita.

%to se cuje, na daleku
Nu daleku, preku Vardar
//Tem se bije, slaven junuk
3lazven junak Pitu-gull

LY
4 = % i

Isvano, Jovanke .

vaj Vardarot sedl® mori
210 platno bells
telo platno belis duso
56 nagore gledad

Tovano, Jovenks
Yvojaba majka mori
lebs ne te pusta

So mene da dojdes dudo
3rece mojo, Jovano

covano, Jova ke

s29 teb te dekam mori
Lena da mil do jded

A b1 me dovadied du¥o
Srce moje, Jovano

03 b > +*

FESTIVAL RECORDS,
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- MACEDONTIAN
AJDE_JANO

A jde, Jano, kolo da igramo

//ajde, Jmo, ajde duSo, kolo da igramec

Ajde, Jano, Konia da prodamo

//83de,Jmo,njde dulo, konja da prodam

Ajde Jano, kuéu da prodamo

//A jde,Jmo,ajde du¥o, kubu da prodamo

Ajde, Jano, samo da Igramo

//h3de, Jano,ajde dubo,semo da igramo

% 3t

PETRUNO PILE SARENO

Petruno pile, Bsarenc//
De gidi jalna,cil galeno/
Jot boga 1i ci padnalol//
¥V gradina 1i ei nikalo
Ce cl ml tolkos jubave
¥a lieg belo, curveno

Na snazka, tunko visotko
Ni sum ot boga padnalo
Ni sum v gfading niknalo
Xoga me mama pazdala
Tunka topola gledala
Zatu] sum sunka visocka
S belo me mleko kupalsa
Curven kuramfll durzala
Zatu] sum bela curvena
Da puka$ ludo po mene

24 e
b i)

BRALA MOMA XA PINI

Brals moma kapini///
Vo popovl gradinl

of aman aman amsn
Erala moma kgpini
Vo popovi gradini

of aman, aman, amsn

0 dol ide padaro///
Ina mome govorl

Digni mome fustanot///
Dane gdZed bostanot

Digni mome polite///
Dane gazed ia godite

% 3% P13
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Pjova] mi plevaj sokole//
$§ala) sokole
Keo sto si sinod, plevao//
Salaj plevao
nod moje drage, pend¥erom//
%ala} pendzerom
aja je draga, zaspals//
sala} &aspals
Studen jo) kamen pod glavom//
$8laj pod glavom
Ja sam joj kamen izmsko!
ala] izmao!
I avoju puku podmako//
a3a} podmako

% i #

KOLO KALENDARA
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Meni kafu ka endari
Da su! kolo sve bedari///

Meni kafu sﬁara babe
Da su kolo sve barabe///

Meni kefu stsre knige
Da au' kolo sve nebrige///

Meni ke%u stare 1ljudi
Da su' kolo dobro sudi///

i 5% 3%

ROLO ZITA ___
//Dedsr, dko, pogodi
7adto0, ¥ito ne rodl//
//7ito ne rodi

Jer je svlils u modi..

//Valim sunce i mesec
Volim zlatnu jabuku//
//Sunce 1 mesec

Volim zlatnu jabuku//

W% ] 3%

Kad se ﬁﬁro ogénéo
Fabar mafti potrobio//
ch: Ga} Gire sjedi s mirom
U cure ne dira}

3 Jedi Eiro za odzakom
Manaz'o se sa kaj makom//

Sjedi Ciro za trpezom
Namaz'!'o se pa pekmezo

3 Jedl iro mavrh slame,
Brkovima plasi varne//

3% % L]
KRIECI KRIC] TIGEK

Kri¥i kridt tidek

Na sahem grmskn//

Ke] je tebi aj moj ticek
Kaj se tek turobem?//

Haj se zgublil drogum,

Kal te je lubila

Kal Je tebe, aj moj tilcsk
Dragi ostavita?//

Nije mene moja

Drags ostavila//

Vo¥ sam zgubil lake krila
Mampem poletiti,//
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SLAVONSKO

sl Pt v ol e S T Wl . Sy iy b

He} ni momka kad nafih sel jaka

/Nit curica kad nakih sokica//

He } kad za igra pusta Slavonija

//Podn jima se zemljica uvija//

ini ml se da Be

/ygej gospodine 1 gospodskl sine

¥uvat svinje//

Hoj u moj dike porcelanski zube

TARO SITO I KORITO
Staro sito i korito
ch: Zakaj t0? Pokaj to?//

//Kad me 1ljubi sve selo probudi//

Bolji me nego vi vi ste malo ¥a¥aevi
Vidi se po .ogama da ne znate igrat
Znama
Boljl na¥i nego va¥i, na¥i va¥l y
nad igrase

Stari dedi ki mevedi
Stari babe ke korabe Uza baba vriéu maka da
Motnula kra] didska

Kad se kikod probudlo
Vriéu maka zagrlio

Tud su rukse tud je glava
Kom }e brasu mege dale

Lepe snese koke plese



