HORA DIN GLEJANI
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(Rumania)

REGION : All parts of Rumania.

RECORD: Parliament 119

CHARACTER: The easiest and most popular of Rumanian folk dances,
with smooth, swaying movements.

FORMATION: . Circie dance for any num.ber of dancers from four
only to several hundred, The hands are joined and
held shoulder=<high.

DANCE MUSIC
FIGURE I Bars
Lilt forward on r foot, with 1 leg raised behind with the i

knee slightly bent., Lilt backwardon 1 foot, with r leg
raised in front with the knee slightly bent.

3 steps forward--r (beat I), 1 (and), r (beat 2)-- 2
closing the circle.

Repeat the movements of bars 1 and 2 but lilt 3-4
backward on to | foot first, and open the circle on the

3 walks.

Repeat the movements of bars 1-4. 5-8

FIGURE II: THE BALANCE
Step sideways on r foot and lilt, swinging the |l leg across 9
with the knee slightly bent. Repeat this, stepping on to

1 foot.

Moving to the R, step r foot (beat 1) cross 1 foot behind 10

r (and); step sideways again with r foot (beat 2).

Repeat the movements of bars 9-10, moving to the L and 12

stepping on to 1 foot.

Repeat the movements of bars 9-12. 13-16
FIGURE III: _
8 lilting skips moving; C-C, starting with r foot. The 17-20

first two are taken with the back to the line of dance
(i.e. moving C-C, with body and feet turned to face C).
The next two skips are taken facing the line of dance .

Repeat the movements of bars 17-20 in the same way but 21-24
move C.

The dance can be repeated as often as the dancers wish.

ROMANIA, RUMANIA, ROUMANIA: Those are the three ways the name of
the country is found spelled, In the native language it is spelled ""Romania"
and the country takes its name from '""Rom' or Roman, Romania is the pre-~
ferred spelling, tho the above author, being English, uses the '"u" spelling.
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KOLO FROM VRANIJE
““““““ (serpia)~ """~

SOURCE: Vranje is in south Serbia., This was originally a women's

dance, FPresented by Anatol Joukowsky at 1963 Santa
Barbara Folk Dance Conference. Notes by Ruth Ruling.

RECORD: XOPO X-316-A (45 rpm) Kolo From Vranje

(Vranjsko Djevojacko Kolo, known also as "Fatise Kolo")

FORMATION: Dancers in a broken circle with hands joined by inter-

MUSIC:

Meas.

2«3

SOURCE:

RECORD:

locking last 2 fingers of R hand through last 2 fingers of
neighbor's L. Elbows are bent with palms twd ctr,

This kolo is in 9/8 meter, consisting of 2/8, 3/8, 2/8,
2/8, so that 4 beats are felt. Each meas, will be
written as having 4 cts with ¢t 2 underlined to note that
it is of longer duration,

Pattern

Step R to R side (ct, 1), Step L across behind R (ct. 2).

Step R to R side (ct. 3). Step L across in front of R

(ct.4).

Repeat action of meas. 1 two more tin.es.

Release hands, keeping them at shoulder height. Turn R
. on 4 walking steps, making a small circle.

Keep repeating the above pattern. As dance progresses,

the step on the R in meas, 1«3 becomes a step-hop.

Step R to R side (ct. 1), Small hop on R (ct. &). Step

L across behind R (ct. 2). Step R to R side (ct. 3).

Small hop on R (ct. &). Step L across in front of R (ct.4).

YRANJANKA
This version of Vranjanka was learned in Serbla by Anatol
Joukowsky. First presented by Anatol Joukowsky at 1963 Santa
Barbara Folk Dance Conference
XOPO -314-A Vranjsko Kolo

FORMATION: Broken circle, hands joined and held fwd about shoulder

__Igiea.s.

16 meas,
1

2

3

4

height with arms gently curved. Leader carries handkerchief
in R hand. Dance is in 3/4 meter,

Pattern

Introduction

Step to R on R (ct.1). Lift on R ft. (modified hop) (et. 2),
Step L across in front of R (ct. 3).

Step to R on R (ct.1l). Step to L on L (ct.2). Step R across in
front of L (ct. 3).

Step to L on L with flex of L knee, turning body slightly to R
{(ct. 1). Shifting R ft so heel is twd L ankle, flex knees (ct. 2).
Flex knees again (ct, 3).

Step R in place with flex of R knee, turning body slightly to L
(ct, 1), Skifting I. ft. so aeel is twds R ankle, flex knees (ct. 2).
Flex knee again (ct. 3). (continued)
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Meas, Pattern
5 Step L beside R (ct. 1.). Step R in place (¢t, 2). Step L in

place (ct. 3).

Variation for M: meas, 5 - Step L beside R (ct, 1), Bend
R leg with R knee turned to R, bringing lower R leg behind
L calf (cts. 2,3), legs form a figure 4,

Notes by Ruth Ruling,

MISTA KOLO
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(Croatia)
SOURCE: Mista means a dance in place, or in one spot. Learned by Elsie Dunin
in Yugoslavia in 1957 and presented by Elsie at the 1962 Kolo Festival,
MUSIC: Jugoton SY-1007 (45 rpm)
FORMATION: Closed circle, hands on shoulders with stiff elbows., During Fig. 2
hands come down to low hand hold as circle moves in and out. Bodies
are very tall and erect. Feet are kept parallel about 6! apart.

2/4
MEAS, CT. PATTERN
1 1 Small stiff jum.p on to both feet
2 Small bounce on feet
% el Becrns o dhoy Toes barely come off ground,
2-12 Repeat meas., 1
FIGURE 2_
1. 1 Step fwd with R
& Hop on R
2 Step fwd with L 4 step-hops fwd.
& Hopon L
2 Repeat meas 1
3 1 Step bwd with R
& Hop on R
2 Step bwd with L 4 step~hops bwd.
& Hop on L
4 Repeat meas 3
A e s o ok ok
SCHNEIDER-ZWIEFACHER ;
““““““““““““““““““““““ DDWDDWW
DDWDDWW

DDWDDDWW
DDWDDDWW

Additional Notes on the Bavarian Zwiefache: The term "zwiefacher! means "two
things', here meaning the 3/4 waltz and 2/4 "dreher" turn, These dances are not
to be called "drehers", altho they do have that step in them; ''dreher' means "turn!
and this step is found also in many non-Zwiefacher dances. In the latter, the dreher
step is always heavy and earthy, quite bouncy with flex knees. The same step in the
Zwiefache may have the same style, or it may be emooth, similar to the pivot turn.
The earthy step is older and rural, the smooth step more apt to be seen today. JF
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General description

Music
Prasented by

Ry thn

Key

Flgure I

Figure II
Part A

Paxrt B

Megsure 1

Meogure 2

Measure 3

Measure 4

Meesure 5

Measure 6

Measure 7

Heasure 8

HMeasure 1
Heasure 2

Heasure 3
leasure 4
Measure 5

thrm 8

lieasure 1

DRANOVOTO
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Ruchenitsa with two figures, first eight measures in
length, the second sixteen, from Dranovo, Bulgaria

Contact Festival Folk Shop

Jim Schlesinger

Sevens, i.6., 7/8 time, counted 12 12 123 with emphasis
on the first beat of each group as follows: 12 12 123

or 12 22 323 or 1 2 3 hold

12 22 323 12 22 32% 12 22 323 12 22 323 and so on

Step right to right 1
Step left behind right 3

Repoat right, behind left

~ Two-step to xight 1 2 3

Two~gtep again to right

Step right to right 1
Swing left up in front of
right 3

Step left with left )
Step right foot behind 3

Two~step to left 1 2 3

Stamp the right foot to
ground twioce 1 3 next to
and slightly forward of
the left foot

Two-step to right 1 2 3

Two.atep again

Step right, swing left

Step left, swing right

Repeat part A measures
1 thru 4

Step right foot forward }
Left foot forward 2

And stamp right foot next
to and slightly forward
of left 3

Moving to right beginning
wvith right foot, facing
forward

Same as measure 1

I.eyy three running steps
beginning with right foot
Faging to right

Ends with right foot free

Beginning with left foot

Facing forward

Raiping left with bent knee
Howping on ritht with 1ift
of left

5till facing forward and
moving left

Beginning with left foot
Facing 3/4 left
End with weight on left

Standing with weight still
on left foot

Facing 3/4 left

Figure ends here with right
foot free

1

Pacing right
Beginning with left foot

Same ag figure I measure 5
Facing forward

Same &8s measure 3 but begin-

ing with lef't
Still facing forward

Facing forward

‘Make first forward step with

a leap onto the right



- Dranoveto Measure 2 Repeat measure 1 Weight remains on left foot

gonbinued after the stamps
Measure 3 Step right, suing lefd Same as part A measure 3
Measure 4 Step left, swing right Same as part A measure 4
HMeasure 5 Right, left, stamp right Same as measure 1

Here moving backwards
With small leap onto right

foot, etec.
Measure 6 Right, left, stamp right Same as measure 5
Measure 7 Step right, swing lefd Same as measure 3
Measure 8 Step left, swing right Same as measure 4

Entire sixteen measure
figure ends here with
right foot free

NOVO ZAGORSKO
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General description One figure military dence from MNovo Zagora, Bulgaria,

twenty-four measures in length
Record: XOPO - X-EP-308-A, band | (45 rpm)
FPresented by: Jin. Schlesinger
Rythm Fours, straight time, i.e., 4/4 time, counted 12 34
or 1 and 2 and
Formation Hien and women rixed lines, short lengths, belt holds
Key 12 34 12 34 12 34 12 34 12 34 12 34 and so on
leasure 1 Walk forward with left 1
Measure 2 Valk forward with right 1
Veasure 3 Jump onto hoth feet 1 Peet apart
Jump onto both feet 3 Feot together

Measure 4 Walk backwards with right foot 1

Heasure 5 Valk backwards with left foot 1

lleasure 6 Jump onto both feet 1 Feet apart
Jump onto both feet 3 Feet together
Heasure T Leap onto right foot to right 1

Touch toe of left foot to ground in front of right 3

Measure 8 Leap onto left foot to left 1
Touch toe of rightfoot to ground in front of left 3

Measure 9 Leap onto right swinging left up in front of right 1
Teap onto left swinging right up in front of left 3

Measure 10 Leap onto right swinging left up in front of right 1
Leap onto left raising right up to the gide and slightly
back 3 .



Novo Zagorskq Measure
continued

Messure

Measurs

Mesasure

Meapure

Measure

Measure

Measure

Measure

Heasure

Measure

Measure

Measure

Measure

Note on formation

11

12

13

14

15

16

17

18

19

20

21

22

23

24

Close right foot to side of left )
Change weight and raise left to side and back on count 4,
preparing to oclose

Close left foot to side of right 1
Change weight and raise right to gide and slightly back
on count 4, prevering to close

Close right to side of left 1 same as measure 11

Close left to sids of right 1 same as measure 12 but
here lifting right forward on 4

Stamp ground next to and slightly of left 1, weight
remains on left foot
Step back onto right 3 simltaneously lifting left slightly

along ground forward to describe small arc 34

Step onto left foot in place 1 moving free right foot @5

Stamp right next te left 1 Change weight
Stamp left next to right 3 Change weight

Stamp right next to left 1 Change weight
Hold with feet together 234 Change weight

Step to left with left 1
Step behind left with right 3

Step to left with left 1 Same ag necsure 19
Step behind left with right 3

Step to left with left 1L
SBwing right up in front of left 3 with hop on left

Step to right with right 1
Step behind right with left 3

Step to right with right 1 Same as measure 22
Step behind right with left 3

Step to right with right 1 -
Hold on right foot, flaring left foot behind preparing
to start figure again 234

Formation of Dranovoto is identiocal to Novo Zagorsko
Suggesting perhaps longer lines for Dranovoto

LR R R EEER

CROATIAN, YUGCSLAVIAN: The first is very often incorrectly spelled with an
"ion" ending (we don't even want to type it that way here!) instead of the correct
"ian'" ending. Second-generation Yugoslavs are the worst offenders; you'll find the
~ion ending in "learned” places, newspapers, record albums, ete, TELL THEM!

The name of the country is found with two spellings, starting with a "J" and a "Y",
The native spelling is "Jugoslavija', note the second "j", Jugoslavia is not in-
correct tho it suggests a 'j" sound rather than the correct "y' sound, We have
standardized our work with the "Yugoslavia" spelling after finding ourselves using
both spellings in one sentencel (By the way, there is no "y' in the S-C alphabet),



POSTUPANO ORO

SOURCE: The dance was learned by Rick fejada-Flores from Tihomir
Bardzovski, member of the Orce Nikolov Ensemble from Skopje, Macedonis.

STYLE: 'The dance im a men's dance. If done by women it should be done
in separate men's end woment!s lines. Esach step is begun by stepping
gently onto the ball of the foot, and ‘then

talcing the full weight. When & leg is lifted,

it is brought to waist level with the knee

and foot turned in. The feet sre pointed

down when 1lifted.  This dance, and Macedonian

dences in genersl, are done with exsggeratedly

straight postura.

REYTHM: 13/13, broken down thust 2/16--2/16~-2/16-=3/16--2/16--2/16, or
one-two-three-FOUR--five-six. The tempo of the dance should remain slow
throughout,

FORMATION: Line, holding hands loosely at shoulder level,

MUSIC: Oro se Gaida I Orkester on Sperry LP €0, slowed down considerably.

The dence has two figures whivh are alternated at will by the leadex.
FIGURE L
Measure Count

L 1 Facing center, step onto R ft. .:‘m place, bending R leg

slightly, and lifting 1L leg in place.
2 and Conbinue lifting L leg up and around with slight pawing

3 gesture to position in pioture. At the same time
gtraighten the R leg,
4 Dip on R leg
5 Straighten R Leg
6 H old
2 and Repeat measure 1 with alternating feet
3
4 1 to  Repeat ots. 1 to 3 of measure 1 {with opposite feet)
3
4 end H old
5
5 1l Facing LOD, step to R on R ft.
2 gnd Bring L £t up ;1 d around, preparing to step
3
4 Step I £t across R
5 and Bring R £t up and around meparing to step
6 : _
6 Repeat measure 5

contimed
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Pogtupanoe Oro continued

FIGURE II

et

Measure Count

1 to Same as measures 1 to 4 of Figure I
4
5 1 Pwisting the hips, swing the R leg and foot to the I,
faoing slightly L ‘
2 Turn body to face slightly R, step with the R £} behind

md to the R of the L ft. As you step on the R ft,

lift L £ and turn slightly R

Step in place with the I £%, tuming to face center,

end bringing the R leg slightly fwd,and up.

Raising the R leg to wasit height, repest count T
ard TRepest ots 2 and 3

AT b A

SEDI DONKA
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{Bulgaria)
This version of Sedi. Donke is a treditionel dance from the Thraciam town of
Pazardzhik. About twenty variations of the dance exist in the region around
Pazardzhik snd Plovdiv. Two are described below.

The dance is done in a mixed line of men and women, "“na less® (belt hold)

The rhythm of the dence is interesting in that it consists of two measures

of 7/16 (3/16-2/16-2/16) followed by a single measur2 ef 11/16 (2/16-2/16~
3/16-2/16-2/16)s It is most effectively counted ONE-two-three, ONE-two-ihree,
cne-~two-TIREE~four~five.

RECORD: Bruno ILP no. BR 50163, Side A, Band 6, "Hoxo".

VARTATION I

Measure Count Desoripbion

1 I (3/16)  With feet parallel, wt. evenly distributed, ohug fud.

2 (2/16) Hop on R ft.

3 (2/16) Step on L £t, crossing over R ft.
2 1 (3/16) Step to R on R ft

2 (2/16) Hop on R £t

3 (2/16) Step on I {t, orossing over R ft.

e -
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Sedi Donke conbinued

Measure Count

3 1 (2/16)

2 (2/16)

3 (3/16)

4 (2/16)

5 (2/16)

4 1 (3/16)

2 (2/16)

| 3 (2/16)
5

6 1 (2/16)

2/(2/16)

3 (3716)

4 (2/16)

5 (2/16)

YARIATION LI

1
2

3 1 (2/16)

2 (2/16)

5 (3/16)

and(3/16)

4 (2/16)

5 (2/16)

Description

Step to R on R £t

Step on L £+, crossing behind R fi.
Step to R on R £t

Hop on R £t in place

Stamp with L £t (wt. remains on R £%.)
Step to L on L £,

Hop on L ft

Step on R £%, orossing over L ft.
Repeat measgure 4

Step L on L £%

Step on R ft, orossing behind L £t
Step 40 L on L £t extending R £t fwd.
Step on R £t in place, extending L £t fwd (secissors)

Step on L £t in place, extending R £t fwd (scissors)

Repeat measure 2 of Variation I
Repeat measure 2 of Variation I
Step to R on R £t

Step on L ft, crossing behind R £t

Retaining wt on L f£t, stamp R £t slightly in front
of L £t

Step on R £+ in place

Retaining wt on R £t, stamp L £t slightly in front
of R f5.

Step on L £t in place

— .y ——

Two of the most misspelled dance names are Milanovo Kolo (Ivnlanovo, not an a)
and Lesnoto (which is one word, not two). Also Seljancica suffers, due to there
being thonsands of Standard label recordings misspelled "Seljamcica'. Correct
spelling is with an """, not an "m". Counsult a Balkan dance list when in doubt.
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- Stepsa: W in the directions given here Jdenotes one waltz step (LRL for exampl¢

BAVARIAN ZWICSFACHE
Known as the Zwiefacher, Bayerischer, Ubern Fuaes, and other names these
"mixed rhythm' Jdances native to Bavaria are curreantly regaining popularity
an.ong Germaan dance groups, part!y thanks to Ctto Ebner's brass band in
Minchen {(Munich), ana their recordings on the TANZ record label. The "two
rhythnis! of the Zwiefacher are the 3/4 waltz and the 2/4 "dreher" turn; the
melody of a Zwiefacher song is so contrived as to give the dancer a certain
nurr.ber of waltz steps then changes rhythm for one, two, or more dreher steps,
The complete patterns for 15 most popular "Zwiefachen' arve given here, however
native dancers simply learn the tune (to the point of being able to hum or whistle
along) and the music thereby is the guide for the "Verawickten" (tricky change).

Because of this unusual change from 3/4 to 2/4 and back these dances present
somewhat of a challenge to the American folk Jdancer; these mixed rhythms are

not unlike those of the Bulgarian horo and other Balkan dances, Dancers enjoy-

ing the latter might well be attracted to the Bavarian Zwiefacher (as was the writer)
Daucers used to the variety in pattern dances often tire of the constant turning
movement in these dances; this can be overcome by reversing the turn~--it can be

to the right or to the left, A couple may even Jance straight ahead for a rest; for-
tusately there are no set rules, other than dancing according to the traffic,

Otto Ebuner is a native of Deggendorf in Niederbayern {Lower Bavaria) and has

for many years directed a large brass band in Miinchen which is well known and
much in demand everywhere, especially among folk dance groups Jdue to the large
repertoire of folk dance mrusic, Otto £bner has done considerable research in the
field, discovering many interesting dance tunes, As an advertising leaflet says,
since youth he has the correct rhythm "in his legs', Recently this famous orches«
tra recorded 15 Zwiefacher dances on three 45-EP records as well as a series of
stinple, typical folk dances of Bavaria.

Folk dancers should discover this new Jdance experience; the challenge of the chang-
ing rhythrus will stimulate a new interest and give the dancer another concept of

follkk dancing around the world,
John Filcich

Sources: Die Zwiefachen by Felix Hoerburger (Akademie-Verlag, Berlin, 1926)
is a very comprehensive covering of the subject; correspondence with
Walter Kégler, producer of TANZ records, and personal study in Stutt-

gart and Mtinchen and observing the Bavarian Mzifest, all in 1962,

Dreher: The drecher step is similar to the pivot-turn step except that it is earthy
and heavier, There is a flex of the knees, considerably proaounced for
the mian, There is a lift of the heels on the "and" count, This is truer
when therz are more than two dreher steps in a sequence , or the music
is slower, Fast music tends to produce the ordinary pivot steps.

Make 1/2 turn in two dreher steps (DD), a full tura in four {DDDD).

3

D denotes one dreher atep done to one measure of 2/4 music {e.g. Rft.]
For examplse WWDD {as in the pouplar Alte Kath) means 2 waltz steps -
(LRL, RLR) plus 2 drehex steps !L, R) to 4 meas of the "mixed’ music,
Formation: Conplea, ballroon: position, anvwlcre about the floor,
(continued)
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OTTO EBNER SPIELT BAYERISCHE ZWIEFACHE!
OTTO EBNER PLAYS BAVARIAN "ZWIEFACHE"!
The following are available on three 45-EP records on the TANZ label according

to the number given, Five dances on each record, Price is $2,85 each, Instruct-
tions siniilar to these are given for all 15 dances on each of the three covers,

TANZ EP 56-908

S e N Ul ik i ettt W

Alte Kath (0) * /:WWDDWWDDWWDDWWDD !/ (Repeat.)

DDWWDDWWDDWWDDWW /: DDDDDDDDDDDDDDDD :/

's Luada (4)
(Repeat Part 2, between dots)

Sechs L&ffel (8) DDDDDDWWDDDDDDWW
Deifi du Dlirrer(5) WDDWDDWDDWDDWDDWDDWDDWW
Die Neun HHuser{(6) WWDDDWWDDDWWDDDWWW

TANZ EP-56-909

W g, A A Wiat, Y Ay o e v

Saulocker (6)
Wintergrin (4)
Leit, Leit (5)

Eisenkeilnest (4}

DDDDWWDDDDWW / DDDDWWDDDDWW
WWWWDDWWDDWW
DDWWWDDWWWDDWWWDDWW

DDWWDDWWDWDWDDWW

WWWWDDDDWW /WWWWDDDDWW /
WWWWWWWW / WWWWDDDDWW /

WWWWWWWW / WWWWDDDDWW

Tauberer {4)

TANZ EP 56-910

Schubkarrn (4) WWDDWWDDWWDDWWDD /
DDRpDRPDDDDDDOLDDDDD
Bayerischer Bauer WWDDWWDDWWWWDDWDDWW

(4)

Sechsunddreis(s_i)ger WWDDWWDD / WWDDDDWWDDWWDD

&

Nagelschmied WWWWWWWW / WWWW / DDWW

{4) WWHVWNWWW / WWWW ; DDWWDDWW

WWWWNWWW / WWWW ; DDWWDDWWDDWW
WWWWWWWW / WWWW / DDWWDDWWDDWWDDWW
WWWWWWWW / WWWW / DDWWDDWWDDWW
WWWWWWWW / WWWW / DDWWDDWW
WWWWWWWW / WWWW / DDWW

DDDDWWDDDDWW / WWWWDDDDWWDDDDWW_

WDDWDDWDDWW
*Numbers in parenthosie denote number of measures of introduction (mixed},

Sammermichl.
(6)
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ZVIJEZDA TJERA MJESECA (Bosnia)
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2, 0j djevojko rodice s 3« Zboz ino\nJe bes jede
Daj mi malo vodice X ruzlce uvele
//Nedam drazi ni kapi //Druzoj GajeS rumene
Nek ti dusa is'lapi Meni daje$ uvele
Zboz sinoénje besjede// Uvela ti du¥a ta//
l(.l' *
(A star has chased the moon back of a mountein gy A E ,*? 3
where a meijen is washinj her face by » stream. . '« % -';v :
My maiden, give me some water. Not a érop, may , . g
you loose your soul because of last nicht's ;
words., Not only what you saild but the withered “\nga“:a\“f°‘ﬂ
roses you zyave me, To others you zive fresh -~
roses. May your soul wither) 2
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v %7 RADUJTE SE NFRODI (Croatian Christmas
Carol)

Radujte se narodi lzad anete glas
Da se Isus porodl u, hlatenl cas
//8vaki narod, duj tuj

I Betlemu pris cupljul, pristupljuj//

Vidi BoZzje Otegscvo u vodrtoj Stalici
I tlko trni ubostvo ne tod tvrdoj slamici

//To 0Otejstvo, tuj tuj
1k j?slicam pristupljuj, »ristupljuj//

/l
Raduje se Merija s Josipom zledegi
An€eo pjeva Gloria po zrsaku lete"i
[/T1 sviieéte c¢itavi

! Spasitel ja pozdravi, pozdravi/ /\\
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DEKLE JE PO VODU SPA (Slovenia)

:ﬂ%ﬁ?&gmm_n_gm"“_“..__-.m o = i, -
g { in ! ?'y B ﬁ;L L ‘
\ e \ B e o U RS

e —JﬁJ ] = B — %

; 55
DE---KLE JE PO V0--DO  SLO NA VI-SO-KE PLA-NI---NE

= e — i A 1N
e T b | ] I in
I — - Y T o— gt
I i) LRy [%1 9 | 5 A W R ot o T
== W =

v
DE--KLE JE PO VO---D0 SLO NA VI--SO-KE PLA-NI-~-NE

2. Vodo je zajemala 3. Ribica prosilavje
Je ribico zajela oJ pusti me ziveti
//Vodo je zajemala //Rada bl Zivela ge
je ribico zajela// se z vodico igrala//
4. Dekle je b'lo usmiljeno (A maiden has rone to the hills for
Je ribico spustilo water and has scooped up a fish,.
//Ribica je gplavala The fish beis to be returned to
Je dekle oskronila// the water to live and nlay. The
e, (o maiden's heart is touched. She
g: 7 Kﬁh SN returns the fish to the water and
51 ‘(aw / '<f S it swins off splashingly)
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2. //Patot vodi Grozdana 3. //Perni peat agducki
Grozdana moma ubave// Ajduckil em junadlki//
//Po nea odi Nevena //1 vo pesni govorat
Nevena Georzieva// Smrt ili sloboda//
:%? €T@aﬁr%%3 (The day-laborers are young : J
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NE ZADEVAJ SE MORINENO (Maledonija)
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Ja sam star covek Morineno 0d sto zodina Morineno
J2 sam star Sovek 0d sto zodina

Ja sam star Covek Morineno 0d sto zodina Morineno
0d sto zodina Al' mladoz srca

8, 18,00, . ..o e, 18, 18.i00..

(Don't tesse Marineno
(’\//M) I amn an old man of a
.\\‘ : nundred years tho!
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= P e with 2 young heart)
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2. b
Nije meni, nije meni do, do, do L, Sinoé me je, sinoc me je o
Nije meni, nije meni do, do, do Sino¢ me e sinoé me Jje o
3., mo;eﬁa perja ozenila ma jka

5.
Vec Je meni, vec Je meni do,do,do A jutros mi, a jutros mi po,po,po
Vec Je meni, ved je menl do, do,io A jutros ml, a jutros mi po,po
moje nevoje potlzla divojka

(Smilianié, your feathers are wet., I care
nos ebout my feathers only about my mis-
Tortune Last niznt my mother married me
off #nd in the morninz my bride ron away)
) ) ’ ",“- &) r.__ ”~ (:_‘O (Y —r-f) (‘/-""-'-'- {.
X “--"’b“[?Q SRR 25RO T EL E TR ‘3,% = J“D N QLS
N Q%% 2 & 0P 30U~ S5 K WY © 6%0%° @Y

-



e ——

—p— -~

MAHO

5ﬂ§1rikhg‘ SONGEEST. %jgﬁl,géiﬁgjﬁiv

KOJ CUKA NA PORTA?

(Makedonija)

1.//Mamo, koj %tuka na porta//
//Cuka tropa mile kjerko
tvoj to prvo libe//

2.//Da 1i dodam da otvoram//

Nemoj kjerko, nemoj dugo
vetera nemame %

Nemoj kjerko, nemoj duso
postela nemame

3.//Mojte slatki cumi mamo//
Mojte slatkl dumi mamo
negova vedera
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OTVORI MI BELO LENCE (Se rbla)

Otvorl mi belo Lence vratanca
DZanum portica

Da ti 1ljubim belo Lende ustenca
Rujna rumena

Nemogu ti pile mile da stanam
Dz ti otvoram

Legnala mi stara majka na fustan
Ludo na fustan

LEPI BREGI ZELENI (Croatiz)

//Lepi bregi zeleni, oj zeleni//
Lepi brepi srcece zeleni
//Hej, haj zeleni//

//Kud se vasu kozice, o] kozice//
; Kud se nasu srcete kozice
//Hei, haj kozice//

//CHVPla je djevojka,
Cuvala je srcete djevojka
//Hej, haj djevoika//

N .
//Criena £1 liéeca, o3 liceca//

rlena €1 srcece liceca
//Hej, haj lideca//

//Repeat first verse// {?ﬁ%fﬂ
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SETNJA (Serbia)

Dodi Mile u nas kraj
Pa da vidi% sto Je raj
//¥ej, haj, u nas kraj

Pa da vidi8 %Bto je raj//

Prrode Mile propeva

I volove protera

//Hej, haj, propeva
I volove protera//

N
PROSETAJ LELO (Croatia)

//Cini se “inl, po mJesecini//
//Cini se cini po mjegeCini
U tihoj noéi, dragi ce dodi//

//Prosetaj Lelo, kroz nefe selo//
//Profetaj Lelo, kroz naSe selo
Nek vidi mama, da imas dragana//

oj djevojka// //Tvoje me Lelo, oko zanijelo//
//Tvoje me Lelo, oko zanijelo
Ta tvoja usta, medna i pusta//




THE BALKANS
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The
Black

Sea

- W

YUGOSLAVIA
BULGARIA
ALBANIA
GREECE
ROMANIA

TURKEY
(in Europe)

TURKEY
(in ABia)
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Sketched above is a rough map of the Balkans. Commonly grouped together as
"The Balkans" are: Yugoslavia, Bulgaria, Albania, Greece, Romania, and
Turkey in Europe (which includes the capitol of Instanbul), Macedonia, so popular
with folk dancers, is notlab.ladas it is not today an independent country. Roughly,
it would be the southern, square-like part of Yugoslavia, the gsouthwestern tip of
Bulgaria, and a part of northern Greece (Macedonia appears a little more shaded
on the map above). Also not shown are the ethnic divisions of Yugoslavia: Slovenia,
Croatia, Bosnia~Hercegovina, Serbia, Montenegro (Crna Gora), ané Macedonia.
Clearly, the ethnic map of the Balkans is not the same as the political map!

Following are threc pages of dance titles of Balkan countries or ethnic nationalities,
whichaver is the more practical grouping. Page 2 and a portion of page 3 has all of
the KOLO Jdances listed. Note that kolos come only from Yugoslavia, and then from.
the Croatian-Serbian and Vojvodina areas, Other dances go by other names!
Following are sections on Slovenian dances (all but the Maetlisko Kolo are couple
dances), and listings of Macedonian, Bulgarian, Romanian, and Greek dances.

_ Dange groups should find many uses for these lists: to catalog records, in planning

a good kolo or general Balkan dancé-programi, and ia avoiding common mistakes in

- the spelling of these titles, The list'can also-be used {n ordering the dance descrip:

tions and records, No record awmbers are given as there are'often several/for a:.
dance, and numbers change. However, just ecnd us the titles, and we'll do'the rest

FESTIVAL RECORDS 161 Turk St. ... San Francisco 2, Californiz
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KOLOS

BOSNIA -
HERCEGOVINA

SERBIA - CROATIA - SLAVONIA - VOJVODINA -~ CRNA GORA

Backo Kolo

Bela Rada

Belo Lence
Bunjevactko Momacko Kole
Bunjevacko Rokoko Kolo
Cariama

Cadak

Calansko Kokonjedte
Ciro

Crmnicko Oro
Croatian Waltz

Cujes Mala
Cukaric¢ko Kokonjeste
Czardas

Dalmatian Poelka
Djurdjevka

Dorcolka

Drrues

Drruea No, 1

Drn.es No. 2

Drmes For Three
Drmes From Prigerje
Drmes From Zdealine
Ducec

Dujj, Duj

Dua da Kolo

Er detjanka

Ereko Kolo

Hafjd' Na Lijevo

Ha j Haj Boze Daj

Hop Baj Diri
Hywvatski Drired
Jefzanovicevo Kolo
Kalranica i Seksera
Kacerac

Katanka

Keleruj

Kisa Pada

Kokonjeste

Kolo Kalendara

Kolo na 22

Kolo Zita

_ Kozacko Kolo
Kraljevo Kolo

Krici Krici Ticek
Lindjo {Poskocnica}
L.ogovac

{Page 2)

Makedonsko Djevojacko Kolo
Makedonsko Kolo
Makedonka
Makazice-Bela Rada
Malo Kolo
Marice Kolo
Mangupsko Kolo
Milanovo Kolo
Milica Ples
Mista Kolo
Moravac (U Sest)
Na Dvadeset i Dva
Natalija (Natalijino Kolo)
Nebesko Kolo
Neda Grivne
Fargarusa
Pirot Medley
Pleskavac (Ja Posijah)
Pleskavac (''Clap' Kolo)
Posavski Drmes
Posavski Ples
Poskakusa
Poskocnice (Lindjo)
Pokupski Drmes
Prekid Kolo
Radikalsko Kolo (Radikalka)
Razgranjala
Razna Kola
Rokoko Kole
Rudnicki Caéak
Rumunjsko Kolo
Ruzmarin
Sarajevka
Sar Planina
Seljancica
Senjacko Kolo
Srbijanka
Serbian Medley #1 {""KOLO")
Serbian Medley #2 (Pirot Medley)
Serbian Mediey #3 (Vasino Kolo, etc.)
Serbian Medley #4 (Savila Se Bela, etc. )
Sestinski Drmes
Setnja
Skoke
Slavijanka
Siavonski Drme3d
Siavongko Xolo
- (coutinued)



KOLO RECORDS, continuod-
Bopsko Kolo
South Serbian Medley {Razgranjala)
Sremsko Kolo
Srotes
Srpkinja
Stara Makedonka
Stara Dunda
Stara Vlaina
Staro Ratarsko Kolo
Staro Sito i Korito
Sumadija
Bumadinsko Kolo
Susu Mile
Tandrcak
Tresenica
Trojanac
Turopoljski Drmes
U Sest Koraka
Veliko Kolo
Vranjanka (Sano Duso)
Vranjanka (Belo Lence)
Vranjsko Djevojacko Kolo
Zabarka
Zajecarka
Zaplet
Zikino Kolo
(End of the kolo line!)
SLOVENIAN DANCES
Clap and Turn (Pok Sotis)
Obi&ni Rej
Metlisko Kolo
Pillow Dance or
Folster Tanc
Fok So0tis (Clap and Turn)
Po Zelenoj Trati
Potrkan Ples
Slovenian Dance Medley
Slovenian Waltz
Spic Polka (Finger Polka)
Svatbeni Rejc and
Svatbena Polka
Triglav Waltz (Bod Moja)
Visoce Rej

MACEDONIAN DANGES
Ajde Jano

Bavno Oro

Berovka

Bolan Lezi Mlad Stojan
Camce

Camceto

Cu purlika

Dajcovo (Daichovo)
Devojce Devojce (Devoyche,
Dilindaro Devoyche)
Eleno Mome

Gajde

Gankino

Gosti Vikaja

Idam Ne Idam

Jovano, Jovanke

Kako Sto Je Taja Casa
Karanfile

Kasapsko

Kalajdzisko Oro

Katube Mome Katuse
Komitsko Oro

KopaEka

Kostursko Oro

Leseto Horo

Lesnoto

Niakedonsko Bavno Oro
Nevestinsko Oro

Ne Odi Djemo

Postupano Oro

Pravo Makedonsko Oro

Prsten Mi Padna Mala
Pusnoto Oro

Ravno Oro

Sadilo Mome & Tropnalo Oro
Sareni Corapi (Tri Godini)
Sitna Kopanica (Kopanitza)
Skudrinka

Staro Makedonsko Oro

Staro Svadbarsko Horo

Sto Mi Je Milo Em Drago
Svadbarsko Horo

Tri Godini (Sareni Corapi)
Tropnalo Oro (with Sadilo Mome)
Za Pojas

Zajko Kokorajko

SPELLINGS: The kolos are in the native Serbo-Croatian, chief language of

Yugoslavisa,

Siovenian and Romanian are in their respective language, Mace-~

donian titles are in the Serbo-Croatian alphabet; Bulgarian and Greek appear
in phonetic English and are subject to variations .
ERRATA for page l: Macedonia in Greece should be shaded farther south to in~,

clude Mt, Athos peuninsula.

Reference to Instanbul is made in connection to itz

being the historical capitol pf Ottoman Turkey. Modern capitol is Ankara.



BULGARIAN DANCES
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Cesto Horo

Chekuryaninko Horo
Chetvorno Horo

Danets - Zborenka
Ekizlisko Horo

Elenino Horo

Kamishitsa

Kulka

Kovpanitza

Kopanitza Plovdivska
Kasapsko Horo
Kermensko Horo
Kostensko Horo

Narodno Horo
Nevestinsko Horo
Pajdushko Horo
Pajdushka

Petrunino Horo

Plevensko Pajdushko Horo
Pravo Trakiysko Horo
Plevensko Daichovo Horo
Plevenska Ruchenitsa
Rachenitza (Ruchenitsa, etc,)
Rachenitza from Dobrudja
Rachenitza na Sryata
Rachenitza po Troiki
Severnyashko Daichovo Horo
Shopsko Horo

Sitna Kopanitsa

Sitno Sofiysko Horo

Sitno Shopsko Horo

Sitno Zhensko Horo

Triti Pati (Triti P'ti)
Tropanka

Tropanka from Dobrudja
Voisilsko Shopsko Horo
Yambolska Lesa
Yambolsko Pajdushko Horo
Yovano Yovanke

Zaspala Yana Yaninka

RCMANIAN DANCES
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A rdeleana Cu Figuri

Alunelul - Marioara Jianu

Briul Joiul

Ca La Usa Cortului Marioara
Calush Moldavian Hora
Ciocarlanul (The lLark) Syrba

Dura Tarancuta
Hora Zdroboleanca

Hora din Clejani

FESTIVAL RECORDS

Hora de Balti

161 TURK
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Aegean Ballos
Ballos (instrumental)
Ballos (vocal)
Chiotikos (Khiotikos)
Couple Hasapiko
Doaecanesian Ballos
Epirotiko

Epirotiko Kalamatiano
Epirotiko Tsamniiko
Fast Hasapikos
Fisouni

Gailda Gidas

Gaitani

Gerakina

Hasapikos (Fast)
Hasaposervikos
Ionian Ballos
Kalam.atiano
Karagouna
Karsilamas
Kassotiko Sousta
Kastrianos Syrtos

Kastrinos
Khiotikos (Chiotikos)
Koulouriotikos

Kritikos Syrtos
Kykladitiko Syrto
Lazikos Horos
Leriko

Lefkaditikos
NMacedonian Syrtos
Mantinades

Misirlou

Mitilineiko Horo
Never on Sunday (Theme)
Nisiotiko Syrto
Nizamikos
Pentazelis
Pogonisios

Politiko Syrto
Serviko Hasapiko
Slow Hasapiko (Vari)

Sousta Tik
Sta Tria Trata
Syrto Tsakonikos

Syrto Tsifte-telli Vari Hasapiko

Eyrtos Pylaias Zagorisios
Trava Trava Zagoritiko
Tsamikos Zeim bekiko

Tsifte Telli (Tsiftetelli)
Turaing Syrto

SAN FRANCISCO 2, CALIF,



Alabama Gal e,
Bekerdorfer Quadrtlle

Btaly Mazur TR TS PR
‘Bow " Beimda S
“Hanske van. Leuven S ST
Heexa SN i '
ngle Bells

“Shoo Fly

Skating Away

’lant’ Hessie

" Three Meet L
_____Western Pwm. Trio
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Chekurya.mnko Horo
Elenino Horo e PR SN
" Kermeasko. Horo T
Sl.tno Zhensko Horo

Ravno Oro
Shopsko Horo
Skudrmka S
Tresemca TUSTAS

1

JOHN FILCICH (Baikan)

L Amnelul
Idam N e Idam :

" Kasapsko Horo ——
“Milanovo Kolo SR, Sehanczca
Srbuanka ____ Setnja o o
Zaplet :

-—-————-—n—-—-—u—umm-— —--u_.m—-—

E!. Gaucno & La Encantada

- MADJ:.LYNNE GREENE

—nmu—mn—m—-—-———_-.-wu-— o e it S o

Copeo de. la. Monta«ma ST
Ruzga de Saata Marta L
era Cruzada :

""":5':.5‘&&1:2 HARRIS NI
____:De Kolon, I
Schmttwalzer B

777 Trommelvalsen

.:~JmRRY HELT

(a.il on. Folklore Dancea of Buloarza LP) i PSR
G Sy --{all on one LP. of r'*uacimlleea Lancers} e

. “ANATOL JOUKOWSKY

T Clap & Turn o
Neaa erne o
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' -SFAN & UNA O’FARRELL

i a !aﬂ.Dle on LP & smgles)t i

-'.""*63 u.o P.- S’l‘OCK’l‘ON FOLK DANCL‘ CAMP RLCORD ORDER ms'r 1903
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WALTER GROTHL
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Stemrn.tanz, Bauerntanz, AT
“Kaffeemuhlenpolka, Schtupper,
Trmlett, Ratte-BoLJe-Zocher
Maasmer Lmzer Polka i S
" Ennstaler’ Steimscher, anzer P g St g
Malka R i
Hexlsberger B.\execk Bt

" Rheinlander - i
Deutcher Waltzar
‘Das Bauern mmdl
Trampe!polka _ Sl
SE waefacher (va.rlous) CH

Elementary erer

Swmg Mixer SR
Frontter Quadrule ; SRR
Spht Rou Quadrxlle

Greta's Quadrille L

_—wmmmaﬂ_————n—u—.mﬂwm—q—' o

Brml from Gor; (LP)
IJouansko Oro (LP) -
Poionez fro:m Beaktd (LP)
Staro Ratarsko '

" Ballos from Kassos,: Kastrmos
g Hassapxko with Variations .-
Kastr;nos, Ballos from Kassoa
Kr:.tlkos Syrto RIS
T Leriko i
" Pentazalis
“Sousta Medley
“Tgaraiko {16 count)

Vari Hasaapxko
Z'Azbektko :

Hayn a.lrers th
Sxege of Ennis =~
Sweets of May
S Two Hand Reel
Walla of Ltmermk

cont;;zuedj




. 1963 Stockton Folk Dance Camp List, Cont,

___Las Virginias

La Contradanza de Artega
Aires Nacionales

Baile Norteno

&1 Shotis de Durango

El Shotis Vie o

Frailachs -

e s b P st drrm S il AP W LS B oge Wl G M Wy S

___Czardas Z Kosickych Ham:rov
T Der Wolgaster
‘Morten Larsen

C., STEWART SMITH

P A . i . —— DAt S ot o e AR P W SO it

Garry Strathspey, The
Hooper's Jig
Ceilidh

S ——— —— W il o T S S B ik Sl P S W . i S i)

Dances from Volume A-2
e o o o ok o ol ol ol ol ol e ok ok ok o

Federation Volum.es Are a Must!! (2.95)

P T —— — A — . T o — i S (o G M Wt i TTEE e e R e A—

A-2 (Beginner Dances)
B-1 {Intermediate C-1 {Advanced

"Folk Dance Teaching Ques' by Lucille
Czarnowski has been one of the most
valuable additions to the folk dance
field, Very usable. L ($2.75)

___ 1963 Stockton Folk Dance Camp
Syllabus (take home an extra), $3.50
SALE on previous years: any three for
only $6.5011 Most years available since
1950, but give second choices ordering.
___KOLO FESTIVAL syllabus, 1953 to
1962. Special, 3 for $1.50 (includes
1963 L.A. & San Pedro KF syllabi).
___'Israeli Songs & Folk Dances' --~the
Symphonija imported LP (with:
Debka Druz, Ve David, Harimon,
etc, {8 now back as a 12" LP with
additions: Adarim, Kuma Echa, etc,
Price now lower than before: $4.98

“ORDER BY MAIL ANYTIME!
WE SHIF ALL THE TIME!

FESTIVAL RECORDS,

161 TURK Street

A S T B . S R S e e S i vk ik S TS S e e vl dellod W S s, G

— Mexlcan Mixer, Mexican Schott.
Singing Hambo {excellent!)

Schuplattler

Schuplattler Cuadrille

Zillertaler Laendler

Square Tango

Ship of Grace

Violetta, Waltz Coutra

Alekoki

Tarantella Montevergine

A Ja Tzo Saritsa, Nitriansky Csar.

La Raspa, La Burrita

Sheikhani (both 78 and single 33}

Tant' Hessie (33 single)

Croatian Waltz, Slavjanka Kolo

Pant Corlan yr Wyn, Gather, Pc¢as,

Waltz of the Bells, Five Foot Two’

Kol Dodi, Or Chavatsalot '

Ve' David, Im Ba'Arazim

Megadinm Le'Re'l, Be'Er Basadeh

Ta'am Haman, Bat Tsurim

Dodi Li, Iti Milvanon

El Ginat Egoz, Bulgar

Kikeriki, Salzburger Dreher

Das Fenster, Heilsberger Dreieck

Prekid Kolo, Tri Godini

" Seljancica, Kozacko Kolo

Luznicko Kolo

Sadilo Mome, Tropnalo Oro

Djurdjevka, Staro Ratarsko

Devoyche, Devoyche, Vranjsko K,

LT
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Paidushka, Shopsko Horo
Erdeljanka, Rokoko Koio
Zestorka, Posavski Ples

Milanovo Kolo, Djevojacke Kolo
Bavno Oro, Daichove Horo

Kopatka, Berovka (Zajko Kokoraj]
Rumunjsko Kolo, Kokonjeste
Makedonka

Zikino Kolo, Never on Sunday
Couple Hasapiko {from N. on Sun.)
Serbian Medley (Part 1, Part 2}
Pirot Medley (Serbian Medley #2)
Malo Kolo, Serbijanka
Karagouna, Trava Trava
Misirlou, Kalamatiano
7eimhbekiko, Lazikos Horos
Gerakina

Vari (Slow)} Hasapiko
Sousta-Mantinades
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unless noted LP in parenthesis (LP)

(One line precedmg, two or more titles mdxcates they are on the same record),
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f (All records are singles, 45 or 78 rpm, u
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Ecaerx Czardas
___ Korosztozo Tapei
Konyx Verbunk-

Csanadt Leanytanc e L
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___ Djurdjevka (Serbia) i

___ Kolo Mista (Croatia) , - ° =~
Kopacka (45 6T LP) = - .. ie

‘(Macedouwian) " 7 . T .

""Slavoansko Kolo (Slavonia)

Stara Makedonka

Sadilo Morm.e, Tropnalo Oro

Zajecarka (new, different)
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MADELYNNE GREENE
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— Copeo de la Muntanya (Mallorca.)
____'Ruaga. de Santa Marta (Portugal)
___ Vira Cruzada (Fortugal) *

___ Keozachok Trio«(U}crgi_nian LP)

i)

ANATOL JOUKOWSKY

The iollowxng teachers_have not submitted
advance lists.
Alma:- Hawkins. (Fundamenta{s)
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___Bandura Kozachok (Ukrainian LP)
"~ cCalush from Gorj (Romanian LF)
Polonez from Beskid (Folish- LP)
Kolo.from Vranje (D1evo_]acko)
Vranjsko Kolo (Sano Duao)
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Ask us for their records'

~‘Bruce Johnson (Rounds & Squares)
"Ed Kremers (Beginner Dances)
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NEW GREEK 'LP RECORDS: '

———

PANHELLENION Greek Mountazn and-

et e e et gt e et .

. sixteen:of them, as

recorded by the Greek Folk Ensemble

Panhellenion during their-1962 tour, -
Has excellent 12-page instruction book
by Athan Karras, Illustrated ($4.98)

FPESTIVAL RECORDS; eorder by
161 Turk St. - 775-3434 I :mail We.
(ship. :

Q . .
van_Fraacisco 2, California’
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‘William Pillich (Social-Ballroom)
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Bandango Sa Ilaw (45 or LP {1)
La Jota Monchadena ( " ).
Kuratsa (Visayan) ( " )
Garambol . - ~
Biniganbigat ..

ALBERT S, FILL

-—— — ————

School ‘Teacher Workshop E
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El Gallo Copeton (Mexico}
T El Llanero (Venezuela)
El Panadero (Mexico)
La Marieta (Mexico)
Fado Blanquita {Portugal} -
Hatter (Danish)
El Quelite (Mexico) -
La Varsoviana (Earty Calif.)
Las Virginias (Mexico)
Sicilianella ‘(Italy)
Taunt' Hessie (South Alrica) -
Zambay Macho {Mexico)

Folk Dance Conference
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El Shotis Viejo (Me;uco) ]
Frailachs {Jewish LPJ
Kuma Echa, (Israel)

‘La Varsoviana {Early-Calif.)
" Ma Navu (Israeli LP)

-La Joaquinita. (Mexico)

WART SMITH (Scottish)

- e w-—uk.-p-p—-—»—-n-._—— - ——

- ‘Axur. 'Reel .. © .
Angus ‘MacLeod
- Garry Strathepey
T Hooper's Jig s
' _;_";1_':‘.6:’31'1'{&& (45 or-LP)- -~ =
*****
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’uades, Karsilamas, Zetmbel-uko, Miti-
* lihgiko, Fast Hasapiko, Misirlou, Syrto

Vari Hasapiko, . Hasaposerwko, etc,
12 GREEK DANCES (Vol. 2) has ano-
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‘ther 12 dances, including Karagouna,-

Epirotiko, Ballos, etc. Recorded by
Papaioapnon Ensemble, ($3.98 each)



Athan Karras and Chris Tasulis Present

PANHELLENION

16 NEW GREEK MOUNTAIN AND ISLAND FOLK DANCES

SIDE ONE

MAYIA
FISSOUNI
GAIDA
LEMONAKI
NIZAMIKOS
TSIRIGOTIKOS
POGONISSIOS

PILALITOS

riginal Polymax-Hi Fidelity recording of Folk En-

semble Panhellenion including a colorful Syllabus
containing detailed descriptions of 16 new Greek
Folk dances. Dance and Song notationsfor the dancer,
teacher, or general participant. Included are photo-
graphs of dances and costumes together with songs
in phonetics for group singing.

DISTRIBUTED BY

SIDE TWO

1 PERA STON
PERA KAMBO

2 SYNGATHISTOS
3 KERKYREIKOS
4 MERMINGAS

5 PARTALO

6 ARVANITIKO
KOFTO

7 SOUSTA

8 PENTOZALI

SA98

including
SYLLABUS

California residents add

4% sales tax .

arvanged and compiled by
Athan Karras

produced by

Chris T. Tasulis Jr.

recovded at
World Pacific Studios

FESTIVAL RECORDS 161 Turk Street, San Francisco 2, California



