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3 ANCE PAGE TEACHER RECORD
BOJYANOVO HORO 24 MARCUS HOLT VvIT-001 (LP)
CIGANCTICA 29 DICK CRUM Folkraft 1537
GARZANI 14 TANER OZTEK DT-7902 (£P)

KOTS 3 TED SQOFIQOS PD-1224 (EP)
KOTSARI , 4 TED SCFIOS PD-1234 (EP)
KRECAVI KETUS 30 DICK CRUM FR-4105; AMAN LP-101
LIVENTIKOS ’ ® DIMITRI VALKANCFEF DG-7901  (EP)
MAKEDONTKOS HCROS 8 DIMITRI VALKANOFF Festival

OFICIRSKO KOLO 15 JOHN FILCICH FR-4814

QVER THE FOOT - HCRA 13 DEAN LINSCOTT NEVOFOON LP 12153

Q0 YIATROS 9 TED SOFIOS DG=7901 (EP)

PAPURI 16 TANER O2TEK CT-7902 (EP)
PLOVDIVSKA RUCHENITSA 25 MARCUS HOLT XOPO-224

PREDARILKO KOLO ' 35 JOHN FILCICH FR-4817

PREPLET 34 DICK CRUM KOLA 406-R
PUSZTAFALUSI KORTANC 17  GARY COYNE GC-LP-3 (Hungarian)
PUSZTATALUSI CSARDAS 20 GARY COYNE GC=LP-3 {Hungarian)
ROKOXC KOLO 32 DICK CRUM FD-MH-1015; FR-4806
RODOPSKO HORO 26 MARCUS HOLT Balkanton BHA-1293 LP
SAVAMALJSKO KOLO 31 DICK CRUM FR-4815

SEXEZNITSA 2 TED SCOFIOS PD-1234 (EP)
STRANDZHANSKO HORO 27 MARCUS HOLT Balkanton BHA-1293 LP
TRET PAZSSTE DI OLTENIA 10 DEAN LINSCOTT RT-77-5011 LP
TRILISESTI 12 DEAN LINSCOTT Nevofoon LP 12153
TRAKIYSKA RUCHENITSA 28 MARCUS HOLT Bitov 3=001 (EP)
TRGOVACKO KOLO 11 JOHN FILCICH FR-4816

TRUGMNALA RUMJAMNA 23 DITK CRUM XOP0O-329

S ONGS 38 JODY LEVINSONM
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JOHN FILCICH, Chalirman

DIANE CHILDERS SANDY CGUAGLIANONE
DAVID CHANG STAN ISAACLS

EDITH CUTHBERT ED KREMERS

JERRY DUKE JIM RUSTING

BILL ISHMAN 208 SHINH

ART FURST TODH WAGHER

WALTER GROTHE

- IN MEMORIUM -
We wisn to remember our Ifriend and feilow committe
member RALPH CGUZWMAN who passed away this yesr, Ral
was verv actlve for many vears In "Kolo", "Sckoli"
and other dance groups. He was co-chairman of the
Koplo Testival for the vast 10 years, and our general
chairman last vear., Ralpn 1s missed 2V MENVYeasas
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SERITNTITS A PONTUS

(Little Girl From Seres)

also

(21)
REYTHM: 7/16 Counted 1 and 2 and 3 and ah, or slow guick
RECORLD: Folkraft LP-8 = "POMTIC DANCES™ Z? No. 1234
STARTING POSITION: "“V" Held, close. Right foot free, face slightly

right. Pattern is a triangle.

VA

HMTASTIRE STEP 3ASIC: LY
I 4 y Step sideward right on right foot (counts 1-2)
- ey Slide and close 1eft foot beside right (count 3)
11 d dJ ., +! Reoeat pattern of measure I
I1I i - Cross and step on right foot in frent of left
’ (counts 1-2)
N ¢ Slide slightly sideward left on left foot (count 3)
IV 449 7,2} Reveat pattern of measure III
v (Raise Arms)y'Step backwards on right foot (count 1 and)
A Steo on Left foor next to right (count 2 and)
Vi) Step on right foot in onlace (count 3 and, ah)
VI 171} Repeat measure V reversing footwork
VII .2 +f) Repeat measure V
VITI I\/1 .. ..< Repeat measure VI (Lower arms count 3)

VARTATION: (}Ieasﬁre 1) ‘_,.@
Stamo right feoot in front of left fooc

I 1)
25 Stamp right foot to the right of left
foot.
T 34} Same as basic but drop right shoulder
and shimmy.
VARTIATION: (Measures T & II)
I 1 fCross right foot pver left bending knees
, in a slight crouch to face left (counts 1-2)
2 Pivot on right, hop =o face L,0.D. crossing

left foot over right foot (count 3)
o 3. Step on left foot (count 1-2)
4 Pivot on lefr to face left, crossing right
foot over left foot (count 3}

ErE I 5 As in Dbasic
K| (zeddats) M soe Them = 2 —
= > F W — -~ -
e e ==




RHYTHM:
RECORD:
STARTING POSITION: .

MEASURE:
1 ) i)
s )
11 D
111 J 4 )
1V-VI 7-12)

VII-VIII § § /%/#)

PONTUS

KOTS

{(Ankle Bone)

2/4

Festival Zp - "PONTIC DANCES" No. 1234

"W" position. Right foot free. Circle or
line dance, no partners,

BASIC:

A slight leap sideward right on right foot,
turning to face slightly leftr, bending left
knee slightly to touch left heel beside right
foort (count 1)

Hop on ball of right foot in place, raising left
heel slighrly (Count 2)

Hop on ball of right foot in place
touching leftr heel as in measure I (counts 1-2

Repear pattern of measure II, turning to face
center on the second hop

Repear pattern of measures I-III
reversing direction and footwork,
except on the last hop stay facing

slightly right and lower hands to
“V" position with knees bend and '
body bent slightly forward,

Facing slightly and moving right, two step hops
(right, left) forward, turning to face center

d 4 15,1¢) and raising hands to "W" position on the last
hop.
VARIATION-TURN (For measures VII-VIII)
VII-VIII i3-/6) As VII & VIII of basic,making a complete

turn to the right, body bent, arms flared
out for balance.




PONTUS

Ankle Bone
RHYTHM: 2/4
RECORD: Folkraft L.,P.6 "PONTIC DANCES™ EP No., PD-1234
L.0.D, Right,circle or line )
STARTING POSITION: T - Right foot free 2
INTRODUCTION
MEASURE STEPS
I I3 Step-bend, sideward right on right foot

{counts 1 and)
Close and step-bend on left foot beside right
(counts 2 and)

2l

BASIC
19 4 slight leap sideward right on right foort :
{count 1)
) Cross and a slight leap on left foot in back
_ of right (count 2)

1) A slight leap sideward right on right foot

' (count 1)

+)  Close and touch left foot in place beside right
¢R 4 wnd) (count 2) or two quick steps (left, right) in

place (counts 2 and)

5) A slight leap on left foot in place, bending

right knee to swing right foot slightly backward

. i {count 1)

&oond) g quick hop step left (counts 2 and)

- A slight leap on left foot in place, bending
right Knee to swing right foot slightly backward
(count 1)

Hop on left foot in place swinging right foot

forward, knee straight (count 2)
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MEASURE VARIATION (For measures I,II) Step close
I-1I Step close, Step touch, Sideward right,

VARIATION (For measures I1,II) _

I Turning to face slightly right, a slight leap
on right foot in place, bending lefr knee slightly
(count 1) _ _
and repeat, reversing direction and footwork
(count 2)

IT Turning to face slightly right, a slight leap on
right foot in place, bending left knee slightly
(count 1) .
Turning to face center, a slight hop on right
foot in place, swinging left foot slightly
forward (count 2)
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PAGE II
KOTSARI

VARIATION (For measures 1T, III, 1V)
A slight jump on balls of both feet bending
knees slightly
Lewer heels and straighten knees
Repeat above (for steps 5 & 6)

Repeat above
Hop on left foot in place swinging right feoot
forward, knee straight.

VARTIATICON (For measures [1-1IV)
Bring left foot across in front of right foot &
Bend left knee, bring left back and across
Step on left foot next to right
Hop on left foot in place swinging right foot
forward, knee straight,

VARIATION (For measures I-VIII)
Cross right foot over left displacing left foot
backwards in a rocking motion
Left foot forward displacing right foot in a
rocking motion
Repeat step 1
Repeat step 2
Stamp right foot 3 times to right of lefc foot

Hop on leff foot in place swinging right foot
forward, knee straighrc.

{ DANCES OF THE PCNTIC GR
tic Dances on ane

"P ONTIC DANCTESH
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EEKS )
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SERZNITSA

TRIGONA
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KOTSARZ
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G REEK MACEDONTA

-
-

Greek Macedonlia is a remnant of the ancient
Alexander the Great and since then has been partc
Foman Empire, the Byzantine Emplre, the medleval
and Serbian Impires, and the Otroman Empire., It
of modern Greece after the Balkan Wars.

It stretches

empire of

of the
RBulgarian
became part
from Mt.

Olympus and Albania eastward to Thrace, and ls bounded on the

north by Bulgaria and Yugoslavia.

afrer by its neighbors because of its access to the sea.

It is an area much sought

It

is quite fertile and well-watered, producing grains, tobacco

and frulc.
a city of commerce since Roman times when 1T was

Thessaloniki is the main seaport and has long been

a princinal

stop on the Egnatian Way which stretched from the Albanian

seacoast to Byzantium (now Istanbul).

Thessaloniki was zalso

important in the Byzantine Empire, second only to Constantinople.

F
Florina is both a city and county (Eparchia) in the north-
western corner of Greek Macedonia near the Albanian and

Yugoslav borders.

We are indebted to Simps Co stantinou of

Florina, an oputstanding dancer formerly with the Dorz Stratou

dance grouo of Athens and also lead dancer with Taneg
He toured the United States in

group of Skopje, Yugoslavia.
1971 and presented these dances in a worKshop at
in BerXeley,

Dance

Aitos Taverna

BIBLIOGRAPHY:

Kolo Festival Institute Svllabus

(16th)

Dennis Bpxell: "Berance"” Nov.

Greek Fplk Dances, Mary Vouras
Folkraft Press, Newark, N.J.

1967

, Ricky Holden
1965, pp. 36, 57

I am indebted to the follewing people for their
help, instruction, guldance, spirit and good will in
sharing their knowledge. 1 have borrowed much from
GREEK FOLK DANCES (unfortunately, now out of print)
and am grateful for the fine job that Mary Vouras did
on that volume of dances. BecauSe everyone in Greece
was sp generous with time and talent, I pass Chis
material on in the same spirit.

MARY VOURAS, SIMON KARRAS-ATHENS, S.D.N.M.
STATHI METALLINOS-THESSALONIKI (Now deceased)
JOHN DOUKAS-THESSALONIKI, LYKEON ELLINITHON
SIMOS KO STANDINOU=-FLORINA

DIMITRI VALKANOFF-SAN FRANCISCO

Fa u ate ! al ! B wte
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LEVENTIKOS

., Florina, Greek Macedonia v
Leventid = Top quality: Also known as Berance refering
to Berat in Albania,and Dihovsko Oro in Yugoslav

Macedonia.
RHYTHM: 12/8 J.JJJ.J slow, quick, quick, slow, quick
RECORD: "DANCES OF GREECE"™ No. 7201 (EP) "LEVEN&‘IKOS HOROS Y
FORMATION: Opent circle - mixed line
L.0.D. Right (counter clockwise)

STARTING POSITION: Rt. foot free, facing center, Hands joined at
head level

-

MEASURE  STEPS BASIC
I “ 1,2 Lift Rt., foor twice (slow, quick)
‘ 3 Step sideward right on Rt, foot (quick)
‘. 4 Step left footr behind Rt, foot (slow)
) 5 Step right face L.0.D. (gquick)
II 4 6 Step on Left foot (slow)
é 7 Lifr on Left foot (quick)
- 8 Step on Rt, footr turning slightly to face
_ center (quick)
e+ 9 Cross and step on Left in front of Right (8low)
4 10 Step back on right foot facing center (quick)
IIT J-J 11,12 Lift Left foor twice (slow) (quick)
d 13 Step sideward Left facing slightly ileft (quick)
’ 14 Cross and step on Rt. in front of left (slow)
< 15 Step back on left (quick)
MEASURE STEPS VARIATION (As the music gets livelier and faster)
1T J- 6 Skip right as you step left (siow)
J 7 Hop on left (quick)

B B R e N R - . 1 ala  ata wla sl 2, 2
A A A L O - Yoo oo ot Y o Y oA

~

ADDITIONAL RECORIDS:
Songs of Western Macedonia
Society for the Dissemination of National Music
Ersis 9 & Pulcherias, Athens 707
Simon Karras & Mary Vouras: SDNM-109

FOLKILORE DANCES OF GREECE-MAKEDONIA
Inctersection Records: IR-012-11) 331/3 RPM
By Simos Kostandinou

Supervised by Athan Karras

Recorded in Florina, Greece

1



MAKXKEDONTEKOQOS HOROS

RHYTHM:
RECORD:
STARTING POSITION:

MEASURE:

I
IT

III

IT

I1I

I1

II1
IV

Ll .

et ed,e.

[ Wiy Wiy P

KONSTANDINOLU

(MACEDONIAN DANCE OF

SIMOS KOSTANDINCU)

FLORINA, GREEK MACEDONIA

e s

2/4 Slow, quick, quick

Festival

"T" shoulder hold, L.0.D, right facing L.O.D.
right foot free

STEP:

ot
A

3.4,
and

5,6,
and

W0 =N B LI

LD

WO LD -3 T

MUSIC 1

Walk to right, right, left

Turning to face center, step sideward
on right foot and "pull™ over right
foot to face left, Bend knee to
"bounce" twice in place

Pull to left over left foot, bend left
knee to "bounce" twice in place.

MUSIC II

Facing right step to right on right foot
Hop on right foot

Step on left foot

Step forward on right foot

Step on left foot next to right

Step on right foot in place

Step back on left foot

Step on right foot

Step on lefr foot in place

MUSIC III

Skip righrt

Skip left

Skip right

Lifr lefr footr around to front of right,
knee high

Bring left foot back of right

Bring right foot back of left

Step on lefr foot in place

Step on right foot in place

Step on left foor in place

T
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I learned this dance from loanni Doukas, Dance
Instruccor of the Lykeon Ellinithon of Thessal-
oniki, He learned it from the leader of the
Lykeon Ellinithon of Iocannina, Epirams. (The
Lykeon Ellinithon is a society of Greek women
whose purpose is to preserve traditional costumes
and dances and present them to the public.)

John Pappas has taught a similar 6-step dance called

Sta Tria, 3/4 time.

RITY THM ¢ 474

RECORD: *"DANCES OF GREECE"™ EP No. 7901
MUSIC Then 3Boro Manoula

L.0.D. Right

HOLD: "W", siow, proud, restrained,

Nobody does or says it better than John Pappas when
it comes to Epirms. This quote is from the Stockton
Dance Svllabus of 1976, "Like most dances of Epiros,
the movements are generally slow and stately. The
feeling is proud and the dance should reflect this in

the style of the dancers.

There 1s a tension in the

movements--this is not to say they are stiff and jerky!
The movements should be slow and fluid, but controlled

at all times, Rarher than

moving immediately there 1s

usually a slight delay to esach movement.,"

MEASURE: STEP: RASIC:

T

Step
Step
Step
Lifr
Step
Lifr
Step

II

PO U LA D

o Sut.C @ B &

[ e}

Step

Facing Right

L.C.D, on right foot

L.O.D. on left foot

to right on right foot and face crtr,
lefr foot in front of righ:

to left with left foor

right foor in front of left

on right footr arcund behind and to

left of left fpot

on leftc footf next to rizht (cleose)

'Y

g
e 1

_.r- -
e
e

\

\
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TREI PAZESTE DPE OLTENIA

{Romania)

As learned by Dean Linscott from Radu Peopcvici in Craiova, Oltenia
district, in 1976, and taught by him at the 1978 Kolo Festival.

Pronunciation: tray puh-zesh-teh
Music: Bomanian Tour 77 (RT 5011) side 2, band 1; can

also use Nevofoon 12153, Side 2, band 7.

Formation: Short lines (2-4 people) with back-hold
Meas.,
FIGURE =T
1-2 Take 1 two-step fwd starting with R heel (ct 1&2); L £t moves

fwd very little on ¢t &, Stamp L ft twice in place with no
wt (l; 2)0

3-4 Same as meas 1-2, but opp ft.
5-8 Repeat meas 1-4,
FIGURE II
1-4 Move sideways to L with 15 small steps starting flat on R
across L and keeping R in front; only L toe touches floox.
5-8 Swinging L ft around in front of R at end of meas 4, repsat

meas l-4 moving sideways to R and stepping on L in front of R.

FIGURE III
1-2 Step slightly to R on R £t (l); take wt on L toe behind R ft (&);
step R in place (2); scuff-stamp L heel (&}; step L in place (1);

stamp R in place, no wt(2).

3-8 Repeat meas. l1-2 three more times.
FIGURE 1IV

1-2 Leaning slightly fwd f£rom waist, L knee bent, touch R heel across
to L in front of L ft, knee straight (l); touch R heel diag fwd
tc R (2); repeat cts 1 and 2.

3«4 Move sideways to L with 7 small steps starting flat on R across

L and keeping R in front; only L toe touches floor

5-86 Repeat meas 3-4 with eopp £t moving tc R.
7-8 Bending R knee slightly, extend R ft fwd (&), and draw it back
tp place on floor (1}, repeat with L (&2). Stamp R twice in
place, no wt (1, 23.
FIGURE V
1-2 Lightly slap R ft flat on floor diag fwd to R, leaning slightly
fwd and bending L knee (1l); straighten and draw R £t back to L
instep (2); repeat cts 1 and 2.
3-4 Scuff R tme on floor and lift it fwd (l}; step on R acress L (2);
step L in place (&); to R on R (1l); step on L acress R (&); on
R in place (2}; on L in place {(&).
5-12 Repeat meas 1-4 two more times.
13-16 Continue to run 15 more crpss over steps in place like thesa in

meas 3-4, starting on R across L and ending with wt on R ft in
place; held last ct "&".

5
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TREI PAZESTE DE CLTENIA

(Continued)

FIGURE VI

Dropping nands toc join them down at sides,

raise L leg with

nearly straight knee and leap to L onto L £t, yelling

“hey!“ (l);
step L in place
R in place (2).
Repeat meas 1-2 two more times,
on last (&).

bringing R leg high,
{g); to R oan R

Continue to runm 7 more cross-over steps in place,

(1);

taking

step on R across L (2};

L. across R (&);
a step onto L

ending

with wt on R in place
Repeat meas 1=8;
{(for 14 steps in all),

take extra step onto L on final

{13 steps in all).
ﬂ&ﬂ
and repeat entire dance.

Presented by Dean Linscott

This

nopular at the
merchants and

Pronunciation:

"Merchant's Dance!

TRGOVACKO KOLO
was anather af
the century. It

turn af

Trr'-ga-vatch-ka kalo

*he Serbian pallraom kolas

was suppasedly danced by
their wives at urban bslls.

Recording: Festival Records FR=-481l6 (45 rpm m) 2/4 Time
Formation: Qpen cirzle, jained hands held at shaulder neight.
PART T
lieas. 1 Turning slightly #a R, step R £t (ct 1); step L ft (ct 2)
Meas. 2 Step R £t sideways R, facing center {(zt. 1); close L It
tq R £t withaut transferring weight (ct. 2).
Meas. 3 Side step L with L £t {(ct. 1); ciose % ft, ta L ft with-
out transferring welght (ct. 2).
Meas. & Same as meas. 2. _
“eas. 5 Turning bady slightly L, stap L (<t 1); step R Tt (ct 2).
Meas. € Continue moving in this dir., step L (<t 1) step R (¢t 2).
Mieas. 7 Continue moving in this dir., step L (ci. 1); close R £t
to £r withaut transfer af weight (gt. 21},
=14 Reneat movemenits of meas. L-7.
2a37T IT
15-240 Moving R, elaven walking steps, bDecininc 2 £, wizin &
= ’ = b b = = !
clase of L £t on ct. 12.
21-26 Same as meas. 15-20, but to L with oppasitie Ionotwark.
Researcn and dance descripiian by Dick Crum. First presenced &t Tthe
1269 Califarnlia Kalo Festival by Nick Jordanofi.
KCLa FESTIVAL 1373 Fage 11



TRILISESTI

{Romania)

This is a common dance form in Moldavia, in northeastern Romania.
Different steps are typically called cut by a leader, and many different
steps are found in different Moldavian villages. This arrangement
includes steps learned in Sucsava in August, 1976, and cthers from

Marty Kdnig, Arranged by Dean Linscott, and presented by him at the

1278 Kolec Festiwval,

Pronunclation: tree-lee-shesht (the £inal "I" is silent}

Music: Nevafoon 12153, or other suitable recording of this
tune; {Balkan Arts MK~6H is excellent music, but
doesn't "come out even"; also note that the labels are

reversed on some copies of this recordl) {(2/4 meter)

Formation: Mixed circle, facing LOD {¢CW) with R hand on L shldr of
person ahead. Free hand normally would grasp adge of
jacket, but in absence of jacket can place on hip.
Figures -IV through VI are dene with hands jecined down
in a circle.

Meas. FIcURE I (Walk)

1-16 Walk 32 jaunty steps £fwd starting R, torsec tilting slightly R
with each step R, and to L with each step L.

FIGURE II {Hop=-Stamps)

i-2 Hop onh L (ct 1); stamp fwd on R (&); nold {(2); stamp fwd on L (&);
hold {1); stamp fwd on R (&); stamp fwd L with NO wt (2).
3-4 With a large hop in place on R (1), make a half-turn to the L,

bringing hands to own hips {or jacket edges}; stamp fwd on L {(&};
hold (2); stamp fwd on R {&); hold {l}; stamp £fwd on L (&)};
stamp £wd R with NO wt (2).

5~-8 Repeat meas 1-4 aggin, starting with a kbig hop on L making a
half-turn to R tc face LOD.

9-16 Same steps as meas 1-8, but turn eonce CW in place to end facing
cntr on meas 9-1¢; turn CCW on Meas 11-12; CW on 13-14; CCW
on 15-16. '
FIGURE III (Hop-Step Backward)

1~2 Facing cntr, small hop L {(1); step bwd on R {&); hold (2); step
bwd on L {&): hold {1); step fwd on R (&); step £fwd L (2), Heels
turn slightly in on the bwd steps,

3-4 Hep on L {l), lifting R knee fwd; step Swd R (&); step Ewd L (2};

hoep twice on L while facing L <f center, and click side of B £t
against L on each heop (1, 2}.

5-16 Repeat meas 1-4 three more times, then join hands in circle, down
at sides.

FIGURE IV (One-Two-Three-Stamp)

1 Face in LOD and take 3 steps £wé in LOD--R, L, R (1lg2}l; stanmp
L heside ® with no wt (&).

2 Same as meas 1 but ocpp. ftwork and move 1n RLOD.

3I-4 Tacing LOD take 3 steps fwd ®, L, R (L 5 2); scuff-stamp L
heal fwd, starting te fagce twd center; R is still carrving wt.
Ygp on R, turning to face cnitr (1}): stamp fwd L in place (&);
stamp fwd ® in nmlace (2}.

(Continuad)



TRILESESTI (Continued

5=-8 Repeat meas 1l-4

but opp ftwork and directlon.
9-16 Repeat m=asgs 1-8 agaln;

end facing c¢atr,

FIGURE V (Jumps)
1 Ft together, bounce twice on heels (1 &); jump onto both ft
slightly astride, heels further apart than toes (2).

2 Sames as meas 1.

3 Same as m=2as 1 but after the stride click £t together in
the air (&}.

4 Land on both ft about a ft apart (l]; click ft together
in the air again (&); land onrn both £t together (2).

5-16 Repeat mesas 1l-4 three mere times,
FIGURE VI {One-Two-Three-ccuff-Hop-Stamp)
This figures 1ls conmposed of steps which reqguire 6 counts for
completion: 1l&Z&3&; this uses up l% meas; then the step re-
peats in the opposite direction for another 1% meas., etg.
All join hands down at sides.

ik Facing LoD, take 3 steps fwd in LOD R, L, R, (1L & 2}); scuff-

stamp L £t fwd (&}; hop R, turning to face cntr (3}); stamp L
slichtly fwd, neo wt (&) ;

Then repeat first 1% meas but opps. direction and ftwork,
Doing the basic¢ movement 10 times in all wlll take up 15
measures. Finish the dance by taking 3 guick stamps
toward cntr, R, L, R, raising hands and shouting.

"OQVER-THE-FOOT" HQRA

(Romanian)

25 learned in Bucharest, Romania, by Dean Linscott {(August, 1276),
and zressnted by him at the 1978 Xolo Festival.

Record: Nevofoon 12153 (Hora Munteneasca) (4/4 metear).
Formaticn: Cilrecle with hands joined loosely at the shoulder height,
elbows down.

Meas,
walk 3 steps to the L (L, R, L): st2p R in place.

2 Moving slightly twd cntr but mostly to the R, walk 3 steps
(L, R. L), stepping L across the R on ct 1; touch R bsside L.

3 facing cntr, step back on R; touch L beside R; step fwd L:
touch R beside L.

4 Walk bwd 3 steps (R, L, R); touch L beside R,

ands should jcg lcosely down and up a little with each stap.

Presentsed bv Dean Linscott
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GARZANT

{(Bitlis, Turkey)

Music: "ODANCES OF TURKEY" EP No. 7902 (Dance no. 3)

Formation: Lines, hands held straight down, fingers interlocked,
shoulder-to-shoulder with R shoulder in back of
neighbors L shoulder.

Style: Bitlis style is very loose; upper bedy participates in
movements, shoulders are relaxed, and there is a "rag
doll" guality. Shoulder shaking frequently accompanies
movement. There is some interaction between neighbors--
in particular, there is generally a push towards the left.

Each figure is done as many times as the leader decides
and the dancing space allows.

Meas., FIGURE I (Bounce in place)

Feet apart {about 6 inches), parallel, knees relaxed, weight on

both feet.
1 Bend knees
2 Bend knees
3& Lock knees and bounce on heels twice {vibrate)
4 Bend knees

5&6 Repeat 3&4

TRANSITION

Same as ct. 1, Fig. I, but leader shouts "hop"
Same as ct. 2, Fig. I

Hop on L

Step R in place

Step L in place

Step R in place

Hold

U s R b

FIGURE II {(Move forward)

Bend body forward throughout this figure

Touch L heel to L side, looking to L

Step L slightly fwd, locking fwd.

Touch R heel front

Touch R heel back

Make vertical semi-circle, starting fwd & up, with R £t
("back bicycle’)

Touch R £t in place

Small jump on R foot in place

da 27 Lo B

h in

FIGURE III (Move backwards)

Body bend fwd.

1 Touch L heel diag./fwd L

2 Step L back :

3-4 Hop on L bringing R foot in full circle, starting £wd and to the
R (CW, parallel to floor): end nulling R knee up cn count {¢

Cont., next page
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GARZANI, cont.

FIGURE III, cont.

Touch R heel fwd
Leap back te R ft

o

TRANSITION BACK TC FIG I
1-2 Same as Fig., III, 1-2
3 Hop on L, leaning slightly to L
& Step R to R (very bouncy}
4 n n
5

Step L to L

-0 Repeat 3-4 . : .
Presented ny Taner Bztek

Dance description by Stan Isaacs

QFICIRSKO KOLO

As its name (Officers' Kolo) indicates, this Serbian ballrcom kolo
was performed 2y officers af the royal army at formal dances in
Beagrad, MNovi Sad, Nis, and other cities. It enjoyed pepularity

fram the turn of ;he century up until about 1930. Vihenever per-
formed, the highest ranking officer present led the dance, and
if the ladies particivatad they danced on the L side of thelr man.

Formation: Coen circle, joined hands held at shoulder helgnt.
Sronunciatison: Oh-fee'-tsezer-sko kclo
Re

cording: Festival Recards: FR-4814 (45 rpm)
Pattern
Meas. -
Fart 1
1 Step forward toward center witn R ft.
2 Step forward toward center with L ft,
3 Step backward toward ariginal place with 2 ft (ct 1)
Step backward toward origiral olace with L £fi& {ct 2).
4 Stap packward into original place with R £t (<t 1);
Close L ft beside R £t without transier of weight (ct 2).
5-3 Reneat action of meas. 1-4, but with opposite foofwork.
Part 2
Turning slightly to the =R:
closing L £%

9-12 Seven walking st2ps (X,L,R,L,R,L,R) to the R
tp R ft on 8th ct. without transfer of weigh
13-~-1& Turn siightly to L and take 7 walking steps
R to L on 8th ¢t without transiar of welght.
3

Part
17 Facing ctr, side step to R with R (¢t 1), close L to R,

transfering weignht (ct 2).
18 Side step with R (¢t 1), close L fta 2, nc wt iransfar (2).
19-20 Repezt action of me=zs, 17-18 buit with opp fiwork and dir.
Z7=24 Repea: sgblion of meas. 17-2C.

Part 4

Zapeat acitlcon ofF Part 2.
LZesearsh and cdance descrintion bv Digck Crum. Tlrst Drasentsed SV
nick Jovdancif at The 1989 Zaliforniz Wolo Fazitiwvazl, )
Xala Festival 1978 Pzge 13



PAPURL
(Bitlis, E. Turkey)

Huasice: "BANCES OF TURKEY" 2P No. 7902 (Dance nc. 1)

Formation: Open circle, arms on shoulders. At the beginning of
the first figure, it becomes a closed circle.

Style: See Garzoni
Figure II is done with the idea of startling the
onlockers.

Introduction:
Ct. 1 Bend knees and twist body to L
Ct.2& Bounce twice facing center
Repeat until the leader decides to start. Then, on
count 2, face center and place weight on L ft.

leas.,
FIGURE I
[Note: on first time through, the leader joins with the end of
the line to make a closed circle. Face diag R.
1 Hop L
& Step R Bend fwd, move LOD
2 Step L .
3 Stop R to R, facing ctr
4 Bounce on R f£ft, bringing L up and fwd, knee bent
3 Touch L heel fwd, bending bwd
6 Step on L in place
7 Touch R heel fwd, leaning bwd
8 Touch R heel diag/fwd R, leaning bwd
9 Touch R heel to R
& Bring weight onto R £t
10 Step L ft in place, raising R off the floor

11-12 Repeat 9-10

FIGURE II (Drop hands)

1-5 Turn nalf around to own right, and repeat 1-5, Fig. I, moving
straight out of circle. On count 5, (facing out of circle)
clap hands. Arms move freely in this figure.

6 Tura half around to L, to face ctr, and step on L toward ctr.

7 Touch R heel fwd, hop toward ctr on L, clap hands

8 Repeat ct. 7

9-12 Repeat Fig. I, 9-12

On repeats of Fig. II, turn 90° on c¢ts. 1 & 6, so as to travel out
of the circle on a diag, and to progress around it something like
a sawtooth pattern.

PIGURE III (Arms on shoulders again)

1-5 Repeat Fig. I, 1-5
6 Leap to L on L
7-8 Touch R heel fwd twice, leaning to L side. (Person on L end

of the line must lean back to the R, to held up the line)
9-12 Repeat Fig. I, 9-12.

Dresentaed bv Taner Jztek
Dance Instructions by Stan Isaacs
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Pusztafalusi Xdrtanc &s S&tild

Pusztafalu is in Noriheastern Hungary, about 1 km from Czech-
oslovakia. These dances, which were traditionally done by women,
are now done by women and men during a festival or party.

You will hardly, if at all, notice it as you dance, but the
third measure of each melody may have an extra count or two. I
mention it only so this write-up doesn't seem bizarre.

This arrangement 1s an example of what might happen for the
Xdrtdnc. (The S&t&ld (Iridiri .Ddrom[ is rather set.) If your group
does not have tremendous turnover and you practice often, perhaps
you might try to change the order of motifs while dancing. Two
words of ethnographic caution: 1) Don't invent and/or borrow steps
from other dances, just use the steps provided here. 2) Once you
start a step, complete the rest of the melody with it. You can
continue the same step through another melody.

The material for this dance is from a film I took in Pusztafalu
in July 1877.

¥usic: G. C. 3, The Dances of Hungary

THE MOTITS

T "side to Side" Csardds (this is an "up" csérdas)
ct L Step R to right side, knees are straight
& Relax knees
2 Close L together to R, knees are straight
& Relax knees

384& Repeat ls2s with opps ftwk & direction

iI "Travelling to Right" Csdrdds (this is an "up” csardis)
ct ls Same as ct l& of motif #I
2 Step L together with R, knees are straight
& Ralax knees.

IIT Rida (this is an "up"™ or "open" rida)

ct 1 Step R to right side, onto ball of foot, right knee 1is
straight
& Step L to the right in front/across R, toe is pointing.
toward center of circle, left knee is somewhat bent.
v "Back Stepping" Cifra
ct 1 Leap R tO right side

ah Leap L next to or behind R
& Leap R in place
ah Hold
2ahsah (the step is repeated symetrically opposite)
N "Congo” Run
ct 1 Run R forward in LOD
& Run L forward in LOD

KOLO FESTIVAL 1978



Pusztafalusi KOrtdnc és Sét4106 (Continued)

VI "Iridiri Darom" Run
ct 1 Bun R fwd in LOD, right arm 1s raised and hand waves
out from wrist
& Run L fwd in LOD, right hand waves in £rom wrist.
283 repeat 1&gl
& Close L to R with a bounce {(down on the ct.), right

hand returns back to shoulder in front of you

45 Bounce twice more.

56&7 Run RLRLR as you turn in place CW cne half revo-
lution and bkegin to travel in other direction
while clapping hands five times

& Run L as you place hands on shouwlders in front of
you.

THE DANCE
Formation: Done in a back basket hold, R arm over L arm.

lst play of melody
Do MOTif %I, "Side to Side" Csardas six times

2nd play of melody
Do HMOtif %11, "Travelling to Right" Cs&rdés thirteen times

3rd play of melody
Do Motif #III, "Open” Rida eleven and one half times to
the right
ct & hold
13 Step L to left
14 Step R to left
15-26 Continue with Motif #III with opposite ft wk &
direction eleven and one half times to the left
& hold

4th plavy of the melody P
DO Motif 211, "Travelling to Right" Csardas thirteen times

5th play of the melody
Do Motif %1V, "Back Stepping" Cifra thirteen times

6th vlay of the melody
Do Motif 2111, "Open" Rida eleven and one half times to
the right
ct & hold
13 Step L to left
14 Step R to left
15-24 Continue with motif #III with opposite ft wk &
direction nine and one ialf times to the left
& hold
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pusztafalusi Kortanc és Sétild (Continued)

7th play of the melcdy
Do moLif 2V, '"Congo" Run twenty-four times
{Note: a leader breaks out of the circle and all change
from back basket to hands on shoulders in front of vou.
The leader, whose hands are on own nips, weaves line in
and out and up and down.

New melody, Iridiri Darom

Do Motlf #VI as 1s

Do Motif #VI opps. direction and hands, same £t wk

Do Motif #VI as is except hands remain on shoulders and add:
ct 5&6&7&8 hands clap seven times while running RLRLRLR
rotating CW in place and begin to travel in other
direction, ct & run L as you place your hands on the
shoulders in front of you

Do Motif #VI opps direction, same £t wk, hands remain on
shoulders (no waving) '

© 1978 by Gary Ceyne. This dance descriptieon may not be
reproduced without the written permission of
Gary Coyne
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Pusztafalusl Cszérdas

Pusztafalu is in Northeastern Hungary, about 1 km from Czech-
oslovakia. The couple dances ars very typical of the county (Bor-
sid Abatj~-Zemplén) in which Pusztafalu is found,

The dance styling reguires an upward movelent on the count.
The structural styling is such that the men and women are heolding
on to each other pernaps half the time. The rest of the time they
are holding their partners' hand(s) or there is no contact whatso-
ever. When the couples ars together, they are doing simple csédrdéds .
or rida steps with almost no ornamentation (ie, no turning the
woman under the arm, etc¢.) It is when they are separated that they
show their dancing prowess.

The material for this dance is from a film I took in Pusztafalu
in July 1977.

Myusic: G.C. 3, The Dances of Hungary

THE MOTIFS OF THE CSARDAS FOR THE MEN

(Note: #'s are for reference and do not necessarily relate to the ct's)
Meas. MI Csé&rd&s

2 ct

1 1 Step R to the Right

2 & Step L next to the R

3 2 Repeat #1

4 & Close L to R

5-8 3s4& Repeat #'s 1-4 with opps ftwk and direction
MIT Rida

1 L Step L to left {(on ball of foot)

2 & Step R in front of left to left {on bent knee}
{(Note: the L ft [or R ft when going CCW] swings an arc
pefore stepping)

MIII Side of foot touch
1 L Step R in place
2 & Touch the outside of the left sole on the floor in front
of the R

3-4 2& Repeat #'s 1-2 with opps ftwk
IV Backwards rumnning in place

1 L Step on R behind L

2 & Chug fwd on R while L c¢ycles back behind R

3~-4 2& Repeat #'s 1-2 with opps ftwk

MV Forward running in place
{same as motii 3FMIV except you forward bicycle sitep in front
of the other foot rather than behind}
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Pusztafalusi Cs&ardas (Continued)

MVI Leap and 1ift

S T ct
1 1 Small leap on R in place and lift left lower leg across
right leg
2 & Small hop on R
3-4 2& Repeat #'s 1-2 with opps ftwk
MVII Clap and Slaps
1 1 Step R in place and clap hands in front of face
2 & Slap left inside calf (in) with left hand
3=-4 2& Repeat #'s 1-2 with opps ft & hd wk
THE MOTIFS OF THE CSZRDAS FOR THE WOMEN
WI Csirdés
* ct _
1 1 Same as motif MI of mens steps but with o-ps fiwk
and direction
WIl Rida
1 1 Same as motif MII of mens steps
WIII Twizzle step
1 1 With Ft parallel and together, pivot heels to right
2 & " It L] ” 1 n " It l e ft
e WIV Backwards running in place
1 L Same as motlf MIV Of mens steps
WV Porwards running in olace
1 T Same as motif MV of mens steps
WvI Little bells (kis hironag)
1 1 Step R 1n place
2 & Step L to left
3 2 Leap R where L just was (L has just swung out to left side
4 & Hold
5-8 3s4& Repeat #'s 5-8 with opps ftwk and direction
WVII Solo Turns
1 1 Pivoting on R ft in place, Step L turning you 180° CW
2 & Take wt on R )
3 2 Repeat %1, you are now facing original direction
4 & take wt on R
(Note: his motif is motif WII except turning in place

by vourself)
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Pusztafalusi Csédrdds (Continued)

Formation:
Couples are in a shoulder/shoulder blade position for motifs M/W
T and II. A one or two hand hold for motifs M/W III, 1V, V, and
VI. There is no nolding at all for motifs VI and VII.

There are three ways you can do the following dance. The most
direct way is to follow the suggested arrangement,  If some
improvisation is desired, the easiest recommendation is that
any time there are solo steps, do the cone you wish to. There
are rules and/or guide lines for this; for one thing, gancier
steps are "saves" for later in the dance and are usually not
done in the Lassd section. Also, women tend to complement the
mans choice. (i.e. if he chooses to do the backwsards running
in place, she most likely will also. When the partners are not
touching whatsoever, there is less of a need/desire for this
type of following.

The most "ethnic" way of doing the dance is to ignore the
suggested arrangement and the man leads the woman through the
variety of steps at his whim. Plzase do not invent and/or
borrow steps from other dances, select only from what has been
provided.

Finally, all of the variations provided start on the right foot.

The Rida step almost exclusively goes to the left in Pusztafalu.
There are many ways to make the transition from any step to the
Rida, but all are based on fudging. The easiest way is to not step,
but nold the last count of any motif so that the left foot is free
to begin the rida.

THE DANCE
Meas. Melody 1
[-d Find a partner and do the Csdrdds (MWI) motif

(Note: the most common way of doing this motif is a
zigzag pattern with the man traveling forward and the
woman backward.)

5-8 Continue with the Csdrdds (MWI) motif
9-16 Repeat meas 1-8
17-24 Couples separate and holding partners hands, men do

2ide of Foot Touch (MIII) motif and the women do
Twizzle (WIII) motif

24-32 van and women do Rida (MWII) motif
Melody 2

1-8 Repeat meas 1-8 of melody 1

9-18 Couples separate, and taking right hands, men and
women do Backwards Running in Place (MWIV) motlif.

17-24 Continue from meas 9-16 with Forward Running in Place
(MwV) motif.

25-32 Repeat meas 25-32 of melody 2.
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Pusztafalusi Csdrdds (Continued)

Meas. Melody 3 (Now the Friss Csdrdds has started)

1-8 Repeat meas 9-16 of melody 2

9-16 Couples not touching, men do Step and Lift (MVI) motif
and women do Little Bells (WVI) motif

17-24 Repeat meas 25-32 of melody 1

25-32 " " " " " " with Opps ftwk and direction
Melody 4

1-8 Repeat meas 17-24 of Melcdy 2 _

9-16 Couples not touching, men do Claps and Slaps (MVII)
motif and women do Scle Turns (WVII) motif

17-32 Of Melody 3

@51978 by Gary Coyne. This dance description mav not be reproduced
without the written permission of Gary Coyne

TRUGHALL RUMIANA
Julgaria

Bagkground: As a folk song, "Triignala Rumjana" {TRUG-nah-lah
ro0={YAH-nah) is widely kmown, in many variants, in Macedonia,
East Serbia and Bulgaria. In many places it is danced 23 an or-
dinary 3-meas Prave (Lesno). The Bulgarian version given here
Tepresents a2 4-meas forw known as "Prave! or "Cbikmovenc horo”
in scuth-central and southeast Bulgaria (Rhodopes and StrandZa),
It is a standard national dance taught to Bulgarian children as
part of their elementary-school physical education program, It
was learned by Dick Crum Ifrom Ilila RizZov, lead dancer of the
Kutev Bulgarian State Folk Dance Znsemble.
Recepding: X0PC 329-B "Trgnala Rumjana™
Foymation: Open mixed cirele or line, arms on neighbors' ghoul-
ders Z“Tﬁ formation) or sowetimes with nands joined at shoulder
height {(*W" formatica)},
Meter: Ordinarily notated in 7/8, with 2 dancer's beats in a
elow-glower® pattern:

1 2
44
s S5+

Mesagurs Aetion

1 Facing slightly R, step Rft to R (et 1); continuing
tas R, step LTt acrosa im front of Rft (et 2),

2 Turning to face cir, step Rft sideways R (ct 1); step
Lft behind REt (et 2).

3 Still faeing ctr, step Rft aideways R (ct 12; point

4

Lft OR rajse L leg, across in front of R {et 2).
Do movements of meas 3 with opp fiwk and direction.

Style Fpotes: Macedenians (or U.$. and Canadian folk dancers
accustomed toc Macedonian style) learning this dance will have a
tendency to divide ¢t 2 intec 2 parts, i.,e,, add an extra bounce,
especially in meas 3 and 4, and men will raise active knee
rather high in those measures, No Bulgarian would "object™ to
this, althow it is not part of the standardized form as it is
taught in Bulgaria. .

ong Text: Triignala Rumjana za voda studena, lele
vee sutrin rano po ladovina, lele
vee veder kisno po mesedina.
Ha sredta i ide edne ludec mlade, lele
*a na Rumjana tihom govori, lele
"Ja kafi, Rumjanc, kakvo da ti sterja, lele
kitki da ti zema, drugi Ste naberes, lele
stomni da ti adupja, dyugi Ste si kupis,
iew pohubavi, hem podareni, lele.
Ja togaz, Anwjance, da} da e celuna,
ée celuvkata se s pari ne kupuva,
Ee celuvkaia e mehlem na sirceto, lele,
mehlem na sirceto, balsam na dusata.”

PRESENTED BY DICK CRIM AT THE 1974 SAN FRANCISCQO EOLO FESTIVAL
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BOJYANOYO HORD
(Also called Trite PUt] and Levyata)

BOJYANOVO HORD (eontinued)

Elkhovo area, Yambol distriet, poutheastern Thrace, Bulgarla.
Sourcer Stoyan Stoyanoff of the Yambol Folklore Ensembles 2
steps oripginaliy from Bolyanovo,

Record» "Folk Dances of Nulgaria, Volume one,” Vitosha Folk |
Orchegtra, VIT D01, Side 1, Band 3. "Trlte PHti”

Musicy 2/%, accent on ct 1.

Fermations Segregated lines, with hands held elther at shoul- 5-6
der height or down, depending on the FPig.

lleasg Pattern '

v
1. OT NACALOTO
1 Facing ctr with hands at shoulder level, step on R dieg 8
fwd R (ct 1)) step on L diag fwd R (ct 2},
2 mﬁmu w: R diag fwd R (et 1)1 close L ft beside R ft, no wt
ct 2).
Step on I, diag bkwd L, 1l.e., going back along the same
track, and swinging arms doewnward (ct 1): atep on R diag 1
bkwd L (et 2}). o 5
Step on L diang bkwd L, swinging arme fwd up:to shoulder
level again (et 1)1 cloge R ft besgida L, no wt {ct 2). 6
7

L

Step on R fwd (et Hw_ close L beslde R, no wt (et 2),
Step on I bkwd {ct 1)y close R begide L, no wt {¢t 2),
Step on L gdwd to the L, swinging arms downward {ct 1)
close R to L, no wt (et 2). :

Step on L sdwd to the L, returning arms to shoulder level,
"W" pos {ct 1}s ciese R to L, no wt (et 2),

@ ~Nn L=

Throughtout this Fig, face glightly L of etr, Jolned
mm:am held down, .
uk®e on L {ct 1)1 step (almost sdwd) on R diag R twd
ctr amd &) step L It becide R {et 2); step on R in place ;
ct &}. . .
m:xmm on R {ct 1)1 step {almost sdwd) on L diag baek L 9-
out of ctr (¢t &)1 step on R beslde L {ct 2): step on L
in place (ct &), - A
J-4 Repeat actlon of meas 1-2, Pig II.

1
5
11, NHA KYASTO. . 6
7

For the remaining Filgures, jolned hands are in “V" pes
and always swing bkwd on et 1 and fwd on et 2,

111, TRITE PUTI
1 Ffacing diag R, tukfe on L (et 1): step R fwd in LOD {ct &)

m:wmm on R (et 2)) step on L fwd in LOD (ct &).

‘'ukfe on L {ct 1): turning to fsce ctr, step R sdwd to

the R (et &): step on L slightly in front of B (ct 2);
tep R in place (ot &},

ukfe on R (ct 1)1 ptep L Bdwd to the L (et &)1 step on

R slightly in fromtof L (et 2}1 step L in place {ct &},

Step I sdwd to the R (et 1); step L in place (ot &)y

Mﬁmm oﬂ R slightly in front of L (ct 2): step L in place
et &), .

Repeat action of meas 3-4, Fipg IT1I, with opp ftwk and
ireetion. :

ukle on R (et 1)3 turning to face diag L of ctr, step

on L diag bkwd L (almost a sdwd step) mad &)y milde R

It across floor up to L ft {ct 2)1 step L diag bkwd L

again {ct &),

Slide It acroes floor up to L (ct 1)s step L ding bkwd L

(et %)) slide R across floor up to L (ct 2)1 step L sliag

bkwd L {ct &).

IV. NAPRED

mmﬁomd netion of meas 1-4, Fim TII.

uk¥e on L {ct 1)} scuff R fwd {ct &); step R fwd (ct 2)
geuff L fwd (ct &).

Step L fwd (et 1} scuff R fwd (et &)y step R fwd (et 2)
seuff L fwd (et &),

Repeat actlon of meas 7-8, Flg III.

V. NA DYASHD

Repeat action of meamw i-, Plg 111.

Step I sdwd to R {ct 1)t step on L behind R (et &)1 step
R sdwd to R (ct 2): scuff L slightly fwd (ct &).

wmﬁmmﬁ action of meas 5, Fig ¥, with opp ftwk and direc-
tion.

Repeat aetion of meas 5-6, Fig V.

YI. DYASND i NAPRED

Hepeat action of Fig V.
Repeat action of meas 5-8, Fig IV,

~--presented by Marcug Holt
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PLOVDIVSEA RUCHENITSA
Central Thrace, Bulgarils

This dance was learned by Marcus Holt whlle attending several
village weddings in the Plovdiv regiom of Central Thrace durlng
the gummer of 1972.

Translation: Ruchenitsa from Plovdiv.

Record:
Musgic:
Styles

Steps:

X0P0 (45) = X = 324 - B, "TRAKIJSKA RUCHENITSA",
7/8 (short, short, longs.

Thracian style 1s "heavy", knees bent, feet apart.
There is & feeling of flexing the knees on the ist
and 3rd beats of every measure.

FPormation: One long line with hands Jolnad &t the sides.
Thraclan Ruchepnitsa Ste R):¢
Step on k £t in LOD with wt om both ft, bending knees

Meag.

@8 step 1s taken (I £t still on floor) {cts 1-2); 1lift
heel of R £t (hop without leaving floor), lifting I £t
behind {ct 3). .

Thragcian Ruchenitsa Step (I1):

Same 28 Threclan xucnenitsa Step (R), bdut with opp fiwrk.

Bagic Ruchenitsa Step (R}
Step Iwd. on R it (ct 1), 8tep fwd on L £t (ct 2}, step
fwd on R £t {et 3).

Basic Ruchenitsa Step (L):
Same a8 Basic Ruchenitsa Step (R}, but with opp ftwrk.

Plgure I,

Facing diag fwd R, dance two Thracian Ruchenitsa Steps
moving continously £wd (®,I} (L,R).

Step dlag bkwrd B on R £t (ct 1), step diag dkwrd R on
L It (ct 3).

Repeat gsotion of meas. 3.

Flgure I1.

Feclng diag fwd R, dance two Basic Ruchenitsa Steps moving
contlinously fwd (®,L,R) (L.R,L).

Step dlag bkwrd R on R £t (et 1), step diag biowrd R on

L £% (ct 3).

Repeat sctlon of meas 3.
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RODOTPSXO HORO
Smolyan district, Bulgaria
Tnis dance was learmed by MaTeus Holt from the Strandzha Folklore
Ensemble in Burgas during the summer of 1978.
Record: "Koprivshtitza '7T1V,BHA 1293 side I, "Glavz 1i ta holil.

Music: -3/4 very slow, : :
Formation: Iong lines with hands held up.

Meas. Flgure
1 Pacing center, step to R LOD oz R £t.{ct 1),

chukehe on R £% lifting L £t siightly(ct 2),
gstep to R 10D on L £t crossing ia front of E £4{(ect 3).

2 Repeat actlon of Meas. 1, contirmipg twrd R ICD,
but facing center.
3 Faclng center, step to R LOD ¢z B £t{ect 1),

close I £% next to R f£t{et 2), -

pause during ¢t 3. :
4 Faclng center, step to cntr. on L £t{ct 1),

close R £t next to I £t(ct 2),.

pause during ct 3,

5 Repeat actlion of Meas. 3, movizg backwards:on R f£t.
6=T7 Repeet action of Meas, 1-2, with reverse footwork and
- direction (I LOD). |
8 Repeat action of Meas, 3, with reverse footwork and
directlon. :
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STRANDZEANSKO EORO
Scutheastern Thrace, Bulgaria

This dance was learned by Marcus Holt from tke Strandzka Folklore
Ensemble in Burgas during the summer of 1978,

Record: "Koprivshtitza '71", BEA 1293, Side II,"Maika, Vulko".

Musgic:

2/4, Pravo time,

Formation: Lines with delt hold.

Meag,

1

Ny wn

-3 O

Pigure I. "Chorus Step"
Facing and moving R LOD, step fwd. on R ft.(ct.1),
chuxche on R, 1ifting L ft. slightliy(ct.2).

Repeat action of meas,! with reverss fitwrk,
Pacing fwd. and moving fwd.L, step fwd. omn R ft(ct.t),
step fwd., on L ft(ct.2).

atep fwd on R ft{ct.1), chukche on R,1lifting Lfct.e)
Facing R LOD, land on both feat with L £t fwd,(ct.1),
Paclng center, land on botk feet with L ft slightly fwd,
and legs spread apart(ct.2).

Hop on R £t, 1ifting L £t slightly{ct.1), step bkwrd. on
T £t({ct.2). _

Step bkwrd on R ft{ct.1g, chukche on R rt{ct.ag.
Step bkwrd on L ft{ct.!), chukche on L f£t{ct.2

Figure II. "Song Step"
cing center and moving R 10D, step to R on R ft(ct.1),

step to R behind R £4 with L £t{ct.2).

%tep t? R on R ft{ct.1), step to R behind R £+t with L £t
cte 2/,

Step to R on R ft{ct.1}, chukche on R £t, lifting L £t

slightly{ct. 2).

Step to Lon L ft(ct.1), chukche on L f£t, 1ifting R £t

slightly(ct, 2).

Step %0 R on R ft(ct.1), chukeche on R £¢, lifting L ft
alightly{ct, 2).

Repeat action of Meas,1-2,Figure II, with opposite ftwrk

and direction.

Repeat actlon of Meas,3-5,Figurs II, wlth opposite fiwrk

and direction, _
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TRAKJSKA mmmmzmm»
{Also cw ? areks Ridenlea)
Yambal, Silven, snd Burgas dietricts, Emetern Thrace, Pulgaria

Souree:  Burgas Folkiore Ensamble, varintlens by ths Plenerskl
Youth Ensemblas,

Tranalstlons Thraclen Richenites

Pronunclatlom  trah-KEES-kah ruh-cheh-NEE-tenmh

Récordsy BITOV Bulgarimn Fslk Eneembla, B-Q01, Side B, Band 2,
“Thracisn Rifchanitsa®

Mugics 7/B {short, mhsrt, long), csunted here am 1,2,3 gu ku Huu
Accent le on 1 (short) and 3 (lsng}, 1z 3

Formatisn) Sezresnted lines, with jolned hands held at shoul~
der helpht,

Stepet mﬁrma_ A movement ln which the heel of the supporting
A raleed prior to the bemt mnd return® to the fleor
s the beat,

Styling/Chrracteristiess Thraclen styla ls “haavy,” Knene
bent, faet apart,

Kaan attor

1 acing &, atep on R in LOD with wt on both ft, bending

kneee an atep le taken (L rt stil} on flsor} (ets 1.2%),

do & &ukkn on R ft, Lifting L behind (et 3),

Continuing in LOD, repsst action of meam 1 with opp ftwk,

Face ctr and etep edwd sn R In LOD, aﬂwsm—zm arms dswn

(cts 1-2)y stap on L ft behind R, still feelne ctr,

returning arme up to shouldsr level (et 3),

o Repant metlon of meas 1.3,

? Faeclng etr, step on R fwd twd ctr, wt en both ft, bending
knede n3 stap is taken {L ft still en flesr) (cte 1.2},
Eukle on B £t ae L e 11fted benlna (ct 3),

B Cantinuing fwd twd etr, rapeat action ef maase 7 wlth
opp fiwk,

9 Ftep bkwd en R ft, wt on bath ft, bending knees olightly
(cts 1-2)y 11ft L'ft in front while deing SukKe en R frt
in place [ot ).

Nl B

19 Swall hop on R £1 in place (ct 1)) step to L with L {ect 2}
atep on R acrses in front of L {ct 3},
11 Rapamt netion of mess 10,

TRAKLJSKA RUCENICA (continued)

Hu mnam ts L with L rt, wt on bath ft, bending knees (ctm 1-2),
Sukde on L, 1lfting R £t (gt 3),

YARIATION
ﬁ-n*zm m mu 3 swall tunning rlichenites steps in LOD bex
on R £t (cts 1, 2, 1),

1
2 Cantinulng In LOD, repest mctlsn of memns 1 with opp fitwk,
m Repeat wrtlon ef mass 3, Baelc Pattarn,
-6 Rapeat netlon of mens 1.3, Verlation I.
7-12  Repeat mction of maee 7-12, Benle Pattsrn,

YARIATION 11 T_seh omu-
aguat (cta 1-2)p 111t L whila

AClihyp Iw » U8 B

dolng Euk¥e en R in squat pes (ct 3),

Contlnuing fecing twd LOD, repeat setion of mane 1,
¥eristion IT, with opp riwe,

Rapeat ectlen of wans 3, Banlo Pattmrn,

hob Repzat mctlon of mase -3, Varletlan II,

7-12 Repeat action of meme 7.12, Bweic Paktarn,

LV R TR

»

Whenever thers le no sdditlonal mction sn et 2, thie le Indicatad
by “cte 1-2* (Inatesd of “ctm 1,2"} mesnlng that the actlsn 1s
takan on ¢t 1 and pse 1e held thru ct 2,

«-prasanted by Marcus Nglt
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CIGANCICA

Banat (Vojvodina), Yugoslavia

In Vojvodina this partner dance is known by several names, one
of which, Cigandica {(tsee-GCAHN-chee—-tsah, "Gypsy girl"), 1s also a
common dance-name in other parts of Yugoslavia. (The Macedonian angd
Serbian dances called Cigandica are totally unrelated to the dance
described here.) Just why the term "Gypsy" is attached to any of
these dances i1s unclear.

The Banat C<gandica presented here was learned by Dick Crum in
1954 in the town of Zrenjanin, where the natives also called it
Mo komdija {(moy KQHM-shee-yah, "My neighbor", from the first line
of the song whose melcdy is used as accompaniment).

Recording: Folkraft 1537x45A, Cigandrca.
Meter: 2/4

Formation: May be done by cne or two couples. When danced by
one couple, partners take shoulder-waist position. When done in two
couples, dancers form a circle of four, women place their hands on
men's nearest shoulders, the men join hands at small of women's
backs.

MEASURE ACTTION

Note: M's and W's footwork is identical throughout.

Part 1 - In place

1 Step on ball of Rft, turning heels to R, keeping feet
close, no wt on Lft (l); same with Lft, turning heels to
L, etc., no wt on Rft {2). The style is mincing, with
knees gently flexed and an absolute minimum ©of hip mov't.

2 Step R-L-R on balls of feet {(1&2) in the same style as
meas 1.

3-4 Same as meas l-2Z with opposite footwork.

5-8 Same as meas l-4.

Part 2 - Spinning

9 Turn slightly to L (in the couple form this brings R shoul-
ders adjacent; in set of four the ring is ready to travel
CW, i.e. to L) and step on Rft (1l}; hecp on REt (2}; step

on Lft (&) .
10-1¢ Repeat mov'ts of meas 9 seven more times for a total of
eight, spinning in a CW direction. NOTE: Instead of the

step-hop-step in meas 16, native dancers sometimes substi-
tute two stamps, R-L (cts 1,2).

Description by Dick Crum

PACE 29



KRECAVI KETUS

Banat (Vojvodina}, Yugoslavia

{etud (KEH-toosh), ketuda, keteusd, etc. are Serbo-Croatian forms
of the Hungarian kesvds, meaning "double" or "twosome". They are
found in a number of dance names in the Vojvodina district of Yugo-
slavia (formerly part of Hungary). Sometimes ketud refers to a
dance done in couples (i.e., two pecple), sometimes it describes
dances consisting of two-steps (step-together-steps done sideways
to the right and left, cf. the well known M4glo koic}, and sometimes
it indicates a kolo made up of two parts or figures.

Krzeavt (KREH-tsah-vee, "saw-toothed")} kertud belongs to the
third category mentioned above. It is a very old dance, formerly
popular arcund the town of Pandevo in the Banat district of Vojve-
dina and found in several variants. The version given here is more
elaborate than most and was learned by Dick Crum in 1954 from Dobri-
voje Puitnlik, an excellent Banat-stvle dancer and muslician who later
became the chlef choreographer for the State Folk Dance Ensemble
"Rolo". '

Recordings: Festival FR~4105-A, Xrecavt kezud; AMAN 101l (LP),
Xrecavi ketud; Jugoton LPY~-V-802, "Pjesmom 1 igrom kroz Vojvodinu",
Side 2, bd 3, Xrecavi ketud.

Meter: 2/4

Formation: Closed circle, mixed M and W; hands joined and held
down at sides ("V" position).

MEASURE ACTION

Note: Face straight ahead (directly toward ctr} throughout
the dance; there 1is never any turn R or L at any time.

Part 1 ~ 8 step~closes + "saw~toothed" steps
1 Step Rft sidewavs to R (l); close Lft to Rit, taking wt cn
Lft (&); repeat mov'ts of cts lg of this measure (2&).
2-4 Repeat mov'ts of meas 1, continuling sideways to R. (Meas 1-4
consist of a total of 8 step~closes to R.)
5 Dancing in place, rock fwd toward ctr onto Rit (1) : rock back

onto LEt in its place (&); rock backward away from ctr onto
REt (2); rock fwd onto Lft in its place (&).

6-7 Repeat mov'ts of meas S5 twice more, for a total of three.
(The step pattern in meas 5-7 is probably the scurce of the
title "saw-toothed".)

3 Step R-L-R in place, using full foot (native dancers usually
make these steps so small, "inside their shoes,” that the
mov't seems to be 3 bounces on both feet in place} (l&2).

- 9-1% Repeac mov'ts of meas 1-8 to L with opposite lateral foOtwork.

Pace 30



KRECAVI KETUS (cont'd)

Part 2 - Dip-steps and kick-steps

17 Step on Rft in place with a gentle dip, i.e., a soft flex of
R knee (1l); step Lft in place with a gentle dip in the same
gtyle as in ct 1 {2}.

18 Step R-L-R in place, using full foot, exactly as in meas 8.

13-20 Repeat mov'ts of meas 17~18 with opposite footwork.

21-24 Repeat mov'ts of meas 17-20.

25 From a preliminary position in the air beside L shin, kick
Rft diag fwd/L across in front of L shin, after the kick
bringing R heel to a position to the L of L shin with R toe
pointed diag fwd/R (l); kick Rft diag fwd/R from its posi-
ticon just described (2). (The two kicks in this meas may
each be accompanied by a slight bounce on Lft.)

26 With wt still on Lft, hop twice on Lft, bringing RIit around
in an arc in the air into a positicon behind L ankle (1&);
step on Rft directly behind L heel (2).

27-28 Repeat mov'ts of meas 25-26 with opposite footwork.

©29-32 Repeat mov'tis of meas 25-28.

Descripticn by Dick Crum

SAVAMALJSKC KOLG

0ld time ballroom keole from Serbia. Original research and
dance description by Dick Crum. First presented at the
1969 California Kolo Festival.

Pronunci ation* San'~vah-manl-sko kolo

Recording Fastival Records F-481l5 (45 rpm)

Time: 2/4

SBackground: Like Dorfolka anc SukariZko ko<onj tte, this dance
derives its name from a district in Beograd. This
dance was popular during the early part of this
century.,

Focrmation: Open circle of dancers, hzands joined and held down.

PART T

1-4 "Sasic kolo step” R and L.
S -3 Three 'lame duck steps” to R, plus one step-hop on R ft,
turning to face center,

24T IT: ("Running Kokonjefte steps™)

17 Two light running steps =0 R: R-L
1R=20 Tnree "three's” iIn placer RLRA, LRL, =ZLR.
21-24 Same as meas. 17-20, but with opposite foctwork and direc:ion.
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ROKQOKO

Vojvodina (Yugoslavia)

The song 0j, divojke rokoko... (oy DEE-voy-koh roh-koh-KOH,
"Hey, fancy girl...") is an ©old favorite of the so=called bedgr
repertory of Slavonla (eastern Croatia) and the Vojvedina regiocn of
Yugoslavia. The term becdar was applied to the "swinging" young
bachelors of the village who spent much time in the local tavern,
drinking, playing the tamburitza and singing merry, uninhibited songs
about women, rakijae and the glories of the active single life.

As was the case with many bedar songs, the words for 0, divej-
ko rokoko were often improvised on the spot, although there were a
few standard verses that were sung toward the beginning to get the
Ccreative process warmed up. Here is a sampling:

0j, divojko rokeko, Hey, fancy girl,

ne ljubi te makar ko? does anybody love you?

Ne Ljubi te makar ko, Does anybody love you,

og, divojke rokoko? hey, fancy girl?

07, divogke rokoko, Hey, fancy girl,

ne ljubi te makar ko? does anybody love you?

Menz ijubi ofioir, An army officer loves me,
prvog reda granatir! he's a grenadler first-class!
07, divojke rokoko, Hey, fancy girl,

ljubi 1’ tebe jo¥ 1 ko? does anybody else love you?
Mene Ljubt momak mlad, A young guy loves me,

erna oka golobrad! he has dark eyes and doesn't shave yet!

0F, divojko malena, Hey, little girl,

para ti se halgjina; .your dress is getting torn;

parade se 1t suknja, your skirt is going to get torn, too,

a 8ta demo preksutral and what will we do the day after tomorrow?

e,

The melody of this song led an independent life as a dance tune,
retaining the word Aokoke as its title, and often the musicians would
sing a verse or two as the pecople danced. The dance itself had several
variants. The version given here was learned by Dick Crum in the town
of Subotica in 1954 from several dancers belonging to the ethnic
group known as the Punjeve? who live in that town and its surrounding
area.

Recording: Folk Dancer MH 45-1015 A, Rokoke kolo. Note: This
recording does ncot have a vocal. FPolk dancers who might wish to sing
along with the recording should know that the verses are sung tc the
"A" music only, the "B" music serving as a sort of interlude.

Meter: 2/4

Formation: Open circle, mixed M and W. Little fingers are linked
and held at shoulder height.
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ROKOKQ (Cont'd)

. EAS ACTION

Yote: Dancers face center throughout the dance.

1 Step Rft sideward R (1); close Lft beside Rft taking wt on Lft
(&); step Rft sideward again (2); close Lft beside Rft taking
wt on Lft again (&). .

2 Step Rft sideward R again (1); close Lft beside Rft taking wt on
Lft again (&); step Rft sideward R again (2); hop on Rft,
bringing Lft across in front and beyond Rft, off the floor (&).

Note: The 3 "step-closes"” described above are similar to "sashay”

or "gallop" steps in style, but differ from these in that (1) the

feet do not slide on the floor, and (2} the counts are even.

3-7 In these five measures, M and W do 10 of what might be roughly

called "step-hops”", but the.actual movements of the M and W

are different.

Women's steps ("sink-hops")

Meas

3 Lft steps directly below its position described at the end
of meas 2 (across and to the R of Rft) in a gentle "sink-
ing" style, flexing L knee (1) and rising onto ball of
Lft "at the last minute", straightening knee; step Rft

. beside Lft in the same "sink-hop" style as just de-
scribed (2}.

4-7 In place, with feet side-by-side, do 8 more "sink-hops”
beginning with the Lft. '

Men's steps ("step-strikes")

3 Lft steps directly below its position described at the end
of meas 2 (across and to the R of Rft) with a slight flex
of L knee (l); hop in place on Lft, at the same time
striking full inside of Rft against full inside of Lft
and straightening L knee (&); step Rft beside Lft with
slight flex of R knee (2); hop in place on Rft, at the’
same time striking full inside of Lft against full inside
of Rft and straightening knee (&).

4-7 In place, with feet side-by-side, do 8 more "step-strikes”
beginning with the Lft.

3 Dancers (M and W) stamp L-R-L in place (1,&,2).

Description by Dick Crum
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PREPLET ("Mangupsko kolo™)
(Serbia)

Preplet (PREH'-plet) as described here was learned in Yugoslavia
by Dick crum in 1954 from Miodrag Vukovié, a fine young dancer from
the village of Brus in Serbia. It is actually a fixed sequence of
typical loecal "U &est" variations as done by the village "guys" ("man-
gupi"), and hence is sometimes called "Mangupsko (MARN’'-goop-sko)
kolo™. In the past 20 years it has become popular among exhibition
groups all over Yugoslavia, with the inevitable addition of new fig-
ures and chorecgraphic effects.

Record: XP 406-B, "Preplet (Mangupsko kolo)"

Formation: Dancers {(originally M only) in open cirele or line, hands
joined down at sides in "V" formation. Ieader's and end-
man's hands held either at small of back, in a pocket, or
grasping vest.

MEAS RHYTHM PATTERN

VARIATION I - Running steps and hold

1-2 rr)r 8 tiny running steps R, as follows: facing slightly R
I3 of ctr, low short leap onto R toe to R, straightening
; R knee (ct 1); lightly stepping on ball of ILft, close
Ift to Rft a bit fwd, slightly bending I knee (ct &);
repeat above mov'ts 3 more times for total of 8 run-
ning steps, ending with wt on Lft on last ¢t & of
meas 2.
3 M7 }}  TPFacing etr, step (om ball of) Rft, flexing R knee em-
phatically (et 1); hold (ct &); step Lft in place

> (et 2); step Rft in place (ct &).
4 T e Bring heels together (no "click!:") and down with em-
phasis (¢t 1); hold for rest of neas.
5«8 Repeat mov'ts of meas l-4 to T with opposite footwork.
9-16 Repeat mov'ts of meas 1-8,

VARIATION I1 - Grapevine and three's

1 Sy Facing ctr, step Rft to R, slishtly stiffening R knee
(et 1), step Lf%t behind Rft, slightly flexing 1 Knee
(ct &)5 step REft %o R (et 2); step Lft in front of

| REt (ot &).
2 >r) Again step Rft to R (ct 1); step LL{t behind RFft (et &)
step Rft to R (ct 2).
3 M Step Ift in place beside Rft (¢t 1); step Rt behind
Lft (¢t &); step LIt in place (ct 2).
4 X Step RL{t in its position behind Lft (ct 1); step Lft in

its position in front of REft (et &); again step on
Rft in its position behind Lft (¢t 2).

5-8 Repeat mov'ts of meas 1-4 to T with opposite footwork.
89-16 Repegt mov'ts of meas 1-8.
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PREPIET ("Mangupsko kolo") (Concluded)

VARTATION IIT - Hop-step-steps and 'slice!

1 rr) Facing slightly R of ctr and moving R, low light hop on
Lft (ct 1); short step with Rft in this direction
(ct &); close Lft to Rft a bit fwd (I arch to ¥ toe)

(ct 2).
2=3 Repeat mov'ts of meas 1 two more times for a total of
» 2 times, continuing to wmove R.

4 Salal Facing ctr and, bringing Rft from a preliminary position
high out to side where R knee was bent ("Charleston”
position), sharply 'slice' Rft down into a pesition in
front of ILft and put wt on Rft (ct 1); step ILft in its
position behind Rft (ct &); step Rft in its position
in front of I.ft (ct 2).

5-8 Repeat mov'ts of meas 1-4 to I with opposite footwork.

9=16 Repeat mov'ts of meas 1-8.

Note on styling: ©Preplet is done 1n a style typical of the Tumadi ja
region of Serpbla. This i1ncludes very erect posture from the knees
up, constant gentle flexions of the knees, predowminance of steps on
toes and balls of feet over those involving the heels, and preference
for vertical, up-and-down movements rather than covering a lot of
ground.

Note on sequence: The sequence given above will fit the recommended
Tecording. In i1ts native setting, Preplet is net, however, done in 2
fixed sequence; any of the dancers may do any of the above varia-
tions, even while his neighbors are doing others, the only "rule" be-
ing that his dancing should not interfere with theirs.

Fresented by Dick Crum

PREDARICKO KOLO
Also known as "“Pleskavac", "Ja posijan ljuben

v, "Idam ne

ice", idam",
etc., tnis children's dance has variants to different melodies all
aver the Balkans, including Yugoslavia, Bulgaris, and Greece. This
is the Croatian version, dancad to tamburitza music.

Record: Festival FR-4817-B (45 rpm) (2/4 time)
Fformation: Cpen circle; joined hands are held down., Leader at R.

Mazs., Pattern-

1-2 Four "basgic kolo steps” R,L,R,L. (Originally this was & walk-
ing steps to the R and 4 to the L, and repeated).

9-12 Step R, close Li Stepr L, close R. Repeat.

13=14 Stamp R,L,R, nause. (originally 2 stamps with R ft.)

Clap hands 3 times, pause.

enced by John Filcich at the 1251 Stockton "Colliege of
o= h h )

folk Dance Camp. °



PEVANO KOLO (3Bizovac village,

//Bj, Eirite se diroki rukav(i
/2j, vatajte se do mene belar
"/2j, uzalud ti curc Slingeraj

Slavonia, Croatia, Jugoslavia)

Y/ / Hey, my wide sleeves spread
(iy// dey, come and dance next to me, bachelors
(1)// Hey, all your nice bedding is in vain

./Ej, kad na njima spavaju bedar(i)// Hey, when the bachelors are sleeping on it
//Ej, poznam svoje lane po goved(i)// Hey, I know my lamd, my cattle
//2], Saren bika i garava dik(a)// Hey, my many=-colored bull, and my black-haired

//Ej, Bizovac je selo najmili]
//Ej, najljepsSe je selo Slaven
//23, gori lampa cilinder puck

honey
{e)// Hey, my dearest village of Bizovac
ij{e)// Hey, the most beautiful village of S5lavonia
et(a}// Hey, the lamp is durning and the cylinder is
crackling

//%j, ofe nana hegatoga zet(a)// Hey, mama would like to get a rich son-in-law

As recorded cn Nonesuch E-72042 LP, Village Music of Tugeslavia

b
SAR PLANINA {Sovedol village,

Bitcla regicn, Jugoslav Macedcnia)

//Se navali, se navali Sar planina (ajde)// There was a landslide on Sar mountain.
//Mi potvati, md, potvatl tri ovéara (ajde)// Three shepnerds were trapped.
//Prvi ovéar, prvi oviar je se moli {ajde)// The first shepherd said:

//Pusti _mene, pusti mene Sar planine (ajde)// 'Let me go, Sar mountain,
//Iimam Yena, imam Zena sto me Z2ali (ajde)// 1 have a wife who will mourn me.'
//Vtori ovdar, viori oviar je se moli (ajde)// The second shevherd said:
//Pusti mene, pusti mene éar planine (ajde)// 'Let me go, Sar mountain,

//Imam sestra, imam sestra Sto
//Tretii oviar, tretji ovcar 3

me zali (ajde)// I have a sister wno will mourn me.'
e se moli (ajde)// The third shepherd said:

//Pusti mene, pusti mene Sar planlno (ajde)// 'Let me go, Sar mountain,
//Imam majka, imam majka £to me Zali (ajde)// I have a mother whe will mourn me.’

- ’/ed govcrl, od wcvcrl Sar planina (ajde)// gar mountain answeredi

\;,/Zena zall, Yena Zali 3est nedeli (ajde)// 'The wife will mourn for six weeks,
//Sestra Zali, sestra Zali tri godini (ajde)// The sister will mourn for three years,
//vajka %ali, majka Zali durdoveka (ajde)// The mother will mourn for the rest

As learned from Nestor Georgle

of her life.’

vski. Ho known recording.

GIZDI Sa KIEI,‘TUDORO {Levodeve village, central Rhodope mcuntains, Bulgaria)

Gizdi sa kxidi, Tudero,
Dano ta majka bendisa
Dano taz majka bendisa
%a sn@ha za domovnica.

I da sa gizde, Junace,
Majka ti mene nl rac1
Majka ti mene ni radi
7a snoha za domovnica.

Kak da ta radi, mome le,
Aga be meZo rukala

hd
Aga be mezo rukala
Gorna i dolma mahald

Srug b8ha preli, napreli
Koj po dve, Po tri vretena,
Pk ti be adno naprela

¢ neupresneleno.

45 learned frow Jane augarman.

o0

3ongs wre

ente¢ oy Jody Levinson, XKolo Festival 1978,

Get dressed up in your best finery, Tudora,
So that you will please my mother .
As a daughter-in-law, as a homemaker.

Zven if I get dressed up, young man,
Your mother will not regard me
As a daughter-in-law, as a homemaker.

How should she regard you, dear?
When she held a spinning bee
For the upper and lower quarters of the village,

The others finished spinning

Two or three spindles full each.
You only spun one,

Apd it didn't even hold together.

Mo known recording.
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