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o ; CA LA BALTA

LJE Haue TRUGHT -
{Romania)

This dance, from the region of Oltenia near the Danube river (southwest
Romania), is known by several different names and danced to different melodies
in a group of villages around the town of Riilesti. Dances done in short
lines, with arms crossed in back and composed,.of fast crossing steps in place,
stamps, and surging movements forward, back and diagomally, are characteristic
of this area. Ca la balta (kah lah BAHL-tah 'as in the marshland') is an ex-—
cellent example of this dance type and was described by Gheorghe Popescu-Judet,
who first collected it in 1955, as "ome of the most typical stamping line
dances done by the Oltenians of the Danubian plain."

Recordingf Folkraft LP-33, A-3, Ca la baltc
Meter: 2/4 '

Formation: Dancers, originally men only, in lines of no less than three
and no more than five or six, hands jolned 1n back-basket (back "X" position).

MEASURE ACTION

Part 1

—

Facing diagonally R of ctr and moving fwd in this direction, step
Rft (1); step Lft fwd, turning to face diag L of ctr (2).

2 Moving diagomally bkwd/R, take one 2-step RLR (1 & 2).
3-4 Repeat movements of meas 1-2 with opposite footwork and direcfion.
5-8 Repeat movements of meas 1-4.
Dancers sometimes shout the following strigdturd during Part 1:
M 1: Uite-o, uite—o (WEE-toh WEE-toh)  "There is, there is,
M 3: Nu-e, nu-¢ (NOC-yeh NOO-yeh) There isn't, there isn't
M 5: Si-nc-odatd (SEEENK-o~dah-tuh) Cnce moTe
M 7: Tret acuu! {TRAY ah-X00) Now three times!"
- Part 2
9 Step Rft in place (1); stamp Lft (no wt) fwd (&); step Lft in
place (2); stamp REt (no wt) fwd (&).
10 Step Rft in place (1); step Lft across in front of Rft (&); step
Rft in place (2); step Lft beside Rft (&).
11-12 Repeat movements of meas 10 two more times.
13 Step Rft across in front of Lft (1): step Lft in place (&); step
Rfr beside Lfr (2): step Lft across in front of Rft (&).
14 Step Rft in place (1); step 1ft beside Rft (&); step REt across
in front of Lft (2); step Lft in place (&).
15~16 Repeat movements of meas 1-2.
17-22 Repeat movements of meas 9-14 reversing footwork.
23-24 Repeat movements of meas 3-4.

Notes by Dick Crwm
Kolo Festival 1981



F oon DA CE
LOE™ Souep TR7A G CONE, MILQ CEDO
‘ Bulgaria

Reay vrsan
"Boam ;EOOM }'PA -B s

Cone, milo dedo (TSOH-neh MEE-loh CHEH-doh "Tsona, dear child") is an old
dance from Kjustendil, Rademir, Triin, and other places in the Shope area of
western Bulgaria. When popular several generations ago, it was done primarily
at weddings, often in honor of the kim (KOCM 'sponsor®, the most important male
member of the bride and groom's entourage).

In some places Cone, milo fedorformed a xind of two-part “suitre' with an-
other solo dance, the riifentea; the musician (usually a kemende (gudulka)
player) first played a riucenica, then, without interruption, switched to (Cone,
milo dedo ar some point; the dancers greeted the change in rhythm with whoops
of excirement. :

Recording: "Dances of Bulgaria" DOB §404-A, Core, milo &edo

Rhythm and meter: Like Bulgarian dances such as Petrunino horo and Eleno
moma, this dance is in a "slow-slow-quick-slow"” rhythm pattern, played in what
Bulgarian ethnomusicologists have variously notated in either 7/8 or 13/16 fime:

Dancer's beats (counts)
Rhytim

7/8 notation

e bW LD
e . 3N

13/16 notation

Yy L?,D (W]
?3 | W 7,

Formation: Cong, milo dedo was danced in several different formations,
depending on locale and the momentary mood of the dance event:
. . THU#«Bﬁ:7)E> L.
~ Solo With both hands on hips or ! hand on hip/and the other flourishing
a kerchief in the air, individual dancers form a loose circle around the musi-
cian and each does "his/her thing", improvising within the traditional style.

Sometimes they line up in a circle, Indian style, facing CCW around.

Paptners Two dancers (2 men, or 2 women, or i of each) face each other
and do their solo-type improvisations, never touching partner, but accasionally
changing places and again facing.

Hore Dancers join hands in an open circle and either dance simple varia-
tions in place or move to R with steps identical to the standard 3-measure Eleno
mome. Sometimes they start out doing the solo or parener version and later,
at some one's imitiative, join hands and finish up with the horo form.

The dance will be described here beginning with solo and partner varia-
tions and ending up with the Aore form.

MEASURE ACTICON

PART I ~ Solo improvisation
The variations described below are examples of typical step patterns.
There are others, and those given here are nctl intended either as

an exhaustive list or a prescribed, fixed sequence.

{continuad)
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CONE, MILO CEDO (continued) WE LS W YERTUH AL Buany ,
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MEASURE

7 ACTION ‘ ' R

Variation { - Press, step, step-step

Variation 7 - Scissors, hop—step

Par-ese STEPR ELa SE-STEP 840k

SHOAT

Press Rft diag/fwd to floor (no weight) (1);/§tep Rft directly fwd
(taking weight) (2); step Lft to close beside Rft (3); step Rit
back to orig. place {(4).

aagia. R . -
Reverse footwork and directlon Oi meas. 1.

Variaticn 2 - Heel, heel, hop—step ”

Hop in place on Lit, at same time striking R heel diagonally out to
R, R knee straight (1); hop again on Lft, striking R heel straight
fyd, R knee straight (2); hop again on Lft, bringing Rft around
in back with R knee relaxed (3); step Rft benind L heel (4). )
Reverse footwork and direction of meas. 1. HEEL BLABLTI DO S Larm BE
Reversed ! (e, In- oux)

Variation 3 - Knee-swings and leap fwd

Hop on Lft, pointing bent R knee across to L and turning to face
slightly L (1); hop again om Lft, pointing bent R knee out to R
(2); hop again on Lft, pointing bent R knee straight fwd (3); leap
Rft fwd (4). WLEE Dl menion s Card BE Q@UER%E’&! (g in-o Lm:)
Reverse footwork of meas. 1. _

Mor TALLGH

Variation 4 - Step, chug,”€0p~step

Turning to face about 1/8 L, step Rft across in fromt of Lft (1}
close Lft to Rft and chug fwd in this direction on both feet, f{lex-
ing knees (2); hop Lft in place, returning to face orig. directien,
with Rft raised off ground (3); step Rft beside LEt (4).

Reverse movements of meas. 1.

MNeT TALGHT

VYariatien 5 - Cross, step, hop-step

Step Rft across in front of Lft (1); step Lft in place (2); dukde
on Lft, raising Rft low in fromnt (3); step Rft in place (4).
Reverse movements of meas. 1. T

Variation 6 — Forward and back £

Spring forward on Rft (1); spring forward on Lft {2): spring back-
ward on Rft (3); spring onto Lft beside REft (4.

(Note that this variation does not raverse; it is commonly used to

change places with a partner.)

AleT TAWELT .

Slide Rft back, Lft fwd in a scissors movement, weight on Rft (1);
slide Lft back, Rft fwd in a scissors movement, weight on Lft {2);
hop Lft im place, bringing Rit around in back (3); step REt behind
Lt (4).

Reverse movements of meas. 1.

Do olcasicnatey By M earny,

Variation 8 ~ Deep knee bend (M only) Neverrn By W i Bussaaidi A

T ———

Jump into full knee bend with ft together (1); rise from knee bend
on both ft apar:\$2); leap Rft in front of Lft {(3); leap Lft behind
REt (4). Wt oar L

(Note that this variation does notL reverse.)

{continued)



CONE, MILO CEDO (concluded)

MEASURE ACTION
) > e
PART II - Horo T8 %
Dancers join hands in an open circle and dance the steps to Eleno
moma s
i . .
1 Moving R, leap fwd with Rft (1); leap onto Lft across in front of

Rft (2); facing center, leap sidewaTd R on Rft (3); leap onto Lft
_ behind Rft (4&4}.
2 Leap onto Rft in place or slightly sideward R (1);'hop on Rft in place,
swinging Lft up across in fromt (2); leap onto Lit sideward L (3);
leap onto Rft behind Lft (4). '

3 Leap onto Lft in place or slightly sideward L (1); hop on Lft in place,
swinging Rft up across in front (2); leap on Rft sideward to R (3);
leap onto Lft behind Rft (4).

Notas by Dick Crum
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TeaCHh foc Cag Rinie
Basic Desne KABANICA I SEKSERA

Yugoslavia (Croatia)

4s a folk song and dance tune, the unusual 3-measure melody of Kabanica
i geksera (kah-BAH-nee-tsah ee SEK-seh-rah, "an overcoat and sixzpence’) is well
vnown under a variety of different names in the region of Slavonia (eastern
Croatia, Yugoslavia). 1In some villages the dance takes the form of a couple
dance, while in others it is done as a circle dance or kole. Related folk
dances already known to U.S. and Canadian dancers are Drhtavae and Sitne bole.

The version described here is a circle dance done in villages arcund the
town of Slavomski Bred. A partner form of the dance, from another region, was
presented by this writer at Stockton Folk Dance Camp in 1958 (see p. 33 of that
year's syllabus). At that time the only record available was an imported 78.
The recording listed below can be used for either wversion.

Recording: Jugoton LSY 66066, 1-4, Xabanica 1 seksera
Meter: 2/4

Formation: GClosed circle, mixed M and W, hands joirned in front basket
hold with Znd person over on either side, L amm under, R arm over.

MEAS ACTION

i Facing center, step LIt sideward L, flexing L knee slightly (1); bring Rft
over beside Lft without taking weight on Rft {&): bounce twice cn both
heels together in place (2, &).

2 Still facing center, bounce on both heels together in place (1); bounce
twice on both heels together in place (2, &).

3 $till facing center, bounce in place om R heel, moving Lft sideward L
close to ground (1); step on Lft sideward L, taking weight on Lft (2).

The above movements constitute the entire dance, and are repeated over and
over again as long as the music plays. Note that after the very first sideward
step on Lft "to get started”, all subsequent repeats of the basic pattern begin
with the Lft already having stepped sideward 1, hence throughout the rest of
the dance Measure 1 is done as follows:

1 With Lft already bearing weight, bounce in place on L heel, flexing L
knee slightly (1); (from this point the dance is identical to that de-
scribed above). :

11/81 | ¥otes by Dick Crum

Kolo Festlival 1981

\n



dotie

BIC Mt TLO MARD KELERUJ
sLd 2 §TEP AT
PATTEREND Yyugoslavia {Vojvodina)

Keleruj (XKEH-leh-rooy, name of unknown origin) is a couple dance widely
in the distriets of Bafka and Srem in Vojvodina, Yugoslavia. Its melody

is known over a much wider area {(some U.5. folk dancers are familiar with a
Slavonian dance, Todore, whose tune is identical to that of Kelerud) .

Cartain old-time tamburitza musicians ia this country mention Keleruj as

a dance popular shortly before World War I in some eastern U.S. ethnic communi-
ties, but it seems not to have survived. '

Kelerui is described here as learned by Dick Crum in Bafka in 1954.

Recording: Festival "Dances of Yugoslavia” DOY 8405, Kelerui; Folkraft

1539%45A, Kelarud.

Meter: 2[4

Formation: Couples; partners in shoulder-waist position.

MEAS ACTICON
Figure { - Side-to-side
(Description given for man; woman uses opposite footwork)
1 Side step with Rft to R {1); low hop on Rft in place (2); close Lfr be~
side Rft, taking weight on Lft (&).
2 Side step with Rft to R {1); step Lft in place beside Rft {(2); step Rft in
place beside Lft (&).
3-4 Reverse direction and footwork of meas 1-2.
The mov'ts described above constitute the "basic danece', and are usually
done as the couple gradually revolves ("moseys') about the dance fleor.
Sometimes the man moves straight forward with the above footwork, the
woman moving backward to accommodate him.
Man's variation on Figure 1
When dancing side-to-side, the man may do the following variation of
meas 1:
1a Side step with Rft to R (1); low hop on Rft in place, with short kick of

11/81

Lft fwd then around in back of Rfr (2); step Lft behind Rft (&). The
same mov'ts, with opposite footwork, are done to the L in meas 3a.

Figure 2 — Turns

{Man and woman's footwork the same; woman must "fudge' to be on correct
£ i
LOOEJ

In position R-shoulder to R-shoulder, step fwd on Rft (1); hop on Rft,
with Lft slightly raised (2); step Lft fwd (&).

This turn can be inserted in the dance whenever the man wishes, and the
number of measures it is done is up to him.

Notes by Dick Crim

Kolo Festival 1981



. WE BIh ner AT TEMND,
LOGOVALC TiHLE CLAGR,

Vojvodina (Yugoslavia) — hearmes v PARviod ey

Logovae (LoH-goh~-vahtz) is a trio dance popular among villagers and towns-
people in the rich agricultural area of Vojvedina, an autonomous region made up
of the districts of BaZka, Banat and Srem in northeastern Yugeslavia. Its nane
derives from logov, a special term used by the farm people of Vojvodina for the
extra horse sometimes hitched to a one-~ or two-horse team to pull wageons contain-
ing various loads. The possible association between the dance’s name and the
"axtra® dancer in the trio is interesting to contemplate, but the name, like
those of many Balkan dances, is actually derived from the first line of the song
whose melody accompanies the dance (see song lvrics Ffurther omnj.

The steps, figures and styling of Logovac vary from area to area. The vexr-
sion described here is from Banat, where it was learned by Dick Crum in 1954.

Recoxdings: (a) Folk Dancexr MH 1013-B, Logovac
{b) Jugoton LPY-V-802, "Pjesmom i igrom kroz Vojvodinu®,
Sside 1 B& 6, Logovac
(¢} Jugoton LSY 66066, "Seoska sanm 1pla - XKrunoslav
Slabinac-Kico™, Side 2 BA 1, Sinod bila misedina

Meter: 2/4

Formation: One M with twoc W, one on either side of him, all facing the
same direction. Each W's inside hand on M's nearest shoulder, his arms (under
theirs) around the back of their waists, holding their outside hands at their
outside hips.

Basic Step: “SINK-HOP": An elastic, low step-hop is used throughout the
dance, two per neasure, beginning each phrase with the Rft:

ct 1 Step onto Rft, "sinking" slightly by softly bending
R’ knee and not letting R heel touch floor;

ct & Slight hop on Rft, straightening R knee somewhat and
barely (sometimes not at all) leaving the floor;

ct 2& Same movements as in ct 1&, with Lft.

The "sink-hop" is done moving in all directions, in place, or turning, depending
on the variation being performed. In Vojvodina the men do many improvised vari-
ations on the Basic Step {see "Men's Variations" below).

Sequence: In its native setting, Logovec has no set sequance. Guided by
the whim Of the man, dancers perform innumerable figures. The figures described
here are all typical, and are arranged arbitrarily for convenience in learning.
Once you have learned ther, you may wish to disregard the seguence below and com-
bine the movements and variations in your own way.

MEAS ACTICH

CHORUS (Precedes each figure)

1-4 8 sink-hops fwd in basic formation.

5-8 8 sink-~hops backward@ to original place on floor.

3-12 8 sink-hops, tric turns CCW (need not be full turn}, M acting as pivot.
1 8 sink-hops, tric reverses turn (i.e., ol .

{continuad)
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LOGOVAC {continued)

MEAS

ACTION

13-~16

1-1&

VARIATION 1 {"Unfurl and re-furl")}

In 8 sink~hops: M pulls R-W's R hand with his R hand so that she makes a
1/2 turn R and moves out to a position in front, facing the opposite
direction from the remaining 2 dancers. In this new position the whole
trio moves forward {R-W backing up). FKeep hands joined throughout, though
when "unfurling® R-W, M avoids vise-like grip on her R hand.

In 8 sink-hops: R-W makes 1/2 tuxn L to return to original position beside
M, while he pulls L-W's L hand, leading her into a 1/2 turn L and out to
a position in front, facing in the opposite direction from the remaining
5> dancers. In this position the whole trio moves away from center (L-W
moving forward) . KXeep hands joined throughout, though when "re-furling”
R-W and "unfurling” 1L-W, M avoids vise~like grip on their hands.

In 8 sink-hops: L-W makes 1/2 turn R to return to original pesition beside
M, while he pulls R-W's R hand to begin repeat of this Vvariation. Trio
moves toward center as in meas l-4.

In § sink-hops: ‘Tric woves back as in meas 5-8, L-W reassuming original
position beside M in preparation for the Chorus.

CHORUS

VARIATION 2 ("M turns with each W")

In 8 sink-hops: FReleasing all hands, M faces R-W and they join by an elbaw
hold, M's R hand grasps W's L arm just below elbow, his L hand grasps her
R arm likewise. W also grasps M’'s arms just below elbows. The make 2
turns CW, while L-W spins alone in place CCW, clapping hands above her
head.

In 8 sipk-bops: M releases R-W, who goes immediately into a solo turn in
place CW clapping hands above her head. M takes "elbow™ hold with I-W,
and they make 2 turns CCW.

repeat action of meas 1-8 of this Variation and assume original position
at end in preparation for the Chorus.

CHORUS

VARIATION 3 {"Twirl both women fwd"}

Tn § sink-hops: M pulls both joined hands and, keeping hands joined,
sends both W fwd into twirls under his raised arms as he moves fwd (R-W
twirls R CW; L-W twirls L, CCW; 2 sink-hops per turn). At the end of
8 sink~hops, both W stop twirling and end facing M.

In 8 sink-bops: Pulling W with him, M moves backward to original place
on floor {no twirls).

M pushes joined hands forward and out, again leading W into twirls; re-
peat actions of meas 1-8 of this variation and prepare for the Chorus.

CHORUS

(If the Folk Dancer record, MH 1013, is used, this Chorus ends the
dance.)

{continued)



LOGOVAC (eoncluded)

MEN'S VARIATIONS

Whenever moving straight forward, backward or turning in place, M may insert
the following variaticns instead of the usual sink~hops:

Men's Variation 1: 6 sink-hops (beginning with Rft) then 3 stamps (RLR) in
place, then 6 sink-hops (beginning with Lft) with 3 stamps (LRL} in place.

Men's Variation 2: Step on ball of Rft, bending knee and twisting heels to R;
Lft is parallel but has no weight (ct 1); step on hall of Lft, twisting heels

L; Rft is parallel but has no weight (ct &); repeat action of cts 1&. Conti-
nue forward, backward or turming.

Men's Variation 3: Done only moving backward. Step on ball of pfv, twisting
heels As in Var. 2 (ct 1); step on flat Lft, not twisting heels, and straighten
L knee {ct &}; repeat action of cts l& and continue backward.

SONG TEXT

The melody of Logovae is the same as that of a famous wedding scong (Svatovae)
known all over Vojvedina and Slavonija. ©Often masicians sing lighthearted
verszes to the tune and even sometimes include one or two cut of context from
the Spatovae itself. The Banat Orchestra musicians on the Folk Dancer record
sing these:

/: Teraj, kume, logova, Best man, drive the spare horse over
preko toga korova. :/ the weedy fields; it’s a long way to
Daleko je Mitrovica Mitrovica, where they make sour
gde se kuva kiselica, wine, and farther still to Sent-Ivan,
Jo& je dalje Sent-Ivan where they make love every day!
gde se ljube svaki dan!

/: Metla nogu na potegu, The bride put her foot up on the foot-
pa sve vile: "Neduw!" :/ board and shouted, "I don't want tol”

/: Pa na kuma namiguje, Then she winked at the best man to
da se kola kredu. :/ get the wagon going.

/i Jeli, kderi, jel ™ to taj, Tell me, daughter, is he the one, that
hulja 1 bedar? :/ good~for-nothing? Yes, mother, he's

/: Jeste, majko, to je taj, the one, but he's not a good-for-
al”’ nije bedar! :/ nothing!

4/ 80 Presented by Dick Crum

Kolo Festival 1981



NATALIJING XOLO

MIS6E T Tlvg
AW

Yugoslavia (Serbia/Vojvodinaj

Natalijino kole (nah-TAH-lee-yee-noh KOH-loh, 'Natalija's dance’) was
originally composed in honor of Queen Natalija of Serbia. She was the wife of
Milan Obrenovié, who ruled that country, first as prince and later as king,
Natalija and her court were fond of damcing; she introduced
fashiopable "foreign" ballroom dances to Belgrade society, and often led her
namesake dance, Natalijino kolo, at the opening of palace balls.

from 1868 to 188%5.

The dance became immensely popular and spread among Serbs wherever they
lived at the time, including the southern part of the Austro-Hungarian Empire
(present-day Vojvodina, in Yuposlavia), where they formed a sizable winority.
Serbian immigrants from that area brought Natalijino kolo to the U.S. at the

turn of the century.

The dance's accompanying melody has a Romanian flavor typical of late 19ch

century Serbian ballroom dance tunes.

It survived much longer than the original

dance itself. Various lyrics to it were current among the populace, many re-

counting the deep love of Natalija for her husband.

{Actually, the royal couple's

many public quarrels and ultimate separation were the scandal of Belgrade!l)

One popular verse, sung to Part 1 of the music, was:

Milane, Milane, ljubim te ja,
tvoja mi zveadica najlepde sja!

(Milan, oh, Milan, how I love yocu,
you are my brightest shining star!}

The chorus, sung to Part 2 of the music, was:

Haj, nek se Suje, fuje, haj, nek se zna
de je Natalijae kolo veodilal

{(Hey, spread

the word, let it be known,

that Natalija led the kolo!)

In Yugoslavia the dance survived up to aboul 2 generation age, though
it lost its Part 1 (see dance description below) along the way. During and
after World War Il, contemporary patriotic lyries were sung to the melody, and
Queen Natalija's name was replaced by a reference to a Partisan fighting woman
from Vojvodina. The chorus became:

Haj, nek se duje, Suje, hai, nek se zna
da je mlada vojvodjanka [or partizanka)] puSku nostlal

(Hey, spread
that a young

It the esastern
danced occasionally
where I learned and

the ward, let it-be known,

Vojvodinian for Partisan] woman carried a gun!)

U.S., the older two-figure form of Natalijino kelo is still
at events in Serbian (and Croatisn) ethnic communities,

danced it in the early 13350's,

Some old-time immigrants

{continued)



NATALIJINO KOLO (concluded)

enjoy telling the apocryphal “story" of Nataltjino kolo, namely that it origi-

nated when Queen Natalija stepped from her carriage during & country outing one
day to dance with some local peasants; the peasants were allegedly so thrilled

by her gesture that they named the dance after her and created the chorus of

the original song.

The description given here is based on several versions of the dance as it
was done in the 1950's in eastern U.5. cities such as Pittsburgh, Cleveland,
Detroit, and the New York/New Jersey area.

Recordings: Folk Dancer MH 45-1001 A, Natalijino kolo; Festival LP-1505,
"'Rolo Party", B-4, Natalija; Folkraft FK 1534~45 B, Natalijino; Hungaroton
SLPX 18057 {import), "vujicsics Ensemble', A-7a), Natalija; Festival "Dances of
Yugoslavia”, DOY 8405, Nataliiino kolo.

Meter: 2/4

Formation: Open circle, mixed M and W, hands joined and held down at
sides {"V" position}.

MEAS ACTION

Part 1 - Traveling steps R and L

1 Facing almost directly in LOD, hop on Lft, extending Rft a bit fwd, low (1);
step Rft fwd in LOD (&); close Lft beside Rft, taking wt on Lft (2).

2-3 Continuing fwd in LOD, repeat the mov'ts of meas | two more times for a
total of three, '

4 Continuing fwd in LOD, step Rft (1); turning to face ctr, hop on Rft (27).

5-8 Reverse footwork and direction of meas 1-4.

Variations on Part 1

(2) Some dancers (particularly in NY/NJ area) do & two-steps (''step-
together~steps”) beginning with Rft and moving fwd in LOD during
meas 1-4, then turn to L and, again beginning with Rft, do &4 two-
steps in reverse LOD.

(b} Beginning with Rft and moving fwd in LOD: 2 two-steps (RLR, LRL)
{meas 1-2) followed by 2 running steps (R, L)(meas 3) and ending
with a step-hop (R-hop)(meas 4); then reverse footwork and direction
for meas 5-8.

Part 2 - Malo kolo step in place

9 Facing center, low hop on Lft in place ox moving very slightly R {1);
step Rft (flat) sideward R (8); close Lft beside Rft, taking
weight (2).

10 Short step with Rfr sideward R<(1); low hop on Rft in place (2).

{112 Same mov'ts as meas 9-10, but to L with opposite foctwork,

13-16 Repeat mov'ts of meas 9-12.

17-24 Repeat mov'ts of meas 9-16.

NOTE: As most receatly done in Vojvodina (since World War I1), the eatire
dance consists of Malo kole steps, i.e. the mov'ts of Part 1 have disappeared.

11/81 Rotes by Drck Crmen

xolo Festival 1981
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CLABS

{Romania}

The villages of Romania's southern plainland (aleng the Danube} are the
richest repositery for the "elassical” type of circle dance known as the
hora. Dances in this category number in the hundreds; they are usually large
circles of men and women with hands joined, mowing in slow~to-moderate 2/4 or
6/8 time with relatively simple steps in various directions.

Orormia {(oh-rohm~NEE-ah), from the Muntenia region, is a hora of a special
subcategory, the so-called “seamping” horas (hore bdtute), characterized by
faster tempo, syncopated stamps, scuffs and taps, traveling two—steps and arm
swinging. Natives associate these featutes with Gypsy dance style, and it 1s
generally agreed that these "sramping” horas have been subject to Gypsy influ~
ence. Many of their names reflect this: Tigdneasca (from Romanian tigan 'Gyp-
sy'), Rommeasca (from rom, the .Gypsies' name for themselves), and it is possible
rhat the name Orcmmiag is derived from rom also. Many U.S5. and Canadian folk
dancers are already familiar with other horas of this subcategory, e.g. Ca la
usa cortului and Hora la patru.

Recording: Folkraft LP-33, B-10, Orommia

Rhythm and meter: Notated in 2/4 time, but the dance steps are highly
syncopated (see description below}.

Formation: Circle, mixed men and women, hands joined and held at shoulder
height ("W" position).

MEAS RHYTHM ACTION

1-2 jjj Facing slightly R of ctr and moving fwd in LOD, 2 two-steps RLR, LRL
1 (1&2,182).

3 J1) Turning to face ctr, leap onto Rft from the front, displacing Lft
backward and up, at the same time swinging joined hands down and
slightly back (1); step Lft to R behind Rft (&); step Rft to R,

: bringing hands up toward "W position again (2},

5 4 With hands again in "W'" position, step Lft in place (1); stamp RIt
in place (no weight) (2).

5 jjj jl Very quick heel-drop om Lft followed by very guick tap with R heel
(both mov'ts within count 1); stamp onto Rft (vake weight) (&);
pause (2); scuff L heel slightly fwd (&),

6 f}f] Stamp onto Lit to L (take weignt) {1); step Rft a bit behind Lfc
(&); step Lft beside Rft (2); scuff R heel a bit fwd (&).

7-8 Step Rft to R (1); step Lft slightly behind Rft (&); step Rt to

J3hib) R (2); scuff L heel fwd, ending with Lft raised slightly in

front (&); held (1); heel-drop on both heels with L heel
slightly fwd (&); heel-drop om both heels again, with feet
side by side (2).

Notes by Dick Crim

Kolo Festival 1981
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Bkt TR RERAL TANDORA

Yugoslavia {Croatia)l

The melody of Tandora (TAHN-doh-rah [a nonsense word]) is used for dancing
throughout the Pannonian plainland of northern and northeastern Yugoslavia (the
regions of Slavonia {eastern Croatial and Vojvodina). In Slavonia, the dances
donme to it are usually in circle formation (kolos), while in Vojvodina they are
generally couple dances or some combination of couple and circle. The name
Tandora is actually gquite rare; most dances done £O rhis tune are called Tan-—
dpdak or Tandrde (meaning ‘clatter’). '

The dance described here is from the village of Babina Greda in the region
of Slavonia, and is taken from a videotape made thete in the summer of 1981 by
Larry Weiner (thanks, Larry!) during a performance of the village exhibition
group.

Recording: Theoretically, any recording of Tandrdak {(Folk Dancer MH 1014,
Monitor MF 344 II-3, ete.) can be used; however, Jugoton LSY 66066 I-6 1is
closer to Slavonian style.

Meter: 274

Formarion: Closed circle, mixed M and W, hands joined in front basket with
second person over on either side, L arm under, R arm over.

MEASURE ACTION

Part 1 - Drmed in place

1 Step Rft .in place with some emphasis and very slight flex of R knee (1);
step Lft in place beside Rft without emphasis (2); step Rft in place
beside Lft without emphasis (&). All steps are on the flat foot, even
stressing heel. NOTE: Some dancers (most of the women and often the
men) do a simple "bounce-bounce' on both feet, "inside their shoes’,
during counts 2 &, instead of alternating feet.

2 - Same steps as in meas ! with opposite footwork.

3-8 Repeat mov'ts of meas 1-2 three more times (for a total of four).

Part 2 - Traveling step-hops

9 Turning to face L, begin to move in RLOD with step-hop on Rft, swinging
Lft up and across with L knee slightly bent (men); women simply extend
Lft across low, : :

10 Same mov'ts (step-hop) with Lft, swinging Rft.

11-16 Six more step~hops as in meas 9-10 (for a total of eight, turning to
face center on the eighth step-hop.)

NOTE: As performed by the Babina Greda village exhibition group, Part 2
is done in place, facing center, every other replaying of the "B" music.

Suspecting this is probably an agreed-upon partern for exhibition pur-
poses, I have chosen to teach only the traveling form.

11/81 Noteg by Dick Crum

Zolo Feztival 1681
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TRITE PUTI from GERGEBUNAR

&00D’DAMLE - —
MueT TEACH, ("LJAVATA")

Bulgaria

By now, U.5. and Canadian folk dancers are aware that there are many

Bulgarian dances named Trife putt (TREE-tih PUTT-tee 'three times'). These

horos are especially numerous in the villages of southeastern Bulgaria (the
regions of Thrace and Strandja), where they are still regularly done today.

The relatively simple Trite puti described here comes from a village now
called Rosenovo, but whose older name, Gergebunar {gare~gay-boo-NAHR)}, 1is
still preferted by the locals. The villagers also call this dance Ljavata
{LYAR-vuh-tuh 'on the left'); when Mrs. Todorka Varimezova (from whom 1
learned the dance) was asked "Why 'on the left'?", she replied that "after
you dance to the right a few steps, you g0 back to the lefr, and that's where
you do most of your work!"

Recording: The original music for this dance is on Festival '"Dances of
Bulgaria" DOB 84C4; in a pinch, any other Trite piti may be used.
Meter: 2/4

Formation: Closed or open circle, mixed M and W, hands joined down at
sides in V" position.

MEASURE ACTION

NOTE ON ARM MOVEMENTS: Throughout this dance the joined hands are force-
fuily swung back (i.e. away from center) on every count ! and forwazrd
(toward center) om every count 2, keeping elbows straight and upever ex-
ceeding an angle of 45° from the vertical. These swings will not be men-

tioned in the description below, but they are assumed to be there.

i Facing slightly R of ctr, "hitch-hop” (uh-) with Lft and step onto flat
Rft, moving to R (1}; "hitch-hop" (uh-) with Rft and step onto flat
Lft, continuing to R (2).

2 Turning to face ctr, "hitch-hop” with Lft (uh~} and step sideward R onto
flat Rft {1); step flat Lft slightly forward of Rft ("almost crossed")
(&); step flat Rft in its place (2).

3 Reverse direction and footwork of meas 1.

& Reverse direction and footwork of meas 2.

5 Same as meas 2.

b Reverse direction and footwork of meas 2.

11/81 Votes by Dick Crum

Kolo Festival 1981
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REVITALLZE B Yugoslavia

ZAPLET

The unusual 9-measure melody of Zaplet (ZAH-plet) kolo is one of the best
Ynown dance tunes in all of Yugoslavia, as well as among Serbians and Croatians
in the U.S. 1Its origins are nOL KNOWT, but it dates back inte the 19th century,
and we know it was extremely popular in the iste 1800's when the dance was
brought to this country by South Slav immigrants.

In Yuposlavia itself, numercus local variants of the dance have been re-
corded. In the Bela Xrajina district of Slovenia there is a variant called
Fruike, jabuke, siive; 1in some parts of Croatia there are versions with the
names Hopa, cupa and Hopa, nopa. 1In other parts of Croatia, and inm Serbia and
Vojvodina, the name Zaplet prevails, as it does in the U.S.

The name itself derives from a version of the dance that was apparently
common in Serbia {although it did not "tramsplant” to the U.5.) involving an
abrupt reversal of direcrion in measure 3: the dancer "twisted back" to the
left, bringing the right foot around in front and across to step to the left of
the left foot. This movement was best described by the Serbo-Croatian word
zaplet ('to twist around', tentangle'), and hence the title of the dance,

In Belgrade in 1354, I mentioned to the Jankovié sisters {(the earliest systema-
ric collectors of Yugoslav folk dances) that this feature had apparently never
been part of Zaplet among Yugoslav Americans, to which ome of them replied,
"But how can they dance Zaplet without zaplet?”

The dance is described here as learned and danced by me at Serbian and
Croatian events in eastern U.S. cities in the early 1950's.

Recordings: Folk Dancer MH 45-1001 B, Zapiet kolo; Festival "Dances of
Yugoslavia' DOY 8405, Zaplet '
Meter: 2/4

 Formation: Closed or open circle, mixed M and VW, hands joined down at
sides in "V' position.

MEAS ACTION

i-3 TFacing slightly R of etr, three step-hops (R-hop, L-hop, R-hop), one per
measure, moving to R (counterclockwise around). LoD

Measures 4-9 comprise three Malo kolo "basic steps” as follows:
&4 Facing center, low hop on Rit in place or moving very slightly L (1);
step Lft (flat) sideward L (&}; close Rt beside Lft, taking weight (2).
5 Short step with Lft sideward L (1); lew hop on Lft in place (2).
6-7 Reverse movements of meas 4-5.

§-9 Same movements as meas 4-5.

11/81 Notes by Dick Crim
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Dances taught by Elsie TIvancich Dunin

1. Nidevlianka

2. Moravsko Kcilo

3. Koso Moja

4. Kolo from Ripan]

5. Sirofko Kolo

6. Starobosansko Kelo
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Music:

Formation:

Since there is ne common name for this

KOLO FROM RIPANJ
(koh-1lch from ree-pahny)}

Serbia, Yugoslavia

Presently in central Serbia, the most commonly performed

type of dance is the "u Eest." A symmetrically patterned
dance, it consists of two step togethers to the R, one step
together to the L, one step together to the R; then the
pattern is repeated to the opposite direction. Each locality
has its own style and variations upon the pattern. There is
no one name for the dance, each lccale having its own ranging .
from simple "kolo" tc place names., Often the dance is named
after the local musicians who play them, such as Krnjevo
Kolo, Micino XKolo, etc. The most well known "u Sest" in
Yugoslavia and also in the U.S5. (among American fclk dancers)
is the "Moravac," the name of a popular melody and also the
name of the most prominent river in Serbia, "Reka Morava."

The "Rolo" was observed by Elsie Ivancich Dunin in May 1967
in the village of Ripanj, some ten miles south of Beograd,
the Yugoslav capital., The occasion was a weekly, Sunday

late afternoon dance that tcok place at the crossroads in

the middle of the village. Only young people of marriageable
age were the dancers, while younger and older generatiocons
stood around as spectators. This same dance pattern was
performed to four or five different music selections, some
slower or faster than others, Accompaniment was by viclin,
accordion, and bass, played by Gypsy mugicians, who stood

in the center of the broken circle.

"u Eest" dance,
except "Kolo," the dance is being named here in the Y.5.
as "Xolo from Ripanj.”

Instrumentaticon that uses a lead viclin is typical of the
music played in Ripanj. Several "u Zest" selections are
appropriate:

"Sances of Serbia” DOS 8402 "Kolo from Ripanj®

LPYV-3-60941 "Moravski Zaplet” and "Diviibarsko Kolo"

Any number ©f M and W in an open circle, leader at the R

end {(normally a M). Either of the following handholds

may be used - 1} low handhold with clasped hands held low at
dancers' sides, 2) elbow hold with L arm bent and lower arm
placed across the waist in front, while R hand holds the
adjacent person's L elbow. Dancers dance very close L0 one
ancther with this hold. Leaders free R hand is at his wailst
or in his pant's pocket.
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KOLO FESTIVAL 1981

Notes prepared by Dunin, 1972

Ravised November 1981.

KOLO FPROM RIPANS (cont.)
S
2/4
Meas. Ct. ﬂggie Movement Description
1 1 | Facing ctr step R ft to R
2 I hep on R ft
& Iy step L ft diag fwd in front of R ft
2 1 ] step R £t t£o R side
i 2 i step L ft in place, next to R ft triplet*
in 3 & i step R ft in place, next to L ft
%@Lz§3 1 J step L ft in place, next to R ft
i 2 { step R ft in place, next to L ft triplet*
= & I step L ft in place, next to R ft
4 i ! step R -ft tiny step to R side
2 Iy step L ft in place, next to R ft riplet*
{ & I step R ft in place, next to L ft
piiaﬁ' 5 1 L ftep L ft in place, next to R ft
2 i hop on L £t
& Iy step R ft fwd in front of L ft (but without crossing
R ft in front of L ft)
n & 1 ] step L ft in place next to R It
2 f step R ft in place next to L ft
& g step L ft in place next to R It
) 7 1 } step R ft to R side
e RAVEL 2 Iy step L ft to R side in front of R It
n LOD & r step R ft to R side
WvTiA 8 1 i step L ft to R side in front of R ft
'y 2 r step R ft to R side
TrAPLETS & r step L ft to R side in front of R ft

Repeat Meas. 1-8 any number of times.

Note: *If the music is faster, the steps in the triplets*
are performed with light running steps rather than
walking steps.

Presented by Elsle Ivancich Cunin

ST
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BUBONIAN BATUT

Couniry: Bubocnia

Record: Use "Polca Moldovaneasca”
{note: Actual music from Bubonia is hard 4o come by since
musicians from Bubonia are harder to come by. However since
most other countries have invaded. Buboniz at one time or
another, their musical mark nas heen left. One of these

marks was Romainian. This record suifices well encugh.)
Important note: This record was mistakenly recorded at 33 1/3
RPM. It should be played at 45 RPM.*

Styling: Yes
(Important note: - Bubonians were well aware of the concept
that "Power Bresds Corrupticn”, so everyone Irantlcally tries
tc lead any dance possible, as often as possible

Formation: Line of dancers using a Ifront BBasket Hold {Bubonian
Basket hold): Right hand over left, your right hand holding
the left hand of the person on ycur left. Ppupl" on ends

can take free hand and hold belt or put in ones' own pockset,
whichever is handler.

#1 SIDSADOE STEFR

meas.

i step R to right, L together, R to right, cilose L {ctv 1&2&)
2 repeat meas 1 w1th cpst ftwk and drcin

11 PISONTRY BSTEF

meas.
1 leap on R ft. in place {ct 1) and hold {cts &2&)
2 repeat meas 1 w*th opst fiwk and drctn,

NOTE: n ¢t 8& slap R £t in front.

#I11 CRADIT STEP
NOTE: Before this step begins, prepare for 1t by bending L
kriee somewhat.

meas
1 Step R fwd, L together, R fwd, close L {cts 1%2&)
2 repeat meas 1 with opst fiwk and drctn.

(niote: The motions of this step should be powerful,
ags 1n charging forward.

THE DANCE

MEAS
14 Introduction
5-8 do the Sidsadce Step (#I) X 2
9-12 do the Pisontry Step (#II)
1)

2
13-16 do the Cradit Step (#I xé
7~28 repeat meas 5-16
29-40 Tor the 3rd repeat of the dance, double the number cof
meas for each direction (or hold) but half the repifiens.
REf’ T oME

* This speed change is neccessary for to dance it at 33 1/3
RPM is far too laborious. For the old or infirmed, it should
be recorded at 45 RPM and played at 33 1/3 RPM. However, for
the highly ambitious or the criminally insane 1t should be re-
corded at 45 RFM and played at 78 RFM.

dance taught by zary Coyne
& 1981 by Gary Coyne. This dance description may not be reproduced
without the written permission of Tary Loyno
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KOLO FESTIVAL 1981

TG AL A ST AT A
STAROBOSANSKO XKOLO S Damcg
(stah-roh-bonh-sahn~skoh koh-1loh) Mot A tooun Das
- "T oyt de Ari AET Easy
Bosnia (area of Glamoc), Yugoslavia

"orarobosanko XKolo" translates as "0ld or ancient

Bosnian Dance.® Performing groups in Yugoslavia tend

to identify this dance as "Glamo®," which is the area

that it was once performed at social occasions., It was
performed on stage in the United States by "Kolo" Ensemble
on their 1956 tour. In 1957 Elsie Ivancich Dunin observed
+he dance as performed by KUD Vinko Jedut, an amateur folk
dance group in Zagreb. Selected figures from Jedut's
arrangement were presented by Dunin at the 1959 Santa
Barbara Folk Dance Conference.

The following description of "gtarobosansko Kolo” is an
expanded version. In 1267 Dunin observed a group from

the Glamod area demonstrate the dance at a Festival in Koper,
Yugoslavia. In August of the same year additional figures
were learned from Jelena Dopuda (dance researcher in Bosnia-
Hercegovinia) during a Folk Dance Course on Dinaric Mountain
dances in Pula, Yugoslavia.

"srarobosansko Kolo” is a "silent dance” from the high
mountain valley area known as Glamolko Polje in Bosnia.
"Silent dance" means there is no veocal or instrumental
accompaniment, and therefore the dance is consideredsilent
(gluho, niemo} . There were many such dances throughout the
Dinaric Mountain area which includes parts of the Republics
of Croatia, Bosnia-Hercegovina, and Montenegro. "Staro-
bosansko Kolo" was generally performed by young people
eligible for marriage. The dance provided young men with
an opportunity to look the girls over, to see their dowries
in the form of coin bibs at close range and to check the
girl's good health by their capability in enduring the strenu-
ous dance. In the figure for individual couples, the boy
will improvise steps and his partner is expected to fcllow
his lead, no matter how much he pushes and pulls while
shaking her arm.

. There are many more figures to "starobosansko Kole® than

are here described. The following figures were selected
by Elsie Ivancich Dunin as representative of the dance and
were introduced to the California Folk Dance Federation in
1972 and now at the 1981 Kolc Festival. These dance notes
should be used only as refresher notes after learning the
dance from a qualified teacher.

{continued on next page)



Rhythms:

Formation:

Hote

KOLO FESTIVAL 19281

STAROBOSANSKO KOLO (cont)

Written sources: :
- + 1] . :
Jelena Dopuda. Starckbosansko Kolo iz okoline
Glamoda,” BILTEN I. {(Saraievo, 1951):87-97.

Elsie Dunin. "gilent Dances of Dinarilc Mountain
Area," M.A. Thesis, UCLA 1966.

3/4,5/4,6/4,8/4., Dance begins slowly; tempo gradually
quickens. Dance leader {kolovodija) dictates the tempo,
as well as verbally cues the figure changes.

Girls begin the dance, facing inward in a closed circle.
Hands are held at shoulder level in front of theilr bodies,
elbows are bent and at shoulder level as well. Boys are
standing nearby, looking on to seae which partner will be
selected,

after a verbal cue, each figure is continued until the
next call: however, the "hajde" (basic) most commonly
comes between each figure., There is one exception,
with the call "vrati" which is done only upon call.

Movemant Description

Value o,

I. "kolanje” (introduction}

T (ge) And, meaning begin.

One of the girls cues the beginning. Caller initiates
the arm movement slowly to L and to R, first straighten=
ing L arm to L, then slowly bending L arm while straigh-
tening R arm to R. The head does not follew the arms
but faces toward center of the circle,

"Krenmi kolo" {(kreh-nee koh-loh) Begin the kolo, oOr

6/4

turn the cizxcle.

arms stay at shoulder level; during the two walk steps,
I arm is bent, R arm is straight; then the arms move
in oppesition to the turns.

Facing FRLOD (CW), step L ft fwd

step R £t fwd .

step I ft turning to face ctr, R £t gtay in place, while
wt is on L and face ®=ight LOD (CCW)

wt on R ft, turn to face kefL{LOD (cw), L ft stays in
place.

o G n

.



Note
Value

KOLO FESTIVAL 1981

STAROBOSANSKCO KOLO (cont.)

Movement Description

Cue

IT. Circle Patterns

M will 3join the W's circle and several patterns will be
verformed in unison.

et's go. {basic step)}

[l

"Hajde" (hahyee-deh)

3/4

M oge LR e B R

o Lo fm b o

b Tl B o T 1y S o

L.-r;rt..._"—..fa—g —

A W leader calls this figure the first time, &fter all
tne M are in the circle, a M ieader calls the rest of tne
gdance. '

arms down at sides in hand hold. Face »eftRLOD (CW,

fr fwd

ft fwd

£t fwd

ft next tec L £t

step ft in place, next to R ft
step ft fwd

step L ft in place, next to R ft
step R ft in place, next to L ft

Btep
step
step
step

peo B dibe vl nallh VN

Men join the circle to the left side of his selected
partner, while the W continue with the basic step.

"Hajde" variation for M only:

step L ft fwd

step R ft fwd

step L ft fwd, swinging R leg slightly in front of L Tt
hop on L ft :
step R ft fwd, swinging L leg slightly in front of R ft
hop on R ft

"Jedan u kolo" (yeh-dahn ©OOC koh-loh) One inside the circ:

Cue

2 e b Re b

e B b e

Facing leftRLOD step L ft fwd

step R ft fwd

step L ft fwd

facing.ctr, in preparation for next sktep

stamp R ft into ctr, 1ifting 1. ft off ground and leaving
it behind the body

"pva u kole" (dvah 00 koh~1ch) Two inside the circle.

S/4

i

Facing leftRLOD, repeat cts. 1-3 “jedan u kolo™
step L £t bkwd out of the circle
stamp R ft into ctr, 1ifting L ft

it behind the body.

off ground and leaving



KOLO FESTIVAL 1981

STAROBOCSANSKO KOLO (cont.)

- Note ' . PR
Ct, value Movement Descripticn
Cue - "rri u kolo" (tree oo  kch-ich) Three inside the circle.
§/4 Men
i-3 Dance as in "jedan u kolo"
4-7 11}) R %nee leans to L, R, L, R, while L leg holds partial
support
8 J R ft cuts back to where L ft was, L £t is crossed behind
& ankle
Women :
1 ' step L £t fwad
& I step R £t next to L ft and face ctr
2-8 heels move to L, R, L, R, L, R, L while toes stav in
place, Heels barely ceme off gound, knees bend slightly
when heels make contact with ground.
Cue - "Po jedan" (poh Jjeh-dahn) One,
3/4 Men:

step L £t fwd

step R £t fwd

step L £t fwd

facing raghkt LOD (CCW) hop on L ft
step R £t fwd

facing ££RLOD (CW) hop on R It

Fe Lo fe 0O Ro e
o oA

Women;

1 } step L ft fwd

& ' step R ft fwd

2 F  facing rxght LOD (CCW) step L ft in place

& F  step R ft next to L ft

a I step & ft next to R ft

3 £ facing leftRLOD (CW} step ££ in place

& F step L £t in place next to R ft

a r step R in place nextito L ft
Cue - "yrati" (vrah-tee) Turn back. %

Command comes on first ct of basic step.

3/4 1 [ step L ft fwd

& ' step R ft fwad

2 i step I ft fwd and then pivot 180° CW

3 d stamp R £t fwd

Release hands on turn, and keeping L arm in front take
hold again with person who was behind but who is now
in front. Now the circle is facing outward. Continue
with basic step until next call.

s
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STAROBOSENSKO KOLO (cont.)

Note . .
Ct. ., Movement Description
Value
cue - "Stojl!"” (stoyee}) Halt!
Everyone freezes into beginning formaticn, feet apart
and parallel, arms shoulder height, etc.
Dance may continue on if leader so desires or may end;
he may put in several false stops. Another leader (kolo-
vodja) may take over. Usually however, the dance will end
with Part III, dancing in pairs.
I71. Pairs Patterns
Cue - "Svak svoi® (svahk svohyee) Each his own.

The dance

Notes by Dunin,

Ravised

NMovember

Just before this call, the leadexr will have all dancers
facing ctr performing the basic pattern and will have begun
a shaking arm movement, up and down, in even rhythm.

This call is a cue for each M to take his partner out of
the circle. M dance one of the above patterns in Tart Il
or may improvize new figures. All the while he is shaking
his partner‘s arm up and down and leads her from side to
side, in a figure & pattern in front of him, Or makes her
circle around him (he faces her the whole time), or has

her dance in front of him in one spot. Meanwhlle she
continues with the basic pattern (hajde), while holding her
R arm across her stomach or placing her R hand at her
walst.

ands when the M no longer wishes to dance.

Presented by Elsie Ivancich Duniln



STAROBOSANSKO KOLO FROM GLAMOCH

1. Introduction (kqlanje)
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11. Circle patterns
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STAROBOSANSKO KOLO (cont.) 11. Circle patterns {cont,)
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S e nems 57 BARDEZUH MER (Cur Garden)

3R (A -menian Harl
MNe kT 1 "V"
1..._-”~ TE
Source: . Zresng, Tniil, Rougen Chovkoorian % Frances Ajoiarn,
R:.C'*rd: @Ll_jt‘_tzmiixg B144 . lairoduction 8 cts: Described in ) parts of 8 cts each.
FOI;:J.C‘.t.OA.T Cpen circie, littie ningers interlocked. heid at shoulder height, small

quic:k steps uscd througn caompicte darce.
This dance originates in the town of Yerzinga wwilch 1o near Adrzoorum. It is usually
danced by 2 z‘n‘;xr:d croup of M and W oat festive aclivities. A cormammon characteristic
of their dances 1s that they lead to the L instead ~f R and often swing their arms from

he shoulder nes fwd and out 1o the Ystraight dewn' pos and bacx up, ago=aTuating

&
t+
"
[«

-

Raise L in front of X, bending . kneea. {using same heel pos
Step L with L heel, toe slighily off flooe {3 through 8
Step L with R, slightly pehind L.

Pause {ball}

Repeat #3 {L heell.
Repeat #4 (R ball},
Repeat #5.

05 =1 O UV e B e P v—-}

Repeat

ot
i

Pause,
Part 11

Hodn i T e
o
n Moa
la]

3
o
]
-

ith R i,
Step R w1th L ft, next to R.
Pause
5 Dip L, bending hoth knees twd L, pointing toes L.
b Straighten knees, turning toes to poind otr.

Dip R, bendinyg Hoth knees twd R, poeint toes R
I b I

Straighten knees, turning 1oes tof oint oir,

LI N

Pauge,
Part Il1 _
Step fwd on R ft, twd ctr, ts are brou ght down,

—

hove ankle, Hs are held down.

[

Hop on R (L, raising L it

a

3 Step fwd on Lo {1, Hs retract to o*’iqwal Hup'' pos,

% Stamp with R {t slight'ly in front of L ft, Hs are up

& Pause

5 Step bk on R i, Hs are brought down.

6 Raise L ft in iron of R 7+, Ms are fhield dn.

7 Sten fwd on I ft, s retraci to original "Up! pos,

8 Stamp with R ft, siightly in front of L &L, Hs are up.

Nete: There 1s a slight pause in the music after every 4ih beat which should be

' 8 f v irom L to R with each step.
I - #5-#8, steps are repeated twice in succession to {inish dance at the end

-presented by Frances Ajolan

Kolo Fesatival 1981
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T

leading to the R. a simple walking step with stamp to accentuate the rhvth

CCOCLDEN BRACELELDT
{Armenian Bar)
Source: ¥resno, Calif,. R. Chookoorian & Frances Ajcian
Record: "Golden Bracelet,” Ligataing #17-B.
Formation: Open circlae, little fingers interlocked, arins held at shoulder height, danc
LT Imanion k
thm

ime signature: 3/8, The music is easily divided Into 3 parts, Part A and Par:t &
being identical, Part B accelerated and omitiing the pauses, Each phraze

consists of two meas,

No record introduction, described in 8 c{y.

C

t. Pattern

| ST

=3 AT g L

LR VAT (S R

G

Part A {18 phrases, 3& meas)
Step bk on L ft,
Point R tee in front of L it,

Step to R on R {t,

Step with Liin front of K.

Step to R on R ft,

Draw L. it to R {t and Yhold.
a2

Part B {18 phrases, meas ?
danced to §-ct music, |
Armenian word fer danc
Step to R on R ft

Step to R on L it

Jump on both ft to R.
Swing L ft {wd and slightiv in front of R
Jump on both it to L.,

Swing R ft fwd and slightly in ivont of L

a

Fart C (final 6 phrases, 12 meas)

Repeat dance as in Part A

3+

L

~3 {Pause in music). Stamp twice with L ft beside R £,

7 to 72 inci.}) This portion of dance is a b-ct pattern
t is known as a fast or "navasi bar,! {Bar being the
o

ft, turning body to face slightly L.,

it, turning body slightly to the R.

Tresented Ey

Kef Time Detrolt, 3aHA-100L
side I, 5

* QASIS ST 41001

cide I, 2-B awleModr BLE 21k
Kolo Festival 1981

Notes by Frances AJoliz

Frances Ajoian
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Pame T 1€ Woinp-
et Tie  Buooug
e WA Y mintgs,
SRS . y ¢ s . -~
o * %”TR@] OR IMATSA {Terzinga Tamzara)

Qc\; anE ol M - *
gfﬂ Opne I ’ lArmenian Bar)

T

Source: Fresno, Calif., R, Choockoorian & Frances Aloian.

Record: O”_Nor Imatsa, " Scngs of Yerzinga Series, Li g"um g #13-A,

Pormation: Open circle, little Eiz*ge*" intericcked neld at shoulder height, small
gquick steps through compiete dance.

This dance is one of the man vy versions of the basic TAMZARA, danced by a mixed
group, leader at L end of line, progressing slightly CW while dancing, using down-

up-forward H movement.

Record iniroduction 12 ¢ts, described intwo sets, 8 counls cach.

Ctg, Patrern

"I Step back on R It

2 Raise L it slightly off {loor diag twd R.
3 Step on L It in place.

4 Step L with R ft slightly behind L. fr.

- :

Fause {siightly brush [wd with L 1},

5 Step bk with L ft,

6  Raise R ft slightly off floor diag twd L.,

7 Step with R ft in place

8  Step R with L it slightly behind R ft,

*  Pause (Slightly brush fwd with R ftj.

1 Step fwd with R {t twd ctr {see notes H movements).
2 Hop on R ft, raising L ft above R ankiec,

3 Step {wd with L ft '

4 Starmp with R ft, slightly ahead of R ft,

% Pause

5 Step bk with R ft.

&  Raise L f{t slightly off {lcor diagonally twd R.
7 Stern fwd with 1L, ft,

8 Stamp with R ft, slightly ahead of L i,

* Pause,

Hepeat ¢ts 1 to 16 or two sets of 8 cts to complete record,

Note; Use down-up-forward movement of Hs through szcond set, 1 to 8.
H Hs are brought dn, fingers remained joined through complete dance,
Hold dn pos.
Iis raised up to original pos.
Hold original pos.
Hold original pos
s swing slightly twd sheulder,
-8 Hs swing twd ¢tr or fwd to original pos,

~1 3N W G e DY

.

presented by Frances Ajolan
Notes by Prarces Ajolan
* Kef Time Detrolt, SAHa-1{04
' side IL, 5-4 Kolo Festival 1681
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FasST,
ALUNELUL BATUT

Ne?;?gz;§?5$W%uT {Deld, COltenia, Romanila)

Vigorow gl

Pronunciation: ah-loo-NELL~-o0ol buh-toot

Translation: The Stamping Hazelnut

Record: Hai La Joc, Noroc Vol. I. Side A/2

Music: 2/4

Formation: Short mixed lines facing centef - hands joined in

TETVY position.

Meas Pattern

16 meas INTRODUCTION

1-3 Moving fwd leading with heel three two-steps, beginning R
(cts 1 & 2, 2 & Z, 2 & 2).

4 ' Small step with L diagonally fwd to R {ct 1l}; large step

with R diagonally fwd tc L, twisting bedy to L, bringing
- L foot up behind R knee (ct 2}.
5 Moving diagonally L out of center, step L on ball of foot
{ct 1}; <close R to L with clicking step {ct &}. Repeat
‘cts l1-& (cts Z2,&).

6 Repeat cts 1 - & - 2 of meas 5 {cts 1,&,2}. Stamp R heside
L (et &),

7-8 Repeat meas 5-6 with opp ftwk, moving diagonally back R.

9 Facing center, step L to L {(ct 1), step R behind L (ct &),

step L to L {ct 2}. Stamp R beside L (ct &).

10 Repeat meas 9 with opp fitwk and direction.

131 Sma2ll leap to L on L {(ct 1); stamp R beside L (ct &).

) Repeat cts 1 - & with opp ftwk and direction {(cts 2,&).

12 Leap onto L in place as R leg swings fwd (ct 1}; slap
o R foot fwd (ct 2).

13 Repeat meas 10.

14 Repeat meas 9.

15 Repeat meas 11 with opp ftwk and direction.

16 Jump to feet apart pos (ct 1l); click feet together in air

fct &). Land on L foot with R leg extended fwd low {(ct 2).

Dance repeats from beginning.

Presented by Sunni Bleland

Xole Festival 19861
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BARBATESC DIX IFLD ?\{@T‘ T AU G iy T

re2 Ieud in Maramures rfamous {or
r wooden churches.

s dance from the will
e traditions and beautiicl zacien

Pronunciation: Bur-tun-TESK dein ezay ood

1. 2/4 merer.

2o
I
0
Q
o
[mt}
—
Fed
93]
=
0
)
L
L.
it
Il
(%

La Joc, Norcc YVol.

Formation: Circle of M facing LOD. Hands Iree hoid down at sides.

Kolo Festival 1681
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1fs srrong

leas Pagtern
12 meas TNTRODUCTION
A -2 Facing and moving LOD, step L (gt 8); 1ift on 1 diag fwd R
{ct Q); step R {cr S); step L (et Q); step R (ct S).
dddd s
3-8 Repeat action of meas 1-2 twice (three times in all).
78 Turaning CCW to face c¢tr, take six small steps starting L
(ces 1, &, Z, &, 3, &); step 'L beside R with these 7 steps dance
a CCW arc turning twd outside first and then curving to face ctr.
B 1 With ft slightly apart, 3ump (ct 1); click f¢ together in air
_ (et &): repeat {cts 2, &j.
2 Three stamping steps in place, starting L {cts 1,&,2).
3 One jump-click (ct 1&); then two scamping steps L, R (cts 2,&).
&4 Three stamping stens L, &, L (ets 1, &, 2).
5-8 Repeat action of meas 1-4.
9 Take two te ctr R, L {cts 1,Z).
10 : Begin to curve arcund CCW to finish a small arc facing LOD with
step R (et 1); step L, R (cts Z,&). '
11 Zontinuing the curve, step L,R,L,R {cts 1,&,2,&).
12 Finish the curve with step L,R,u besides R (¢ts 1,&,2) ending on
edge of orig civcle facing LOD.
T 1 “oving in LOD using accented steps, step R (ct 1J; step L
{ct &): step R (ct 2); step L {cr &),
2 Stamp R (ct 1}; when stepping R {ct &); step L {ct 2}. Dance in place.
3-4 Repeat action of meas 1-Z.
56 With five small jumps {cts S5,Q,5,%,5) turn to face out (to clap:
extend arms fwd at sooulder leveL. Clapping mvt comes only Erom
the shoulders) clapping in rhythm throughout. Rhyvchm same as a,
«meas 1-2, .
7-8 Repeat action of meas 5-6 turning to face LOD.
9-16 Repeat action of meas 1-8. End on meas 16 with arms still extanded.
The claps here are done the way cvmbals are struck. The R hand
comes cown to strike against the L hand which moves upward.
D 1 Facing cty standing stiil, clap hands (ct i); moving sidewavs



in LOD with accenzed steps, step R {ct 215 scep L (en &),

2 Continue moving sidewavs, step R (ot 1); step L {ct &); s:ta2p R
peside L o{ne wiy (ct 2)

3-4 Repeat action of wmeas 1-2.

5 Standing srill, clep hands {ct 1); clap hands (ct 2).

& Hoving sideways in LOD, step R {or 1); ste» L (et &); Step R (oo 2).
Repeat acticn of meas 5-6,

1
= Co
T

o=l
|

o

(€5

o
1l facing ctr, jump in place clapping in rhvthm (cts 5.4,5,4,8).
Rhythm and claps are the same as in part
11 Moving to R, ster R {ct 1}; step L (ct
step L {ct &). .
Turning to face LGD, step R {ct 1); step L (ct &): areny R (ot 2).

[
[~
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WIE Wity e T GRIUL LUT TOVA
T A lwy

{Bruhl louie seYoval

Origin: This 3riul comes from Sanat, Romania and is named for a man lova
Record: HAL LA JOC MNeroc ¥ol. I side A band 9

Husic: /8 + 2/4 counted slow, quick, quick 5,00

Formation:  short Tines of 6-9 men

Position: hands on shoulders in "T"

Measure Pattern *The first time through the dance, onlt meas 1

of Pattern A; walt as introduction and Start

A ] Facing centBP% FANE%s QP (PEES Pore on n (virf toc) (ct Q)
step L (ct 4}

(7/8) _
2 Step R across in front {ct S) stes L across in front {ct 00}
3 Lift on L (virf-toc) fct ) sten R across in front {(cts 0Q)
4 _ Lift on R {virf toc) (ct S} stes L across in front (cts Q)
5 Roving bkwd step R (ct S) 1ift R (ct n) step L (ct Q)
6 step R across in back {ct S} step L across in back {et 0Q)
7 _ Lift L {ct S} step R across in back [ cts plop;
5 Lift B (ct S} step L (cts nQ)

8 1 small step sideways 2 {ct S} touch L knee tg nround {cts 99)

(7/8) 2 Raise up on both toes, small stea sideways L {ct SY, touch R knee (wG;
3 Step R {ct 3) with rond de Jamb hop 2 {ct ©) step L across in front { &
1 Step & {ct S) siap L diag to right (cts g0)
5-8 Repeat meas 1-4 opp ftwk & dir

C ! In place step R {ct 5) step L across in front {ct Q) step R {ct Q)

{2/74) 2 repeat meas 1 opp ftuwk
3 Moving stightly to right steo P {ct S) rond de jamb with flop R {ct Q)

step L across in back { ct 0)

4 Step R {ct $) step L across in front {ct 0) Step R (ct)
5-8 Repeat meas 1-9 oop ftwk and directicon
9-16 Repeat meas 1-5 end by slapping Presented by Sunni Bloland
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. -~ -
(300‘:;, Ma o L

SR HORA DE LA BUCIU

(Moldavia, Romania)

Pronunciation: This dance comes from the village of Buciu {(B0OO-choo).

Record: Hai La Joc, Noroc Vol. I, Side A/4
Music: 4/4 meter Speas intro..
Formation: Mixed circle, hands in "W" position.
i
,; r‘.\ - ) H
Meas No [ TRODWC T L ea) Pattern A Pns = \_’O_f\if
e (has mien) L
. FAN-.A
Introduction - none.
A Step-close Travel
1 Facing ctr and moving to R step R (¢t 1}, close L to R
(ct 2), step R (¢t 3}, swing L leg across R in front
{ct 4). :
2 Repeat meas 1 with opp ftwk and direction.
3-4 Repeat meas 1 cts 1-2 three times (cts 1,2,3,4,1,2);
three steps in place R-L~R (cts 3, &, 4).
5-8 Repeat meas 1-4 with copp ftwk and direction.
o,
B Stamping Chorus BALSE Hawvs o A Pos
1 In place make bkwd bicycle movement with R leg as L heel

lifts and drops {(ct 1). Stamp R beside L (ct &} ; step
R in place (ct 2); stamp L beside R (ct &). Moving
sideways to L step L (ct 3), step R behind L (ct £},
step L {ct 4), stamp R beside L (ct &).

2 Repeat B meas 1 cts 3,&,4,& with opp ftwk and direction
(cts 1,&,2,&). Moving sideways to L, step L {ct 3), close
R to L (ct &), step L (ct 4}. Hold (ct &) JNO St

3-8 Repeat meas 1-2 3 more times.
C Grapevine Travel — k) Pos
1-2 Repeat A meas 1-2
3 Facing center moving L step R across in front of L (ct 1)

step L (ct 2}; step R behind L {(ct 3); step L {ct 4).

4 Repeat C meas 3 cts 1-2 (cts 1,2). Three steps in place,
feet together R-L-R (cts 3,&,4). :

5~8 Repeat C meas l1-4 with opp ftwk and direction.

The sequence of the dance is A3 C,BA,RB,(,8,ETC,

Presented by Sunni Bloland
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A A
SIREA IN S5IR DE LA TISMANA
(Romaniaj).

A . . - o o 4 . A )
Sirba i1s a basic dance type; however, this Sirba in Sir (sirba in =
line) 1is not typical because of its directional flo¢w and unigue
formation. The dance comes from Tismana, a village in Gorj, Oltenia
famous for beautiful embroidered blouses.

Pronunciation: SurKbah (i)n SHEER day lah tees-MAH-nah
Record: Hai La Joc, Neoroc Vol I, Side B/3. 2/4 meter.

Formation: M and W in an open or closed circle facing LOD. Hands
held in "W" pos.

Meas Pattern
1¢ meas  INTRODUCTION
A With hds held in "W" pos face and move in LOD.
1-2 Step R (¢t 1) hands down to "V" poz; hop R {(ct 2);
step L (ct 1) hands rise to "W" pos; hop L {(ct 2).
3-4 Step R,L,R, nop R {cts 1,2,1,2).
5-6 Moving L twd ctr of circle step L (ct 1); close R (ct 2):
step L (ct 1); hop L (ct 2).
7-8 Repeat action of meas 5-6, opp ftwk and direction.

9-12 Moving fwd in LOD repeat action of meas 1-4 with opp ftwk.
13-24 Repeat action of meas 1-12 same ftwk but moving bkwd in

RLOD.
B 1-2 Facing ctr in place, step R across in front {ct 1); step

L in place {ct 2); step R slightly bkwd (ct 1); step L
in place (ct 2).

3-4 Moving RLOD step R across in front (ct 1); step L {ct 2};
step R acreoss L (¢t 1); hop R as L leg swings in an arc
to the front (ct 2).

. 5-8 Repeat action of meas 1-4 with opp ftwk and direction.

9-10 Same as meas 3-4¢.
l1l-12 Repesat action of meas 9~10 with cpp ftwk.

13-14 Stamp R two times {cts 1,2}; stamp R {(ct 1); hold (ct 2).
15~16 Turning CW 180°+to face outside, step R {ct 1l}; step L
{fct 2); step R (ct 1); heold {(ct 2j}. L ALLESS

17-32 Repeat action of meas 1-16 done with opp ftwk and direction
while facing outside of circle, on meas 32 turn only % CW
to finish facing RLOD.

c 1-2 Shouting "i-auzi una" {facing slichtly to the L, step diag
fwd R (ct 1) ; step L in place {(ct 2); close R to L (¢t 1) ;
step L (ct 2}. (feet remain parallel)

3-4 "j-auzi doua", repeat action of meas 1-2.

5-6 "i-auzl trei", repeat action of meas 1-2.

7-8 Shouting "si schimba", move fwd in RLOD, step R across in
front {ct 1); close L (ct 2); step R across in front {(ct 1)

hop R turning to face slightly L of LOD {(ct 2}.
5-16 Repeat action of meas 1-8 with opp ftwk and direction.

Kecle Festival 1621



A ]
SIRBA IN SIR DE LA TISMANA (continued)

Facing center the leaps are done sdwd. Leap R {ct 1):

D 1-2

. stamp L {ct 2}; leap L (ct 1); stamp R (ct 2).

3-4 Repeat action of meas 1-2.

s Repeat action of meas L.

8 Moving to center to L, step L {ct 1); <click R to L {ct 2).

7 Repeat action of meas 6.

8 Accented step L railsing R knee in front {ct 1); hold (ct 2).

9-10 Facing center, leap sdwd R (ct 1); stamp L (ct 2); leap
sdwd L {ct 1); stamp R {(ct 2).

11-12 Repeat action of meas 9-10.

13-14 Moving in LOD, step R {ct 1}; close L (ct 2}:; accented
step R lifting L knee in front {ct 1); hold (ct 2).

15 Moving to the R, step on L across in front {ct 1}: step
on ball of R to R {ct 2); "UNA",

16-18 Continue repeating action of meas 15 three times, shouting
“DOUA" , HPRET! . "PATRU“ .

13 Step L across in front "CINCI" (ct . 1); hold {(ct 2).

Kolo Festival 13581
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TREI PLZESTE DE LA BISTRET
{Romania)

] i : H ] L r ] .
Trei Pazeste means "three times be careful”; it is a common dance
type with many variants. This Trei Pizeste comes from the village
Bistret in OCltenia.

Pronunciation: Tray puh-zesh-tay day lah Bee-stret

Record:
Formation:
Meas
16 meas
a2 1
2
3-8
B 1
2
3
4
5~6&
7-8
¢ 1
2
3-4
5
6
7-8
D 1-8

Hal La Joc, Noroc Vol. I, Side A/3. 2/4 heter.

Short lines of men and women. Hands on shoulders,
"T" pos. KEEP? ARMS TTAUT ANMD STROA G-

Pattern

INTRODUCTION
. Toxg-
Step bkwd R {(ct 1); step bhkwd-L (ct &).
step fwd R (¢t 2); scuff L fwd {ct &)}.
tamping step L fwd (ct 1); stamp R {ct 2).
Repeat action of meas 1-2 three times (four times in all).
Facing ctr, Grapevine RLOD stepping R acress in front

(ct 1); step L {(ct &); step R across in back {(ct 2);
step L (ct &). All front crossing steps are taken on
the heel. -

Continue Grapevine by repeating action of meas 1.
Continuing RLOD, step R across in front (ct 1l); step L
{ct &); step R across in front (ct 2); step L {ct &).
Step R acress in front {ct 1); step L {(ct &); step R
in place {ct 2}.

Repeat action of meas 3-4 with opp ftwk and direction.
Repeat action of meas 3-4.

Facing ctr, leap L in place as R leqg circles from back

to front {ct 1}; step R across in front (¢t 2); step L
in place (ct &).
Step R next to L (ct l); step L across in front (ct &);

step R in place {(ct 2). Lear omd R A LITTLE BlwD anos EXTE0D
Repeat actgon of meas 1-2. Lo EROT(2)
Repeat action of meas 1.

Step R next to left {(ct 1):; cross L in front {(ct &);

step R in place {(ct 2); step L slightly bk (ct &)}.
Repeat action of meas 3-4, Phrase B (seven crossing sters
to L)

. Repeat action of meas 1-8, Phrase B, with opp fitwk and
K

)

direction. {(&rarauire

Presented by Sunni Bloland
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Fun Te Do =And S
A CrALLESGE E .

Collected by Jerry Duke

MUSIC: Cajun Wal .7/{_;_ BMAM Cloacoons Roensh O §1_‘t."€“,»7"33£

POSITICH: Ballroom dance position, YoaveCoaTre O, SMoeTH ~AE UP-Dowirh,
12 2 1 2 3
ST=: HAL . . . | Ete.
: oL R L R
L= e wmm v
Loy wem j b Fd oy
WOMAT R 1, 2 . Ete. ANY WELLZ [lgure

A E 'ﬁ Mesi To MAwe
@ME C_CU_’.) TR A L
A qRL

L.
MUSIC: Cajun Sehotiish Z

POSITION: Man on wcmaa's left, open shoulder waist facing CCW. Executed
: smoothiy. T“-AT-SnoYiL

M EAS i i 3 4
1234512384 f1 8232k 1 &2 {3 4yl
STEP: MAN: LRL'JaLRLR{LRLIRLR|{LRL|R LR
HOMAN: R LRYJLRLRLIRLRILRL)2LR|LRL

Counle face on cts, 3 & U measure two. Turn CY¥ in ballroonm
position during measures 25 b, Open cn ets. 3 & 4, measure k.
13 -~
{Alternate step for measure 4, ets. 3 &4 Ztap on 3, touch
beside on 4.)
Alre mesaye P OPER BALLEsoas PeS Taciyg .\C.b BLLiotae Hapblikomoe WTe SRET HAAD Y

beoTuse@w A% ARV

Meas |- fush e LOTW

MaraS U o— E:'\‘.{_‘AD g RLols

Y . R -

M pe T4 Momove RO, W meuE Presented by Jerry Duke

o 1 :
£,

Lot pMAWINSE 2 S Tuaass
Lt LR E S B AR De oot g,
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Fum Te De """‘?’F’ CATUN WALTZ
A CrAavLoeil ], -
Collected by Jerrvy Duke

MUSIC: Cajun Waltz 3/{«} CBMAN CUnd b PEredi b TP ‘.’_,t_DE—',-—7”33;5

POSITICH: Ballrcem dance peosition. YLAT-COOTE D, SMOTH —A® LP-Doul A,
T2 32 1 2 3
STEP: May. | - . Ete.
L 5 L R
N bl cam e
) iny waltz figure
WOMAL: R L R L Bte y weitz figur
| Presented oy Jerry Duke

“raw € Hoaav AL To MARE
e Lew) Tune AS

b T

CATUT DOLXKA

t

MUSIC: Cajun Schottish

POSITION: Man op woman's left, open shoulder waist facing CCW. Executed
. smod‘i:hj,;;. TLAY oo

M EAS } X 3 44

1e34bresebfreaizenfiazizen

sTEP:  MAN: LERLstrirfLrRLRLRiLzLlR LR
WOMAN: R L RT™ML RLRL{RLR|LRL RLR'LRL@

|

Couple face on cts. 3 & 4, measure *wo. Turn CY in ballroom
pesition during mezsures 3 & 4. COpen on cts. 3 & U, measure k.
(Alternate step for measure b, cts. 3 2 4. Step on 3, touch
beside on L. '
Aiag paars 1 OPEn BaltRooa Ped Cadin e ROD Bolpine 1 ARDEROMIES wWiTn SR WAMDRS
Foltuioiig AL ARove ’
pose b= fwip o LOW
[N L %:\'5.09 ARG RL{'\DI .
Fie he, 2-Ho M opmouE LC}D;M rmLu o Presented by Jerry Duke
Lol MAKING 20 CLl Tasery
'._r L T A T L AR R A

7]
I

L

b

B
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LOUISIANA CAJUN TWO-STEP

Collected oy Jerry Duke
fUsic Fast Cajunm /i’f Accent on 1, 3, &, s, 9, .
POSITICH Bzllrocm dance position.
12 3 2 3 1L
STEP: may: © 2 3 & 2 308 . .
L R L R L R Forward, backward
WCl: R L & L R °r vhrning
Presented by Jerry Duke
TEXAS CAJUN TWC.3TzZp
i Collectiszd by Jeorry Duke
Port Lrihur, Taxas
LTS — - et 5 — 7 3 i bt o
hAS AR 257 Cajun A Azcemt cn L, 3, 4. S, =, 9
4

BAMG L. T2 3 4
STEE Hall: o = thd L, L in placs, neverse step,
WOMAN R L bhd =. E in place, Feverse step.

racing and simplz underarm passes. _
F;(Cymnr._.\;__mfl ﬁk?wl\g_ VLACE = it Tusn 3Teps oedie
P TR S W OO wabea M-RAG-L wos
G o .H(”:-»_A; Tl ALTHED "‘w,a‘.-f""-
i ¢ - vur oy PTE enb; Jerry Duke
A S Lh T

FRead B

VR L.+ T PIVL SR WA
—ruct b R bex
P’

v Barag Yoo % 7wop
Tons Grop Thwy WCW 3 Sioecr 2 Pos
Sipeean Posy, 3o -Srep§i M Tawr WL bas U}P}
Fal T Gy T 1
e Tas STET Tuga W ACWTS Baw g O BALLAGaA PO Y,

Kolo Festival 1981
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backward

Coillected by Jerry Duke
T
MUSIC: Fast Cajun /.L¥ lccent on 1, 3, L, 3, &, §.
hel
POSITION: 3Ballrocm dance peositicn.
1 - L - 1,
sTEP: May. T ¢ 3 4 12 34
L E L R L E Ferward,
JOMAN: R L R L RoL oF wurning
Presented by Jerry Duke
TEXAS CAJUN TWC-8T7ZP

Coliected by Jerry Duks
Port arthur, Taxas
viieT o T e > ) - - < o oA
MUSIC: Fast Cajun i Acgest cn L, 3, L. 3, 3, 4.
4
POSITICH: Feriners Tecing rciding both hands,
g g
Al“ n -
B:%"}::. MAY 12 3 L
e T L % otnd L, L in placz, Eeverse step.
WCMAN: R L ohd =. B irn place, Favarse step.
Facing and underarm passes.
{ E‘__(‘z(“ _,\G& Wtkgh’u = Lﬁ,.‘:_;;"‘ LUy LS D STRED S el
- =TV /Lgf'h_\ warbegr M-RAd-L HDS .
L AS LiTR ARINET ENCOPT
2 . y Y ENL o IO B .o v-\n QS S T r
)L‘;. Coess WTOALAN oy ;‘mlggt?u u:g g8 m}y Duke
AR RVEFENIEN Y L..Pt()HC:(e HDN W HER B T o, -
T ocpefi M DEE L a0 Nroe oAy e 3 .
s Banog Pos X omop STERG EPC3SEs OV Er
.mo Grep Tadu Wil dm Diesca s h"

Sipeenn Pess 3 nap-trevs ! "” awr ol v MY R)
H Toe S0 Ty L LCWHTo Bavae

o BALLROaAM ¥8 %,

. Kolo feﬂtival 1781 ,
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Erdeiyi Y3ncok {(Dancess of Transylvanias

vanis possess & dusl characierisiic of being
"i1l2 5%ill preserving very archaic faatures
sclation of this asrea. which fsvored fhe
Escaping the Turkish invasions helped to
dewvslopment. Thus, the mew-style Ffalk songs
iy 1n Transylvania.

w780 3peaking of Tranmsylva ogne is referring to %the southesstern-most
terminus of Medieval Hunos Geaographically, the Carpathian mountain
range forms 1%s natural sastern border. Presently this area is situated
1= Fomarnia.

Many esthnic groups sa2ttled and lived together in fthis regicn, the most
praminent Heing the Hungarizns, Romanians, Germans {or Saxons), and
gypseies. This ethnic varisty has produced a most interesting and
diversifiad peasant culture, Th=Te are arsas wherse one can +find
interaction betwesn different ethnic groups and a blendzrg af traditisnasl
2 n¥s, @ well as arsas of vrsegional and culturzl seaparation wheorein

g gthnig group develaped its own peculisr feastures

fhis 72gional separstion is ewvident in the folk dances of Transylvania;
miny Tegional dance dialests can be rteadily distinguished. One such
iislect is that of the M2:3sdg, of which only a smail part will
hz nrzsgnted here.
Me1dsegi Tsrcok {(Dances of the Mezuseg)
The sthnographic region known as the Mezosea (mezo = fisld or farmland}
13 situated between the rivars quEEUl Mic (Kis Szamos. in Hungarian)
=T d Hu.egu; (Maros: 1in Hungsarian), northeast and sast of the ciify
Clui~tanoca {Kolozsvdr, in Hungarian), Within this area thare is 3 large
m.ngarisn-speaking popguwiation living both in strictly Hunqx"lan*'"eaking
<iliages, as well as in villages of mixed populsations (Hurgarian,
Kemanian, and gypsy)
Me:gségi dances are z sat of dances (“tancrend®", or "dance cycle™)
ch 13 tased on the scngs and dance forms originally performed in
h Mergssgi villages as Mzgyasrpalatka and Vajdakamaraz. Theze dances
papular not only among the Hungarian-speaking peapls {and in recent
¢; especially among the youth) of Transylvaniar, but aliso in the
cha:z" {1it.. "dance house') movement in Hungary. The dance cycls
t is dans in the tdrnchi: was introduced by Sdnder Timdr.

The dsnce cycle in its origfna; form 15 compesed of two men’s dances

{*he "Ritka Maqga“” and "SJrd Magyar®), followed by twa couplas’ dances
(he ”Ara: tdst = "limping" eor "dragging”, and the Csdrdds’. The

Avasztds is alsc krcwn az the "Ciganytdnc" (= "gypsy dance”}, and is

chara “ter;zed by its slow asymmetrical rhqthm. The Csdrdds is subdivided
into the "Ritka csdrdds”, “Sz2kd8s", and "Sird csardas, which are
structurally similar but diffar in style, tempa, and melody

Zznce Naotes by Jane® Fobe-ts znd Phillip Klingman Kolo Fastival
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O- Page 2
¥ g1l the dances of the cyzle, ususlly only the Akssztds znd Csirdisz
zTe sgen today in the dancs howuses of Transylvaniz snd Hungsary, The
wzn’s dances are vaveiy cerformad and seem to be dying ocut, &5 is the
case with octher men’zs dances of this rtegion.
he gance begins with couplss standing and singing in front of the
musicians, Gradually, each couple starts to dance the Akasztds, with
waiking steps forward and back, followed by turning together with the
Iimping step thsat characterizss this dance. The musical transition
into the csardas is signailed by the guickening of fthe fempo
znd the change to an even Thythm The transition from the akasztos
turn inko the csdrdas is ususlly a simple walking rida caouples” &Lurn
continuing in the same divreztion 23 the couple was meoving in
the akasztds.
. i r
The Mezosagi Csdrdas
There are seemingly endless variations to play with in the csardss
Toma zTe more suited to psrvicular tempos than ofhers (such as doing
sosubles Turns during the S:lkos), but this is alsc somewhat depandant
2n the level of expertisz 5f ths dancers. There 1is no hard 2nd f=a34%
Tula as to what step is done when, As you esxperiment with the many
pﬂSiilelt‘e you will undavbitedly greate Favorite saqusesnces all
YoWT Gn ! o
Faor teach ing purpu#*s, we have divided the csardas stzps into the
following categarle
i . R
# Atvetos Variations
* Throw Sequences
% Throw-snd-Turn Szgqusnces
# Men’‘s Steps:
Couple Together WVariations
Couple Eeparatien Variations
Steps within categuries can be done any number of times., and categories
cf stzps can be done in any order. We shall first present a few
bEvilding blocks from thess cztegories and then offer zome szquences
consaining them Some steps "cross phrases” (for gxample, a step mag
tzke 1 1/32 measures). so the stzp which follows begins in the middle of
the phitase. Mowever, to zimplify the description., we have written all
steps as beginning “on the phrase',
The man 15 Tesponsible for choos 119 the steps to be done; this includes
diving the women the appropriafte Ysignals' so that she can follow his
lzad, (We will point ocul some useful signals for you Lo try. ) You wiil
cee that certain steps follow cthers moere essily, and this will probakly
{ryt not necessarily) guide your choice of sequences. Generally, a3 dancer
tries to construct the dsﬁ:e so that 1t has peaks {(high—-energu parts) and ~
valleys {low—energy parts’ interspersed., This giwvesz the dance colar S
znd dynamics, as well as being practical.
Tanzz Notes by Jaret Fobe-i: znd Phillip Wlingman Kolag Fastiw
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REoorid Hungarcten LRy IEU3I-33, 1804z
Folk:ra#t—Eurmpe LF=-8Z
Frirmatiogn: Cpis scatterad Frezly atound the Foom, generally facimg
twd the musicians
Zsneral Styling: 411 St2ps: 372 done Flat-+Fpotad, Uniless otherwiza Rnotad
{ & . ..
Atvetos Variations
g £ ki I i . . " ‘ .
tne atvetos (atveta = CTOSs-over) i35 the bazir step of the csdrdss
I i4: M and W exchangs places, I+ vsually appears betusen
FIre complicatad Filgurss, z2nd is Usasd as a rect S%tep or %o put Eha W
3n the appropriate sids to tesin angther variation., In sddition o the
. - / . . -
ETlavions presented hsre STng atvetos may be embellished by men s
tlacping or clapping varisticns, with or without W turn, Some such
ENE lshments M3y Lausz the ﬁ p2th to wvary 2lightly. Given below
" A . i i L . .’I_ .
T Basic Atvezfsy ang "Atvetos with W Turn"
- - :4.. - 4 - bl S I - : Cd e ] =4 b o= - : 2]
L2Ils Atvsestos P’CJ:,;'E.‘-.Q.".-_ The 38Vetos 13 done with W on SLCHEr sida of M
If W on MR, thzn 1 R hand is on W L shidr Blzda, and
W L hand is on M F shidr blade (crosced under M arm)
ATMS ar2 bent, alboguys down
Fartners angla towstds each other,
- N ST
&S0 ATVETOS
- : " .. K I Dy - L.
rasibign CBIN in Eazic AtvetZ: Pasitian —— Won MR usad to descrike
step. Final sosition i1s then with W gn M L.
MEN
Mizag Ct.
" i 5m step & oty B ertend arm as i grtends arm,
e Sn step L sarsss &, Cress arm in front as W pulis
W arm in

3 Relzase R hand, turn 1/4 CCW ints finzsl pos 33 stap R,
tatch W R shidr blade with L hand as W Turns into
fimal position

+ Close L to B, take uyt

4 Sim stap B bhwd

Mgz Ct
H i Le step “tward and scross M, extend L aTm to alloy
gutuyard oT.

2 L2 step L inwsrs and twd M L side, null inm wlth L arm

3 Relegase L aand, turn t/2 CCW into finasl oosition =3
step R, ¢ R hand on M L shldr biad

+ " Clase L o, take wt

— 4 Smostep R biwd

~Isnza MHotes by Janet FoZe-t; an- Fhiliip Allngman ATl Faa
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SIVETOS WITH W TURN
This 13 an atvetds with 3 W 2-caunt furn interjected, so it takes
i 152 measures, To demorstrate the small flexibili ity allowed in the
" p2th, the M pos in meas T ¢ii ﬂhflg differs from (byt may alse tbs
danced tha same as) the second Falf of meas { of the "Basic Atumilg®
Fasition Begin in Basi:z gtvstgs Position with W on M R, but with M
hand on W upper st (This hand position i{s thae signal fer
the turn. ) Final position is with Woon M L.
MW
Mzas. ct.
i H Sm stap R to R, extend arm 35 W extends arm.
+ om ostep L next to R
2 Em step R in place, cross arm in front 2s W pullz in
3 Steo L in slace (facing W), push W L arm to M & tto
help W turn CCWy
+ Step R in slarce,
4 Step L in placae,
z i Step R slightiy fwd, catch W on M L with M L hand on
W R shidr bisde as W completes turn,
+ Step L near R.
P Step R fud
i ME;\:
Mzas ct.
i 1 Lg step R sutusrd and across M, extend arm to allaow
cutward motion.
p=] Lg step L inuwsrd and twd M L sida, pull in with L arm.
3 Releaese R hand, turn a #ull turn CCW en R heel
apprex in plac
+ Fut R toe dum\ (to stop turn).
4 Step L slightly fuwd (in the divection out aof the turn.
= 1 Turn 1/2 CCW into final pesition as step R
+ Close L to R, *ake wh
Py Sm stepg R bhuwd.

Zince Notes

by Janet Fo

ve~i5 and Phillip Klingman Ho 0 ng
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Throw Sequences

A~ Throsw Sequence Lﬂn:zste 2f a "Throuw" followsd By 3 "Throw Ending

the Throw is also used %o bsgin both a Throw- and-Turn Sequerce

2nd 2 Couple Separation Sequencs (both defined later),

Siven below are the "Essic Throw”, and the "Short Throw Ending”™ and

"Long Throw Enrding”. In addition to the sequences presentsed here,

LhTOw sequences m3y be embsllished by men’s slapping and clapping

vaTiations.

Throw Position: The fhrow is generslly done beginning with W en ¥ R
The M R hand grasps the W L upper arm. The W po sltlnn 13 Ehe sam
as the Atvetds FPositian (W L hand on M R shldr bBlasde,
under M arm). Grasping the W UPEeT arm 1s a3 yseful signsl for
the throw; plus, compared te the Atvetds Fosition, +hera is
additional space for the W to pass in front af fhe ™

Le5I0 THROW
Tre W is passed to M L sida. axecuting a 2-count heesl furn
%% She fasses behind M

Fozition Begin in Throw Fosition. At the end of the throw the cpl ois
approx facing the opgp dir, W en M R, The Lasic *hrow can also
be done with W on M L (all maneuvsrs are reversadl; i1t is
then followzd by a reverssed Shert Throuw Ending {(szz %LHslow!

MEN

M23s Ct.

: 1 Btep R teo R, guide W twd M L shldr with M R hand
+ Step L slighktly Sehind R.
2 Step R in plzce. (W is close to M L shldr), gently push
W past M L shidr and into W turn.
3 Turn 174 (W az step L.
4 Close / to L: no wt (W is somewhers in the vicinity of
MR side sgzin.
A variatian for the secend half of the mesasure is:
3 Turn 1/4 CW as step L.
+ Step R k=2hind L in place.
4 Step L in placs.
WiMEN
Mzas. ct
p 1 Lg stap R. Gutmards and ecross M, extend L =2vm fto allow
outward motio .
2 tg step L irnwards and to other side of M., kesp asTm s f
in pressrstion for the throw.
3 Relzase L hand, step on R heel along the arc bezun
in cts. 1,2, %turn 2 full turn CCW on R keel fto get
around M,
+ Put R tas down (to stop turnd.
4 Step L fwd {continve along arc around M),
Tincz Notes by Jamet Fobe-is and Phillip Klingman Folo Festireal
Novenhar 19473
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1/2 measure ending.

Begin in final th
Final positian is »
Ct.
i Turn 1/4 ¢
W R shldr 5
+ Cloze L &2
P Sm stap R b
Ct.
i Cantinusz %g
+ Close L ta
2 Sm ztep B &
HEQW ENDING
s a full-mesasuras zndi
Throw Ending", is th
ad of letfting W conti
an; Eame as #£fov zhaor
Catch W L g
Basic Abszt
QTeep MR s
Atveto: s:s

33 step R, evtend L arm to catch

22 a3 W turns-into finsi DoOg.

+ take wt.

Wwid,

turn 1/2 mere CCW out of thtow 55 step
» tSke Wi, put R hand on M L shld

Lefg

3. Its signal, to distinguish i#%

¢ the M R hand catches the W L zh

v Turn and catching W B shidr b1

sl

[F1]

i)

T position {W on M R:.
rTzed Casi

A . .
Atvetos Fozitien

[

throw ending.

. Fi

b
n

lade with M R hand, do a
5 (W ends on M L.}

Isde with W L, do & Easjic
ish on M L.

Notes by Janet Fobe-t3 snd Fhillip Klingman
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Thrzy~and-Tyrn Szquences
“ Tarcw-and-Turn Srqusncie coinzists of a "Throw" folliowed & ofie ST @orae
L.u?f‘ v=r1=t;ons; followszd by 3 “Turn Ending”. The "Throu" is idanticsl
=2 tne throw in a “Throaw Szqusnce (defined esrlisrl, 5o is noct givan
t2low. There ate numerscos turn varistions., some using M R hand, sthars
vIing M L hand; +the W vs&s L nand. Thare ate 3ls0 quite a feu
Turn o sndings, pr ov1”1n; s3virsl interesting ways to flow into ths
next sequence. Men’ slzpcing embellishments T8 sbundsnt
Tvrn Pregaratien Fosition: Tha actual turn iz preczdad by fwo cifra
{ory Mti-ti-tgms stsp3. which begin after the throw: so The
W is on M R, comeuhat facing each other and closez enough
to teks hands. 7 7+ s tree for both M and W, 4+ the end of
the two cifrgs 3%253. the ¥ raises W L nand into turn 0GS
Throughout the cifras, the W moves CCW in 2 circle sround
the M as M does $t20s approx in place,
Turn Fosition: The W hand sgs is critical to the success of the zuvn.
WL arm is sxtzndsd diag. sdwd, and must be hLent at elbocw so that
lowsr arm is psrgendiculse te the floor. Dezpending on thoe helaghy
of M, the height af W elbow is between W neck and nosze. The W oarm
stsys in this pos throughout the turn., W E arm farms arc
comfortably in front, spprox waist~high, in this pos, W useg
R arm as needed to help turn CCW. The M harg andg body pos varies
depending or whicr hand is used and whether the varistion inciudes
some slapping, buft M supports W arm during turn. so M hand is
aluways at height of W hand, Throughouvt the turn, the W cocntinues
the CCW motion fbegun in the cifra) around the M 28 M
backs up appro:z in riace to serve a5 a pivot point.
Turn Ending Position: Twos si ignsis that a turn sequence is about
to end are: {1} 5= M brings the Joined hands DOWNWARD inga
pasitieon for the chaosen ending, or (2) the M relesses the W hand
X-HAND TURN
After two cifra steps with M R ane W L hand joined. W makes 2 T—ct R heg!
turns, travelling avound M as M backs Up in sm circle 2lmost in place
MEN
Meas Ct.
(Throughout meas 1, "fyd" means "fud along CCW circle".
1 1 Step R fwid, swosp R arm dnwd and bkwd with hand
palm down to catch W L hand, begin fo fsce twd W,
+ Step L near R, continue motisn of body and joined arms
= tep R fwd, cisp arms when parallel to +loar
3 Step L fuwd, fweop arms dnwd and fwd to0 reverse Srco
Just made, begin to face sway from W,
+ Step R near L, continue moticn of body and joined arms
4 Step L fwd, ztop arms when paraliel to flaoor, then move
Joined kands so W and M arms are bent and lower arms
are perpendicylsar to floor.
~zncz Notes by Jasnet FRobe-is and Philiip Klingman Kolg F95t]i?1
1T



Fage 10
‘Throughout meags 2, M chest zhould 2pprox face W L side
p 1 Step R bkwd in sm arc, begin to turn W cew iy turn
Takes 2 cts:
p Step L okud in zm arc
3~4 Kepsat cts {-2
WOMEN
Mzas. ct.
: 1 Ly step R fisd alon ng CCW src around M s3 ™ c3tches
W L hand to bagin dnwd motion of arm. turn twd M
+ Step L tehind &, s1: tghtly turned out.
2 Step R fud.
3 Lo step L #fud aleng CCW arc around M as jained arms
begin reverss arc, turn away from M.
+ Sfep R behind L.
4 Step L fud, allow M to move arm inte forn pos.
= 1 Lg step fwd along CCW arc onm R heel, furn slightly mors
thamn & fulil turn CCW.
+ Put R toe down i stop turn).
2 Lo step L fud aiong CCW arc argund ™
3
+ Fepeat cts 1,+,2
a

«~H&ND TURN

After two Cifrs staps with M L hand and W L hand Jyoined. 4 makes I Z-ct
& beel turns as M moves fwd in sm circle almost in place.
MEN
Maas. Ct.
{(“hroughout meas 1, "fwd" means "fwd along CCW circlev. J
H 1 Step R fwd, catch W L hand with M L harnd, extend joined
arms fwd (to W L), face so M chest is gerpzndicular
to WL zidse.
+ Step L nesar R.
2 Step R Ffwd {arms are parallel to floori.
2 Step L fuwd, bring arms across to M i, turn o face W
(W faces away from M. }
+ Step FE naar [
4 tep L fud, movz joined hands sa W and M 2rms are bent
and W lower arm is perpendicular to floor.
{Throvghout meas 2, “fud" means " fuwd aleng sm CCW circle®;
“ ehest shaould approy face W L side. }
2 i Step R fuwd, begin to turn W CCW (W turn
takes 2 cts}
2 Etep L fud
3—-4 Repsat cts. 1-2
OMEN
as
i-2 Sams az msss 1-2 in "R~Hand Turn".
Lancz Notes by Janet Robe~Ll3 and Phillip Klingman kaia F@atrg
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SHORT THROW-AND-TURN ENDTNG
Thls i3 & 142 measurs 2niing. Rzleasing hamds is the signzl far
thia ending. )
F Coming out 2f W turn, W is appToex on MR
Final pesition i3z reversed Basic Atvetds Positinn

VN
meas, (B>
E 1 Release {and push slightly CCW) W hand, turn t/4 CCW
as step R, =zxtend L arm tg catch W R shidr Llade
ds W turns into final pes.
+ Close L to R, f3ks wt.
P Sm step R brwd
Wi
Mzas. Ct
: i Releaszs M hand, conftinue to turn 1/2 more CCW
cut of threw as step R
+ Clese [ ta F, t3ko wt, PUt R hand on M L shidr hlade
: Smostep R obhwd
—wlNE THROW-AND-TURN ENDING
Tris is a full-messurs sniing, which resembles the basic atuveths
2xgent that the hand ans ar- pezifiens arz different. % is important
Ti we22p ftension between M ard W arms during cts 1 and 2
Fasitian: Coming out of W turn, W is épprox on M K.
Final position is ravarsed Dasic Atvetom Positiaon.
MEN
Mzas Ct.
L 1 Erirg Jsirmzd arms drwd te EGpprox waist~height as W
completes turn, take =m step R f0 R as begin te lead
W across to M L.
2 om step L across R, pull W in to M L
2 Ralease R hand, turn 1/3 CCW into final pos, steg R,
cateh W R =hldr blade with L hand as W turns ints
finsgl position.
+ Close L tg R, take wt
4 Sm step R bkwd.
W MEN
Maas. Ct.
3 i Lg step R outward and across M.
= Lg step L inwsrd and twd M L zide, as M pulls in.
3 Release M hand, turn 1/2 CCW intc final pos as step F.
place K nand on M L shldr blade.
+ Close L 2 F, ftaks wt.
4 Sm step R Diwd.
Zsnzez Notes by Janet Roba-t3 and Fhillip Klingman Folu Feslh
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8 W turning sequsnce.
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men’s step doec not change,
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by Janet Robe~ts: and Philljip Klingman
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6 with its cwn ending, and almoct sluaye foilows
It is presented here in ite simplast rvorm.
slspping sequences as embellishments, but the

ng out of "L-Hand Turnd, M places W diag betind
I
t

+
3ide. The M does ecifra steps (or zlapping variations)
s@ LCW circle; W follows M inm thisg pesition with cifrs
3 Until 1M pagsas W under M R arnm to MR side,
. . - A
ng in Baszic Aiveids Position.
L, "fwd® means "fwid in CCW circlae® )

Ering ycined hands dnwd and behind M back, M oelbow bent,
M palm up. and hand slightly lower than small of back;
step R Ffuyd

Step nsar R.

Step Twd.

X

Same as cts 1.+.2, but with cpp fluwk.

m
[
1
[y

Same =2s m

Raise K arm {30 W can pass under it) as step R bkwd
to begin sa CCHW circle in place

"Hea"™ on R {(don‘t leave floor) as pivat ightly CCW.
Release W L hand, place M R hand on W L hld blasde
a5 step L bkwd along CCW circle.

“Mop™ on L {don’t leave floor) as pivet slightly CCW.

Same as RBasic Atvetos,

1.2, and 3 "fwd" means "fuwd to follow M path". 3
Grasp M upper L arm with R hand, hold M L hand in W L
hand with palm down; step R fud.

Step L near R,
Step R fuwd,

J

Same as cts 1, +, 2, but with opp ftuwk.

Same as meas 1.

Continue CCW under M R arm as step R fuwd.

Step L ne=r R.

Step R fwd.

Ralease M hsnd, grasp M R shldr blade with L hand
as step L fud.

Step R nsar L.

Step L fuwd.

! #
Samg as Basic Atvetos.
Fola Festival
November 19a:
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Fage 12
Han ‘g Stt?pi
Men’s slapping steps can 52 performed gither wikh
o7 together. If done sesasrstieg, the M moves freesl
aTea; the W either dancae 2rcund the M with g sep
hzel furns prefaced by fws cifras steps, or wateche
i2ing @ down-beat waluiﬂg step. If done togesther,
twd M, stands with L Fft fud, and in this position
steps R (cts 3~9 repestedly in place, Jiving strv
"Forward Traval Baot Slap”, “Down Slap"., "Side 3}
are described gg if Ferforimed with the roupia tog
sEparatsly, they can be dan 2i1ther as described,
The "Hop Blap™ variation ie danz during couple ze
- . . i it
Lzl Together Preparation: Ysz the Basic dtvetds
following modifications:
MEN -~~ on ct. 3. slide L hand across
on ot 4, Ffipnish with wt on b
WOMEN ~ ds stz =, 4,2 almost in plac
Fezsitian: Wois om M L, M L hand rests on W L sh
ALL BOOT SLASS USSR HAND (L hand is
FURWARD TRAVEL BOOT SLap

M Pasition:

1

7]

-
i
@3

r

i

15 step, “"slap hoot' mzans "slap boot

‘wisa noted.

Bent over a3t waist for all of meas 1
of meas 2.
Ct.
1 Step L in place
+ Liff R ls3 %o low fud pos. slap R
2 Step R slightly fuyd
+ Step L beside R,
3 Lift R leg vo low fud pos, slap H
+ Step P slightly fwd.
4 Step L bazida R.
+ Lift R leg %o low fuwd pos, slap R
1 Step R fwd.
+ Lift L l23 %o low fwd pos, siap L
2 Step L fwd.
+ Lift K leg fo low fwd pos. slap R
3 Etand uprignt, eg R fwd, lift L
with bent knrea.
4 Slap inside L baok.
Notes by Janet Fose-is: andg Phillip Klingman

Kolao Fsabhiw

MNavemher

wtla

the coupis separstad
4 within a smsll

les of 2~caount

5 the M while

the W anglies slighrtliy
stwps L {cks 1-2,
0ong suppart to M The
ap’, and “Szdki Slapg™
ather. When dancsd

er with variatiaonsg,
paration anly.
Step with %the
to W L shidr;
oth ft.
g: 8Egin tg suppart M
idr throughout the FLen
an W shldr:
at front of calf", urlsss

and for first haif
boat.

boot.

boot.

boot.

boot.

leg fwd

al
19
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Jump osn obotn o ft

Slap inside R hoot.

Stand up. wt gon

pointing slightly inward.

Slap R anils.

Step R in placs

and with slight swing fram side.
Slap insids L boot. '

With wt on L f%, lif:t R leg =1
hent knge paointing slightly i
Slap R anmkla.

Hold.

Slap R ankle.

Step R in piace.

lightly aspart into semi~sguat pos

5
0
L. 1ift R log sdwd P with bent knes
G

+ begin to 1ift L leg fwd with bent knga,

Stand on R +t, 1i#t L leg fuwd with bent knee, and with

slight swing from side.
Slap inside L boot.

Ct. .
1 Step L in piacs, lift R leg slightly sdwd with
bent knee pointing slightly inward.
+ Slap R ankls.
2 Step R in gplace.
+ With wt on R f%, 1ift L f¢ slightly, slap side of R thigh.
3 Clese L to F with heel click, take wt on L.
+ Lift R log slightly fwd with bent kres, slap top
of R thingh.
4 Extend R leg fwd, slap front of R boot
+ Clese R to L. wt on both £t.
¢ Deparation Freparstion: Use the Basic Throw to separate.

Fosition:

it

Le

Notes

As the

{To get back together, the M picks up the W on M L. )

M dances inm a small ar=a, the W dances any

combination of Z-count heel turms arosund the M,

interspaersed with cifra steps or a down—beat waiting =
(The heel bturns are usually preceded by two cifra step

by Janebt Roberls and Philf;p Klingman

tep.
5.3

Kaolo Fesbival
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Mrzs. Ct.
1 1 Step L.
+ Clap hands in front, extend R leg #ud.
d "Hop" on L {don’t leave £loor), slap R inside baot
with R hand
+ Clap hands in front, louwer R lag.
3
+ Repeat cts 1+2+ with opp hand and ftuk.
a
+

DIWN-BEAT WAITING (Women)

"4lso dome with opp ftwk.

Meas. Ct. .
1 i Stee R in piace. bend knees
+ Step on L hzel near R arch, straighten knees siightly.

‘Fepest indefinitely. )

Presented by
Phillip Klingman and Janet R. Raberts
Kolo Festival, 1951
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Songs for Mezdségi Téncok:; Akasztds &s Ritka Cs&rdds

Azt gondoltem, mig a vilds, hogy mind g a gyertyavilde
De mdr létom, hogy clalszik, az én rézsém rém haragszik
Elment, elment az én pirom, viléegd ment egy fUsz£lon
Lalala...

£z a vildg gydngykoszoerd, csak az én sziven szoroerid
Ajlalalala.,.

Hdesanydm gyengén nevelt engemet
Méssem tudja zz én bis €letemet
/:Mert ha tudnd az én bis &letemet
Ejjel-nappal siratzatna engemet: /

Két fal kdzdtt £3lslitdts a noldvilég
Megtagadott engemet édessnysdm
/:Megtagadott, nem hiv t3bbé ldnydnak
Csak én mondom Stet édesanydmnak:/

Fehér fuszulyka virag, ne j83) nozzanm napvilég
/iGyere este sotétbe, hadd ullek az ledbe:/

Ha te tudndd, amit én, %1 vabdja vagysk én

/:Te is sirndl, nem csak én, keservesebben mint én:/

I thought the candle light would burn until] Wworld's end

But I see it's dying down already, my darlinrg's cross with me

My partner's gone away, away, out into the world, on a blade of grass
Lalala..,

Thils world is a string of vearls, only my hezrt ls sorrowful
Aylalala...

My mother ralsed e gently

Yet she knows not of my sad 1life
/iWere she to know of my ssd life
She would bewail me day and night:/

The moonbeam shone tetween two walls

My mother's cast me out

/:8he's cast nme out, and calls me no more daughter
Yet I still call her zother:/

Wnite bean flower, don't come to me in daylizht
/:Come in the evening wnen it's dark, that I can sit upon vour lap:/

IT you knew what I Xnow, whose sweetheart I am
/ifou too would weep, and not just I, more bitterly than I:/

Fresented by Mary wallace

Kolo Festival 1581



- DRAMSKOTO HORO

This dance was learned by Marcus Holt in the Cotse Delchev district of
Southwest Bulgaria during the summer of 1972, -

" Record: "XOPO" LP #s, "Dramskoto Horo! . roR
EUSiC’ 7/16 (SLOW-quick-quick) (1-2-3) " pes W Pos
Formationt Szgregated lines; men with“shoulder hold, women with hands held up
at sides,

E MIEAL - [Armao = Mo Acr el
MEAS, PATTERI "BASIO" - S ramTs Laivn WOCAL

133 . ’
1 Facing and moving # 10D, step on X 4. fwd,(ct. 1), hop on 3 ft.,
11fting L ft,(ct, 2), step fwd. on I ft,{ct. 3).

2 depeat action of Meas. 1, Serer
3 Facing center, step sdwd, R on R ft.(c%, » clese L ft. next to
3 fti{et. 2), step on R £, in placeEct. &g.

4 Repeat action of leas. 3, with opp. ftwrk,
5 Step bkwd, on R ft.(ect. 1), step Twd, on L ft.{ct. 2}, pause for cit. 3
) Repeat action of Meas, 1, but Tacing and moving twd, center, Srep opsiep
7 Repeat action of Meas. 6. : /
8 Repeat action of Meas, 3, R, R.

; LBasicg
g depeat action of Meas. &, but with opp., ftwrk. and diractiong.ag¢ﬂg
10 flepeat action of Meas, 9, ' _
11 Step blwd, on L f%,(ct, 1), step fwd. on R ft,(ct. 2), pause for ct, 3,
12 Step on L ft, fwd.{ct. 1), hop on L ft., lifting R ft,(ct. 2), stamp

2 T4, next to L £t,(ct, 3}, Feywmmac "Brevens” acTioas

. - 4
JOVI‘NAT)’L BILEYED “Taits TEACH MY

This dance was learned by Marcus Holt in the village of Bistritsa, West
Bulgaris during the summer of 1978,

Record: "XOFO" LP #5, "Jovinata' .
Music: 18/16 (SLON—quick-quick—quick—quicanLOH—quick-quick)(2;2»3-&~5—§:?«8%
Formation: ZLong lines with belt hold.

HEAS, BASIC PATTERN

1 Facing and moving § 1OD, step fwd. on R £t.(ct. 1), hop on 3 ft.
"1ifting L ft.(ct. 2), step fwd, on L ft.(ct, 3), step fwd. on R
ft.{et. 4), step fwd. on L ft.(ct. 35), facing center, step adwd.
2 o? R £t.(et. £), step bkwd. on L Tt.(ct. ?%, step bkwd. on 2
ft.(ct, B).

2 Pacing an% moving BALOD, step fwd, onL f£t.(ct, 1), hop on L ft.
1ifting R ft.(ct. 2), step fwd. on R ft.(et. 3), step fwd. on L
ft.(ct. 4), step fwd. on R ft.(ct, 5), facing center, step sdwd,
LonL ft.(et, ), step bkwd, on R ft.(ct. ?), step bkwd, on L
ft.(ct, 8).

Presented bty Marcus Moskoff Holt

Kelo Festival 1681
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- DRAMSKOTO HMORO

Thia dance was learned by Marcus Holt in the Cotse Delchev district of
Scuthwest Bulgaris during the summer of 1972,

Record; "X0PO" LP #5, “Dramskoto Horo" . PR

Husic 7/16 (SLOW~quick-quick) (1-2-3) " pas W -Pos

wormation: Segregated lines; men with shoulder hold, women with hands held up
at sides,

F MERS = INTRE — Ao AT red
MEAS. PATTERN "BASIC" -~ 5 rAvTS L3 T4 WOCAL

Y -
Facing and moving ® LOD, step on R ft, fwd,(ct, 1), hop on 3 ft,,
1ifting L #t.(et. 2}, step fwd. on L ft, (ct. 13},
depeat action of Meas, 1.

[l

Sver L
Facing center, step sdwd. i on 2 Tt.{ct. 1), close L ft. next to

2

3
R ft.(et, 2), step on R 4. in place(ct, 3).

L Repeat action of ileas. 3, with opp. fiwrk,

5 Step bkwd. on R ft.{ct. 1), step Twd, on L ft.{ct. 2), pause for ci. 3

3 Repeat actlon of Meas., 1, but facing and moving twd, center, Srep moesier

7 Repeat action of Meas, 6. /

8 Repeat action of Msas, 3, R =

) fepeat action of Meas, 6, but with opp. fiwrk, and direction.f%ﬁﬁiﬁé
10 depeat action of Heas, 9. ' _
11 Step biwd, on L ft.(ct. 1), step fwd. on R £t,(ct. 2), pause for ct. 3.
12 Step on L £t. fwd.(ct. 1), hop on L ft., lifting R £t,{ct. 2), stamp

A ft. next to L ft.(ct, 3)., Reugese "Brevecs” acTion

JOVBIATA ?"}‘&593’) TS TEACH MG

Thls dance was learned by Marcus Holt in the village of Bistritsa, West
Bulgaris during the summer of 1978,
Record: "XOPOY L2 #5, "Jovinata" .
Musics 18/16 (SLOW#quick-quickuquick-quick-SLOH-quick-quick)(}72-3-4-5—é:?~8ﬁ
Formation: Long lines with belt hold,
MEAS, BASIC PATTERN
1 Facing and moving & LOD, step fwd, on R ft.(ct. 1), hop on R ft,

1ifting L ft.(ct. 2), step fwd. on L £t.(ct. 3), step fwd, on R
ft.{ct, 4), step fwd. on L ft.(ct, 5), facing center, step sdwd.
% on R ft.(et. 6), step bkwd. on L ft.{ct. 7?, step bkwd, on R
ft.(ect, 3).

b Facing and moving $RLOD, step fwd, on-L ft.(ct, 1), hop on L ft,
lifting & ft.(ct. 2), step fwd. on R ft.(ct. 3), step fwd. on L
ft.(ct. &), step fwd, on R Tt.(ect, 5), facing center, step sdwd,
Lonl ft.(ct. 6), step bkwd, on ’ ft.(ct. 7), step bkwd, on L
t.(ct, 8),

Presented by Marcus Moskoff 4YHolt
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KROUMOVO HORO MISSED Teis TEAD MG

This dance was learned by ilarcus Holt from titrandzha Folklore Ensembls in
Bourgas, Thrace, during the summer of 1974,

Record: "KOPO" LP #5, "Kroumovo Horo!

Husie: 6/3, but counted in 2/4 (ONE and TWO and)
Formation: Short lines with bels nold.

HEAS, PATTERN "2A8IC"

1 Facing center, step sawd. 3 on 2 ft.{ct. ONE and), step on L ft.
crossing behind R ft.{ct. T0 and). -

2 -1 Hepeat deas, 1 twice,

by Step dlag, fwd. 1 on % ft.(ct. ONE and), step diaz. fwd. I on L ft.
(ct. TWO and).

5 Jump on both feet with X fi. placed fwd.(ct. ONE and), hop on R ft,
lifting L ft. up behind{ct. TW0 and).

& Step on L ft., crossing in front of R ft{ct. ONE and), hop on L f%,
1ifting R ft, up behind(ct. TWO and).

? Step sdwd R on & ft.(ct. ONE and), hop on R ft., swinging L f%.

over to I{ct. TWO and).
8 - 10 Repeat action of Meas. 1-3 with opp. fiwrk. and direction.

11 Repeat action of ileas. 7 with opp. ftwrk. and direction.

12 Step bkwd. on R ft.(ct. ONE and), hop on R ft., swinging L Tt.fwd,
{ct. THO and).

13 Aepeat Heas. 12 with opp. fiwrk.

14 tamp R ft. fwd.(ct. ONE and), close L ft. next to 2 ft.
(et. TWO and).

15 - Step fwd, on R ft.(ct. ONB and), hop on R ft,(ct. T4O and).

16 Step on L f%,, crossing in front of R ft.(ct., ONE and), hop on L £t.

(ct. THO and).
PATTEARY "VARIATION®

1 -6 iepeat actlon of ileas. 1-6, "3ASIC" step. _

7 Step bkwd, on ® ft.(ct, ONZ), tap L ft. fwd.(ct. and), step bkwd.
on ® ft,{ct. TWO), scuff L heel fwd.{ct. and),

8 - 10  3speat action of ileas, 8~10, "BASIC" step.

1l Repeat action of ieas. 7, with opp, fiwrk and direction.
12-13 lepeat action of ieas. 12-13, "3ASIC" step.
1L Stamp 3 ft, fwd.(ct. ONZ and), close L ft. next to 3 ft.{ct, T™O),

scuff R heel fwd.,{ct. and),
15 - 16 Repeat action of Heas. 15-16, "BASIC" step.

Presented by Marcus Moskoff Holt

Kolo Festival 1981
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PLOVDIVSKA AUCHENTTSA

This dance was learned by Harcus Holt while attending several village weddings
in the Plovdiv region of Central Thracs during the summber of 1972,

Record:

flusic:

"XOPQ" LP #s, "?'lovdiv'ska. Auchenitsa”

7/16 (Quick-quick-slow) (ct. 1-2-3) M Pes

Formation: One 1ong 1ine with hands joined up at side 4 LE&DG@iSEﬁpﬁlﬁ1MEW;

THRAGTAN SUCHENTITSA STEP (R):

Step on R ft. in LOD with wt. on both feet, bending knees as step
is taken (L £%, still on floor){et. 1-2), 1ift heel of R £+, (hop
without leaving floor), lifting L £4. behind(ct. 3).

THRACTAN RUCHENITSA STHP (L)

Same as Thracian Ruchenitsa Step (R), but with opposite footwork.

RASTC SUCHENITSA STEP (3):
Step fwd. on R ft.{ct 1), stop fwd. on L £t,{ct, 2), sten fwd. on
B ft,{ct. 3).

3ASIC RUCHENITEA STEP (L)

Step fwd. on L ft.{ct. 1}, step fwd, on R ft.(ct, 2), step fwd. on
L ft.{ct. 3).

-t

PATTERN "BASIC"

STEPS:
MEAS,
l1-2
Y irees,
DLRG{‘) 3
b1k
Gu;:(' 1% ( L
cre LOD
L2
3
4
SASiC

Facing dlag, fwd, 2, dance two "Thracisn Ruchenitasa" steps moving

continuously fud,(R, X) (L, X). (Reymdueea)

Step dlag. bhwd, R, {facing diag. fwd. L,jon R £i,{ct. 1-2), step
diag, bkwd, 3 on L £t.(ct. 3}, .
Repeat action of Meas. 3, —

PATTERN "VARTATION™ u<q vuig PaTruiss LWOMEA TEMPO (MCREASES

Facing diag. fwd, R and moving diag. fwd. R, dance two "Basic
Ruchenitsa” steps moving continuously fwd, {(2,L,3) (L,R,Lg.

Step dlag. bkwd. R, facing diag. fwd. L, on 3 ft.{ct. 1-2), step
dizg. biwd, R on L . (ct. 3).

Repeat actlion of Meas. 3.

Fresented bty Marcus Moskoff Helt
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STING FAJDUSHKO HORQ  TM15SED THIS YEACHING

This dance was learned by darcus Holt in the village of Gherman, Sofia district,
from Kiril Zakharev during the winter of 1972,

Record: “XO0PO" LP #5, “SITNO PAJDUSHKO HOARQ"
Musict 5/16 {QUICK - slow) (ct. 1 - 2)
Formation; Long lines with hands Jjodned down at sides.

MEAS, PATTEEN " INTERLUDE

ouR LoD
| T
1 Facin cent§r but moving!R LOD; hop on L ft.{ect, 1), step fwd. on
a2 fi.{et. 2), il .
2 Hop on R ft.{ct. 1), step fwd. on L f+.{ct. 2.
13 Step fwd., on R ft.(ct, 1), step fwd, on L ft.(ct. 2;.
i Step fwd. on R ft.(ct. 1), step fwd, on L £+.{ct. 2),

PATTERN "BASIC"

Facing center, hop on L f%.(ct. 1}, step on & ft. in place(ct. 2).
Dance one "GARUNCHARKA" step to 3.

depeat action of Heas. 1, with opp. ftwrk and dirsction,

Repeat action of deas. 2, with opp. fiwrk and direction.

Hop on L ft.écte lg, step bkwd on 3 ft.gct. 2;.

Hop on & ft.(ct. 1), step bkwd on L ft.{ct. 2

Step fwd, on & ft.(ct, 1}, close L ft., next to 3 ft.(ct. 2).
Repeat action of Meas, 7.

Aepeat actlion of Meas. 8,

Hop on L ft.(ct, 1), step on X ft. in placs{ct, 2).
Step on L ft, crossing in front of 8 ft.{ct. 1), step on 3 ft, in
place (ct. 2).

Hop on R ft.Ect. 1;, step bkwd. on L ft.Ect. 2;.
Hop on L ft.{ct. 1), step bkwd. on R f%,{ct. 2 _
Aepeat actlon of Meas. 12,

Slide R ft, down in place, while lifting L ft. directly fwd.{ct. 1),
slide L ft, down in place, while lifting R ft. dirsctly fwd.{ct. 2},
(above notation may be described as "SCISSORS" step).

fdepeat action of Heas. 15,

WO 00T vun A B

|
= O

bt
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=
w &

-
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Presented by Marcus #oskoff Holt
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STRANDZHANSKO HOA0

This dance was learned by Harcus Holt from the Strandsha Folklore Ensemble
in Bourgas, Thrace, during the summor of 1998,

decord; "Y0PO" LP #5, Strandszhanske Horo®
Hugie; 6/8, but counted in 2/l (et. 1, 2)
Formation: Long lines with balt nold,

No INTRouw s sy
MEAS, PATTERN “INTERLUDE'

wirn Putd ) '
x Pacing and moving R LOD, step fwd./én R ft.{ct. %%1 hop-on=R-£%,,
1ifting L ft. slightly (ote2)

2 Repeat action of Meas. 1, with opp. ftwrk.

3 Facing fwd. and moving fwd., step fwd. on 2 ft.{et, 1), close L
T+, next to R ft.(ct. 2).

L Step fwd, on R ft.(ct., 1), hop on ft., 1ifting L rt.(ct. 2).

5 Paclng R LOD, jump on both feet with L f4. fwa. ct, 1), facing
center, jump on both feet with L ft. slightly fwd. and legs sprsad
slightly apart(ct. 2},

& ?g% on)R fto, lifting L £1. slightly(ct. 1), step bkwd. on L ft,
ct. 2},

7 ?tep b?ﬂd. on R ft.(ct. 1), hop on A ft,, 1lifting L ft. slightly
ct. 2),

8 ?tep b?wd. on L ft.(et, 1), hop on L ft., 1ifting R ft. slightly
ct., 2},

Q-1¢  RepEAT (-8
© BATTERN “BASIC" \/ .

1 - Facing center and moving K LOD, step to R on R £t,(et. 1}, step on
L £%. behind } ft,(ct. 2).

2 Step sdwd, R on R ft.?ct. 1;. step on L ft. behind B f¢,(et, 2),

3 ?tep sdwd. R on & ft.{ct, 1), hop on R ft., lifting L ft. slightly
ct, 2},

b ?tep sdwd. L on L ft.{et. 1), hop on L ft., lifting 3 f4, slightly

) et, 2), )

5 tep sdwd. R on R ft,(ct. 1), hop on R fi,, lifting L ft. slightly
(et. 2), RLOD

6 -7 Repeat action of Meas. 1-2, Pattern “Basic", with opposite footwork
and direction.

8 - 10 Repeat azction of Meas, 3~5, Pattern "Basle", with opposite footwork
and direction.

Fresented by Marcus Moskseff Eolt
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