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ERBATA

VELAIGIODNA HATLRA

« FIC 111 DOUBLE CHAIN Line ome, ¥ run to ctr of ecircle passing

1 shoulders,

~ ¥I1G IV THREAD THE NEEDLE Third line from bottom of page, Read as

“As the M line is free weaving and -~ - - -

_“FIG V DOUBLE CIRCLES Floor pattern diagram is:

o) [l

Downstage

. FIC VI THREE FORWARD BOWS Bow with head only. Delete in third line

from last, "as you bow from waist"

v PRTGLAZENIE Delete 'Ukrainian" Insert N, Ocetian

-~ BASIC STEP

~ DIAGRAMS

< SARAJEVEA

v TRUSA

Y
_LI¢RO KOLO

WETROJINIK

RAZ BVA

Delete Meas 2" Counts are &,5,6

(;7 stands for M 7 stands for W

~Meas & Read as "Hop or lift on R---"
.~ Meas 8 Read as "Hop or 1ift on L--"

FIG II Jumps are flat-footed on cts 4,5, and &
~Line 10 Read as “Leader: STOJ! Hd%EMD LI LI&%O KOLO?

_ Line 13 Read as "Dancers: DA, HOUEMO! (Dah, ho-cheh-mohl!)

. STOJ MEVALJA Read as "STOJ ! NEVALJAY

»Third line from bottom Read as "step out of circle”

- Under "Formation" Read as " 1l cpl, & cpls needed for
set or 2 W and 1 M----etc"
»STEP: Last of Meas 1 . Read as about & in from floor (ct 3)
+Meas 3 Read as Repeat Meas 1 '
~FIG I STEP-LIFTS Meas S=16. Add at end of sentence''Cpls
3 & 4 reverse FIG 1I.

, Meas 9-15 Read as " Repeat FIG Ii, Meas 1-8------ "

/TFormation: Add Inside hands holding, all face 10D (CCW)
Delete , Ballroom dance pos,
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Errats. - cont, 2

Page 36

Page 37

Page 38

Page 39

Page 40

Page 51

Page 56

Page 50

£ 1
X 314

~RAZ DHA  Add: INTRODUCTION 8 meas

v FIG I Meas 2. Add "Free hand on hip, with loose fist

~FIG 1T POLKA STEP -Add " BALLROOM DANCE POSITION"
< FIG 111 PIVOT STEP- Add " BALLROOM DANCE POSITIO N“

OSMA RANO

v Add : RO INTRODUCTION
/Last line on page, ad (32 meas)

HRONA GAPA
< BASIC STEPS: POINTS, Read as "Point R diag fwd and to R, etc"

* Add: INTRODUCTION 16 meas
" FIG 1 Add" Meas 3-4"
/FIG 1I- Meas 2 Read as " Kick R ft fwd and R, allowing knee

to bend, Kick R bwd and to LY
~ FIG I1I- Last line on page Add: REPEAT from beginning until

end of music,

POLKA |
<~ MUSIC: Read as Band 2, Side 1
" STEP:; 4th line, 2nd section Read as'Cpls move LOD. When

turning CCW sct,

v INTRODUCTION: 8 meas
»#FIG I Meas 1 Read as" M hops on L while crossing R in front

and touching tow to floor on L side of L ft. (ct 1&). M hops
con L while kicking R out low in front etc.
¥ Meas 2- Read as" polka step turning R (CW)
FIG V POLKA WITH OPEN ARMS
v Meas 2- end reads"at the beg of figure"
v Meas 2-16 Read as" Repeat Meas 1-8 moving CCW
/_FIG VI Meas 1-16 Read as" Repeat FIG II, meas 1/16. On last
meas raise W R hand, W places L on hip." Deleate "M raises R,
/ Etc--" Add: M puts R hand on hip
Y FIG VII W TURN UNDER Read as" W turns under M arm turoing
in place CW etc"
2nd line , same fig, Read as Varsouvienne pos as in Beginning

of dance"

DALDALAR
v FIG _BASIC Meas 3 Read as: " Step fwd R (long step)(cts 1,2).

Hold on R (ct 3)

DODT DODI
~"Add; SOURCE: Choreographed by Souny Newman

Add: NOTE: Schiehallion Reel
All m follow W to their far R throughout the 16 steps that
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Page 50 ¥ 1814 - comt
this part of the dance takes, while all W follow their partners.

Bars 1-2 All m into the center for one step, then out to their R
for one step, finishing in the place that was occupied by
the W on their far R (Quarter of the sguare). Meanwhile
W dance one step facing directly out of the square, turn
R and dance one step into own partners original place,

Bars 3-4 M repeat Bars 1-2 as for W, while W repeat Bars 1-2 as for
M. Repeat all of the above three more times which will
bring you back to original places,

> A

77 A
1o - w —~ R 4
Iy —) | P
~ ) - M P NSO
L o — ) -
(SN
WOMEN” & TRACK

K

MAN'S TRACK

Page 9 HUTSULKA
X PRECID as described under STEPS if for the "Haidook Krootj" in

FIG IV. Shoulders are turned in opp direction to knees.

4 Add to steps:
STRAIGHT PRECID: Drop to squat pos, knees apart and arms out for
balance- (cts 1-2), Come to errect pos (cts 3-4)

Page 10 v'4th paragraph: All of the W place their R hand on their own R
shoulder, Their L hand is placed on the R hand of the W to L, All
lean their heads to own L shoulder,

« FIG III, All do “dribooahka z pretoop ' in place 16 times
slowly bending fwd from waist twd ptr.

~ In meas 9-12, W does a CW turn with 4 PIDCROK steps.

Page 11 Jt‘FIG IV should be written as:
"1~4 The 2 ctr cpls repeat meas 13-16 of FIG IL
X 58 The next 2 c¢pls advance to ctr doing "crooked step"

v 2-12 The W place their hands in the armholes of their jackets
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page 11 cont and do "dribooshka z pretoob” in place, The M do "haidook

krooti",

\' 13-16 The remaining 2 cpls doing the "crooked step” advance to
ctr, the cpls that were in the ctr return to the line,

\' 17-20 Thie cpl now does "dribooshka z pretoop" in place bending
fud from waist twd ptr, On 20th meas, cpls return to line,
except for M on stage L.

- 21-24 Now follow directions as given under meas 13/16

X FIG V, Meas 5-8: W in ctr of circle has arms straight up and
fists clenched,
Meas 9-10: M finish facing to R in line
Meas9-16: W do “erooked step'

. FIG V1I has only 8 meas.

Page 15 PRIGLAZENIE

» F1G V has only 16 meas.
page © " HUTSULKA MUSIC AMAN 1002 Vince Evanchuk
page 5 ~ VELAKHODNA HAILXA NATIONAL 4527-8 Vince Evanchuk

X DEBKAT BASHAIBE,ZION, HAYA ZE BASSADEK  HED-ARIZ EMN 581 Rivka Sturman

HUTZULSKI ARKON

X P 1 STEPS
PRECID WITH MOVEMENT TO THE R, L OR FRONT: Step as taught is:

Meas 1 - Down on both feet, knees together (ct 1), % up, R ft up

and behind (¢t 2). Meas 2 - Leap to R ft, L ft up and slightly fwd
{ct 1), feet together (ct 2}.

VELAKHODNA HATLKA

e » 8 FIG 8 WEAVING THE BOWING LINE Diagram for this fig is:

L=t - <) % represents one dancer

- \ As line moves from R to L
Cor X—K-—X;X / dancers drop off.

] ., T -

' eX-K-X- X l

A r ..

| - v

| -X-X-X- X

I = e T Downstage

f X-X-X-X~*

f
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SOURCE:

MUSIC:

STEPS;

Presented by: VINCE EVANCHUK

HUTZULSKI ARKON
(Ukraine)

This fast version of the Arkon is done by the Hutzuls in the Carpatiian
Nountains. There seems to be as many versions as there are Hutzuls. T
H ave seen four or five in Canada, and in a couple of the books I have
found, there are about 10 more, and all different. These all have the same
general structure but the sequencing and types of steps vary.

This dance was done by the men, and I therefore could never do it. But
with the help of my father and a couple of books, I have described a ver-—
sion that a man called "Chootro" taught, and which he collected in the
Ukraine in about 1925.

2/4 time. Ethnic Folkways Library, FE 4535-B, Band 2

ARKON STEP {8 meas:.) Meas 1, Step to R with R ft (head straight) Ct 1),

Step behind R with L (nead straight) {(ct 2); Meas 2, Step to R with R ft {ct 1},
Swing L ft across front of R ft (no hop) head turns R {ct 1); Meas 3, Step to
L with L ft {(ct 1}, Swing R ft across front of L ft (no hop} head tums L {ct 2),

ZMINE ( 2 meas.}) Can start with R or L ft,

Meas 1- Step across R {to R side) with L ft {ct 1}, Step across front of L {to

L side) with R ft {ct 2.}:Meas 2~Bring L ft up behind R and put weight on T (1},
Swing R ft around to either;{beside L if next step starts with L or behind L

if next step starts with R} { ¢t 2).

PIDBIVKA {2 meas.) Meas }- Jump to R ft, leave L in air slightly to the rear
of R {ct 1), Hold (ct 2); Meas 2- Bring R and L together with click {ct 1},
Landon L {ct 2)

PIDKIVKA: (1 beat) One foot is in the air slightly in frent of the other, knee
is straight. On the beat the feet are brought tegether with a click {slap)

SVERDLOK: (1 meas) Meas 1~ Hepon L, at same time bring R knee across to
L, R instep behind L knee {(ct 1), Hop on L, epen R knee to R side {ct 2}

PIDSKOR: (1 meas) Lift R ft and hop on L (ct 1}, Step on R fti and shift wt |
on R {e}, Step on L ft and shift wt on L {(ct &)}, Hold (Ct a) . )
\ £ prale Copalep 5 auf

PRECID "With movement to the R, L or Front {2 meas.) ™ */eas 1~ Down on bath
feet, knees together (ct 1), [/72 up, L 1t up {ct 2}); Meas 2-Leapto L ft, R

ft up with heel up in back {ct 1), Feet together, or coming together (ct 2)
PRECID */TTH JUNMP: (2 meas,} Meas l=Jump (land), knees together (ct 1},
Tough heels to behind (ct 2); Meas 2~Land & Precid (down} {ct 1}, L ft up,

R on ground (ct 2}




Hutzulski Arken -2

PATTERN

Measures

1-24

4-11

1z

1-21

22-24

9-10

1t
12

FIGURE 1

PIDSKOK, start with R ft lifting, body slightly back, R hand with ax held
high, L hand is a fist at small of back or thumb hooked to back of belta,
(On meas 24, leader calls "Hey do Kola" and leads inte circle.

FIGURE 1T

Teet come together with a slap of hands to shoulders L over (behind)
neighbors R

Step to R with R ft (parallel)
Close to R ft with L {t
Continee { on Meas 11, leader calls "Arkon™

Weight on L, stamp R ft on floor

FIGURE 11

7 basic Arkon steps with R ft

3 foot stamps

FIGURE IV

Arkon start R ft ( lst 2 meas)

Zmine start L across

Arkon start R it {Ist 2 meas)

Zmine start L across with R leg down at end
Zmine start L across R to back of L leg

Clock~wise turn, one big stamp, and two small with R ft

FIGURE V

Pidbivka, jump land on R (meas 1), jump hit L and R land on L {meas 2)

Jump to R £t to R, L in or at L {¢t 1}, Pidkivka to L, land on R {ct 2},
Pidkivka to L, land on R {ct 1),Stamp L together to R {ct 2)

Repeat 1-4

Pidbivka, jump land on R, jump jot L and R, land on L it, {On beat 2 of
Meas 10, bring R ft to the front.)}

Two Pidkivka's to R
Bring ft together {ct 1), Hold (Ct 2)



Hutzulski Arkon-3

13-24

1-2
3-4
5-8
9-10
1

12

3-16
17-22

23~24

1-10

i2

1-12

1-10

1l

12

I S

‘Four Arkon steps

FIGURE VI

Zmine with R ft erossing

Precid with movement oto the R side
Repeat 1-4

Zmine

Straight Precid with R ft, up on Beat 2

Stamp on Beat 1 {On Meas 12, leader calls "Batko Spet”)

FIGURE VII

Four ™ Arkon steps head down
Four stamps (On meas 16 leader calls "Balko Stav')

REPEAT FIGURE II {12 measures)

FIGURE VIIT

Sverdlok

FTeet together on floor {ct 1}, Rest (ot 2)

Repeat Meas 1 & 2 { 8 Sverdlok's)

2 Arken steps (On meas 22, step down with L ft and bring R to it)

Repeat Meas 1-2

FIGURE IX

Do same as Meas 1«10, of FIG VI

Tump to L ft straight out of circle (Ct 1}, Jump to R ft facing center of circle
{i.e. turn around) (ct 2)

Step to L ft to L side (ct 1), Bring R ft to L and transfer wt {ct 2)
FIGURE X
4 Arkon steps
C¥AT FIGURE XI
5 Precid's moving to the side (see Meas 3-4, FIG VI)
Tump to R ft bringing L across and behind {ct 1), Hold (ct 2}

Same as Meas 11, only to the L



Hutzulski Arkoen —-4

13-24

[
[#%]
i
o
W

1

14
13-15
16~17
18-20
2122
23-24

25-36

=11
12

Tig XI {continued)
4 Arkon steps

FIGURE Xt

2 Precid with jump, 2 meas for each

Do first 2 meas of Arkon

Zmine

Precid with jump

Sverdlok

Bring R ft down beside L {ct 1} Rest (ct 2)
Repeat Meas 1-12

2 Arkon steps, 2 Sverdlok's, 2 Arkon Steps (16 measures)

FIGURE X311

Arkon

Pidkivka to R ft {ct 1), Start Arkon {ct 2) To end at Beat ) of Mieas 7
Pidkivka {(ct 2)

Pidkivka {ct 1), Start Arkon to end on Ctl of Meas 11
Pidkivka {ct 2)

Pidkivka (ct 1}, Pidkivka {ct 2)

Arkon

4 Pidkivka's

Arkon

4 Pidkivka's

Break and back into line

Pidckoks backing into line
REPEAT FIGURE VIII (24 meas)

FIGURE XV

Precid moving to front (See Meas 3-4, PIG VI)
Stamp R ft next to L with R hand and ax up, L ¢n neighbor's shohlder{ct 1},
Rest (ct 2 FIGURE XVI {35 meas) Cff stage Pidkivkas



L1988 BAYTA BARBARA FOLK DANCE CONFERENCE Presented by: VINCE EVANCHU:
VELAKIODNA (ATLKA

Velakhoedna (Great Baster or Spring) lailka (Dance) is usually
gone on the chureh lawn or "green" ai Easter time,

The Raster ritual zoes peneraliy as follows {(differs slightly
Trom avea we area or viillage to villagel:

Sunpday morning alil go to church,
FTeos and feod ave brought to be blessed,

After services, 2ll go home and the fraditional dinner is
preparcd,
T Sunday afternoon all go back fo churceh.
At the end of thie serviee, when all have filed out of
tire chureh, "Velokhodna Hallka™ 1is begun,

On Monday after Baster "0h livavey Ponedyeliok" is observed
{Tranﬂ.atian° Poured, or wotered Monday}
P -E

giris with containcrs of water, As girls hoeld
thoelr hanﬂs out, water is spilled on them Ly the boys,
three timeg, {with each girl present}., Each time the
water is poured the boy says "Christos Voscres®
(Christ has risen

Girls then give bOYb Pisanki (Ukrainian Easter eggs)

i11 some villages the wvariation of this ritual has the
boys pouring water on the necks of the girls instead of

— their hands,

This whole ritual many times goesg 10 exiremes, and ends
in a water fipght,

A5 this dance is done on Baster Sunday, the moed while
' ¢ is generally wmajestic and dignified.

Nationsl . 8527~ % Vince FEuvanchuk
USIC: 6H/8 tiwe, 5 measures per melody, one melody repeats
throughout dance,

FORMATION: In couples, holding inside hands which are raised
to sbioulder height, Outside hands are on hips
with fingers extended.

DASIC STEP OF DAWCHE: A lilting run, with swall steps and
feet kept colose to the floor.

ance begins in a ¢ircle with couples faecing e.c.w, Girl

is on the man's ripght with inside hands held, and raised to

— shoulaayr 3eight. Outside hands on hips. All couples on

- spund of bells BRPEAK HANDS, KENBELL DOWN AND TOUCH HEADS TO
- (NE FLOOR, THEN GET UP AGAIN AND RESUME TIHEIR COUPLE

- FOUMATION. At the beginning of the lirst melody all run

c.c.w., for 4 mecasures, On 5th measure swing inside hands

back and turn 4 turn toward each other, woman facing

ingide e¢iycele, man faeing outside,

(=









four giyx counts.

gfner, This time Jor
for 6 counts
e lusi throe ueais
guence only,
steps arvre Ltaken
ounts of 51, A3
ended iu front as

s @ hook right eibows with pariner and
swing, antil ihe end oi the melody,

6l a melody archies are :ormed as in Tisure
Tiie time in & liﬂﬁ ivqtead of a cirels
wornly in the linc leading thyrough to ithe

i

H11 stond 51111 wetil time for goivg throughi!

2 waan comes through from the rear te the fryront
under ithe lost arch she begins "free weaviang" until
e unsier the arcies, :

o
=
o

“he "ender thoe arshes® step is done through oniy cnse,

EeTRAT T , o, vy X "
PBOWING LINE -"See epra/a fer a?/(fy‘.-.“a}?v

i hizve gone uitiley the arches, lead
2 frec woaving ang begins moving the line bask and
tle fashion (see Qiagram) until vertical lines
ne number of vertical lines as well as bow many
1 take will again depend on the number of

¢ in the dance,

all iines are formed, mark time in placde till the end
]

meliody, the boews are axecuted, [eet

houlder leight) palms up, head drops
(this bow should susgest the Chris t fisure)

(=¥

. - . ;o %
and necd peoews again {down and ap)

145 Lome up to
LG gide,
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N P DUV RNV W WA N R [y S R

LT A W]
Prosontsad by: Vince Evanchuk
PRIGL, .ZENIE
{The Tnvitation )
This is ~ North Ocetian Danco of tyrical cheractor. 7 foaturc of this danco g tn
romt rostroiat with which it is donc and 105 TG maniel during the exacution ot

e danco,
M BIC

STYLING:

PORMITIO

Record: Aman 1002 65/8 Tempo

The woman dances, "like a groont gsoering white bird™, Sho moves
nersolf flowingly, with a slightly bent head; moving her erms softly
and placidly, Hor eyes iook strnight ahead and only now and than doos
sho throw o gionce at the Man.

The danee stylc of the man is strong willed and znorgetic; moOvomants
~ro cxocuted procisely, with great atiention focuscd upon tho woman.

N:This arrangement is for four couples

frm Movemont: M-Initizl pos of hands is down ~t their sides in o loosc fist with

thumb to tho [roni,

. 1- Bending B arm at the clbow, bring itio e R angle and turn the
f1st o that the polm is to the floor {ct 1}: Lowor the hond 10 woist
vl {ets 2,3)

Wens 2= Turn hand so little finger is to floor and palm is to L (ot 3}
lower hand to irttial pos {cts 2-3)

On the next mcas, 4o the same with the L hand

W—-- Initial pos of hands is down at sidos. Hands opon, fingors 0g
and palms o the rear.

picas 1~ Move R hand slightly away from the body ond fum hand CUW.
Bring palm slightly upward {ct 1}: Turn hand CCW, rctunt to orig pos

Eody Movement : The bodies of both M and W during the entire dance romain

STEPS:

BASIC STEP: Beg pos of it. 6th pos 6/8 time

smartly pulled up and motioniess,

-

U]

Aca top onto R to front on 1/2 peint (¢t 1}; Bring L to R and fran
wi {ct 2); Pouse (ot 3) _

o y ‘ 1 5
Mems - Small stop on R to front (ot ¥); Small stepon L to front {ct Z}

Pousc {ct 2)
&

KLY OTEP; Start ain 6th pos (takos 4 meas)
MVioms 1- Stop to front on R toe (/2 point) (et 1}; 1 iifts from
Siop to front onto L toc (1/2 point) {ct 3) w7 Jied S

cng 2- R lifts from floor {ct 1}; Step to front onto |

'y ’.(‘! .’_,' y

L to R toc (ct 3) v A
Meons 3-~- Step to rear onto L tod (ct 1}; R Lifts from fisor fot 23 Sten o
roar onto Rtoc (et 3); A /o /¥
e 4~ 1, lifts from floor (ot 1); Stop to rear onio L 00 fop M,
RiwLtoe (et 3y ./ L4 Sl B .
he first stop 1o she front and the first step o the vear aro
he following two steps. Jrms ns in tho basic Sieop.

_l?.i"_

R

3
=
o
i
i
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K
{-ﬁn 37 st 1o front onto

1o w..rqi. 5OOTHLS

: . . -
! A . B Lo o
- _/ ) - ER O /‘ S

;

STLEP E K7/ /
> front onto R {on ;/2 point ) {ot 1Y; ohind R {ot 2);
I, {O" i/? ';)Olﬂl! slig hLly’ =
in line {tog) with L {ct 1 Cerry Lo front of R {ct 2):
of ronte L {ct 3)
Ganic Step.
FORT }AJ_ICJ.\T Dancors stand one hehind ocher in last R wing., M aTe in front; then
4w, {Stage dircctions are irom sudicnce point of vic W)

678 tima PATTERN

1-8

,_4
pre
i
ot
3]

172

TIGURE T ENTRLNGE (16 meas) Performed to first scction of music

From R roar wing, doing thoe "Basic . Step', one aficr anothar, 4N oontor
~nd go diag linc to the lower L gside of stage,

On the lst 2 moas, st M enters, 2nd M on 2nd 2 moas, Brd on 3cd 2
mens, “th on 4th 2 meas. On the last 1/4 of the 8th mee
standg facing the gudicnce In dircction of the R uppat sta \,
From R rear wing, doing samc "Basic Step”, ong after the other, =™
crniar, OovVory two maens thL game as M. They move to 2 line onding wi
o ofr on the M R side, “r‘  with the W R side to the M. Whil-c 'f‘-'lc
are ontering, the M doc "Key Step” in nlace and look at cach 't
2 PAsSsSUs. ( DINGRAM 5—"1)

U}

FIGURE II (48 neas) "UQ in 7nd oot of music

M oond W o, each ¢@ turn in the "Basic St '” oW, onding R sid
(DILGRAM # 23 On the last 1/4 of the 8th m 'S, thty i 1o
o*hor and in so doing form 2 lines,

™

v oand WWoin epls do YKoy Step” advancing 10 R so that L shldrs approg
~ch othor.

Do 2rd part of the "Key Step® and retarn 1o nlace

Dolst nart of “Koy Stup™ advancing to L, so that R shldrs apprcach
wach other.

o 7nd part of "Key Step" and yotwn to place,

Roepeat 3-10 meas | and
down L of the stage.

o]
=
i
1
4%
[#H]
—t
[
ma
o]

f16th meag, all turn to fece the

e

W doing “Basic Step', go one after snother twd down L stage and thin
surn £o R, head twd tho upper Lowing. (SEE DG ¥ 3} ;
snd do "oy Step
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25-32 W move across back of stege with "Basic Step”. M start after W
moving to down L stage and then twd L rear wing.

33-40 let W turns to hor L and roverses the dircction of motion so that she
*renant and the rest of W following, move across upper rear of stage to L,
Jrd ort M pass the W on their R side as they move across the stage to R unpoer

wing (DIAG # 4

ZI-48 M move to R gide of stage in a line and W move to L sidc in a line.
On the last 1/4 of the -18th meas, thoy all face to cir of stage.

FIGURE TIT (64 moas } (Walk couples) Beg 4th part of music i~ maels

1-3 15t M and Lst W move twd cach other doing “Basic Step" until they
face cach other at front ctr stage. The remaining M and W do "Key Step:
in olacc, {(DING # 5)

5-8 211 do "Koy Step" with center cpls facing each other, the ones on the
sides do "Key Step” diag to front

9-16 1st cpl do "Key Step” moving to rear of stage, and moving istto L
shidrs and then to R shldrs, Cthers continue doing "Key Step” diag to
front.  {4th part of music repeats)

i-3 lst opl turns and moves to their respective lines doing "Basic Step®,
2nd cpl moves to front ctr stage facing each other doing "Basic Step”

5=16 Ropeat as the 1st opl did for above meas.

i-i6 5th = rt of music beg: 3rd cpl do as thoe lst cpl did.

i-16 5th part of music repeats 4th cpl do as lst cpl did., except thoy take
the 15th and 16th meas to move to respective lines.
FICURE IV 32 meas {walk lincs) 1st part of music begins

1-8 Both lines doing "Step on 1/2 Point) move to cir of stage (DING # 6)

g-16 Continuc the "Step on 1/2 Point® cach exccutes a turmn in place with W
turning CW, M turning CCW
Aftor finishing the turn they ond facing ctr. W oxtends her R arm to
side, palm down, on a lovel with with the shldr. L arm is held across
chogt with palm down, fingers tog, at shidr ht, M arc symm. ODp,
but with hands clenchad in loosc fists.

1-15 * Begin 6th part of music
Doing the "Step on Half Point" 2ll tum and movae to stage front, and
snlit, with M going to stage R and W to L. Each sidc moves to the
middlc sides of stage zlong theri respective skides and then across
the middle of the stage until 1st two mect in the ctr. {DILG # 7))

tEe
TIGURE V3 meas (Tums and step around)
-3 All do "Key Step in place

~15-
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15-15

-4

—

to R of cech other 1.¢. M facing stacc
. They turn CW doing "Basic Stap” or
W facing 2nd M, and st M facing Zad

ors do "Key Step” in place.

All go YKev 8ten’ in plaoce
l.'.-t Tvi aleo ot Woand 2nd M repeat the turmn as in 5th=86th

The othiors do "Key Step” in placc.
ATogin S part of wacic —-—- All do "Key Step” in place

#1 M ond #3 W, #2 M
o "Foo Stept in chxt

M3 ocoaples do sion 23 In 5-8 meas.

Repeat Meag 1.6

II"' "

oy Step" altemating L and R in
TG B o e Jh other, VRile thiz ig coing on, the whole line
o roar of the stage (DIAG % 10;

A e-:t' izn :_.-.'-*:: oy me1sic
fyrd to stage front doing * “ioh.cwlialf Point® with
rpl/w_ _i' 1

FiAr TN and move ts rear of stage with backs 1o
T4 e, Zioat of Y Joing "Step on Half Point®
. vt soar Of £hng se thoy again turn to face aundience but

y i tine,

in n line facing front and moving to
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1o, i-"if'h waaorr oen R wnd, Jolnod hands ar hold wown
Flgure is rewcatod until the Joador chengos to s

_ 'n any ord %glu noio: Steps ars lalg\ & nd widy, and
Ul rcvonienis arc :n,rmr”n d heavily and dJliberat

PATTERN

o
"
Ho

Ct FICURYE T

1 Fac:ng slightly RLOD, lcap fwd R

2 Loas {wa L

3 Loan fvd

4 Hewn on R, swinging L loeg fwd diag to R
5 I‘nc;ng cir, leap L to L osido

6 Topon L, swinging R fwd diag to L

FIGURE II

L)
s

t, traveling R

4 I in nlac: — A e
5 ums on both ft facing dlag L of otr y ~&»2s b2 To7 o loe Ao

Lol e ]

um» in piace  {(Jums arc flat-footed])

JSIGURE TH

1=2 Ronmeatr Fig 1, cts 1-2

2 Leoap fwd onto R, steo L ft toR B {ct &}

i Sten R tin nlace naxt to L

5 Tuming to fac. diag 1, lcan onto L ft in placae, stoep R ftin placo poxt te ©
& St Loit in plaee (Steos arc flag~footcd)

e
A%
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silent Dance (Mo vogal or instrumental accompanicment)

TION: Closad circle. A leader {kclovoda) calls the figure changes

PATTLERN

G

[—

]

EEs

intreductory Figura,
Front bc hc t hold or elt held, R arm over; circle moves C7/F; all stens
Facing ctr, stoo diag L with L
Step diag L with R
Step diag Lo with L
Stap back ouf of circle with R, leaving L lifted just off floor in front

8 Ligurc is porformed siowly and deliberatsly, and is repeated until the
leader sees that all dancers arc moving in unison,

STOI’ HOGEMO LI LICKO KOLO? (stohyee' hoh-cigh =moh loc loochmkon
chw=loh?} Stopl Do woe want Licko ?

At the commend, cirgle stops moving

Dancorsy DA, HOGEWC] (Bah, ho~chch=moh!) Yes, we dol

Longore

RASTEGNI! ({rahs=tchg-nod) Snruad out!
Dancurs break into low hand hold, stop back to make a larger circic,

PAZY NA O] KOMANDU D (pah~zoo- nah moyoc koh—mahn-duhl_'-ﬁfatch for
mycommand !

Loader begins lifirg his R It

DESNA!D (dchsenan) Right foot!l

T.~ adur makes this call just bofore stamping his R ft into ctr, All othor
cancurs must anticipate this command and stamp R £t into oir at samo

oment, I (00 many dancors miss, leader will repcat the PAZI and DFESN
l)c' um‘l cveryony stamps togothor,

-]
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NA LEVO ! {nah { h-ved Ta the Leftd {Basic stept

Tacing slightly to L,circle moves CW
Stup fwd with L
Step fwd with K
Ston fwd wwith L
Hop on L, iifting R lower 1og herizeontally to flcor
Step fwd with R
Sicp on R, lifting L lowor lug horia. to floor,
o ntinuc the basic stop until the next call. (3~4 times)

[EDAN T (ych=dahn) Onc !

Step fwd with L

Step fwad with R

Step fwd with L, thon pivot to face etr

Stamp R into cir

In ordor to roncat this figure, it must recaive some sort of verbal cuc, such
as JEDAN,HOPA,JOS (yosh), for cach rcepeat; if there is no call, the dancors
resume tho basic stop,

Serpontine Figure

‘Whilc norforming the basic step (Na Levo), the lcader breaks the circle

and lcads linc in a scorpontince fashion and cventually turns the circlo inside
cut. Ho forms a closced circlc by taking the hand ¢f the last dancer. The
circle is turncd right side in with the Vratl call.

VRATI!  (vrah-tcc!) Tum back!

Step L fwd

Step R fwd

Stop L fwd

Drop hands, pivot CCN on L (1/2 turn} to face L, LOD
Stamp R fwd, taking hands to form closed circlo,
Continug with Basic Stepn, until tha next call

HOPI DESNA GORE! {hopc dchs-nah go-reh) Ha! right foot up!

Facing L LOD, sten L fwd

Step R fwd

Step L wd

Hop on L, turning to tecc etr, and swing R fwd into ctr, M attempt o
raisc lcg as high as possible.

Sten R in nlace next to L, step L next to R (ot &)

Step Rin place noxt to L

STOT! MEVALIA (stoyec nch-vahl- yah) Stop! No good!

The leador may call this out whonover he notices dancers who koep missing
his cucs. The dance stops and he points out the bad dangors, and thoy must
stop out of e circle, Leador continucs the dance with any call,

STOIl DQOSTA  (stovec doh~stah) Stop ! Enough

The dange onds,

-7



1568 SANTA BARBARA FOLK DANCE CONFERENCE

Pragsented hy: Elsie Dunin

BISERKA
{Bee~sehr~kah}

Serbia,Yugeslavia

»
SOURCE: Learned by Elsie Dunin from Desa Djordjevic at a folk dance
se inar in Yugoslavia, 1967,
D-_.ce desc:.ption: Li and D, Jankovié, Narodne Iare 1. Beograd,
I=u4, pp. 34-05.

MUSIC: Jugten LTM 5

FORMATION: Open circle, any number of + & M, Clasped hands are held at
suoulder level with straight arms held diag out in front of body.

Mrs. Djordjevic stated that this dance was performed at .xelegant
halls at the tum of the century in towns and cities of Serbia. The
dance style reflects the influence of fashinable dress of that era.

3/8 PATTERN

Meas, Ct.

1 i-3 Facing diag R, stepr fwd
2 1-3 Step L fwd
3 1 Step R fwd
2-3 StepLtoRft
4 1-3 StepRto R
5 1-3 Facing ctr, step L to L,bringing R to Lit
) 1-3 Stenp Rto R, bringing L ft to R it
7 i StepLte L

3-3 StepRit ~toL £t

8 I-3 StepLiol
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1868 SANTA BARBARA FOLK DANCE CONFERENCE

T

Fresented by Eugene Cieika

RAZ DWA
Folandg

SOURCE:; Frances Wesolowska. Director. Polish National Alliance.
New York City. The dance is frem the Raszubi1 area.

TRANSLATION: One two

PRONUNCIATION: rahs dvah

RECORD: Poalish Country Dance Music. Bruno # BR 50137. side A&,
band 1, "Leczvcka Polka"

FORMATION: Copls (W on M R side) in a circle facing LOD (CCwW).
Inside hands joined in “v- pos. cutside hands on hip 1in
foose fist.

Ftwk described of M. W use opp Ftwk
METER 2/ 4 PATTERN
Meas
INTRODUCTION: 8 meas
— DANCE :
Walk

1 Walk L-R fwd in LOD.

2 Repeat meas 1.

Polka _ L

3-6 Joining in balircom pos - do 4 polka steps turning in LOD. M

beg R.
Pivot .

-8 Beg M L. do 4 pivots in place. M end on mnside of circie.

Repeat from beg until end of music.

36
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LED (e e Pmerie Jioines jEined. . £
DATTERN
11,
— CERAN L
AL “" o
IRLR I\Tf'" STEP  ( All Cusc for v, % us. oo
H Far S j_
: JO CTI(’S . otuooan LOD (ot 2 &) [/ edimom i o,
i o
p
POLKE STEP
~ _'_-:'.,._X.'-. a
s

S tur .*mg Cof whilo trevoling LoD, ¢

irom bog

IR S|
[EYIRE

cnd of musico




STCRLLT Ry agnn L il
Ty TTT e . ] o
SOURCE: 3 usolowska, danc. dirosior
7 York Tity,
RECORD: Polish Country Danco Party in Hi-Fi, Bruro -BR S0137; Sid. &, Band

Gouplos. L0 & W facing LOD with W insid., Promondde pus

This dance is comnosced of ontirkey ona sten, with minor stons
for changing dircetion. Hoo on R (et 1) , stenon L o{et &), sf
R{ct 2), steo L (et &) Step desce. is for M, W usc opo fiwk

FATTERN

Mieas FIGUREI  POLKA AND JUMP TU RN
ﬁ;_‘, ;_ﬂ fﬂ L}":‘Ag _.f‘";' el
Pl Do throo nolka steps in LOD

4 Swall jump fwd on both It {ct 1) push off on both ft and make 1/2 turn
twd ptr (M move CH)Y to face " .RLOD (ct &), land on R whilc picking un
L from knoe so that sole of shoc is visible {ct 2), hold (Ct &)

5-5 Ruincat meas 1-4 traveling RLOD znd Turning twd pir again on meas 8, iao.

i
Hand hold is changed so that M holds % L iz his R,
i~3 Do 3 polka stups LOD, Both face LOD {fruc hards held logdy 10 sidll

4 Kick R fwd from . hip {¢ct1) hov on L {ct &) swing R bwd (ot 2} and hen

on L whilc making 1/2 turn twd ptr to face RLOD { ¢t &)

5=5 bioncuy helds 'Y R in L hand, Roncat meas 1-4 in RLOD, .nding cn meas 8
facing ..~ LOD using opp ftwk

FIGURE ITI POLKA STEP TRAVELING LOD TURNING Cowl

i~15 shouldar waist pos, Dancu 16 Polka Stens LOD turning CC, % onds on
insic. of circle, Wicas 1 of Fig I is used to roturn to oroncr hand hold

Rooent FIG T, moas 1-8

Runcat FIG ITY, Sncas 1-8 {Ono wollkanoer meas)

& IIT {32 meas)

el
L
<
L
B
1
5
%3
[}
W3
[
¢
ety
-
=
=
(
|
N
[
G
[
o
(=]
-

Roeplat FIGS 1,18, and 5 meas of 111,

ire danc. from bog, FIG 1,1, & 1i1 ( 3 om c*a.s____..-}

=37 -
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s, . i . S iiaq med : 4 T - A H - YR
78I Roeorst: cuntry Dange Wwiugle in Hi-Ti: Sid. 3, Band &

(#armijski Brune Record -5 BR 50157

| O largo circle, Mo facing LOD YV facing RLOLD, M Tl 5
LR helding L,
BASIC STEPRS: POLEA: HononR{ctl), stunon L (ct &), step on R (¢t 2}, step Lbct &0

_SKIP STEP: Stup on L {ct 1), push off floor with L {ct &}, stup o R
(ct 2} nush off floor with R (ct &)

POINTS: Point R diag iwd and to ;ff botweon voursolf and »nir, log
it relaxed but not sloppu. Allow ball of T t¢ touch {l¢
{ct 1 &), point R it diag bkwds to R away from body '
knoo slightly turncd to R (¢t 2&)

NOTE: Step doscripticon is for M, W ar. opposite

PATTERN

_Enfie el i L e
FIGURET POLKA AND POINT (16 meas)

Polks LOD { o moving bwd) M start hoo with R. Pirs:

; rooas far aoprt asg
rms allow.,

8]
L

Z Cencc one complete pointing sten
3 -L-f Fopeat meas 1-2 with ono ftwk
FIGURE 1T POLKA AND KICK
Repeat Fig 1, meas 1 bog with hop on R
I
2 fick R it fwd and ¥ botwoen you-and oir, allowing knoo t© bond. Kick I
bwd and to K&
-4 Repeat meas 1-2, Fig 2, beg meas 5 with hop on L and roversing fow
S5-~H Rooeab Figs 1 & 2
ETGURE I POLKA & SKIP
iP—2 Yia stens whilc tuming O and moving LOT, shldr wsis. L
g Towl Sxin Btons.
5-15 Sandr. Times Dnisning with b fecing 100

_LLE ?La7‘. f)ﬂw)” /Jc)‘g U’I}-u)}y ;U:’f;./- grit el B e e -
2R
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FORMATION:  Couples in 2 circle, v on inside, However, since the ohject of
this dance is to allow those of you who would like o try o
volka socially, the placements indicated in these notes will he
regarded as st 1:- restions,

This polka step is from a region found further south than the other
3 steps taught this year, My own relatives use t"l ;

r

they are irom the area south and east of Krakow. S0 at
I can say that the style is 77 years old.

step desc. is for M. W use opp ftwk,

Hop on R {ct 1}, touch L toe (or heel} to floor without wt (ch &3,
hop on R (et 2) hop from Rto L ~{ct &).

In turning (with or without pir);all odd meas are done on oa stralght
iine, and even meas the R is placed behind 1. and remains th
Whllf‘ dancing the step and Iurning CW (approx 1/2 revolution),
Cpls move TLOD., When mf@umfg_CCw couples travel RLCD revsing
ftwk. Any stops are placed at the end of a phrase and will we
entire meas , M will have wt on R, Stamp may be for 1--4 bea
keepingl free for beg of next meas. Steps are kept light and
consiant,

PRTTERN

) e —

Meas, INTRODUCTION: 8 msas

FIGURE T THE DOMINO STEP
Moon iqs}'cc of CLI"C] 2, cpl facing LOD in varscuvienne pos

1 boho on B wn ile crossing K in front and tcuching toe to ﬂo or on ke sic‘;e
sf R f . {c:1 & M hops on L while kicking R out low in front {ct 2 &}
. . R X fuin‘f.'n_s‘ ) . . B
2 azad Wodo one polka step wavelthg R (CW) and facing RLOD
3 Reneat Meas | using opp ftwk
4 el do one polka step tuming CCW to face LOD
-3 Conl dance four polka stens in LOD
g-12 eas 1-4
13-16 Cpl dances four polka steps turning COW in place with M moving bkwds

and finishing inside the circlo.
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e
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ST ETTRT T } \_-\' -I—v-: I/\-I-\r

shlacaie i D

steps tunng Goome ving CCW , finishing wi

PICURL 1T AEEL & TCOLE STEP

" 2 hand at W owalst, her L hand on M shoulder. Tree hands on hi

k., placing L so that acel touches floor diag to L front [ ot 1K
R and brings L across to R of R foot 50 that the toe touchas

Couple dance one polka step in place
Gouple repeat Meas 1o reversing ftwk
Ceuple danco one polka step in place
Counls dance four polka steps in LOD
Roocal hieas 1-8

FIGURE IV POLKA IW BALLROO M POS

meas 1-16. M finishing on inside of circle

FIGURE Y POLKA WITH OFEN ARMS
Coiipie s now face each other, nolding W R hand in his L and W R in R

zach other whiic moving arme

cenole dances one polka step moving twd ¢
~d hands, still joined, up and out at the sidcs.

scuple changa places moving CW. Cpls back away to take pesition a3
s pag Gi figura.

ropeat Meas 12 three more times

g -8 moving CCow, findishing voith Mioon ingics:

ird ,k_ L

meas 1-16 On last meas T-cl-«s‘«r’rﬁ-c—"'"“ R hend, w-h-l-ea-ﬁb«z 1_5
cesi2 atill nolding L L up high. & ;w{g_ :

UNDER _FIGURE VII

cure undor baoarm turing i place COW with basic polka finlsaing facing
L0 in Varsouvienne pos as in b:ﬁbi dance, Dance ropcals once moie,

.m

()
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10658SANTA BARBIERA FOLK DANCE CONTERENCE
Prosocmtad by 1 Dugans Clejia
KRAKOWIAK
{krrz - kov=yak,acoent on KOV}
SOURGCE: Trances Wagolowska, instructor, Polish N ational Alliance, Now York
City.
MUISIC: ARG Paramount, Polka Nelody Time, & ABC 127

ABC Paramount, The Biz 15 Polkas, # ABC (8) 359 (3}
“Warner Bros records, Polka Party # W 1225 (8299) or any other
rendition of a krakowiak with 192 measures,

PORMATION: Couples in a ¢/icle, M en outside with R hand on ptrs L waist, W L
hand on ptrg R shoulder, leacing arms extended fwd and high, aoct
joined.

NOTE; The Krakowiak is not a particular piece of music although here in
hmerica, 1.t has come to mean just that. A dance can abe a krakowliak
without bearing the name, and a dance called a krakowiak does not
nccessarily have to be one if it is played in the character of the polka.
The difference is slight. The krakowiak always have, for the dancer,
the feeling of being on horseback. Not jerky, but an even, galloping
action.

STEPS: Steps are desc for M, W usc opp ftwk.
SLIDE: There are 2 slides per meas. Step L onto ball of ft taking a
small hop off R (¢t 1), draw R instep to L heel and transfor wi to R,
with a slight hop off L, remining on balls of feet {ct &}. Repeast for
cts 2 &. { Free H is extended and raised over the head and fwd of the
body. When dancing alone, Trailing hand is on hip with loosc Hst.
CRIPPLE STEP: One cripple step per meas. Step onto R {ct 1), hop on
R while swing L around CCW and behind , placing L near R {ct &3;
Step on L (ct 2); pick up R and hold { ct &). L leg bends at the knas
and is kept close to body line, L assists in making turn by pushing
off in Beatl, ct &. Tum 1/2 turn for each meas, {}vi R arm is around
W waist and on W R hip. W L hand ison M L shldr, fingers fwd aver
top of shidr, free arms as in slide step, W oalways moves fwd,

CLICK STER: Two meas for cach click step. Meas 1-- Extend leading
£t to side with a siraight leg about 3 inches off floor. Supporting ft

is brought up to s leading ft by hopping slightly off supporting ft and
bringing heel of ft to heel of extended ft. (ct 1).supporting lcg returns
to floor (Ct &); repeat cts 1 &, Mcas 2-~8tamp RLR (cts 1 & Z) hold
¢t & stamp. To move L, reverse ftwk., (lea.ding arm passcs in iyont
of body and up and around reaching the side on (Ct 2} body bends
slightly away from ptr and is followed by a held pos during stamps of
2nd meas. Tral ing arm 1s placed on hip . arms reversc with roverse
of direction during the first meas (cts 1 & 2} and hold for 2nd meas
(cts 1 & 2 &) while stamps are done.

4]



Krolon
R, taking wt on R and bo
acr { ot &), Rovors: itwk for noxt
T
. i H .
AN Ll J%,-'J i
LJ,;‘,J_J[‘;' !:-t]: bi ERIL lu 'f‘ '
' %
: \ i
N
ri wosten, holdine g pivs nandas i Witk arme :.tf\ L0 51_1 "\"_'!L s lk[ :
cut T s, Sten on R {ct 1). hop, slighily, on R, whnile bringing L
furct {ot &), stzp on L (ot 2) and bring R fwd to L and hoid (ot &,

Vicash 1 HOQRSE STEP: Horsz step takes 2 full meas. Holding rés hands with
arms stretched , as above, hop step with pirs facing cach othor. Stanc
on L, bend body sideways so that R hand 15 lower than L, Dyss. sro
cast in direction of R ft. Extend R diag fwd to R (ct 1); flox a ml anc
brush toe on floor twd yourself { ot &) cxtend foot again {ct 2), brush
R tce bkwd (ct &) leave R in that pos. Ft when extinded bh’mld w0
touch floor. {ka rall offect is that of a horse pawing the ground)

Mizas 2 Body ts straightencd and bent to L side . Pleass look at ptr. Stamp RLR
{ctz 1 & 2) hold ¢t & Repcat opp direction with opp ftwk,

CABRIOLLE: Extend leading ft R to R while hopoing off the L, bringing
T heol to R heel (ot 1): Land on L {ct &); stcp on R to R (ot 2); step cn
T, next to R {ct &). Repeat sequence for nextf meas.
PATTERN
INTRODUCTION: Two meas
Licas FIGURE 1T SLIDE S7T%

-

22 glide steps

Sxtend leading ftin LOD (ct 1), bring trailing fi to L without touching
floor and open up to face LOD (ct &): hopping into air off leadine I,
both fect tog with slight bend at knees (¢t 2); land on both ft with wt
on outside ft, M L. and hold (ct &)

FIGURE II CRIPPLE STEP

Dance four crivole ps, finishing LOD, relcasing ptr on Ot 2 and
stopning apart iT’ ur c,t) and dropping arms down in front (ot &} not
taking wt on outside ft ¥ Ct &)

Ry
[N
.

T

FIGURE IT BALAMCT STEP

Balancoe in place facing LOD LRL . Arms are swung down and around
and un away from ptr to shidr ht, hcad turns to watch hands.

Runoat Mieas 1 with cpp ftwk
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FIGURE AV CRIPPLE STEY

Dancc § orinole stens with b wnding on outside cf circle, On maeas
8 oither takes wi on leading ft. on Gt 2, touch leading i to floor
for stability but do not take wi,

FIGURE XVIL SLIDE STEP

[&n}

Dance 14 slides in LOD

All open up into one large circle holding hands with dancers on eithar
sidc of you, Ptr should be on R. All facing ctr, M taking pos whilc
moving stightly ahead of pir in LOD. M makc 1/2 turn CW to face cir.
Both pirs stamping three times while taking pos, v stamp LRL. W 005,
Don't take wt on last stamp. (Note: it is immrtant that cntire circte
come to a full stop before beg the next figure,)

FIGURE XVIII CABRIOLLE

Holding hands a littledbove hip line , dancoe seven cabriolles to R=-CCH
Stamp RLR on cts 1 & 2. holding ¢t & of beat 2

Repeat meas 187 in opp direction

Repeat meas 8, stamping LRL

FIGURE XIX POLKA STEP

Dancc one polka step while moving unto ctr with a sharp bend fwd from
waist and bringing arms up and arcund from the back and down in front

Roneat Meas 1, moving out of circle. as in above meas
Ropoat meas 1-2

Dance a R waist tum using polka stepas in FIG X using last méas io
release hold and roturn to pos in large single circle.

Repeat Mdeas 5-8 ,On last meas M facing RLO® facing thetr ptr.

FIGURE XX STAR

(o]

4

41l dance two slides tc R and diag fwd, so that M L shldr and VW R
arc in line, Usc arms as in boxs step., M moving RLOD in larger
cutside circle.

All stamp RLR

Rupeat meas | moving L and passing next person face to face 50 that
a2 oand I, L shidr are in line, M on inside

All stamp LRL

il B en



ing fwd on diag with 2 slidos and a stemp por MoV, 20VE
eos at a time until you coeme to your originel  pir on mea
him. Stamp RLR {meas 18). i does not take wt on R at «nd

FIGURE ¥XI  CRIPPLE STEP

Dapco 8 cripple steps in place finishing so that b is on sutside of
circle, making the adjustment by making lst cripple stop take ve
turr around, placing i on inside for Micas @ while turning CCW
oty

PIGURE XXIT  SLIDE STEP

Dance 14 slide steps LOD with ptr

Twtend leading ft in LOD: bringing frailing it to

flmor and . -oponing up to face front LOD {ct &}; hop inte atr o

fi, hoth fect tog with slight bond at kaecs { ot 2)1 ; land on
- wvith wt evenly distributed. The arms arce held high o sido

;lightly bent at  lbow {ct &).

o T, without touching
] :

t
&)

i_‘_.
[ ; _)ﬂ
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i / 4 PATTERN

/' .
| casts off ong nlace,’ Crogsas a&dw bt_m'v ;a v
ad-casts bohind 4 %W and cressces to finish bolo
f th, dancor 1w follows his pir 1o finish DJ\m
tl'u, donce.,

o]
i

1724

2535 il

[

i1st Cpl, nearzsr hands j2ine a
turn cach other one and a hal I i
m*nfh“ axch formed by 2nd cplt, fu
ot thoe danca,

co up undor arch formed hy
os with twe hands, thon ds
hishing in lst placc on

’“33

-

ST OoU DT = 1ead down thoe middle and up, follow i"-d by 2

couples.2nd couple dances up for 2 bars, lead down 1o

4 bars and danca down to place for 2 bars. 3rd cml drﬂC& 1!
load down for 1 bar and dance down to place for 3 bars; 4th
up for four bars o meeat top of thoe dance but do not §oln

cnst out and dance down t place for 4 bars,
i1 four enls dance back to back (dos-a-dos)
ist counls wdno thelr way down Owh sidus of the danc. {(Grand X

ging place with 2nd cpl with R hands, 3rd cpl with I nr“"l"-‘
1 with R Lo finish in <4th placo. ist b and ath i

Explanation of the fieres:
i

T Chasch deso the meandoring course of tha

ges & Poole - is wxplained by its titic,

bl“Cj Falls—- dwe the rovorging falls at

» River runs downstraan

: i, It iorces ths
Dt se it the

-7 -
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172

lst and 2nd W danco botwoeon lst and 2nd b, cast round cwn nirs,
the two w turn cach cthor with beth hands to face partnars, thon wom
pirs with both hands, (Fig.)

ist and 2nd M repeat bars 1-8 dancing between 1st and 2nd Woman, o5
in Bars 1-8,

-

1at couple lead down the middle and up again.
Ist and 2nd couples allemande,

R.peat, having peassed a couple.

—— i
I JJ-’-; ] '
é‘,..-ﬁ'" o 1 ¢
# - ,T ’ i"‘\

..;;8._
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Air

. e
LCTLON ;. DL

St .

=T
Tivvitales

o -bac

3 ling R Shidr b
pors

211(,1 and 4th opls turn Potro

k in cfr of tho

e A m.. ]
cund twd -

@, thm} on the 4th step
D‘-C:’

“rd onl place,

: L shldr a1t L"IC

L4 .
set, an th
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o e o i Tt TSR -
=4 : ATCE a8 10 OSnrs i-0s
instcad of strathspay.

1f proferred

were chosen to illustrate the battic, Bonnybridge s 10
and Stizling Castlc, which the English army was fry!
he "Pog Hole" repesents the pits dug by the Seots bos |
the English cavalry were trapped, and "Scldier's Joy" oo

Lo
: Soots at thel victory.

P
[}

H
(W]
H



eps Hwd on L {
{'.i:.. ring the turn

meng b2 (Fig v 4

is aecom

awing fwd hefors sten i
plate yoe

T COINY
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LY
I Clavit Kangoz as tavght at Folk Denc. Center, Noewe York Oliy
A TISION Sizviani 1001 "Feiklore Dancoes of Turkey”
W ETRE 2/4  WOTE: Each step tekes 3 meas of musie? anc can .me
Lo counted 1,2,3,4,5, & 6. The 3rd meas has 3 parts {
A twe as meas one and twa (1,2,3,4)
Linc clasping hands palm te palin, iingcrs intorlockoed, arms woxb
dewn and back s¢ that cach man's body is adjacent rom shidr 121
T Loador frequently leans heavily on 1st man whe in turn Toang on dhird
This part of the play that gocs on in danco and is i no way
MOTE I The following arrangcment is suggested for teaching, but when Ca
icnds the dance spontancously, he gives a signal pricr 1o 2 che
patiern by sguccezing hand of nex pérson in line, It is diffizou
leernors to concentrate upon the step and pass the gignal guicesiy,
honeo the arranged segueanca,
RO I There arc three patterns in damce, cach pattern is compriscd ol i
L - parts, Part I never varies and begins cach new paticm of dancCe.
- Part I is the variable portion of pattern and always follows Part 1.
Part III ends cach pattern, I variation at the end of the dance for Por
117 is desce at end cof the dance.
PATTERN
Whlm cis  INTRODUCTION PART I
i T~uch L heel beside R toe
2 Sten L, flexing R knec leaving R toe on floor
3 Take wton R, flexing L knce leaving L toe on floor
Toko wi on flat of both ft, bending both knees very dodp and roll Tre7 e}
and un to balls of both ft,
2 5 Bounec both heols to floor {knees tight tog)
,(__-___ 1 L} 11 1
{; H " 113 n
- i sut 6 lnches t Lof R
w 2 ut & inches
2 a hoo! (ft parellel & fwd) shifting wi hock onss B oo




e

"f’ :.'

Lot

]
2

[

L B

[ TN

ey
L

PN

SR B & B

"

P

[

NCTE: Cts 5-&=-8 acconplished by pocking  from both hesls 1o bolh
fiat fout. REPEAT FOUR TIMES

ENDING PART I1T

—

toe straight fwd with L knee extendaed, R krneo bont doenly

Touch |
’3 wn L ouhmd R, turning R hecl snarply tc, 1

R u L; 1] L L §]
u«:; wt on flat of both ft, see Intre, ct 4
TF H " 1 " 1}

ri 1" 1] n 1 (1 ir

ONCE ONLY

_STEP 1T
INTRODUCTION
Same 28 Step I _ - Voerse

T-uch L toe behind, but very close to R hasl

Step fwd on L in front of R, bring R fwd

Risc qguickly on ball of L, raising R knae, swinging R siraight back
vl L oshin

S-wing R ft fwd and rise and fall slightly on ball of L

Stzp back on R, exiending L

171 L ft extendod fwd, R knee is bent

REPEAT FOUR TINMES

Same s in STEP I+ Verse

STER ITE
INTRODUCTION _- Same asg STEP I

Trueh L 2o behind, but very close to R hoel

tom ~n ball of L in front of R almost cutting it back

-°1 R ball in front >f L almost cutting it back

an p bundmo ogth J\n': GE VEr dm, fallmg fwd onto the balis of ot

ki

1t il iE
i

H 113 "
RIPEAT FOUR TIMES
ing Samc as in STEPI
ticn for Ending of Step I
7, the arms are oxiended upwerd, palm G paim, fingars inter-

T too straight fwd as desc for onding.
o back diag R onto oth balls with L behind R fknces stroiaght

in
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osuntd bys Sonny Newmon
N e ] SCy oo 1 P T S LR S B an gy, e
e TSES: e 1?‘5(’[,,1'\1"‘ VRS 8065 5:-“’195 S the Sebhrag” (:‘\._‘.‘: i)

FORMATION: Pertnors, d side by side, face conter of dance arca, @ on i sic
3 i

+ILTRE: 4/ Count 8 cts per meas, 1,&,2&,cte

FURCED  Laer F{;_}?'.ﬂ_i_.r;_;,?'}f'?{ﬂ_’.‘:"." i’/ Se sthy e meo

B PATTERN

TAeas Cts STEPI
For 4 (st half)
I3 =28 Stop r.l.r.l ., passing bohind ptr to end on R side of W ((/Jf)

cr s (Lst half)
lox knezs and tap heels four times touching down uirzl ﬂh\Lbc;at dﬂ%{,
s«m%eﬂ LR

ey )

Secongd-hatl
A FEEE- M doas b (lst half), M does W's

@’3"‘7; Repeat vieas 1
STEP II  Same for both ptrs

/=-3x  i-3 Shldr to shidr, walk in an arc t¢ c¢ir and back to R, 8 steps clapping
own hands 8 times.

STEP 111

7! 1< 7 dous gkmchHHL&LtRmJ}
4 lean . R and closes on ets 3,

Ropoeat Mons d

B-th tog, de small leaps R close L. 4 times to R {cts 1& 2 &) twice
25 fas ns big lecaps)

g y 4 ,
If_ Bl Step R Ic R{ crogss Loover R,f step back on Ry leap Loonto & WAﬂ'

BEGIN DANCE OVER



i [T S it B o S o TS0 T Y T o P R e B B P S B T Il e
YOOH SAMTS BARBRMARS FOLE DAWCT CONFERINIE
Prozontosd Dy 3 Snnny NMowman
:—_'-.;r ?’-L:I\ i
(Fah-po-rod)

"y . - - - 3 —_ 1

Turiish Lins Donco om Bitiiz \114LY
SNITTE e L7, P AT A B z T ogle
SOURCE: _ovit Rorgoz as tougnt ot Folk Danco Cantor of MNow York Oty

- — ) . N

mMUSIC: 51l Dancoer MH G18

1

CRIATION: Alternating »d -V, honds on shoulders

g

o PATTERN

Tntroduction: & long introduction is played during which the line sways with athe
icader leaning very low to one side, then to the other. Foet arc in ¢ wide
stoncoe, enabling the dancors 1o nearly tough the floor with their kncos. iz
the drum beats beocome proescminent , the line straightens upright te begin
he dance at the leader's indicaticn.

STEP I {Slow part)

! Sten Rto R {ct 1}, Step L to R across R {ct 2); Step R to R {ct 3); Hold wton R,
. ft ur hcehind (ct &Y.

wizasg

p

I

Z Hopning on R, touch L hecl on ¢t, in front of R, body to R {ct 1};; Los 0p onto L,
turni*w t2 face ctr {ct 2); touch R heel diag in front and to L of L fct 33 Pivot
te R on L, touch R heel again slightly o R of last touch { ¢t 40

3 Pivating o R on L, touch L hecl again slightly to R of last touch (ot 1); Heold{Z)
Close R to L {ct 3}; Hold (ct 4)
STEPII  {Tast

1 Hoo on L, at same time touching R hecl to floor (et 1); step R to R (¢t &)
sten Loacross R (ot 2); spring to R onto both balls of fect {ct 3}; Hop, landing
i Ron ot, L ft up behind (ot 4)

2-3 Srmme as vens 2 & 3 of Step I

{Fzst with claps- hands not held)
ftivk as Step II. Clan hands on cts 1,3,4 of meas 2 and Sts 1,3 ¢

STEP IV {I—“ast hands on shoulders)
cn IT Meas 1

L

2 --._pl'uj L R touch L heel on ot in front of R, begin inclining body to Lict 13,
Lean onte L, turning to face otr {ct 2); hopon L to L, large hops, R« ,c:.:‘nc:an,l
I 1o R, not touching (ot 3)

3 _,-"tt R eas 2 Ct 3 (ct l) Hold wt on L bouncp twics‘-\ on L {ct 2}, Close
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1964 SANTH BARDARA FOLK DANCE CONTEL

oA man

U
¢
o
)
=
I(_I‘\
-
&
{J’J
)

1

SOURGE: Covit Rargez, os teught ot Folk Dance Center, New York Gity

nITSIC: Siaviani 1001, Musiclan, Cavit Kargez

FORMATION: Altcernating ™ & W

WETRE: 9/15 (counted ©,Q,S orl,2,3,4 - long 4th cocunt)

Notc: Stagfing pos is with hands clasped palm to pvalm/ after the W break
away from the linc, little fingers are held threughout the rest <f the
dance.

STEP: TAanMZARA STER:

vicas

1 Step R to R heal, toe slightly turned to L (ct 1); cross L behind R,

lctting R toe turn slightly R, {ct 2); Step R on R heel, toeing as Ct 1){2}
Cross L behind R, toeing as in Ct 2{4)

2 Jump to take wt on both ft {ctl); Hop taking wton R {ct 2);touch L toe
on floor in front of its pos with heel lifted high {ct 3};Tap L heel twicaid}

3 Rogerse vicas 2 ftwk

9/16 PATTERN

Tntrcducticn Do meas 2 & 3 as introduction once

Sten T Do Tamzara step moving R twice

Stap 2 S0 Tamzara step moving L by crossing R in front of
L on cts 1 & 3 and bringing L to open pos on 2&-« twice

Step 11 Take little finger hold; W do Tamzara step moving fwd by reaching
straight fwd with R on cts 1 & 3, and closing with L on cts 2 &
I at same time do Tamaara step in place twice

Step IV i and W do Tamzara step to R onee

Step Reopeat L and then R once each

Note; Dur ing step R, the b do this variation on meas2 & 3

Moas
2 Jump, taking wt on beth ft {ctl); Hop taking wt on R and turn 1/4 turn R,
: {ct 2); Place L toe about 18 inches behind R taking somo of wt and bend
into afull knee bend (L knee about 3 in. from flocr, R is supporiing
most of wt. (ct 3): Move L knee twice as if to tep it on floor but don't
touch, {ct 4)

3 Revaorse Meas 2

STEP ¥V o Temzara step moving bwd, ending betwoen b twice . M de T
ston in place open ling to got W twice.

STEP V] Do Tamzarn step altomaiing dir at leaders will until ¢nd of music

-58-



Temilavy - Page 2

FAS8T PART IT

( Samc as slow nart II)

YARIATION POR FAST PART 11

Instead of rocking fwd and back, stamp fwd with same £t per count as
in basic step., Knees in a low crcuch, body ercct from knees,

NOTE; During Fast Part IT, basin and variation, a fast "shimmy” of the
shouldors may be done

PAST PART I
Saine as Slow Part ITI, except that a hop is done on the supporting foet
as thedree leg swings forward

~60~
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[

SOURCE: Cio T Usa Cortulul (25 ot the gypsy tent) was progentud 2t tha
15056 Santa Barbarn Folk Dance wiga Lo s
wIGEIC Record {78) Folk Dancer WH 123 4-Ca La Usa ceriulud

— 1

FORMATION: Dancers facing ctr in a clesed circle with joinaed hands hald un
nigh, clbows straight.

KICK: This is a hecl-stamp in place with o slight Treghing mowvoment TR
STAHP: Thig is a full-foot stamp
LEJ.F\IP

PETTERM

INTRODUCTION {Z meas)
T Stop (very small step) to R on R (ot 1); step on L in place {ct &); stop
on R in place {ct 2): kick L heel in place (ct &)

]

et

il

2 Repeat to L with opp ftwk
3 Repeat 1o R

Pause (ct 1); kick L heel in place ( et &); Stamp diag fwd to L teking
vt on L {ct 2); pausc (ct &)

'
<1 oeyg

N

Lcag to R on R {ct 1); Step on L across in back of R {ct 2}
Reoeat dance from the beginning
Counting Cuer 123 kick, 123 kick, 123 kick, -kick stamp~- R,L

Note: This music as is truc of many Balkan tuncs, is not exactly
phrased with the dance steps.

-5 -



:: -C'-i.“': rlanu Barharn
21k Doanco C_ I TGrone.:
e USTO: Rocord: (78) Folk Dancer 34H 1122 B, Ciocarianul

FORMATION: Dancuers facing cir in @ closed circle with jodned hands held at
shouvidor layel,

Cliocarlanul Step; Step fwd R {ct 1): Stcp on Loin »lace {ct2}; sten
bwd on R {ct 3); stop on L in place {ct 4). In actual practice the

steps arc so fast that very littde wt is takon on R {t making tho
step resembloe two balance steps,

Stamp : During the Ciocarlanul stgps the hads shoct straighs fwd,
cn ct @ and snap back to shldrs on ¢t 3,

During the fwd running steps to R (fig II), the hands
mnr‘- bwd on Step I, fwd on Step 3, bwd on Stcp 5, and ar
pack during the stamr\s. To the L, the hands swmg ’f

bwd on Step 2, bwd on Step 5, and arc teld fwd on 4

PATTERN
INTRODUCTION 2 mcas )
FIGURE I CIOCHRLANUL & THREES
Dance three Clocarlanul steps in place
‘ Dance 2 scries of quick steps (RLR, LRLY in with a one~ct pacse
.__.J_T.\.,l’ each
53 Ropuat meas 1-4
FIGURE IT SWD RUN & STANMPS
1~2 Dance 5 running stens swd 1o R, beg R with L £, stopning bahind
and ond with 2 stamps in nlace with L (no wt} and 2 onc-ct NEUSG,
L Ropeat to L using onn fiwk
2= Reneat maas 1-4

::::1

cat dance from be g nning
f ‘fr Part 11 is dancod the sama as lst 8 meas of Adunelnl, Also,
¢ Stops & Styling for b ang swings, -

—~57 -~
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f.7 poani Lo, 3hanm L
z B oorouws in frond
J 1,2 L, hog b
&,3 tountt R, stemp H
15 1,4,5 i in front, B 40 zide, L behind
A= 1,2,3 % ota side, staap L 1o Fronyt, stamp K o Io olags

Tin d 0 Grapaulos
7 L hwhird, B $o slde, 1L in Frang
iy 1,2,3 R to szide, L behind, R toc side
7z L

=
[—

in frond, R io side, L bahind

ot
-1

stamp H in nlrce
. 2 hold -
He=td rapest meas I-4 to other side

.5 repant meen 1-8

Fig % {eame sa fig 1 but stari lrmadistely)}
Ghbiwmat 3 hop L

i .1 togch R, stamp ®

™3

v L in frant, R

-

z L Ran H

&, 7 touch L, etemp L

3 R in Tront
3 1,00 L tn side, B behind, L to aide
1.7 R in Feont, bap B
£, 5 touch L, stemp L
o i 7 inm frang
7.5 L, hup L
3 touch 7
e 1,2,5 ghtems 2, L in fraonk, R
7 1.7,3 L ohehind, P to side, L in frant
2 % hop L
&Y touch B, stamp B
3 Loin front
B 1,2 R, hop R
&, toushy L, shamo L

' i} -



1968 SANTA RaRSAHA ORKDE CURFERCHCE
P ZaRaTEans (CWT D)

i i

e
oA
e
e
L
Gd
-
s
-

L to alde, B Dehinc

13 3.7.3 ¢ oty oside, B OIn front, hop M
% tounh L
17 1,2;3 stmmp L, ® in front, L
1z i Bog L
&, 7 touch B, stamp R
3 L in frant
ih 1,2,53 K tn sids, L behind, R g sids

P

?
A 1,2 L in frant, hop L
3 touch B, stamp R

et
[

|~
T2

i, atwnp L in front, stesmp R in plsce

Trd

sld

Fig & Trenneado lstersles
sl

hasl

1
.
—
-
S0

Ffim=1
heel
gl

[l

four

L)
. - -
0 e+

R, L hasl

-
e

j repeat mexas 1

& 1 stamn 3 no welght

2.3 hold
Sk rengpt meas let Lo glher sids
ey repmet o omers I
I 3 - Bl il i3 3

Fiy 6 Tunoresdo Iseterslss oon punta {varistion of fig L)

i 1,8 L, H heel
2,4 L, R the
3.4 Ly, B nheel
z .4 B, L neel
R, L tom

3,4 R, L hmel
3 repwsl MEAB 1
i 1 GLtmmp H
T3 bzl
T, 121
et repwrt meas I-h Lo other wlds
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G



s

w2y pmn, MY RNTINTY T OLEOVT Y OTNOURITOE O T TN T
PHEE BANTA RAERARA FOLA L AR Wi GERENGE

presented by: Rivka Sturman
DEBKA DAYAGIM)}

Fisherman's Debka
{Deb-ka Dah-yah-geem}

SOURCE: This lively and vibrant dance, in its original form, was implemented
by the choreographer, Shalom Hermon, for performances throughout
Israel. In it, networks of fishnets and riggings were used o add
flavor to the stageing. The dance was received with wide acclalm
and wae later adapted into a folkdance whi ch is one of the most
poplilat of the day.

MUBIC: Gil Aldera HED-ARZI AN 18-28

FORMATION: lines of dancers, facing CCW.. hands joined and down.,

Meas  PARTI MUSIC "A" 4/4 time

1 Bending from the waist, step fwd on R with stamp {ct 1}); Continue with step

fwd on L with a stamp ( ct 2); Straighten up and take 3 step-hops fwd in
LOD {cts 3-8) beg on R.

2 Repeat Meas t beg L, M Cts 1-16, On ct 16, turn to face . cir of circle
PART 1L MUSIC "BT
1 In place, step~hop on R, swing L straight fwd { cts 1-2); In place, step-hop

on L,swinging R bwd (cts 3-4); In place, step-hop on R, swinging L diag
in front of I (cts 5-6); step~hop on L, diag in front of R, swinging R bwd(7-8)

2 Repeat meas 1, cts 1-8

BART IIT MUSIC "C" Dancers face CCW

1-2 Repeat Part I in entirety {cts 1-16)

PART IV MUSIC D
! Stop with R diag in front of L {ct 1); step bwd on L in place {ct 2); Bring R
ncxt o L lct 3); step with L diag in front of R {ct 4);

2 Stcp bwd on R in place {(ct 5); Bring L next to R (ct 6); step-hop on R diag fwd
in front of L {cts 7-8);

3 Step-hop on L swd in front of R (Ct 9-10); Step~hop bwd on R {cts 11-12)

4 Step-hop swd on L to L {cts 13-14); (Seugre pattern): Step-hop on Rin
place {cts 15-16)

5 Touch L toe diag in front of R {no wt}(Ct 17); Hop on L (ct 18); touch L toe
hehind R (no wi)( Ct 18); Hop on R {ct 20);

6 Stam p on L next to R, putting wt on it (ct 21); Hold (ct 22).

-7F -



19658 SANTA BARBARA FOLK DANCE CONFERENCE

Presented by: Rivka Sturman

£7 YVACHEVES _
{The Goat and the Sheep are Shorn)

(Ehz Vuh-kch-vehs)

SOURCE: Lz Vachevaos, created by the very ralented and wapable Yoav

Ashriel, aptly expresses the fervor and vitaliity of the Israell
youth. Onc of the most successful of the couple dances, itis
done with much cxpression and frecdom of movement.

MUSIC: AN 18-28 HED ARZI
FORMATION: Coupledance with single circle of epls facing each other (M CCW}.
(W CW ), R hands joined, L hands upraised.

4/4/ time PATTERN

measz PART I MUSIC "4"

1 Both aptrs starting on R, M take 4 running steps fwd, W 4 running steps bwaé

2 Take one running step on R twad ptr, {ct 5); ptrs now exchange places by
running one step CW around each other on L (M now face CW, W-CCW) (6}
Tump on both feet (ct 7); hop on L {ct B8)

3 Bog R, W take 4 running steps fwd, M 4 running steps bwd (cts 1+4)

4 Repeat cts 5-8, ending with cp;s in orig pos. (1-4)
PLRT IT MUSIC "B" Since steps for M and W are markedly different in
this dance, they are presented individually here:
W g STEP
Relcmsac hands, This part of the dance is done in a proud crect fashion, body
straight, shidrs and arms held stiffly, M looks over shldr at W,

1 Taking 1/4 turn L to face ¢fr of circle, stamp R sdw to R. (ct 1); Hoid (et 2);
Leap lightly swdon L to L {ct 3); Close R to L with a heel stamp (no wt)(ct 4)

2 Step with R to R {ct 1); Remaining on R, turn 1/2 turn CW {ending with back
to ctr {ct 2); Step with L to L {(ct 3); Remaining on 1., turmn 1/2 CCW to facc
otr once again. {ct 4)

3-4 Stamp R swd to R {ct 1); Repeat cts 2 through 8, ending facing W
W'S STEP
Rolcasc hands. (W is in her orig position). Place hands out in front of
bpdy, weaist high, palms up.

1 arep fwd on R, bending knee and kceping L in place {ct 1); Step bwd on L toc,
clevating body slightly (ct 2); Repeat ois 1-2 {Cts 3-4)

2

Repeat cts 1-2, raising arms (ots 5-6); Step bwd on R, kceping L in place.
It the same time, swing arms downward and bey@nd hody {ct 7): step twd
on L toe, clevating body stightly (ct 8}. Arms swing upward to orig waist-
level pos .

...7 8..
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Fz Vachoves ~pags 2

3~d

2-4

PART I Wis step cont
Ropeat meas 1-2

PART 111 MUSIC "C" trs face cach other. Join both hands and koep

knoes bont for this eontire gection of the dance.

W 1lighilly leap fwd on R, W lcaping lightly bwd on R {ct 1}; closcd to R{et 2);
Touch R heol in place (ot 3); Touch R toe in place (ot 4)

Repcat meas | three times  {cts 5-11)

PART IV MUSIC "D* Pirs straighten up and place R arms around

-ach other's waist with R hi ps adjacent. Extend L arms upward.

Step fwd on R, bending knee {ct 1); Step fwd on L toc, clevating body (ct 2);
Repcat ots 1-2, starting to move in a CW direction {cts 3-4)

Repeat maas 1 threc times, continuing moving CW around ptr, but on ct 8,
brecush L fwd. (cts 5-8)

Ptrs place L arms around each other's waist with L hips adjacent, R arms
extended upward and repcat Meas 1-2, but this timc with opp ftwk

=73~



1968 SENTA

SOURCE:

MUBICL

FORMATICON:

RARBARA FOLK DANCE CONFRRENCE

ZDROBOULEANCA
(Romaniaj
(Zdroh-bol-yahn-kah}

This dance was prescanted by Larisa Lucaci at the 1966 Santa
Rarbara Folk Dance Conicrence.

Roucord (78); Folk Dancer MH 1120- B Zdroboleanca

Danccors facing ctr in a closcd circle with joined hands held
at shoulder level.

QTEDPS & STYLING:  Ciocarlanul Step (moving to 1): Stcp on R in front of T {ct i}: sten
on L in place {ct 2); step on R across in back of L {ct 3}; step
on L in place. This step actually moves diag bwd to the L, thus

widening the circle.
Hop:

PATTERN

Moas

1-3

INTRODUCTION 2 maeas
Dance 3 ciocarlanul steps moving diag bwd to I, expanding circle.
Step fwd twd ctr on R {ct 1); hop on R (ct 2); step fwd on L (ct 3); pausc

(ct 4). Hands swing down and bwd on ct 1, fwd and up on ct 3. The
cirele tightens abruptly during meas 4.

Repoat dance from the beginning,

~80-
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SOURCE:

MUSIC:

FORMATION:

STEPS & STYLING:
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DURLL
{(Romanial

(Doo-rah)

Dura, ar gliding along, was presented by Larisa Lucact at the
1966 Sants Barbare Folk Dance Conicrenco,

Record (78) Folk Dancer MH - 1121-B

Dancers in open circle facing slightly to R with hands jeincd
down,

RUNNING TWO-STEE: Step fwd on R (et 1); step fwd on L (et 8)&
stup fwd on R (ct 2); pause {ct &}, While this stop resembles
three simple running steps, the second stop {L.on ct &) is
actuzlly shortened to give it the charactor of z legitimate two-
stcp. The ropeat is done with opp ftwk (RLK,LRL,RLR).

Hands swing bwd on lst two~step, fwd on 2nd, bwd on 3rd,
KICK:This is a hecl~stamp in placce with a slight brushing
movement fwd,

STAMP: This is a full foot- stamp.
PATTERN

Mcas INTRCBUCTION 4 meas
FIG 1T TwWO-STEPS AND BALANCE

i-3 Dance 3 running two-steps to R beg R.

4 Step diag into  cir on L taking very little wi. Hands swing fwd (ot 13:
Step on R in place (¢t 3)

PIG II THREZS WITH STAMP .

1 FTacing ctr with joinad hands held up high, clbows straight, stop (very
small step_ swd to Ron R {(ct 1); step on L in place {ct &)1 step on R
iri place (ot 2); kick L heol in place (ot &}

2 Riopeat to L using opp ftwk

3-4 Ropeat meas 1-2
TIG I SWD RUN . ND STAMPS

1-2 Dancc 7 running steps to L facing ctr and ¢nding with a pausc on L

3 With wton L, stamp R {ct 1}; stamp R {ct 2)

"

With wt remaining on L, stamp R quickly 3 times (cts 1&2); pauscict &)

Repoat dance from the beginning.,

NOTE: This music , as is true of many Balkan tuncs, is not exactiy phrascd

with the dance steps,

-Bl~-



SOURCE:

RIUSIC:

FORMATI

ONe

TA BARBARA FOLK DANCE CONFERENTE

Presented by: Rivkas Sturman
_JONATIT
My Dove

Composed by Rivka Sturman, music by S. Bisderman. Dance
descriptions written by Kenneth Spear. Approved by Rivka
turman on her visit to the USA in 1965,

Tikva Record # 6  45-98-1
Double circle of ptrs, M on inside, facing cut, W on outside of

circle, facing in, M holding ptrs L hand with his R, Step desc,
are for M, W use opp fitwk,

PATTERN

meas meter

(]

Ge8

4/4

i/4
,}/4
Wi

4/4

4 (/4

e
S5G

3/4

PART 1. MUSIC A Meter 4/4,3/4,4/4. 3/4 and repeat paticrn

Step on R in place, bending kmmm knee slightly {ct 1}: TLI'f"'ﬂ“lC_}' to
move CW W, take step with L, moving side by side (ct 2); Con-~
tinue moving CCW, side by s1de, step with R, {ct 3), btep on

1L to L {TCW3}, tuming to face to face with ptr {ct 4) .

Facing ptr, take light leap on R to R (CW), (ct 5);cross L in ﬂrtim*:
of R {ct 6); Bring R near L, bending both knees, and keeping R
slightly off graound, it parallel 1o floor. Head & bod" erect (ﬁt f‘
Repeat cts 1-4, meas 1 {cts 8-1l1)

Take light leap bwd with R (Ptrs move away), bending R knes,
with L touchidg ground, and extended (ct 12} transfer wt to L,
straightening body over L ft. {ct 13); Bring R near L, bending both
knees, keeping R slightly off floor, ft parallel to flcor, Head &
body erect. {ct 14)

Repeat meas 1-4. counts 1-14

PART II MUSIC B Music is 4/4 for first 4 meas, and 3/4 for 5th

meas. Release hands, stand face fo face with ptr,

Step on R, bending knee {ct 1); Step on L in place, strtg up {ct 2);

Still face to face, take a crossing step with R in front of L, moviag

CCW (ct 3); Step to L on L toe (ct &); step on R, crossing in front

of L, moving CCW, (Step-close-gep) Finish with M =t ghldr adj

to W R shldr, ptrs leaning twd each other. (¢t 4); °°

Ptrs make full circle around each other, moving CW , beg with L:

Step on L moving fwd, be to circle around ptr {ct 5); Step on R,

cont, to circle ptr (ct 6); With cts 7 & 8, take 3 steps, LRL, com~

pleting circling round ptr, and end with M on inside aind W outside

again. Action is flirtatious and playful. -

Repeat action of Meas 1, Part i1, cts 1-4 -

Change places with ptr, passing face to face, movcincz OW-LRL
{cts 13-15); extend R hand to ptr, and take amall step bwd, M on

R, in rocking manner { ct 16);

Still holding R hand, with 3 steps, return to orig place LRL. M

on inside {cts 17-19}

Dance starts again from beginning, W giving her L hand o pir.
- 82 -
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reat Bars 3-4, but this time making the half wheel with L has
ish_ in r:;rigin_ai plages.

‘.1 .

., B0 position s':own in Fig 1.

LA e A

15~18 Without diopping hande and while &%t in the f‘ircle,
hands  and the formation takes on the appearance of

LNEVAE ist & 4th cpl dance hslf rights and lefis to coriginal places
3 oy I 3 LTS Il o 3 P nizre i 9
P “ra o 3rd opls dance half righis and lefts to original places (Pig 7
AR Ai4 opls tum ptrs with B hends once arcund.,
Erabirgrml
dhe 10D, dance up

57—

ioining hands in & circle, dance 8 hands roung to the L,
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b W lxne; repeat sction of meas 1

t with L. Slsp R heel with R.

d txed W line, atep Rich 1;. Glose I ko

R, bending kneeg in papphrstion for a 3unm\cb 23, Jdump
inte sir, soreeding legs spart sdwi{ch &J. lend £t together

-
il
‘}
:".
e
P
[at]

I Make 4 turn §, stepping %, R, Licts 1, &, 2). On sach siep
lap back of R hand ahains paln of L as if to say, "Wy
mnet that be se?%. Hands are returned to pos and M bacx is
to W, No zetion for rest of meas )
Starting vith back to ¥, repeat aﬂtlsn of meas i~-it (big 111}
will move away from % line. Afber % turn R on meas &,
will agein face H.

ot oA

e

w12 Rppeit action of meas 1-h (Fig 1I1). i ends with back to W.
Womant On mess 1-2, walk & steps {stsriing R with back to M}
to beginning pos. "Hands are on hips. On meas 3~4 tura R
to face M line and join hends., On mess 5-12 dance Pasgive
Pattern (Fig I meas 1-k} two bLimes.

1V, TOMAR'S ACTIVE PATTERN (Vocal)

332 Woman: Repest pctien of Fig II.
Wen: On mes® 1-2 walk 6 steps {sterting R with back tﬂ WY
10 beginning pos. Hands just behind hips. On meas 3~4 turn
® 4o face W line and rejoin hends. On meas 5-12 danca Passive
Fattarn (Fig T meas 1~4) twos times,

Y. UAN'S ACTIVE PATTERH
#oand W orepead action of Fig 11T meas 1-10 zs given for
¥ make R turn and walk {2 steps % T 4
i th phe. Cpls st botb ends of
form a double circle, pbra faciyn

;M back fo obr. ALY ¢pls
adjust a 1ittle %o belp form circle.

=
¥ §

2/ bime ¥i. COUPLE TURN AND PROCGRESS
A Teke modifiad shoulder waist pos as deseribed and muke 2
wurns with phr.
inge olned hands (i R, ¥ L) for lead, ¥ turn W % wurn 2.
5 ¢p B, L, Rlets 1, &, 27. Pold cf &. To not drop
i ﬂnﬂﬂa- Purs end side by side, ¥ to R of M. Free
_ B on hips or a2t eides
L Both stepping L, %, L {ots 1 % turn U oone fall turn
T e
e
&

Yl

S
O
Q.m

.
) i

o zgaln end side Ty sida, W to B of ¥. Joined hands now

i ¥owailsw. Hold ol L. Do oob csioh WOE arm at her

=85
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of meas b {Fig VI).

Presentad by Anatol foukowsky at the 1959 Santa Barbara Folk Dance

Conf eranoe



N SOURCE :

RECORD:

FORMATION:

Measures
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Presented by Dick Qakes

CARTIAS Z KOSITRY(CH
(Czardas from ¥o zick ki Ham rc”r}
SLOVERTAN

The Slovakians have borrowed the Bungarien Cuardas and given it
flavor of their owm. This parid icuisr Czardas has been danced
by the Ziovak State Company e

cation "8luk" whick was publi:

et
fude

}i’!

&
ja ¥
b e
b

1

ik

-3

\ba

it

Volkstany V-7804 Ho introduction

CC#). M B arm arvound

Doubie cirele, i on inside. facing LOD
L hand on hip- W L on M R

W, nolding W B hand at her waist. ¥
shldr.
Czardas: Step to R with R {et 1. Olose L to R, bending wnees

{ct 2}, Step to R with B (et 3}, Close L t0 R, wt still on R
{ct h}s Next step would start to L with L.

Close ft together: This usually resulis in a heel click if the
shoes and the mood of the dancer permit it. The men parbicularls
like %o click their heels. Deccription is same for'¥ and W
unless otherwise noted.

ifusic is in 4/L time. No introduction,

PIGURE I

Step dieg fwd R with R (¢t 1). Close L to R, bending kees .cu ¥
Repeat for ctz 3-h.

Talk in LOD L steps starting R.
Bepeat action of mess 1-2.

Gzardas step to B and L.

Step to R with R (¢t 1). Close L to [, bending knsss {no wt}
(ot 2}, Sten te T with L (et 3). Close R to L, bending knees
{ne wt} (ct L),

#: Step to R with R (et 1}. Close L %6 B (ot 2}~ Step R in
place {cb 3}. Held et h.

W: With 3 steps (R L B) turn out o H, go hehind M and end on
L side of him, Plose L to R (no wh) (ct ). M puts L arm
around ¥, holding WL hand al her waist. M R hand on hip. W 7
on ¥ L shoulder.

Beginning I instead of R, repeat action of nmeas S5-~7.

i With 2 steps (L R} make % turn R to face RIGD. Close ft
together (¢t 3}. Hold ct k. HRelease W handz. ' :

Wr With 3 steps (L R L} turn oub 1o L and end facing M. Closs
R to L {ne wt) {ct L), Cpls are in single circie, M facing
ELOR, W LOD. Hands on hipa.
Santa Darbars Follk Dences Conferencs, 1057 ~57 -
Anztole Toukowsky
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Heasures

bd

pral

s

11

1i-12

L FI
¥ v o}

Repeat action of meas i-2 to L. dong with Loy on Loan
crossing R

Join R hands, shoulder lewel {elbow aisc shidr lev

on hips. Step B, baking a2 & furn Lo L so ¥ B side

and W R side is to LOD (et L}» Close L to R {o%t 2}

to R with:R (ct 1}. Teouch L bahind R, bending knes

After 3 iurn on ct 1, ¥ has back to cir of circle,

Ptors are facing.

Felease R hends. ieke & twrn R on 2 steps thusly:
L twd original pos (¢t L}. 3Step &, complet;rr 5
Cleose £t together and place L hand on pinr L for

‘hip {c% 3). Hold ct k.

Mote: Original pos refers €5 place
of meas k.

Change places on meas 7-8.
{et 1), $iose T do L, bending
€lose R to L, hending lmees (ot k

Valk L R {ote 1-2% 3
Heold et L. End sin

lechﬂmg
R hands on hins. '

Sten to L on L (et
(ot 3}, Tovch [ .
band to enable phios
pattorn is simiiar

-l

Release L hands. Iske
R twd originel pos (et
Close % together and R har
on hip {(e% 3}. Held ot L. Cpis now in single cir
¢tr, W with back to cotr.

Bote: Orismipsl pos refers io vlace whers dancer stood at

Changing
Be Fnd

nips.

. repeal action
circle, plnrs fa

o Fell Deson




Cardas 7 Kosickych Hamrov {centinued)
page three
R leagures
13-24 Repeat action of meas 1-12. On meas 2l W makes % turn R Lo
face RLOD. COpls in single cirele facing RLCD, N behind W.
W hands on hips, K hands on W shoulders.
FIGURE ITI
1 Step fwd R (et 3}« Hop R (et 2. I ft is cresssd behind R
about mid-calf on hop. Step fwd L {ct 3). Hop L (et L). B
foot crosses behind L leg.
2 Y} 1ight runs in RLOD (R L & L).
E Repeat action of meas 1-2.
5 Step to R side with R (¢t 1). Close L to R, bending lmees
: {ct 2). Step to R with R (et 3). Touch L behind R, bending
imees {ct L),
6 M: Step L 2 (ets 1~2), Close £t together (¢t 3). Hold et L.
1 starts ¥ into her turn and then removes hands from her shldre.
%: Hake } turn R in front of M, Step L R (ets 1-2), Close
£t together (et 3). Hold ot L. § puts hands back on ¥ shldrs.
E at end of turn.
s
7~8 Repeat action of meas 58 but moving %o L with L. ¥ turns L.
| 9-1.0 Repeat action of meas 5-6 exactly except that W makes only &
; turn and ends facing pinr. Both place hands on pinrs shldrs.
1l Step o M L with L (W R} {e¢t 1). 1 close B to L {(no wt),
bending kneee (ot 2). W close I to R. Repeat to M R (& L)
{cte 3-L)}.
1z ¥ shifts hands to W waist. Trepare to 11t W {ct 1) Lift ¥
{ct 2). Put W down {cts 3-L). Ind hands on hips, single circle,
ptnrs facing (M facing RLOD) .
FIGURE IV (Vocal)
1-5 Repeat action of Fig IT meas 1-G.
6 ¥ turns W to L 1% times under joined R hands. Both step LR L
{cts 1-2~3). Hold ct L. If dances in place. W ends at MR
side. M holds W R hand at her waist with his I hand. L hands
on hips. OCpls facing RLOD.
7 Czardas step to L.
E R 8 1ick heels 3 tiwes. Hold ot L.




e

Pagiatats

oh
knena (et

Tiih joined 7 ohands 0
n L {chs 1-2). Closs

ot R buh a 1ittle behin
ot with W B

&
clhow ahldr helght.

Soving ALOD, step A (et 1}. Clese L %0 7, bending knees (ch 2)
nepeat {cts 3-L)-

i makes L turn R to face We W dances in place. Both sbep R I
{ots 3-2). Close £t together (et 3). Hold ct b. lhind singls
cirele, M facing 10D. W faging . Hands on naps. '

Repest action of meas 1-11 exactly. After meas 17 pinrs will
be facing 1OD. In meas 22 movement is LOD.

Repeat meas 12 exazcily but W also make L turn R to epd with
back to M. Cpls in single circle facing ALOD. ¥ hands on W
shldrs, W hands on hipSe

FIGURES III {repeated)

Repeat action of Fig 111. Dance ends with ¥ 1ifiiag ¥

prasented by Anatol Joukowsky
Wotes by Ruth Ruling

~§0~

Clewndpy Tire T e e - LI, - F v
Sarmibn 30 L Pl Dancs Coniarancg, 1L0R7



1988 WORESHOP FOR TEACHERS & RECREATIONAL LEADERS
Presented by Rivka Sturnan

HASHUAL

(The Fox)

{Israel}
SOURCE: Dance: Rivka Sturman; Music: Emanuel Zamir; Lyrics: A. Weiner
WMISIC: Record: NM 529 Hed-Arzi

FORMATION: Single circle, without pitrs; facing CC¥, hands joined and down.
(¥hen done as a cpl dance, single circle of epls, W on pir's R}.

MUSIC: (Mixed) PATTERN
MEAS ¥ETER CTS

PART T: Husic A
1 474 1l-4 Beginnipg with the R ft, take 4 bouncy walking steps, B L.R. s,
Clap hands 3 times on c¢ts 3 & 4.
2 3/4 5-T Cen't with 3 more bouncy walking steps. R,L.R.
3 2/4 TFour Ot Grapevine, as follows:
2 Step on L ft, crpssing in front of R i
5 Step on R £t to the R.
4 3/4 10 Step on L ft, crossing behind the R 1t
il Step en R ft, to fhe R, lowering hands gradualty
12 Step L ft crossing in front of R,
5 3/4 13 Clese R £t to L.
14 Turning to face ctr directly, step to L with L It
i5 Brush R ft across L ft, and turn to face R {CCW).
8- LO 15-19 Repeat PART I, cts 1-14. Do not repeat aciion of ct 15 {the
brush step}, as Meas 10 has only 2 cts {2/4 meter).

BART IX: Music B 2/4 meter

IR 1-8 {Turn to face ctr). Take 4 two-steps fwd, knees bent slightly,
starting on the R ft, body bent fwd slightly. Swing R sho and
E hand fwd, when the R ft begins the iwo-step; while swinging L
hand and sho back. 8nap fingers of both hands lightly. Reverse
this when the L £t beginsg the two-step.

5-8 9-16 Stamp R £t fwd, knees bent and body bent. Clap own hands near
R knee, on ¢t 9. Then straighten up, and take 7 walking steps
moving back out of the circle, stariing with the &L ft., Gradually
raise hands over own head in an arc, and then lower hands to
gides.

3-15 17-32 Repeat Meas 1-8 of PART I1. Then begin dance Irom the bhegluning.

If done as a <pl dances, the actien of PART I, Meas 1-10 is
identical Deacription of thke action for PART IX, is as follows:

PARY 1I: (Couple Dance Pattern)

i-4 1-8 PFace ptr. Same sction as Heas 1-4, PART 11, of the circle dance
pattern, taking 4 fwo-steps circiing CCW around pirs once,
returning to orig po8, glancing playfully at ptrs when circling

53-8 9-16 Repeat pattern of Meas 5-8, PART II, of the circle dance, but
do-si-do around ptr CCW, con’*t the playful glancing. Return
to orig. pos.

G186 17-32 PRepesat Meas 1-8 of PART II, couple dance., Finish facing CC¥
in & single civele, hands joluned.

Repeat dance from the beginning.
-91 -



SHIBOLEY PAS (Golden Wheat)
{Israel)

This gay dance with its unusual rhythm was choreographed by Rivka Sturman,
Itugives jopful expression for the rich harvest in the field.
The music was written by Jacob Sagi and the lyrics are by A. Kuper.

2/4

4/ 4
4l 4

4f &
2/4

4/4
2/4

414

&/

3/4

4/4
2/4

2/4

MUSIC:
FORMATION:
Meas Cts
5. 1 - 20
1 1 - &
2 5-8
3 ¢ -12
4 13 -14
5-7 15 -26
8 27 -28
1-2 1 -8
3 g

10

11 -i2
4 13 -14

15
5-7 ie -27
8 28 ~29
3 1 -20

Record: Israel Dance, Hed Arzi MN 529
Mixed meter: &/4, 3/4, 2/4

Circle, no ptrs. Face ctr, hands joined dowm
Pattern

INTRODUCTION end INTERLUDE

Step-bend 10 times; begin R and shift wt easily onto L.

PART 1 '

Begin R and move LOD

2 step-hops fwd (R, L).

Step fwd R, bending both knees and leaving ball of L ft
on floor. Body bends bkwd slightly from waist Yet 1);
shift wt back onto L {ct 2); step back onto R bending
body slightly fwd (et 3); step L in place (ct 4).
Repeat action of meas 1 (ets 1 - 4), Part L.

Scissor step, kicking legs up in back (R,1); body leaning
slightly fwd.

Repeat action of meas 1 - 3, (cts 1 - 12).

Take 2 steps in place (R,L) turping to face ctr.

PART 1II

Begin R and move twd ctr.

3 step-hops fwd twd ctr. On (ct 6) do a high jump into
the air, releasing hands and throwing them high; land on
both feet with L ft across R (both knees bent) (¢t 7);
pause (ct 8).

Straightening body, face LOD, and move out of the ctr
(right shoulder leading) with a light leap onto R (reach
out ou leap).

Cross L in front of R, stepping down with an easy bend of
L knee.

Repeat action of cts 9 - 10, Part II.

Again repeat action of cts 9-10, Part 11, and

Hop on L, turning CCW to face ctr of circtle.

Rejoin hands.

Repeat action of meas 1-3 (cts 1 - 12), Part I1

Dance 2 steps in place (R,L), rejoining hands.

Repeat action of Part I and 1II, Z times.

INTERLUDE (same as Introduction)
Step-bend 10 times, moving fwd in LOD. Clap

""(?)2‘”



SHIBOLEY PAS (Golden Wheat) Continued
hands (chest height) on every bend.

PART I and PART II
Repeat action of Part I and II, 2 times

Note: The dance is repeated in the following manner according to
record MN 529, Hed Arzi:

1) INTRODUCTION

2) PART I and II - 2 times (vocal)
1 time(dnstrumental)

3) INTERLUDE

4) PART 1 and II - 2 times (vocal)

Presented by Rivka Sturman

93
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Tleie lesrned her first kolo from her mother, and firet ceardas from
her father; however, she didan't stert folk dancing until her first
cemester at UCLA. Since then she hse been active in various folk
dence groups in Los Angeles, and wes involved in many modern dance

and folk dance performances during her UCLA student years

She hee taugiat et nuJLrovc lnﬂtltu and Folk dence clubs on the
Waet Cosst. She has teught and dlrecﬁe exnilbition dances to

v ﬁancerc Sokell, Westwind end Beityarck. Elsle
¢ the first four Interw ticnel Folk Festival

y the UCLA Committes cn Fine
t Center) held at UCL& Royce

Anesenble Morovac, Ga:
directed or cocrdins
Pr:ﬂrams (co~sponss

- .

For two yeare she hed her own folk dance muslc radio
other week oa KYFK- F in Los fngelee.

LP record, "Macedonlen Scnge end Dences
Skopie, Yuyo lavia. In 1065 Elsie dire
JOT&*HO“ co- spo gsered by Cslifornis Sta

I
and Folk Dsnce Foderation - South.

In 1957 Elgie completed o BA in Theeter Arits and
Ethnology, both from UCLA. Presently, she 19
feculty tesching classes on Ethnic Dence

Figie has mede two Irins to Yugeslevis. In 1657 she collected infor-
maticn on dance end relsied materisl and, also, performed with "Tanec
{one of the three nationsl folk companies, which toured the United
States in 1956). Lest yesr, with e United States Cffice of Educstion
grent she spent eight wmonths on & gypey dence resesrch project in

the Zelkans.

VINCENT EVANCHEUEK

Vince BEvanchulk, ChO“EOgFEﬁﬁer and ehpevt in Ukresinisn gstyle and
Tolklere, was barn in the Ukrzinlen eection of Winnipeg, Csnada. At
the ege of three he sterted learning Ukrainian dances from his father,
whe had the largest dance studio in Wisnipeg. While sTill in Canads
he studied under Vasel Avramenko.
ard he
195k vince
‘earg, danciag
choreogrephing. He
GHIET Camps,

more dane

Vince iz currently involved on Mariner 69 Project st Jebt Propulsio
L=zb. He expects to receive hie Masters degree in Syetems ﬁaglnaerlng
in Qutober 1G63.



CHISMAS TEL DTA

2th vesr st Sents Barbars, has been 2 professionsl Folx
und Dance teacher and caller for the last 26 yeers I
™

Sguere s o}

San Francisco srea., 1n sddition o general folk end round gance
teaching end scuare dance calling, he has conducted numerous ingtitutes
snd clinice. He hee been asctive in folk dance work in the Folk Dence
Federstion, North, and hse the distinction of heving been the second
president of the Fol& Dence Federation of Celifornie, in the early days
vefore it : into the "Northk' and "South”.

w Hew York City, Los Apgeles, Boulder,
e2n e L*ﬂatuﬂ} hes been teaching folk dancing
G573 G eince 1958 ag & professional. He hes
da p-o di; erent groups in New York and on tour.
He ¢ toured the country =s & lteacher seversl times, and es Director
of the Folk Dance Center of New York City,cne of trﬁ only gchools,
mugeurs, snd litraries in the country with s full tim ¥ g o1
curriculun,. He is { § 1ot =3H
Conference with intsregiin

skee born in Hesrrisomburg, Virginla, steried folk dancing in
Szn Diego while in

member of numercus 2% held oifices in these

groupe, snd heg teen hlicity and Director of
ion of the Felk Dsnce t*on of California, South. Also,

he hag been the stelf ar iitis Folfloie Mz zs pzet editor

of Folkdance Scens, and memd ' geversl ~ Gandy

Dancerz, CqT.V D'Oberiar Betyer sht et seversl

Bouthlend Folk Dance Instit groups, £ the (reek

Coffeencuse

MARIA REISCH

Mari cure uste student of dance at UTLE - Guring
t UCLA.

She leerned her Mexican dances from Ewilic Pulido st UCLSE, znd she wes
hig pertnsr during the 1907 Polk Dence Conference.

She hag performed Mexicsn, Sco
taught In the veriocus folk danc
Federastion beginners clage in
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CHISMAS TEI, DIA

FEDFRATION SCHOLARSHIP WINHERS:

Cindy Brown FPouwona

v
Lewig Swmith Sents Tarbare
Eay snd Thelms Gercla & :

CREOUP SCHOLARSHIP WIENERS:

b

Will bLe announced latie

Dorothy Lorg Besch
KEsren & University of Arlzons
Andy ¥Pe Inter-Teens of Tarzang
£1 Qgdes arden Grove

.'1.

I
L
)
=
ja
et
iy

Tal OLARE are ewzrded each year Lo
ege entiel lesders i ol dance. Funds for the
scholarships come entirely Trom collections at the Confevence and irom

the annuel Valentine irai 2y r « Thirtv-thres

of the two originstors of the Sznie Barbara

sho llnezs

o

Liizaveth Sanders, & folk dance leader in Sanls Barbers by cholce, and
& teacher of Spanich in Santa Barbers High School from 15L6 by profess
was born In Wallington, Few Jersey. Ghe began her teaching cerser in
Orlands, Florids; then teught 18 years in New Jersey Schools before
moving to Sante Berbers, Czlifornia,

She wes well known in the Folk Iance movement, not ouly in the Ganta
Beruesre area, tut throughout the Stste. She belonged to the Sanis
Berbvers Folk Dence club, teusght clseses in folk deace, and orgesnized
snd instructed = folk dence club at the Zgnts Barbers High Schiocol., &he
weg gciive in wsny Folk Dence Federstion sctivities.

Kepoe , an honorsry sorority far oube
he City Teschers' Club, Celifornis Teachers
onal Education Association.

EE A I A I I A

nesvions or problems, check with the Commltitee

VYelerie Stoigh, Chalrman
T a

¥
ra Folk Dznce Committes



THIRTEENTH ANNUAL FOLK DANCE CONFPERENCE
August 11~18, 1968

" Grant C. Aguirre
203 Aliso N.E,
Albuquerque N,M, 87108

- 8ylvia Aguirre (Mrs.)
203 Aliso N.E.
Albuguerque N,M, 87108

“Ann Z, Albert (Mrs.)
1527 Yest Washington
~Ssnte Ana, CA 952706

- Br, Abraham Anbar
" 5021 Defiance Hay
San Diego, CA 952115

. Qra Aunbar (Mrs.)
- 5021 Defiance Way
. San Diego, CA §2115

.Elizabeth Anderson {(Miss) (UCLA
- 2727 Arizona Avenue BEXT)
Santa Monica, CA S0404

- Brad H. Arnold

125 No. 32nd Street
Corvallis, Ore. 97330

Pauline Barnes (Mrs.}{Partuer)

2888 Highbury SGerdet

Vancouver 8, B.C,

_'Joan Bauer {(Mrs.)
" 8630 Allenwood Road
- Los Angeles, CA 500406

z.Leslie Ann Beatty (Miss)
 Box 697
- Emmett, Jdaho 83617

. perle Bleadon (Miss){(Committee)
- 5720 W. Olympic Boulevard #3
~ Los Angeles, CA ©S0035

- Bud (Bernard) Borderre (S5.B. Ext} ¥

423 F. Micheltorenz Street
" Santa Barbara, CA 93101

- Bobbie Boschan {(Mrs.)

2012 Midvale Avenue

‘_.. Los Angeles, CA 90025

CREBIT

University of California Extension, Santa Barbara

Robert Boschan
2012 Midvale Avenue
Los Angeles, CA 60023

Tom Daw

49673 Merton Avenue

Cypress, CA 60630

Robert L. Bowley {Committee) Bemi DeBus {(Mrs.)

£29 So. 5th Street
Montebello, CA 90640

Mary Broadhurst
6318 Argyle Avenue

San RBernardino, CA 92404

Bobby Burke (Mrs.)
" 2451 Eucalyptus Way

San Brunc, CA 04066

William Burke
2451 REucalyptus ¥Way
- S5amn Bruno, GA

54066

X Joan S. Caikins (Mrs.)

23946 Sunset Drive
Ventura, CA 93003

Joseph ¥W. Compbell
32 E. Mankato St.
Chuls Vista, €A 92010

Eugene Ciejka {Staff)
11932 shetland Road
Garden Grove, CA 92640

Hancy Clausen (Mizs)
2815 N.E, 6lst St.
Portlend, Ore. 97213

Jocelyne Clench (Miss)
6704+A Suenc Road
Goleta, CA ©3017

" Karen R. Codman (Miss)
' 30 Cambridge Drive

Goleta, CA 93017

Sybil 8. Conn {Mrs.)
124 18¢h Street

M-nhattsn Beach, CA 502566

Deon Coons
11302 Veantura Avenue
Qjai, CA 93023

901 25th Street
Santa Monica, CA 90403

Louis DaBus

o1 25¢th Street
Santa Monica, CA §0403
Emil de Portimo

1436 Bl Paso Drive

Los Angeles, CA 90065

Helen Dixon (Mrs.)
1708 35th Avenue
Sgattle, Wash, §8122

Raymond A. Drake
3139 Magnolis Avenue
Long Beach, CA S0806

Joe Droher
4525 Murietta Avenue

Sherman Osks, CA 91403
M-rtin Dubowsky

1347 Rimpau Blvd.

Los Angeles, CA ©0019

Elsie Punin {Mrs.)(St=ff)
10723 LeConte Avenue
Los Angeles, CA 90024

Coly Efishoff
186 Winding Way
Napa, CA 943588

Leti Eisner {(Mrs.)
15604 Gaymont Drive
IL.a Mirads, CA 90638

Marilyn Elder (Mre.)
1346 . 17th Street
San Pedro, CA GQ0#32

J. Holland Ellingsen
3700 Anza Street
San Francisco, CA 94121



- hugust 1968 Folk Dance Roster

- ¥ince Evanghuk {5c=£F)
14365 #Millbrook Drive
© Shermen Ozks, CA C1403

."Zoltan D. Farkas
" BS4 Colem . n Avenue
Menlo Park, CA 94025

- Karen Faust (Mrs.)

© 3521 N. Flowing Hells BA.
Tuegon, Ariz. B85705

- William Faust
3521 N, Flowing Wells R4.

- Tucson, Ariz. §5705

~ Ed Feldman (Committee)
12026 § Lo Cienega Blvd.
Los Angeles, CA ©0034

. John Filcich (Resources)
©L 2769 West Pire Blud.

- Los Angeles, €4 90006
A. Fine

- A0% F Richmond Road
Chima Lake, GA 93555

" Ruth R. Fine (Mrs )

”_ 10584 Wellworth Avenue

Los Angeles, CA 90024

~Rutih Garber (Mrs.)(Parineyr)
5334 Reynier
Los Angzeles, CA ©0056

{Glar :ce) Ray Garcisa
4843 Utah Street
- 8an Diego, GA 92116

Thelma M. Gsreia (Mrs )
T 4643 Ucah Street
San Diege, €A 92116

_Bernard C Gzrdner
 &4 West L Street
tos Bancs, CA 934835

 Leon Goldenblank
- 15237 Del Gado Brive
- Shermzn Qaks, CA

”ﬂ  Lenore Goldman (Mrs )

5343 Emporis
Culver City, CA 90230

Seymour Goldmsn
5343 Emporia
Culver City, €A S0230

Carol Goller (Mre )
6241 Banndek Roaduoann
Westminster, CA 92683

'Edward Goller
- . 68241 Brnnock Road
Yestminster, CA ©2683

Gerry Gordon (Miss)

1544% & Holmby Ave.

Los Angeles, CA 90023

Marti Gunzburg {(Miss)
193 N. Robertson Blvd.

- Beverly Hills, CA 90211

. Samuel Haas
3131 Overland Avenue
. Log Angeles, CA 90034

€arol Hancock (Mrs.)

8961 Sovereign Road

San Deigo, CA 922123
Joha M Hancock

£4561 Sovereign Road
§an Diego, CA 92123

16801 Sunset Boulevard

page 2

Reah Jonesg (Miss)
1006 C ¥ Cook Street
Santa Maria, CA  ©3454

Anne Kimble (Miss)
376  33rd. Avenue
Ssn Francisce, CA $412%1

Zavin Kow:lski
1433 E Spring Street
Tucgon, Ariz, &571%

Bdward L Kremers (Resoum:
161 Turk Street
§:n Freoncisco, CA 94102

Hersh Kunkin
P,0, Box 826
Tuglewood, CA 9G306

Sharon Kunkin
?P.0. Box 826
inglewocod, CA 20306

Evelyn Lane (Miss)
139 8. Hayworth Avenue
Los Angeles, CA 80048

Lec Levine
1621 Pelhsam Avenue
Los Angeles, CA 90025

* Mergoret F Harrison (Mrs,) Sam Levy

3712 W, &0th Street

. Pacific Pslisades, CA 90272 Los Angeles, €A 90043

Alice Hauserman (Mrs:){Comm.) Noszh Lewis

047 W. Manor Drive
Chula Vista, CA 02010

Jane Heuserman (Miss)
547/ W. Manor Drive
Chul -~ Vistz, CA 92010

Madelelne E. Hazzard
1036 Centinelz Avenue
Santa Monica, A 90403

Herb Hueg (Committese}

10301 Hill Road
G rden Grove, CA 22640

. Millie Hueg(Mrs.) {(Comm}
10301 Hill Roed
. Garden Grove, CA 92640

2813 London Rozd
Qakland, Calif.

Pauliki Linduner (Miss)
357 ¥, 1lth Street
Claremont, CA

Laura J, Lippett (Miss)
715 10¢h Styreet
Sznta Monica, CA 20402

Genevieve Luandguist (Misse
2508 Cambridge Street
Vancouver &, B.C.

Carol 1.. Madden

14601 Drummond Street

Pacific Palisades, CA
20272
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< Mergaret E Maier (Miss)

- 4038% Arroyo Terrace

" pasadens, CA 01103

Ginger Malen (Miss)
854 AYaméda
| Amtowisa, Oregon

Helynn Menning (Mrs )
- P, 0. Box 323
MeFariand, €4 G3250

-.Kurt Mzrkstein
© 2718 Gorber Btreet
. Berkeley, CA $4/05

© Jin Metlin
1224 W Florence Avenue
Logs Anzeles, CA 50044

Mary Lou Moore {(Mrs.)
- Route 1, Box 325
Carwel, CA 23921

3  Robert Moriarty
. 1160 N Hobart Blvd

”;Q~Los Angeles, CA U0C2%

Freank Morrison

¢fo F. Covet

440 TOrh Ave #7

San Franecisco, €A ©4118

_ Sonny Newman (Stoff)
2665 Centinel: Ave
Sznta Monics, CA S0405
© Dick Qakes (Stoff)

" 4131 McLaughlin Ave

Los Angeles, CA 20006

"Freewman H. 0d4lum, Jr
1013 Tamarack Drive

* Fullertron, CA 92632

Frsnklin & Cgden
12742 Red Hill
Ssnta Anz, C& S2/03

Ger=ld G Ohlsen

- 800 Camino Encantado

Los Alamos, N.M, G/544

Lolz Owensby (Mrs )
1522 E Loftus lLane
Fresno, CA 93723

Vietor J. Pztterson
12¢ B E. Ledor Street
Compton, CA ©0220

% Eleanor Pettit (Mre.)
4021 Wilson Avenue
South Gate, CA §0280

% Mary Belle Pierce (Mrs.)
2912 E Ven Buren St,
Long Beach, CA 90810

Sidney Pierve
11424% Ceolvert Street
N. Hollywood, CA $16056

£

Walter Price
Bountiful, Utah 84010

Sandrzs Pritikin (Miss)
7878 Norton Avenue
Los Angeles, CA $0040

Lisl Reisch{Mrs.}{(Comm )
420 Amspola Lane
Los Angeles, CA £0024

Mariz Reisch (Miss)({Staff)

420 Amapola Lzne  {Comm)
Los Angeles, CA C0024

Stephen Resovich
1025 Lowell
Kansas City, K8 06102

¥ikki Revenaugh (Mrs.)
713 Agate 8. (Paviner)
Ansheim, CA

* Marilynn Rose (Mrs.)
415 Tueen Anne Drive
Chulas Vista, CA 52011

Stephen Rose
415 Jueen Anne Drive
Chula Vists, CA 92011

% William £ Rose III
415 Tueen Anne Drive

‘Linda R, Ortiz (Miss)(Partner) Chuls Vists, CA 952011

2348 Oak Street
Santa Monica, CA 90405

pege 3

Sheila C. Ruby{¥rs.)
5667 Spreading Osk Drive
Hollywood, CA 90028

Gale Ryan

cfo ¥ Covet

440 9th Avenue #S

San Frencisco, CA 94115

Marilyn §. Safier (Miss)
1215 N. McCadden P1. #107
Los Angeles, CA 90038

Pzul A St. John
213 Juniper Avenue

S, Szn Francisco, CA S40B0

Alan Schulszs
10805%% Lindbrook Drive
Los Angeles, CA 90024

% Audrey D, Silva (Mrs.)

332 B. Horrison Street
Santa Maria, CA $3454

¥el Simrim
Box 1366
Tucson, Ariz., 85702

Dorothy J. Singleton
3503 Vista Street
Long Beach, CA 50503

John Skow (Resources)
427 &, Van Ness Avenue
§an Francisco, CA 04103

Dave Slater
6121 Airdrome Sireetl
Los Angeles, CA 90033

Fran Slater
€121 Airédrome Street
Los Angeles, CA %0032

C. Btewart Smith (Staff)
2317 15th Sireet
g n Fraocisco, CA 84114

*Lewis Ruffner Smith
401 Starmont Lane
Rakersfield, CA 9330¢

Heidi Springer (Miss)
4454 W, Second Avenue
Vancouver 8, B.C.



'f._%@@wst 1968 Folk Dunte Roster

o Adelibert Swith

Apt. & - 1574 W, 12th Ave.
. Vancouver ¢, B.C,

Valerie 4. Staigh (Miss){Cowmm)
3918 gSecond Avenue
" Los Angeles, CA S0D0E

"Julius Stein
11273 Charnock Road
Los Angeles, CA 90066

Millicent Stein (Mrs.)
11273 Chernock Road
Los Angeles, €A 90066

_ Sara P. Stein (Mrs.)
51% Ho. Sierra Bonita Ave.
‘Tos Aungeles, CA 20046

kivka Sturman(irs.}(Staff)
" (e/o Ann Litvin)

‘¢/o H. Decter Apt. K 2001
473 F,D0,R. Drive

New York, N.¥. 10002

‘Maude Sykes {Miss){(Comm)
781 Del Mar Avenuse
- Chula Vista, CA 92010

Abraham Tabachnick
C 7719 Westland
No. Hollywood, CA 91605

Freda Tabachanick (Mrs.)
7719 Westland
. Wo. Hollywood, CA 91605

Avis Tarvin (Mrs.)
314 Amalfi Drive
Santa Monica, CA 90402

: Diane Thompson
5642 Bonnie Street
San Bernardino, CA 92404

- Dolores A. Todd
3572 Apore Street
Las Mesa, CA 52041

‘Celis Trask (Mrs.)
6824 - 5lst Street

" Gan Diego, CA 92120
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Diame Vidal (Miss)
1626 W, Delaware
Tucson, Ariz., 853702

Jo Ann Wacht (Mrs.)
3441 lLoadstone Drive
Sherman Ozks, CA 91403

Brima M, Weir (Miss)
6815 S.W, Hills Road

- Corvallis, Ore. 7330

Adele R, Wenig (Miss)

- 5058 Harbord Drive
. Qakland, CA 94611

LaVeve Whetten, Mrs.
195 West 40 South
Cedar City, Utah 84720

‘Linda Whetten (Miss)

195 West 400 South
Cedar City, Utah B4&720

Cameron Williams

1521 ¢ Centinela Avenue

Santa Monica, C& 90404

* Lynn Williams {Mrs.}
1521 € Centinela Avenue

Santa Monica, CA 90404

% Tympell Witts (Mrs.)

564¢ Castle Drive

‘Oakland, CA 94611

 Hazel D. Young {Mrs.)

11648 Mayfield Avenue
Los Angeles, CA 90049
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page

Page

Page

Page

- Pafe

Page

Page

Page

Page

ERRATA
6 VELAKHODNA HAILKA
FIC 11l DOUBLE CHAIN  Line one, W run to ctr of circle passing
1 shoulders,
FIC 1V THREAD THE NEEDLE Third line from bottom of page, Read as
A5 the M line is free weaving and - - - -~
7 : FIG V DOUBLE CIRCLES Floor pattern diagram is:
| T
|
W, /J By
~ L””““ | Downstage
FIC VI THREE FORWARD BOUS Bow with head only. Delete in third line
From last, "as you bow from waist’
13 PRIGLAZENIE  Delete "Ukrainian'' Insert N. Ocetian
BASIC STEP Delete Meas 2 Counts are 4,5,6
17 DIAGRAMS (:7 stands for M 7  stands for W
18 SARAJEVKA
Meas & Read as "Hop or 1ift om Rowm=
Meas & Read as "Hop or 1ift on L--"
20 TRUSA
FIG 11 Jumps are flat-footed on cts 4,5, and &
21 LI¢k0 KOLO
Line 10 Read as “Leader: STOJ! HOCEMO LI LIYKO KOLO?
Line 13 Read as "Dancers: DA, HOUEMO! (Dah, ho-cheh-mohl)
22 STOJ MEVALJA Read as "8T0J ! NEVALJA"
Third line from bottom Read as "step out of circle"
34 WETROJINIK
Under "Formation" Read as " 1 cpl, 4 cpls needed for
set or 2 W and 1 M----etc"
STEP: Last of Meas 1 . Read as about & in from floor {ect 3)
Meas 3 Read as Repeat Meas 1
FIG I STEP-LIFTS Mess 0=16. Add at end of sentence''Cpls
3 & 4 reverse FIG IT.
35 Meas 9-15 Read as " Repeat FIG II, Meas 1-8---=-- b
36 RAZ DHA

Formation: Add Inside hands holding, all face BOD {CCWH
Delete , Ballircom damce pos.
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Errata. - cont.

Paze 36

Page 37

Page 38

Page 39

Page 40

Page 51

Page 56

Page 350

RAZ DWA  Add:; INTRODUCTION & meas

FIG I Meas 2, Add “Free hand on hip, with looze fist

FIC IT POLKA STEP -Add ' BALLROOM DANCE POSITIORY
FIC I11 PIVOT STEP- Add ' BALLROCM DANCE POSITIO NV

OSMA RANO
Add ; NO INTREDUCTION
Last line on page, ad (32 meas)

HRONMA GAPA
BASIC STEPS: POINTS, Read as "Point R diag fwd and to R, etc"

Add; INTRODUCTION 16 meas

FIG T Add" Megs 3-4"

FIG II- Meas 2 Read as " Kick R £t fwd and R, allowing knee
to bend, Kick R bwd and te LM

FIG 117~ Last line on page Add: REPEAT from beginning until
end of music,

POLKA
MUSIC: Read as Band 2, Side 1
STEP:; 4th line, 2nd section Read as''Cpls mwove LOD, When
turning CCW sct,

INTRODUCTION: 8 wmeas

FIG 1 Meas 1 Read as™ M hops on L while crossing R in frout

and touching tow to floor on L side of L ft. (et 1&). M hops

on I while kicking R out low in fromt etc,

Meas 2~ Read as" pelka step turning R {CW)

FIG V POLEKA WITH OPEN ARMS

Meas 2- end readsat the beg of figure"

Meas 9«16 Read as" Repeat Meas 1+8 moving CCW

FIG VI Meas 1-16 Read as' Repeat FIG II, meas 1/16, On last
meas raise W R hand, W places L on hip." Deleate "M raises R,
Etc--"" Add: M puts R hand on hip

FIG VII W TURN UDNDER Read as" W turns under M arm turning

in place CY etc!

2nd line , same fig. Read as Varsouvienne pos as in Beginning
of dance"

DALDALAR
FIG BASIC Meas 3 Read as: " Step fwd R (long step)(cts 1,2).
Hold on R (et 3}

DODT DODL
Add: SOURCE: Choreographed by Sonny Newman

1314
Add: NOTE: Schiehallion Reel
All m follow W to their far R throughout the 16 steps that
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Errata- Cont page 3

Page 50 1814 -~ cont

this part of the dance takes, while all ¥ feollow their partners,

Rars 1-2 All = into the center for one step, then out to their R
for one step, finishing in the place that was occupied by
the W on their far R (Quarter of the sguare). Meanwhile
W dance one step facing directly our of the sguare, turn
R and dance one step into own partners original place,

Bars 3-4 M repeat Bayrs 1-2 as for ¥, while W repeat Bars 1-2 as for
M. Repeat all of the above three more times which will
bring you back to original places.

77 , T
O’ O M PON S 5
/Z\ -"~’ m ' e S7 \&“R:Zﬁ‘f/

*%
N
T
N

= 7™
STARTING POS 1
J

MAN'S TRACK

Page S HUTSULXA
PRECID as degeribed under STEPS if for the "Haidook Krootj" in
FIG IV, Shoulders are turned in opp divection to knees,

Add te steps:
STRAIGHT PRECID: Drop to squat pos, knees apart and arms out for
balance~ {cts 1-2), Come to errect pos (cts 3-4)

Page 10 4th paragraph: All of the W place their R hand on their own R
shoulder. Their L hand is placed on the R hand of the ¥ to L, All
lean their heads to own L shoulder,

PIG 117, 411 do "dribooghka z pretoop " in place 16 times
slowly bending fwd from wailst twd ptr,

Iin meas 9~12, W does a W turn with 4 PIDCROK steps.

Page 11 FIG IV should be written as:
1-4 The 2 ¢tr cpls repeat meas 13-16 of FIG 11
5-8 The next 2 cpls advance to ctr doing "erooked step”

2-12 The W place their hands in the armholes of their jackets
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Errata- cont page &

and do "dribooshka z pretocb” in place, The M do "haidook
krooti".

13-16 The remaining 2 cpls doing the "crooked step! advance to
ctr, the cpls that were in the cty return to the line,

17-20 This cpl now does "dribooshka 2 pretoop’ in place bending
fud from waist twd dtr. On 20th meas, c¢pls return to line,
except for M on stage L.

21-24 Now follow directions as given under meas 13/16

page 11 cont

FIG V, Meas 5-8: M in ectr of circle has arms straight up and

fists clenched,
Meag 9-10: M finish facing to R in line
Measd~16: W do "crooked step'

FIC VII has only 8 meas,

Page 15 FRIGLAZENIE

FIG V has only 16 meas.
page © HUTSULKA MUBIC AMAN 1002 Vince Evanchuk
page 3 VELAKHODNA HATLRA NATIORAL 4527-8 Vince Evanchuk

DEBKAT BASHALBR,ZION, HAYA ZE BASSADEK  HED-ARIZ BMN 581 Rivka Sturman

HUTZDLSKI ARKON

p 1 STEES
PRECID WITH MOVEMENT TO THE R, L OR FRONT: Step as taught is:

Meas 1 - Down on both feet, knees together {ct 1), % up, R ft up
and behind (ct 2)., Meas 2 - Leap to R fr, L fr up and slightly fwd
{ct 1), feet together {(ct 2).

VELAKHODNA HATLKA

» 8 _FIG & WEAVING THE BOWING LINE DRiagram for this fig is:

X represents one dancer

S W
L 1 As line moves from R to L
Cr X-—Xu-X:vX < dancers drop off.
1 A
RS S0 N g o l
4 r Lo
: - s .
| rvX#X;XrXf

I Dowvnistage
: X-%-X-X-* ¢

1



