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FALMAN JAGYAR was born in Kiskunhalas, Hungary, and started his dance training in
a private tallet schocl at the age of nine, A year later he was accepted at the
Hungarian Ballet Institute (dagyar Allami Balettintezet), which is part of the
Hungarian Opera House. Here he recelved hils formal training which included folk
dancing.

Shortly after his arrival in the U.S. in 1962, Kalman Joined the "Hungaria"” rolk
Ensemble in N.Y. Clty and was soon elected its dance director. In this peosition,
his interest in Hungarian folklore and folk dance intensified and has been studying
them ever since. He employed his knowledge in numercus chorecgraphies for the
"Hungaria' and several other folk dance ensembles in the U.S. and Canada.

He taught at IFC 3, % and 4%; conducted workshops and fclk dance weekends in

major cities in the ¥.Y. Metropolitan area. He holds Hungarian character and style
classes in Hew York City on a regular basis., He is an accomplished dancer and
performer with "Hungaria®, which celebrated itz 15th anniversary in 1677. Kalman
has organized and directs PCNTO0ZO, Hungarian Folk Dance Zompetition, which alms at
bringing Hungarian folk dance groups into communication and help them with thelr
work.

JUDITH MAGYAR was born in Budapesi, Hungary. Her interest in the litsrature,
history and music of her rnatlve country was reinforced by her formal education,
most of which she received in Hungary. She arrived in the U.S, in 1963 and con-
tinued her studies in the arts, recelving a degree in interior deccratioen.

In 1664 sne 3cined the "Hungaria" Znsemble in N.Y. 7This tine marked the beginning
of her intense involvement in Hungarian folx dance and folklors. During the years
she spent much time studying, researching and promoting the folklore of her natilve
country. 3Besldes being a dancer in the "Hungaria" Ensemble, she employs her
talent and knowledge of folk art as the costume director of that group.

She is a choreographer in her own right, and has taught several performing and
recreational groups in America, She also taught at IFC 3, &, and L1, as well as
gave workshops on the Fast Coast and 4id-West regions of the U.S. and Canada.
Judith regards the education of the children of Hungarlan ethnic communities as
being extremely important and teaches folklore and dance at the Hungarian School

of the Hungarian Reformed Church in Passalc, N.J. She is a member of the Hungarian
Teachers Assoc. of America, She publishes and edits XKARIKAZO - Hungarilan Felklore
Newletter, the only publication in English with the purpese of informing and up-
dating the knowledge of all people interested in Hungarian folklore in the U.3.

and Canada. '

KALMAN & JUDITY met through folk dancing in the "Hungaria" and have been married
since 1969, Thelr mutual interest in folk dancing makes thelr lives harmonious
and very active. In 1976 they spent the summer in Hungary researching folklore
and observing the latest developments in the Hungarian folk dance movement.

They produced a total of three records since then, twc of these present an overall
picture of Hungarian folk muslc and related dances, the third one is a collection
of Transylvanian and (sango-Hungarian authentic music by Zoltan Kallos {the most
reknown 1iving folklorist in Transylvania today.)

Ir 19373 they organized the American-Hungarian Folklore Centrum, a division of

the Anerican-tHungarian Educators' Association., Xalman is Acting Director and
Judith is Secretary/Editor. Pontozo Festival, the First Hungarian F,D, Symposiun
were among the first projects of the AHFC, followed by a Hungarian folk art

s
i

exhibtit and workshop series in N,Y, City, and Hungarian F.D parties (Tanc-haz-es)
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FORGATSOS (MAROSSZEKI)
{Eungary)

MUSIC: Folkeraft 41, side A, band 6.

FORMATION: Couple dance.

RHYTHEM: 2/4 PATTERN

STEP 1. XET LEPESES { two step)

a.)w/B ft step to R, bend knees and w/L ft step back next
to R ft, Strzighterm knees and repeat step-close.

-

n.)Jw/L £t step %o L, bend knees and w/ 3 ft step next to L
ft, Straizhten Xnees and repeat step-~close.

/
STEP 2. BEUGRO (jump-in)

a.,) Jump to R w/3ft, hend knee, while swinging L lower leg
to R, crossing B £t in back and hold 1t in this position,
Step to L w/L ft and close R next to it.

b,) Jump %2 L w/ L ft, btend ¥nee, while swinginzg R lower

T
to L, crossing L ft tn back, and hold in this pos. Then
step to R w/R £t and cleose L next to it,

STEP 3, FORGATOS (turning step)

a,) w/L £t step to L in front of man, turning to L and step
w/R £t to complete the turn, arriving on man's L side.
Step on L ft to L, bend knee and straighten knee,

b.,) W/R £t step to R in front of man, turnimg to R and w/L
ft step to complete the turn, arriving on man's R side,
Step to R w/R ft, bend knee and straizhten knee.

STEP 4, FORDULSS ( turning around )

a,) WOMAN. starting w/R ft, turn in place { R-L, etc.) to L.
b, MAN. walk arocund woman starting w/R ft. Step to R.

STEP 5, KERESZTEZO ( erossing )

a.) MAN, w/R ft step tc R, facing front and w/L ft step to L.
Turn back and step w/R ft, face front azain. Then step
w/L ft next to R

'l'ﬂ-**‘l***&{-*********"**********i***#%



FORSATéS: continued
¥MOTIFS:

r 4 #
I. KET LEPESES

P0OS: In couples, woman on mans B gide, her L hand on his
back (above waist), His R hand on her back. From
above, other hands holding, palms down and extended
forward,

MAN: 3la &b

WCMAN: 31lb &a

]
IT BEUSRC
POSs 3Same as in motit I.
MAN: S2 & (S1 %b) & Se2a

WCMAN: 32b £(31b &a) &3S2b

111 PORZATOS

PC3: Same 3s before, symmetrical when woman 1s on man's L.
¥AN: 2x (Sla & B)

Woman: 2x {(S3a7b) at end, let hand nolding =zo, face slightly
away from each other,

IV FCRDULGS

PCS: Man with arms free
Woman with arms up

MAN: 8x {(S&4bp)
WOM:N: Bx({34aq)

V. KERESZTEZG
POS: Same as before

MAN: (Sa&b) & 35 & 2x 82

WOMAN: 2x (33a&b) & 2x 32, Second time alone arms free,

l-*****&**l******lil‘*****lll***l**ﬁ*



FORGATOS continued

SEGUENCE OF DANCE.
AI (measure 2/4) c1
1-8  2x MCTIF I (Ket leveses) 1-12 3x MOTIF I (Ket lépéses
G~14 MCTIF II (Beuzro) 1324 MCTIF V (Keresztezd)
raf, & "2x32"
21 13-24 MOTIF V & 2x 32
1=8 MCTIF III (Forz=tos) C IT
9-16 MCTIF IV 1-2k Repeat Motifs I, V, & V
ref
2 IT 13=24
1-8 MOTIF IIX CIII
9215 MOTIF IV
1-24 Repeat Motifs I, V, &% ¥,
A TI ref.
13=24
1-8 2x MCTIF I
9-16 MCTIF II C I
= IIT 1-1 3x MCTIR I
13-18 ¥CTIF III /A
1-8 MCTIF III ‘ 19-24  MOTIF IV
G-16 MOTIF 1V o IT
21 1-12  3x MCTIF I
- TR
-3 MCTIF ITI 19238 WSRER I

1
9~ 16 MCTIF IV

Presented by

Kalmin & Judith Magyar



MAGYAR VERBUNK
Hungary

MUSIC: Folkeraft L-P 40, Side B, Band 5

PORMATION: In circle or line:

armg free moving

RPYTHIM L/4 PATTERN

(¥}
|
2]
Hj

HAJLONGO {swaying)

[¥7]
3
%5}
v

2) Starting position: 3Small straddle pos, wt on B ft, an?
partial wt cn L f%; Xne=sg bvent, arms upward ani oent,
Zody *turned slizhtly to R.

Bend and flex knees 4x, Turning body £yen more Lo the

and repeat to L.

39 ]

ELCRZ MENC (move forward)

a) Starting pos: Arms upward and bent at slbows. Wt on
L ft; Step on 2 ft, Turning knees and body to R. 3Step
on L ft and turning to L. ZHepeat to I in this poslition,
Bend Knees even more and repeat starting w/L ft.

IIT CIFRA & ZARD {(Cifra & close)

a) W/R ft step In front of L w/ a stamp. ( knee btent)
kick up lower leg (L)} in back and step on L £t in place,
Piek up R lez in front, w/ knee tent and step on R It
in place. Kick up L leg in back (knes bent) and reveat
startine w/ L £+, Jump onto hoth feet in straddle pos.
w/ ¥Xnees togeéther, Close feet.

BOKAZQ- CSAPQ (3lap w/ click)

VI

a) Take wt off L £t and slap L thigh w/ L hani. Click L
ft to R ankle, while turning on H ball of ft, to L.
Repeat slap and click on same ft, and then a small
cifra step (3-L-R) in place,.

TAPSGS (Clapping)

a) Click L ft to A ft and clap in front of bedy: 1in this
position clap in back, then clap in front again.

HATRAFONO (Weave back)

a)g/ E)ft?step in back of L ft. Kick L £t in fro nt (knee
en Hop on R ft in place while swinginzg L lower leg

back., Now step on L ft behind R ft. Kick R ft in front

knese
éagg. bent. Hop on L ft again while swinaing lowef R lez



MAZAR VZEHRBINK continued

STEP VIT HARANG (Bell)

a}) Step in place on R-L ft. 3Step on R ft in place. and
swing L lower lez to L , { straicht knee) Repeat to L.

STEP VIII CSAPO (Slap)

a) Jump on R ft ., Swing lower L leg to L and slap outer
boot w/ L hand, Jump on L ft and repeat step w/ R ft
and hand. Close feet tozether.

STEP IX C3APO 11

a} Hop on B ft in place. Swinz L lower leg diagonally fwd.
Slappinz inn=2r boot w/ B hand., Put L £t on zround slap
L lowsr hip (behind) W/ L handi . Put wt on L ft ani
slap R thigh w/ 8 hond. In this pos slap L behind azain
Hop on L ft. Swing A lower leg diazonally fwi and slap
inner boot w/ L hand and put B ft on zround. 3Slap L hip
azain

# K K B K E R K 4 X £ B R % X K 5 4 N E X # % K K K £ K £ B X B K X &
MCTIFS

YOTIF I HAJLCNGO
51&82 & {2x33)

MCTIF II CSAPO I
(7x34) & 83

MOTIF III FONO
2x / {2xS6) & S7 & 38 /

MCTIEF IV CSAPO II
2x / {3x89) & 35 /

LA N AN N N B K B NN N S I N B B I B N B I NS B I R R R R

SZIQUENCE Meas., 4/4

Al MOTIF I. (Hajlonzo) ) A3
1-8 1-8 Same g8 Al
A2 MOTIF II. (Csapo) I. AL
1-8 1-8 Same as A2
B1 MOTIF III (Fono) B3

1-8 Same As Bl

1-5
B2 MOTIF IV. (Csapo II) Bh
1-8 1-8 Same as B2



MGAR VERBUNK eontinued

SEQUENCE continued
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Same ag B1 Same as Bl

54
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Same ag B2 -5 Same ag B2
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LORINCREVI SZAPORA
(Hungary)

MUSIC: HUNGARIAN FOLK DANCES OF TRANSYLVANIA, Folkcraft
Record LP-41, Side: A, Band: 4

FORMATION: In couples; shoulder-waist pos.

MUSIC: 4/4 PATTERN

Step 1. LIBBENO (Leaping) Woman's step

Step on R ft. hop on R again, swinging lower L leg tc back,
crossing R £t. Repeat to L.

Step 2. CIFRA {(men's step}

Step to R with R-L-R £ft.
Repeat to L.

Step 3. FORGS {(Turning)

a} With R £t step to R, rolling from heel to toe. Small
step with L £t.

WOMAN :

b) With S3a step, turn out under man's L arm to R,
Close f+ and face slightly to L.

¢} Same as S3a, move to L, starting with L ft.

Step 4, 2ARG (Closing step} Man

Hop on L ft, raising R ft in front, knee bent. Small
stamping step (R~L=R}. ©Step on L ft with R ft close next

toc L.

Step 5. KOPOGOS (heel stamping)

Hop on R ft and raise L f£t. Step on L-R ft. Repeat hop-step-
step. Hop on R ft, raise L ft. Small steps with R-L-R-L-R-L-R
ft. Repeat hop-step-step twice. Step on L ft. and step on R
heel next to L ft. Repeat to R. Jump onto both heels. Stamp
onte both ft.

{UCSB FOLKDANCE SYMPCSIUM



LORINCREVI SZAPORA continued

MOTIFS -
Pos: in shoulder-waist
/
I. PAROS
Man: 12 times 52 Woman: 12 times S1
’
II. FORGO {(move to R)

pos: couples face r; L hand on partner's waist in back,
R hand on other's upper arm

Man: (6 times S3) + 84 Woman: (6 times S3) + S3b
II/A. {(move to L)
8 times S3c
Vs
III. FORGS KOPOGOVAL (move to L)
Man: S5 Woman: 8 times S3c

(face R at end, her R hand holding his L,
other arms in shoulder-waist pos.)

¥ * * & * * #® * * % X * * *x x % & ® & * ¥ & ¥ * KX * & %k *x *k * * * * ®

SEQUENCE OF DANCE CHANTS

Al

1-12 MOTIF I. (pdros) .
AZ

1-4 MOTIF II (Move to R} Sz4raz kxérd...
5-8 MOTIF II/A (Move to L)

9-12 MOTIF III (Kopogés-move to L) Aki most...

A3

1-12 Same as Al Torokbuza. ..
VO ’ .

1-12 Same as A2 Jard elottem...
A-5 :

1-12 Same as Al

A6

1-12 Same as A2

A7

1=12 Same as Al Nincs magosabb. ..
AB Ez a kiesi...
1-12 Same as A2

A9

1-12

* k K & * %k & * & * * * * &k Xk *x Kk * &k *k % & *k * *k k Hx * * % * * * ¥ % %

CHANTS ON FOLLOWING PAGE

(UCSB FOLKDANCE SYMPOSIUM



RABAKDZI CSARDAS
(Hungary)

SOURCE: Couple dance from Rébakdz.
MUSIC: FOLKRAFT LP-40

FORMATION: Couples facing each other in shoulder-waist position.

MUSIC: 2/4 PATTERN

Step 1. 2 LEPESES CSARDAS (Two-step)

a) With R ft step to R. With L ft close next to R.
Repeat these two meas. Repeat to L, but with
smaller steps.

b) Csdrdds with turn (Man)

Start with wt on R ft.

With L £t step behind R. With R £t step to R,
turning % to L. With L ft step to L. With R ft
step next to L. Small steps to R with R ft, closing
L £t next to it. Step to R with R £t and kick L ft
off the ground to arrive in starting pos.

Repeat to same dir., turning woman % with each 2
step motif, to R (girl does Sla meanwhile)

Step 2. SZORKENOS (leaping) (Woman)

a) Jump on R ft slightly to R, bending knee. Hop
again in place, bringing L ft to R ankle. Repeat

to L.

Step 3. SARKAZQO (heel-step) (Man)

a) Step on L ft to L, bending knee. Straighten L knee,
while placing R heel on ground slightly towards front.
Repeat step to R.

EE A A A S

Sequence of Dance

Al

1.4 Sla (two-step csdrdds to R & L)
5-8 repeat meas 1 - &

9-12 repeat meas 1 - 4

13-16 repeat meas 1 - 4

(UCSB FOLKDANCE SYMPOSIUM



RABAKOZI DUS continued

B4
1-12

BS
1-12

B6&
1-12

BY
1-12

repeat

Tepeat

repeat

repeat

repeat

repeat

Bl, meas

B2, meas

B3, meas

Bl, meas

B2, meaé

B3, meas

12

12

12

12

12

12

Presented by
Kalman and Judith Magyar

(UCSB FOLKDANCE SYMPOSIUM



MUSIC:

RABAKOZI DUS
(Hungary)

FOLKRAFT LP 40, Side A, Band 2

FORMATION: Men in shorter lines, with one dancer in front of

them as the "leader." The leader did the dance with

a bottle in his hand. At the end of the dance the

others in the line lifted him up in the air and he

drank from the bottle. The position of the arms is free.

MUSIC: 2/4 PATTERN
Step 1. ELOL CIFRA (cifra in front)
a) With R ft step in front of L ft. Step on L ft in
pl. Step on R ft in place (in front of L).
b} Repeat with L ft.
Step 2. Zéﬂd'(closing)
a) Jump to straddle pos., wt on both ft. Close ft.
/
Step 3. CSAPO (slapping)
a) Jump on R ft, turnings twds R, bring lower L leg up
and slap inner boot with R hand and L hand.
Step 4. TAPSOS (clapping)
a) With ft parallel, bend knees. Straighten knees.
Repeat these two meas. two more times. Clap with
hands.
Step S. TOPOG6 {(pattering)
a) With R ft step fwd. With L ft step behind R ft.
Repeat these two meas. moving fwd. Stamp on R
ft in front, picking up L ft behind.
b) Same, as S3a, but start with L £t in front first,
move back with step.
7
Step 6. FELUGROS (jump up)

a) In small straddle pos., knees together, move fwd
with small steps, starting on R ft. Bend knees
more in this pos. Jump up from both ft, knees
still together, kicking lower legs apart and arrive
on both ft. again. Jump up from both ft, R ft crossing

(UCSB FOLKDANCE SYMPOSIUM



RKBAKézl DUS continued

a) continued —
L inr front, and arrive on both f£t. Jump up,
this time L £t crossing R in front and arrive
on both ft. Close ft together. Jump into straddle
pos.

b) " Same as S6a, but moving back, then do jump - up in
place.

* % kK * k k hk ko Rk ok Kk Kk ok Kk ok ok ok kk kKR kR kR oh kohk ok kA kR Kk kR

Sequence of Dance

Al

1-4 2x(Sla+b) (2 x cifra in fromt to R & L)
5 Sla (cifra in front to R)

6 S2 {(closing)

7-11 10x83 (slapping)

12 (closing)

A2

1-12 repeat Al, meas 1 - 12

A3 e
1-12 repeat Al, meas 1 - 12

A4

1-12 repeat Al, meas 1 - 12

Bl

1-4 S4 (clapping)

5-8 repeat meas 1 - 4

9-12 repeat meas 1 - 4

B2

1-4 2x(Sla+b) (2 x cifra in front to R & L)
5-6 S5a (pattering, start with R ft)
7-8 (S1lb+a) {cifra in front to L & R)
9-10 S5b (pattering, start with L ft)
11-12 Sla+b (cifra in front, to R & L)

B3

1-12 S6a+b (jump up)

(UCSB FOLKDANCE SYMPOSIUM



] /
SARKOZI UGROS
(Humgary)

MUSIC: Folkeraft L-P 40 , side A, Band &4

FCRMATION: MEN holdinz shoulders
WOMEN holding h=ands
COUPLES facing each other.

RHYTHEM YA PATTERN

I

£
STEP I TSRO ( jump)

a) Jump on R ft in place, while placing L ft in front
w/ knee bent. Jump on R ft again, while placing
L ft dlagonally to L in fromt, (%knee turned in} Then
Jump on both feet tozether ftwice, and repeat to L,

b} repeat to R

c) repeat first two measures of 3la ard ster forward wW/R-
L-R ft, Revpeat to L. Then repeat to R.

/
STEP II RAKOSGATO  (placing £t in front)

a) Hop on L ft in place, and place R ft in front: hop
on L ft again, while placing B ft diagonally fwd to R.
Hepeat these mes. 4x. Then jump on borth ft in place.2x

b} Hop on R ft, plaeinz L ft in front, hop asgain on R ft.
Placing L ft diaecnally fwd to L. Repeat above meas.

¢) Hop in place on L ft. Place R ft in front & hop on L ft
again, Place B ft diagonally fwd to R, BRepeat these
meas, 2x., Then jump on both feet in place 2x.

d)} Same as 32c¢, but start to hop on R ft and place L ft
in front (3x) Jump on beth ft 1n place twice.

NOTE: If couples do this step they face each other, womsn
starts by placing R ft diazonally fwd to R first,
They hold R hands, Arm movements follows ft movements
by swinzing them parallel w/ ft.

STEP I1I UGRG CIFRA (Jumpinz cifra step)

a) Jump in place so that R ft 18 in front of L ft. Knee
13 slizhtly bent, w/ partial wt., on it. Repeat jump
w/ L £t in front and hop on B ft, raising g jez, knee

bent, Then gtep cn L-R ft,

b} Repeat above pattern with onposite foot.



ARKOZI USRCS

[ 0]

[ #1]

’ /
Ep IV LEGBOKAZG

continued

(Click

in air)

a) Hop on L ft, c¢lick w/ R ft to L ankle, Bepeat 2x

more,
step to R.

Click R £t to L ft, W/ Wt on both ft move w/

b) Same as 3S4a, but move to L and hop on R ft.

* X ¥ %

MOTIFS

I. USROS

Sla&d}

Same s above,

Same

PCS:
v LEsBOKAZS
BOS s

Same ,
2x 33a7b

Same as in III.

Same as in I,
S a&sSk & (33 a&b)

Line moves L=R,

32a & 352b

II, & III,

% ¥ N ¥ % B B K ¥ F X X %K F O X XK E K X B % % % % ¥ £ *

: Men holdinz shoulders, or women holding hanids or
couples facing each other; R hand te R hand.

Sle &

2x (32¢c & 5234}

Couples move same,

S3 a&h & =

% &£ % N K % X # ft N H ¥ K H ¥ F ¥ £ F % X XK & H ¥ ¥ B K & ¥ ¥4 ¥ =

SEQUENCE

L  BEATS INTRCDUCTION.

AT

1-12 MCTIF I.
A TI

T-12 MOTIF I

U3RCS

A ITI

I-12-

o
—

1-12
ref,
7-12

MOTIF II RAKCSGATO

A batail bpirs...
MOTIF II

MCTIF III / A Uzrd Cifra



SARKOZI USRCS continued

SESUENCE continuad

B II

1=-12 same as B I & refr,.
7=12

3 III Erre zyere...

l-12 Bame ags B I & refr.
712

C I 1-8 NOTIF IV (Léghokazd)
C II

1-8 Same a3 C I

- II1

1-8 Same as CI

D I Hol Jartal...

1-16 MOTIF II / A

refr.

9«14 MCTIF III

o IX

1=1%6 Same as - 1 % refr.
refr.

916

OIII Nines itthon...
1-16 Same ags D I & refr,
refr,

9-16

Presented to you by

Kélmén andl Judith Magyar



SZANYI KORVERBUNK
{(Eungary)
SORCE: Recruting 4ance from Habakocz,
MUSIC: Folkraft LP-40

FCRMATION: Men in small groups or circle. The "hej-leny"™ 1s the caller.

MUSIC: 4/4L _ PATTERN

Step 1. PRerperds (measuring-in)
reasure;

a) With feet tozxether, bend knees & straighten knees,
Extend arma. in front (1) & Bend knees again (2),
Straicghten krees and clap hands tozether in front (3)
Bend knees again (4)

n) 3trafznhten knees and clap (1), Bend knees an? clap (2)
Straizhten Xneas zanid clap {3), Ben? Zoth knees (&)

NCTE: Every pattern in this dance will bte introduced Dby
tha measuring-in pattern,. .

Step 2. BOKAZO-FORUULASSAL ( click- with~ turn)
TMeasure! -

Startion position: Pacing ctr. of clrcle turning to the R

a) Step 1n place with L £t CW (1) and eontinue stepping
CW, with R ft (2) & Close with L ft to R ft with small
neel aslick (3) and Pause in this pos. (4) & finish
facing Y/4 to the R, .
b) Repeat opp. 4ir. & footwork (CCW): Step with R ft CCW (1
% econtinue with L £t {2) & close R ft to L ft (3) and
Pauge in this position (4) Finish facing ctr, of circle.
NOTE: Fizure can be done to the left starting on measure 1,
1, CCW and continue on meas. 2, ct 1 CW.
Step 3., BERUGOS Kiek-in
Measure:
Starting Position: wt on L ft, R lower leg up, dilagonally back
and out.
a) Hop on L £t in place, while kick H lower leg fwd, with
straight knee { toes turmed out slightly) (1}
And jump on R ft. while kicking L lower leg, ( diagonally
back) to L. Knee bent and turned in, (2) and Click L ft.
to R £t. (3) and Arrive in starting position. by jumping
on L ft, Kiekinzg R lower l=g back and out. (%)

NOTE: This step can be done starting to R with wt
Oonm measure one, ¢t. 1, or to L.gwith wt. en R ?g.L re.



SZANYI KORVERBUNK continued

Step 4. €34aPG3 (slap)
Measure: Moving to H.

a) Hop on L ft in place, while bringins B lower leg up in
front, 'slavping inner lower leg with R hand (1) and Jump
on R ft, lifting L leg off the zrouni, bending knee,
turned in, lower leg out (2) and Click L ft to R (3) and
bend pPoth Knees in this vosition. (40

NCTE:Step can be done starting to 3 on meas. 1, ¢t. 1,slap-
ving R leg with % hand, or to L leg with L hand.

3tep 5. HC33ZU FUTO (lons running )
Merasure:
a~b) Do measuring-in fizure (cts: 1,2,3,4%, and 1,2,3,4 )
¢) Straighten knees, while extending B arm up & smap flnzers,
{1}, Dbend knees, bring arm down {2) and Straizhtem knees,
2xtend L arm up and snap with fingsrs {3} and hen 4 knees
azain (4)

1) Straighten R knee, bring L lower lsg up, knee bent, slap-
ping inner lower leg with L hand (1) and Stamp on L ft,
Bending knee (2} and straightem L knee, bring R lower les
up, knee bent, slapping inner lower leg with R hand (3),

And Tunning step moving CCW with the cirele to the R,
Starting with R 7% (4§}

g8) Take twWo more running steps to R (CCW), LR ft {1,2) Close
L ft to R £t with small heel c¢lick (3}. 3end both Xnees
Felt parallel {4)

1

t2]
Lo
&3]
<
®]
)

FREZTING JORDS

NTRODUCTICN: Start in small eircle, facinz c¢tr., 3tand in
place for the first two L4/4 meas. of introduction.

( cts. 1,2,3,4,5,6,7,8) On the third meas. run backwards
to form a larger cirele (R-L-8 close fe=t together step)

( Cts. l' 2l3iul )

I SEQUENCE -
"Meagure-in" once, then "Click with turn ("Bokazd fordul-

dval) to R 3x

IT SEQUENCE
PMagasure-in" conce, then "Click with turn to L 3x

I1I SEJUENCE )
"Measure-in™" once and "Kick-in" {Berugds) to R once.

Hepeat these two figures 3x to R,

IV _SEQUENCE

Repeat sequence III to the L 3x,
V _SEQUENCE

"Measure-in" once, then "3lap" (Csapés) to R once,
repeat these two figures te R, 3x.



SZANYI XORVERBUNK seguence continued

VI SEQUENCE
Repeat seguencelV to the L, 3x.

VII SSQUENCE e

"Long running" {Futd)., Do 4x to the R.

Repeat sequences I through VII.

NOTE: The "Inner rhythem™ of the Jdance dictates that the
movements 40 not always follow the musiecal sentence.
This "Slide-over"™ makes the dance unigue, exciting and
allows the dancers tn feel g sence of togethermess, not
really understocod by the on-lockers, who are unfamilliar

with the logic of the structure., When the Tmovements
and music unite again, the tension is resclved,

Pregsented b¥Y
Kalman and Judith Magyar

% & % E O ® A W X N OB K X KRB R E % K E X E KR K E KK N R R R RE

The 3zanyl XKorverbunk is a men's circle werbunk (recruiting) dance
from the village of Szany, in the Washarn part of Rabokoz and of
Jungary as well; e

Itz present structure is defined. *Change of figures 1d called by
the "he j-legeny™, who'éignals with his volce before a new step is to
be done.

The set structure 4o0es not mean that the dance 1s the same in all
the wvillages of the region. It ig practiced in small zroups, village
by village, or aven in "ladd'-ocroups" within 2 village. Each group
strives for individuslly in the fiaures and sequence of their dance,

The learning of the verbunk played a very lmportant role in the
dance life of Rabakoz. Mastering 1%t took place during the months

preceeding the yearly Patronal Festival of 2 certain villaze and was

to be taken very seriously. Then the performance of the verbunk
Was at the Falr of the Festivzl, for the enjoyment and judgement of

the crowd, Any dancer making a mistake had to pay a penalty after.
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MUSIC:

FORMATICN:

SZATMARI CSARDAS
(Hunxary)

Folferart LP 40, side B, band 6

Couple dance

IHYTHEM

4 /4 PATTERN

Step 1.,

ELCRE HATRA {(move front and back)

[¥3]
ot
[{1]
e}
~J

MAN: 3tart with wt on L

a) with R ft step in front of L ft and step with L -R f¢t
similarly, and small hon on R £t in place, while kxickinz
L ft fwd, slizhtly off *he zround, and repeat stens mov-
ing back, steoping behind other foot each time (L-R-L} %
small hop on L ©t in place, Swing B lower lezg
behind L, Crossed off the zround.

WCMAN: Start with wt on R 7%

a) with L ft forward and 3 £t moving back. (3-L-R) other=
wige

*
ige aame as Sla,

HARANG (Bell Step)

Step 3 1

Man gtart w/wt. on L ft:

a.) small step in place on R-L ft and step on R ft,
while kick L leg to L, stralght Xnee, repest to
other side,

Woman starts w/wt om R ft.
b.} otherwise same'as 52a (L~R-L) ond R-L-R,

DOBOGO (Stamping)

Step 4.

Man start w/wt, on L ft.

a,) stamp in place on R-L-R ft,.
Woman start w/wt. on R ft,

b.) stamp in place on L-R-L ft.

SERGO {Turning Step)

\
A%
% v \/%

‘(\59 ‘\h.{a
g
s(\ g,w" VAT TR N

a.) W,R rt, step to R, ro ing from hneel to toce and bend
\ ' \p
% &ﬁ%v 4&&} %

¢ o W ,‘b"" N
w_ N & \ Q{l, . /\X \,% L ;0
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SZATMARL CSARDAS - contd.

Ste'ﬂ So

both knees, take wt off B ft, slight turn to L on L
ball of rt.

b.) same as Sia to L, start w/L ft.
MARTCS (Dunking)

Step H.

a.,) w/ R It step to R into straddle pom, knees bent.
b.,) same as S5 to L

DCBALOS (Switch Sides)

Woman:

a.) w/L £t step to R, turning body to R and step w/R ft
and complete turm twds R and w/R ft jump into
straddle pos, wt on both ft and repeat %to L.

Man:

B.,) same as Soa, wlithout turn - do step %0 R and L

S 4 3 ot S SE A SN 3 S 3 WA S A A A AN P S 2 I A A 3T eI I S 56 X e A 33 R 3R

MCTIFS

L.

II,

I1I.

IV.

poes:  Woman on man's L gide, her R agrm on his shoulder,
cther arm free moving.

man's L hand holding woman's walst, other hand on his e
waist,

Man: 4xSlA Woman: 4xSlh

HARANG

r8s. 1.: same as Motif I

pos 2.t opp. of above

Man: (4x S2a) and (pos 1 Woman: (4x32b) and (pos 1)
{3xS2a) S3a (vpos 2) {4xS2b) and S3b {pos. 2}

SERGO

post: couples in shoulder-waist
(3x S4b) and S5b
(3xS4a) and Ssa

DOBALCS

pos: woman starts on man' L side, her L arm on nis walst, his

R arm on her back, from above; other arms free.
2x(S6a and )

R TN T T R BT AN TS A I BT S 36 WA SE IS S 2 3E 6364 5 F e JE R S A A M K 336 S e



Mihav David

A:HAT TAVID was born in 3Bucharest, Romania, and at an early age began his
cance training at the Fioneer Youth Palace. Shortly thereafter, he eniered
The State Choreographlc School in Bucharest where he studied extensively

the various forms of dance -- classical ballet, character, modern and folk.
Upon graduation, he auditicned and entered the Romanian State Dance Ensemble,
CiooPrlia (the "lark"), sometinmes known as "Romanian Rhapsody". After
touring with this ensemble for two years, he immigrated to the United States
#hers for the tast len yesars he has been teaching Romanian dance. :

diral has travelled throughout the United States and Canada and o*her parts
¢I the Nerthern Hemisphere presenting hils folk dance and cultural workshops.
He has also taught at most of the major folkdance camps throughout the
United States.

This past year has found Mihal extremely busy. In addition to teaching
in Los Angeles and at summer camps and conferences, conducting folk-
culture tours to Homania, he has produced a new album of Romalan dances
and has opened his own travel office in Los Angeles. He has alsoc been
actively involved in organlzing Symposlum Hawall.

Mihal David co-directs the Santa Barbara aqd Hawall Folk Dance Symposims.

Romania
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BRIULETUL
(Romanian) (Briule'tzul - Little Belt Dance)

RECCORB: RT # 77

FCAAATICN: Cirecle or lines, low nand hold.

CATT

sl

ER: 2/4

AEASURE:

4%

T0 W

4

L

n &

OO0 e

[

FPART T: Hoving in and out of ctir,

¥1th light running steps. Step R £t fwd (ctl) step L ft fwd (et 2)

step & hop on R Tt fwd (et 3,)

Jdcving cut of circle step on L Tt bkwd (ct 1) step on R £t bkwd (et 2}

step - hop on L £t vkwd (et 3,4) '

Sepeat meas. 1 & 2, same fiwk, sane directicn two nmore times { a total of 3)
Ster » nop on R fi in place (ct 1,2 step & hop on L £t in place (ct 3,4}
Siep & nop on R £t in place (ot 1,2} step & hop on L ft in place (ct 3,4
3wing free £t in front while doing the step hoDs.

FART II: Facing ctr, steps are dome in place,
weight on L fi. It } touch R ft to
all on & ft in
to side of L £t

f+. cross & touch R £% in front of L (¢t
R side {ct 2) touch R ft across in front of L {ct 3)
¢ to L (¢t &) while touching R ft in front .
% n L ft.
Repeat Part II meas. 1 once more with opp fiwk.
Touch R £t in front of L {ct 1) step on R ft {ct 2} <ouch L £t in front of
® {ct 3) step on L ft (ct &)
Repeat Part II meas. 1 once more, only.
Repeat Fart II meas, 1-4 once more with opp fiwk. (Starting with L ft)

1
bl

T
e
W

Start with Part I once more - followed by FPart IIT

FPART III: Facing ctr, steps are done in place

Repeat Part IT meas, 1 - 7 same fiwk.

Jump both Tt apart (ct 1,2) slide both ft together (ct 3,4)

Hold (1,2) fall on L £t fwd (ct 3,4)

(in part IIT last touch step done with L ft i1s eliminated, in its place
the steps described above are done),

Start with part I once more,

The dance is done as follows: Part I, Part II, Part I, Part III. Start Again
Part I, Part II, Part I, Fart III, Start Agaln
and on it Z0eS, .. isseraraes

Fresented by: .ihal David

(UCSB FOLKDANCE SYMPCSIUL



Fresentes1 hy Mihal David

ALUNFLUL DE LA GOICEA

Romanian

SOURCE: Learned by Mihal David while nexforminz with Lhe Pramanian S¢ate
Folk Ensemble.

MUSIC: 2/4. Gypsy Camp Vol. 3

FORMATICN: Low handhold or basket.

Measure Deseription

1-8 Introduction
Figure 1. To R.

1 Touch R (ct.l), step B {et.&}, touch L {et.2), sten L {ect.&).

2 Cliek R te L {ct.l), clock L to R {ct.2).

3 Touch R {ct. 1}, step back on B {(ct.&), touch L (ot.2,} sten back
on L (ct.&).

4 Click ® to L {ect.1), open {astridel{ct.&), ~lose feet together
(ct.2).

5-16 Repeat meas l-4 Fig. 1 three more times (b totall,
Figure 2., To l=ft.

1 Crags over with 2 (ot 10 stan L otn Lo {21.%), rereat 0ot 0%

2 Cross over with R (et.l), sten L tc L {ci. &), orass -ver with 2
{ct.2), hop on R (ct.&).

3 Cross to R with L {ct.l), step R to R {ctik), cross -ver wivh L
{(ct.2), hop on L {ct.&).

L Reverse meas. 3 footvwork and direction.

5-8 Reverse entire sequence meas 1-4 footwork and direction.
Figure 3. Bend body forward,

1-2 Repeat meas 1-2, Fig.2.

2 ' .

3 Step L (<t -1). heponl (ct.8), step R (¢ 2), hop on R a)-

L Step L (et.1), step R (ct.&), sten L {ct.2), moving backward and
straightening up.

5=16 Repeat meas. 1~k Fig. 3 three more times (4 totall.

Repeat dance fram terinnine.

Dance netation by Sherrv Cochrarn

(UCSB FOLKDANCE SYMPOSIUA



Ca LA BREAZA

FRESENTED BY: WMihai David and Alexandru David.

SOURCE: Ca La Breaza, a line dance from the Breaza region of Homania, was
Tearned by Alexandru David while he was dancing with the Romanian State
Ensemble rerinita.

MIISIC: L/k, counted 1%2%3&L & quick-slow, quick-slow, slow.

FCGIMLTION: Dbroken circle, low handhold,

MEZASURE DESCRIPTICN

introduction:

1 nep on Ly, (et 1), szamp R in front of L, taking weight, picking L foot up
slizknly ng L foot tenind R (et &), n2li (et 2), step L wehind R
e
¥}

o
{ct 3), hold (ct &), step L to R side, crossing in
ct

repeat FIF/RE 1, 15x more (16x total).
FIGURE 2: facing center, moving side to side

2ts 14243 of meas. 1, fi
ster 8 to 3 side (ev i), neid (

[
[
L]

Lo
']
&
ot

g, 1 (cts 1&2%3), ster I seside R (ct &},
¢

i),
2 repest meas 1, fig. 2, with opp. footwork and diractions.
repeat FIGURE 2 3x more {(kLx total),

FIGURE 3

1 repeat cts 142% of meas. 1, fig. 1 {(cts 1%2&), step R to R side, leaving L
foot in place {ct 3), hold (ct &), step L in place (ct L4), hold (ct &).

2 hop on L, turning % way round to L, lifting R knee fwd, R foot beside L knee
tct 1), step R peside L, completing turn to L (ot &}, hold (ct 2), stamp L
slightly to L side, taking weight, leaving R foot in place (ct &), stamp R
in place, taking weight (¢t 3}, stamp L in place (ct &), stamp R in place,
taking weight (ct 4), hold (et &).

3-4 repeat mess. 1 & 2, fig. 3, reversing footwork and directions.

repeat FIGURE 3 3x more (Lx total).

repeat entire dance in sequence until end of music



CRIHALMA
( Romania)

Mihai David learned Crihalma (CREE-hah-mah) when touring Romania
in 1978 from Ion Vasiliu, director of Poenitza Ensemble from
Brasov, Romania. The dance is from the region of Fagaras and
comes from the village of Crihalma.

Record: Romania Romania, Vol. I. 2/4 meter.
Formation: 1Indivi: L dancers in a line. Arm movements are free.
Meas Pattern
1~-8 INTRODUCTION.

FIGURE 1I.

=t

Moving in RLOD, and facing ctr, do a grapevine step to the
L by stepping: step R behind L {(ct 1); step L to L {ct %},
step R across L (¢t 2); step L to L (ct &).

2-3 Repeat action of meas 1 two more times (11 steps in all,
except on last (&) ¢t leap fwd diag L on L}.
4 Jump diag fwd on both ft and land with knees bent (¢t 1);

hounce cnce on both ft (ct &); step on R while L lifts
bkwd from knee {(ct 2); hold (ct &). -

FIGURE II. _
In place, step on L {ct 1}; with wt on L, extend R fwd
and touch heel, toe, heel (cts &,2,&).

'....‘l
!
1.3

3-4 Reverse ftwk of meas 1-2,

5-3 Repeat action of meas 1-4.
FIGURE IIZI,

1 In place, small leap on L (ct 1}; touch R toe fwd (ct &);
small leap on R (¢t 2); touch L toe fwd (ct &).

2 Small leap on L. as R moves fwd low to ground (et 1); reverse
ftwk of ¢t 1 {(ct &); repeat action of cts 1,& (cts 2,&).

3-8 Repeat acticn of meas 1-2 three more times.
FIGURE 1IV.

1-2 Repeat action of meas 1-2, Figure III.

3 Moving into circle, leap fwd on L {ct 1); move fwd by

stepping R,L,R (cts &,2,&). Knees and body bend fwd slightly
when moving fwd,

4 Moving bkwd out of circle, step L,R,LL,R. Straight while

moving bkwd.

In place step on L {ct 1); extend R fwd and touch heel, toe,

heel (cts &,2,&).

6-10 Reverse ftwk of meas 1-5.

11-20 Repeat action of meas 1-10 two more times (four in all - in,
out, in, out).

(9]

Repeat dance from beginning.

Presented by Mihai David



DAMA
(Romania)

Dama, an open circle dance from the area of Gorj in Oltenia,
Romania . was orig@nally learned by Alexandru David from the
Ensemble Perinita.

Record: Romania, Romania 4/4 meter.
Formation: Open circle, arms stay in W hold.
Meas Pattern

No Introduction.

FIGURE I, Small circle CCW, CW.

1 Walk R to R (ct 1); cross L in front (ct 2): R fwd (ct
L fwd {(ct 4).
2 Cross R in front (ct 1); L back (¢t 2); R back (et 3);
stamp L, no wt (et 4)
3-4 Reverse action of meas 1-2.
5-8 Repeat action of meas 1-4.
FIGURE II. Travel LOD, RLOD, raise knees slightly on triplets.
1 Travel LOD, R, close L, R (cts 1,&,2), L close R, L {(cts 3.%&,4).
2 Face ctr, slight bedy lean to R side, step R to R (et 13}
cross L behind (<t 2):; bodv up R.L.R in piace turning o
face RLOD {(ots 3,&,4).
3-4 Reverse action of meas 1-2.
5-3 Repeat action of meas 1-4.
FIGURE III. High knee 1lifts.
1 Repeat action of meas 1, Figure II.
2 Repeat acticon of cts 1,&,2 of meas 1, Figure III. Leap L,
R lifting knees high {(cts 3,4), turning to face RLOD.
3-4 Reverse action of meas 1-2.
5-8 Repeat action of iweas 1-4.

Repeat entire dance twice more.

Dance notes by Maria Reisch.



ACRA PE RBATAIE
{Romanian)

RECCRD: RT # 77

FORATICN: Circle or open lines, "W" hand hold, arms moving slightly up -

down witkh body motlom,

ACASURE:

44

f

!

[xe!

EE WA SV

5-1¢

PART I:

Traveling into circle, in LECD,CCYW. OStep L ft across in front of R (ct 1}
step R ft to R {ct 2) step L £t fwd (¢t 2, *touch R f next L, no weight
(ct &)

Traveling deag out of circle in ICR, step ovack on R £t (et 1, sier bnack
on L £t {et 2  step back on A It {ct 2j toucn L fi next to A, no weight
(Ct 51'}

Repeat meas 1 & 2 until leader calls for change.

Sane step is done traveling in ZLCD, there is a transition swep teicre
you change directions,

TRALSITICH

Szeo on L 1t straight toward ctr (et 1) touch R if next te 1 {ct 2

step on R £t fwd (ct 3) touch L £t next to R (ot 4{

Rack out of circle with 3 steps 8,L,R (¢t 1,2,3) touch L ft next to R _

! + }'_1'\ S
LG Fy

Start traveling in RLCD, this time by stepping R ft across in frent of L,
SAME TRANSTITICH STEP IS DONE WHEN SWITCHLNG TO TRAVEL IN I(D.

PART II: Only when traveling to the R, in LOD can one go into part II,
It comes as a continuation of part I meas. 1, cts 1,2 (step L
in LOD 1a front of R, step L fwd).

Fall on R ft in place (ct 1) stamp L heel in place {ct 2} weight is on R

ft, L ft free, Iift R neel (et 3) stamp L heel in place, while bringing R

neel down at the same time (ct &), No weight on L f1i,

Repeat meas, 1 cts 1-4 once more with opp fiwk

Repeat meas. 1 cts 1-4 once more with original fiwk (et 1,2,3,4)

Fall onto L £t (ct 1} nold {ct 2) hop on L ft in place {et 3} step R ft

next to L (ct &)

Step L ft next to R {et 1,2) step R ft fwd, NC WEIGHT (ct 3,4 take two

steps bkwd R,L (ctl,2)

Repeat meas, 1 - 5, part II once more same ftwk,

IW ORDER TO GET BACK TO PART I, BACK UP FCUR STEPS R,L,R,L, AKD START

ANCE FRCM THE BEGINNING. thai 1
TANCE FRC M BEGINNING rresented by: .1ihal David

(UCSB FOLXDANCE SYMPCSIUM
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TAJLTTA
(Romania)

RECCRD: Romanian Tour 77
Side 2 - Band 7

AETRR: /b

¢ INTRCDUCTICN

COUNT:
MOVING RLCD
gt.(I) Step R over L with slightly bent knees
(&) Step L to L

-

Repeat 7 more times, On ct., &8 (with weight on R) L swings in front
and crosses over {(ct. &).
Repeat pattern with opp, Itwk, moving to R

FIC., II, Step 1
Facing c¢tr., moving diagonally L and R

¢rosses over L

ct.(I; =
(¢} L steps to L
Ct.(II} R crosses over L
{z) L swings over

Repeat same rattern with opp, ftwk moving diagonally to ine R

FIG, TL, Step II
doving directly to ctr.

Ct.{(I) R swings over L

(&) Weight on R with very slight hap
¢t,{II} L swings over R

(¢} Weight on L with very slight hop

With weight on L

Ct.(1) Stamp R
(z) I1aft R
Ct.(3I) Stamp R
() Lift R

Moving Backwards
Ct.(I) Step back on R
() Hove L next to R

¢t,(II) dove R Back with full weight
{2} Move L next to R
Reverse fiwk starting with L
gt.(I) With wt on L, R free step back on R bearing full wt
(&) Lift L ft
Ct.(II) Step L back

(&) #ith full wt on L 1lift R
Ct. (I) tamp R in place
() 1ift R
Ct.(1I) Stamp R
() Lift R
START DANCE FROA BROTNNTNG Presented by: Hihai David
(UCSB FOLKDANCE SYAPOSIUM



Romanian Line Dance:

Count:

COUNT

1-3

land

bt RS ARV I e R W g

11
12

SCHIOAPA

Steps are very fast. Hands are held down.

12 (Longer counts are written as l-and, 2-and etc.)

Stand on left foot. Right foot reaches straight out in
front and slaps 3 times. FEach slap counts as l-and.
First slap is a little to left, second straight out in
front and third a little to the right.

Crossovers (9 steps before leap)

Step on
Step on
Step on
Step on
Step on
Step on
Step on
Step om
Step on

right

left creossed over in front of right
right

left

right crossed over in front of left
left

right

left crossed over in front of right
right

‘Left foot is reised, left knee bent. Do a sclissors-step

by stretching left leg out in front and stretching right

leg out
Land on

in front, leasp from right foot and
left foot {This step is so fast the scissors is

almost an illusion)

Crossovers (6 steps before going into center)

Step on
Step an
Step an
Step an
Step on
Step on

fio into
over in

right crossed over in front of left
left

right

left crossed over in front of right
right

left

center on next step by stepping on right crossed
front of left

Step heavy on left, still continuing inta center

Step on right foot a little out to right side , still going

into center
Step heavy on left, still continuing into center

Step on

right

Cross left in front of right and step on it
Cross right in front of left and step on it



SCHIDAPA, Cont.

COUNT

Go out of circle diagonally to left, left shoulder
leading

Step towards left with left foot

Cross right foot over in frent of left and step on it
Step tawards left with left foot

A slight hop on left foot

[S ANV I VA

Crossovers (6 before stamping)
7 Step on right
8 Step on left crossed over in front of right
9 Step on right
13 Step on left
L1l Step on right crossed over in front of left
12 Step on left

Stamping step
Step on right
Stamp with left
Step on left
Stamp with right
Step on rtight
Stamp with left
and Step on left - with a small bounce after

O W B

-

Crossovers {5 before hold step)
Step on right crossed gver in
Step on left

Step on right

Step on left crossed over in front of right
Step on right :

-1y~

ront of left

RV R W N I S

Hold step
and Step on left and bend right knee inward and hold
and Step on right and bend left knee inward and hold

=t On

o sideways out of circle, left shoulder leading
Step left

Close right

Step left

Close right

Step left

Slight hop on left

[ R R

Crossovers {(9- count is 9 crossovers before leap to left foot)
Step an right
Step on left crossed over in front of right
Step on right
Step on left
Step on right crossed over in front of left
Step on left
Step on right
Step on left crossed over in front of right
Step on right
0 and Leap to left foot by first raising left foot, knee bent,
Do scissors-step.

o0 0D =0 O N A B e



COUNT

SCHIDAPA, cont.

Crossovers (12 - 12th count is leap to left foot)

Step
Step
Step
Step
Step
Step
Step
Step
Step
Step
Step
Leap

on
on
an
on
on
an
on
on
an
on
on
to

right foot crossed over in front of left
left

right

left foot crossed over in front of right
right

left

right foot crossed over in front of left
left

Ttight

left foot crossed over in front of right
right

left foot by raising left foot, knee bent, do a

scissors-step by stretching left leg out in front

and stretching right leg out in front and then land

on left foot., (This is very fast and scissors is almost
an illusion)

Dance Notations by Karila '
- . g{amifa Sntenprises

LTy
.



THEL PAZESTE
zRomanianf

RECORD: FRomanian Tour 77 { RT # 77 )

FORMATION: Mixed lines, low hand hold

METER: 2/4

INTRODUCTION: 16 counts (4 meas.)

MEASURE;:

O

10

il

FIGIRE 1: Facing ctr.

Weight on L £+, Stamp R ft to R side, R heel should be close to L ft,
L toe points in 10D,C0W (¢t 1&)., Drag R f4 next o L {ct2&)., Repeat
et 1%, 2& once more (ot 3%, U4&)

Repeat meas. 5, ot l&, 2& once more (et 5&, 6&) - total of 3 times,
Fall on L £f4 to L {ct &) step on R £t next to L (ct&) fall on L ft to
L {ct&) step R It next to L (et 8) fall on L ft to L (ct&)

FIGUTE I1; .
weight on L ft, step on R £t across in front of L {(otl) fali back on L
4, knee bent (cti) step R £t to R (et 2) fall on L £t in Place (ct&)
step on R f1 across in fromt of L {c¢t 3) fall on Ift in place (ct &)
fa2ll onto R Tt to R (et &)

FIGURE III: Facing slightly to the R, moving in 1LOD,CCW.

Weight on R ft, L £t free, Step L across in fromt of R £t (¢t 1) fall
onto R £t to R side (ct&). Repeat ¢t l& two more times (ct 2%, %) - a
total of 3 times. Fall ontoe L ft (ct &) changing directions,

FIGURE IV: Facing ctr.

Step R ft across in front of L {ct 1) step back on L ft in place (ct 2)
step R ft to R {ct 3) atep L ft across in front of R (ct &)

Step back on B f+ in place (ct 1) step L £t 40 L (ct 2) step R ft acrouss
in front of L (ct 3) step L £t back in place (ot &)

Figure IV is done on the balls of your feeit, lightly.

Repeat dance from the beginning. . Presented by: Mihai David

(UCSB FOLKDANGE SYMPCSIUX
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AICD3AG DESPCTO?I& {(CIca), borm in Belgrade, Yugoslavia,

was a former soloist in the world famous Yugoslav State
Company "KCLC". One of the original members who started
"KOLCY in 1948, for 18 years he toured many countries of

+he world: India, the United States {(1956), Israel, Chira,
Australiz, Jaran, Tgypt, as well as the Zast zand West
Turopear countries., He has alsoc choreographed for many
rugoslavian dance ensembles and continues to returm
frequently to teach at U.S, camps, conferences and workshops,

-

niga and his wife, Ivon, moved to the Netherlands in 19£€

and have been active in that country in a variety of ways:
teaching tallet, instructing folk dance teachers, doing
chorecgraphic werk for professional and amateur groups

uch as "XCLC", Scarino 3allet and “he Intermational

olkloristisch Danstheatre.

*a] L

Their own dance ensemble, Joegoslavisch Danstheatre "CRC",
consisting of young Dutch amdteur dancers, performs
throughout the country. During summer holidays Ciga and
iveon organize study tours to dacedonia in order to
familiarize the participants wiih the authentlic folk dance,
musle and local color of this part of Yugoslavia; one of the
highlights of the program beilng the Balkan Festival at
Crchid,

In the last few years they have been choroegraphing

new dances based on authentic motifs from various styles
of Yugoslavian dancing (Serblan, Macedonian, Shiptar)
making use of music which origlnates from the ancient folk
music traditions of thses regions,

p%osl;wz/a/
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AGIMI
(Albarnia}

A dance for men and women in segregated lines.

Pronunciation: AH-gee-mee

o
|
[N

Record: Ciga & Ivon Despotovié, Vol 3, Side 2, Band 2.
7/8 meter counted 1,2 - 1,2 - 1,2,3.

Formation: M in "T" pos; W in "V" pos.

Basic Step: Used throughout dance unless otherwise indicated:
Wt on L ft, 1ift L heel (small hop) raising R
knee (cts 1,2); step on R {(c¢ts 1,2); step
L,R,hold (cts 1,2,3).

Meas Pattern

Dance may begin at the beginning of any 4 meas phrase.
In class a 4 meas introduction was taken.

FACING CENTER
M: Do Basic 3tep swinging R leg in a wide CW arc (cts 1,2},
turn to face LOD and step fwd on R (cts 1,2); step on L

beside R, turn to face ctr and step R beside L, hold (cts 1,2,3).

Repeat Basic Step 3 more times, alternating ftwk and direction.

W: Dance 4 Basic Steps just as ¥ do, but free ft comes to
calf of supporting leg on the heel 1ift (cts 1,2),

M and W: Face diag L of ctr, move bkwd in LOD with 4
Basic Steps. M 1ift free knee high on heel 1lifts.

Repeat action of meas 1-8.

M AND W VARIATIONS

M: move fwd with 4 Basic Steps.

Do full squat, knees together (cts 1,2); jump up to demi-
squat, ft widespread {(cts 1,2); hop on L, turning CW one
full turn in air (ct 1); step R to R to stop turn (cts 2,3},
Repeat action of meas 5 (Fig II1), reversing ftwk and
direction of turn

Repeat action of meas 5-6 (Fig II).

Move bkwd with 4 Basic Steps

OR: During meas 5-8 M sway H and L alternately, one sway
per meas, bending and straightening knees on each meas.

W:. Release hands. Hold hands in front of face just below
eyes, R hand closer to face, palms ocut.

Move twd ctr with 4 Basic Steps.

Hands: Move R hand up and over L (cts 1,2); continuing to

circle R hand arcund L, turn palms twd face , fingers

pointing up (cts 1,2); rotate palms inward to end with

hands in ¢rig pos (palms out) (cts 1,2,3). Hand movements

are flowing.

Footwork:With ft together, turn heels te R, body turns
slightly to L (cts 1,2); bend both knees (cts 1,2); straighten
knees and face ctr (ets 1,2,3).



AGIMI (continued)

6-8 Repeat action of meas 5 Fig II, 3 more times, alternating
ftwk. Hand movements repeat exactly. ' _
9-12 Move bkwd with 4 Basic Steps, lowering hands and rejoining

them in "V'" pos on meas 12. _

Repeat dance from beginning.

Dance notes by Virginia Wilder
Presented by Ciga Despotovid

TUMADINSKO XOLO
(Serbia)

Serbian line dance.

Pronunciation: SHOO-mah-deen-skoh KOH-l1lon

Record: Ciga & Ivon Despotovié Vol 3, Side II, Band 3. 2/4 meter
Formation: Escort pos, face R of ctr, wt on L ft.

Meas Pattern

1-24 INTRODUCTION. (This is the music for Fig II).

I. CHUG BACKWARD: GRAPEVINE

1-2 Moving in LOD, step R,L,R (cts 1,&,2); L,R,L (meas 2 cts 1,&,2,
3 ‘Face ctr, jump onto both ft in stride pos, knees bent

(ct 1); hop on R, lifting L £t in back (¢t 2); step on

L ft in back of R (ct &),

4 Step on R ft to R side {(ct 1), step on L ft in back of
R (ct &); step on R £t beside L (ct 2).
56 Chug bkwd 4 times (2 per meas).
7 Moving sdwd RILOD, step on L ft to L (¢t 1); step on R ft

across in front of L (¢t &):; step on L ft to L (¢t 2);
step on R ft across in back of L (¢t &).

8 Continuing in RLOD, step on L £t to L (¢t 1); step on
R ft across in front of L (ct &); step on L ft to L with
plie (ct 2); hold (ct &).

9-32 Repeat action of meas 1-8, 3 more times (4 in all).

II. STEP-HOP FORWARD AND BACK Hands in '"V'' pos.
1-4 Repeat action of Fig I, meas 1-4, but much bigger - really move!
5 Step diag fwd L on L ft (¢t 1); hop on L (¢t 2); step
on R ft fwd of L (ct &).

6 Step bkwd on L ft (et 1); hop on L, circling R £t around
behind L (ct 2); step on R ft behind L {(ct &).

7-8 Repeat action of Fig I, meas 7-8 (Grapevine)

9-24 Repeat action of Fig I1, meas 1-8, 2 more times (3 in all).

Repeat dance from-beginning.

Dance notes by Virginia Wilder
Presented by Ciga Despotovié



W
BRACNQ ORO
(Albania)

4 . . .
Bracno means marriage. This is a couple dance.

Pronunciatipn: BRAHCEB~-noh OH-roh

Record:

Ciga & Ivoen Despotovié Vol 3, Side II, Band 7.
7/8 meter: 1,2,3-1,2-1,2. Notated as cts 1,2,3.

Formation: Cpls in a single circle, W to R of ptr, hands joined

)]

in widespread "W" pos. Face R of ctr, wt on L ft.
Can alsc be danced in an open circle . (W would lead).

Pattern

INTRCDUCTION

CHORUS

Move in LOD wifh long, reaching steps R,L,R (cts 1,2,3).
Step fwd (LOD) on L with plié (ct 1); continue fwd

R,L {(cts 2,3).

Step fwd (LOD) on R f{ct 1); 1ift L leg fwd, knee bent ,

L ft hanging down naturally (M 1ift L leg high, W more
modestly) (ct 2); hold (ct 3).

W: Bending R knee, beg to circle L leg vertically (ct 1);
straighten R knee as L leg finishes circle {(ct 2};

hold {(ct 3).

M. Bending R knee, keeping L ft in pos, turn L knee out

(ct 1); return to pos as in ct 3 of meas 3 (ct 2); hold (ct 3).
W and M: Step twd ctr on L ft with plié, raising R ft

to L calf (M higher) (ct 1); 1lift and lower L heel (ct 2);
step bkwd on R ft (ct 3).

W - Hands: Release hands and extend arms fairly wide-
spread, palms facing out. Turn palms up as though scooping
up water, flex fingers turning palms downward letting

water drip out. As body turns to R, L arm sweeps twd

ctr and B arm moves to outside of circle.

FTootwork: Step fwd on L ft, diag R of c¢tr, L ft pointed

in LOD, turn body to R, but look to L, R ft at L calf (ct 1l};
step bkwd on R (¢t 2); step L beside R (ct 3)

M: Release hands, face 10D, step bkwd on L with plié,
leaving R ft in place, heel up (¢t 1); hold (cts 2,3).
Place R hand on chest, 1, hand behind back and look at W
ahead in LOD on ¢t 1.

W: Repeat action of meas 6 with opp ftwk and direction,
Same hand motion, but R arm sweeps twd ctr, L back.

M: Shift wt to R with plie€, raising L heel. Reverse hand
pos and look at W in RLOD.

W and M repeat action of meas 6.




v
BRACNO ORO (continued)

FIGURE

Hands joined in widespread "W" pos, face R of ctr, step fwd

on R ft (¢t 1);1ift L leg, Knee bent (cts 2,3).

Step twd etr on L £t (et 1); 1lift on ball of L ft (et 2);
step bkwd on R ft (ct 3).

Move in LOD L,R,L (cts 1,2,3).

Face ctr, step on R ft to R (¢t 1); turning to face L of
ctr step on L ft in back of R (ct 2); step on R ft in back
of L {(ct 3).

Repeat action of meas 1-4 (Fig) with opp ftwk and direction.

SEQUERCE OF DANCE: Dance Chorus during vocal; Figure
during iastrumental. '

Dance notes by Virginia Wilder

Presented by Ciga Despotovié



Formation:

Scurce:

Record:

Rhythm:

Meas
1-4

11-12
13-14
15-16

KUCEVAEKD XOLO

Men and Women in Serbian-style escort hold

Authentic dance motifs from the town of Kufevo in
Serbia. Dance on full foot with knees slightly bent
to cause Serbian style of fine bounce.

Ciga § Ivon Volume 1, Side A, Band 7

2/4

Pattern [

Moving fwd and back in a zig-zag pattern, always pro-
gressing R or LOD. Notice 1 ¢t per meas in Pattern 1.

Moving fwd with a bpuncing walk, step R, L (cts 1,2),
accented step fwd R {ct 3}, step L, R {cts + 4)

Moving bwd with a bouncing walk, step L, R (cts 1,2),
accented step L {ct 3), step R, L (cts + 4]

Repeat meas 1-8, same dir, same ftwk

Pattern 11

Changing to hands down and moving LOD, step R, hop
on R, step L (cts 1+2)

Facing c¢tr, in place, step R (ct 1), bounce twice on
both (¢t 2+)

Repeat meas 1-2, same dir, same ftwk

Repeat meas 1

In place, step R {ct I}, L across in frt {¢t 2Y, R in
place (¢t +]

Repeat meas 38, opp ftwk

Repeat meas 8

Repeat meas 1-2, opp dir, opp ftwk
Repeat meas 8-8

Repeat meas 1-2, same dir, same ftwk

Change to escort-hold and continue alternating Pat-
terns I and 17
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Formation:

Source:

Record:

Rhythm:

Meas

oI ]

uy
1
[e=]

kolo

MIRKOVO KOLO
Men and Women in a closed circle, front basket hold,
L arm over.

Authentic motifs from PoYarevac in Serbia.
light. Title translates '"Mirko's Dance.™

Steps are

Ciga § Ivon Volume 1, Side B, Band 2
/4

Pattern I

Face ctr and grapevine to R:
back, L {cts 1+2+)

Repeat meas 1
In place, stamp R, L, R, hold {1+2+)
Repeat meas 1-4, opp dir, opp ftwk

Step R in frt, L, R in

Pattern II

Facing ctr and moving to R, step R toe R, L across in
back, R to R, hold with L lifted to L (cts 1+2+)

Yoving to L, step L to L, R across in back, L to L,
touch R flat in frt {(cts 1+2+)

Scissors-change, stepping R, L (ct 1, 2}
Stap R to R, L actoss in back, & to R, hold (cts 1+2+}
Repeat meas 1-4, copp dir, opp Itwk

-~
L
1




Formation:

Source:;

Record:

Rhythm:

Meas

Led D

SVEXRVING ORO

Men and Women in a circle, hands joined and down

Macedonian dance done at wedding celebrations. Title
translates "Mother-in-law's Dance.”

Ciga & Ivon Volume 1, Side B, Band 3

7/8, counted as 123 12 17
Dancers counts: 1 2 3 or 3QQ

introduction
Three times the drum going boom-tak-tak

Pattern

Facing and moving LOD, step R {(ct 1), lift L by ankle
{ct 2), step L {ct 3}

Repeat meas 1

3tep R as you star® tc raise hands and close L foot
behind R {ct 1}, body 1s still facing LOD; keeping

wt on R, twist body sharply to face ctt as hands ge
straight up {(cts 21-3)

Step fwd L and close R behind, bedy fzcing slightly

L {ct 1}, change wt to R as you twist body sharply teo
face ctr (cts 2-3})

With hands at shldr ht, face RLOD, step fwd L (ct 1},
R across in frt (¢t 2), L to L as you face ctr and
bring R behind L {(ct 3}

Flex L knee (ct 1}, straighten L knee (¢t 2}, flex L
knee (¢t 3}

Hands coming down slowly on meas 7-8, stepping bwd
R, L, R {cts 1, 2, 3}

Step bwd L, R, L {cts 1, 2, 3)

Pattern remains the same as music gets faster



TOICEVO XOLO

Formation: Men and Women in an open circle, hands joined and

down

Source: Dance is in syncopated style, typical of many Serbian
dances. Title translates "Toite's Dance.

Record: Ciga § Iven Volume 1, Side B, Band 4

Rhythm: 2/4

Meas Pattern I

1-3 Facing ctr with feet tog and bouncing a little, shift
heeis to R, L, R, L, R, L (e¢ts 1,2,3,4,5,6)

4 In place, step R te R (ct 1), L behind (ct *+), R in
place (ct 2)

5-8 Repeat meas 1i-4, opp dir, opp ftwk
Pattern [I]

1 In place, step R to R {ct 1}, L behind {ct 2}, R in
place {(ct +)

2 Repeat meas 1, opp dir, opp fiwk

3 Step R to R (¢t 1), L behind (gt 2}, R fwd with R knee
bent (ct +)

4 - Straighten R knee as you bring feet tog {ct 1), flex

knees down, up, down {cts +2+}
5-8 Repeat meas 1-4, opp dir, opp ftwk

Pattern III
1-2 Facing half-R and moving R, step R toe close behind L
(et 1), step L with flat foeot {2t +) and continue thus
R, L, R, L fcts Z+3+%, step R to R with R knee flexed
Gt 6
Lift L knee (ct 1), step L next to R {(ct +], lift R
knee {ct 2), step R next to L{ct +)

(23

4 Repeat Pattern II, meas 4. up, down, up, down
5-8 Repeat meas 1-4, opp dir, opp ftwk
9-16 Repeat meas 1-8

Fattern IV

1-4 Change to escort-held and move diag fwd R with R heel
in frt, stepping R, L, etc for cts 1+2+3+4+5+5+7+8+

5-7 Move diag bwd R, still stepping on R heel as in meas
1-4, for cts 1+2+3+4+5+6+

8 In place, step R, L, R, hold {cts 1+2+)

9-16 Repeat meas 1-8, opp dir, opp ftwk

Repeat dance from beginning to end of music

Toi¢eva kolo p s J-i20
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ZAPLZET X0LO

3ide I, Band 7. 2/4 meter

Serbian line dance, "V" pos

Measures

1-16

a2

IIC

III.

Pattern

Introduction

Facing and moving in LOD, step R to‘outside, L £+
following closely ankle high (ct 1) hop on R moving %
inside quiﬁe a lot {ct 2); step on L beside R (¢t &).
Repeat action of meas 1

Step fwd on R, L ft faised in Zack {ct 1) kickx L ft

fwd low {c% 2);

Step bkwd L,R,L,R (ets 1,%,2,%) turning to face ctr

on final step on R.

Repeat acticn of meas 1-4 with opp fiwk and move in RLOD.
Repeat action cf meas 1-8.

Repeat action of meas 1-2, Fig I.

Face ctr, step R to R (¢t 1); step L in front of R (ct 2);
step R in place (ct &),

Repeat action of meas 3, Fig II with opp ftwk.

Repeat action of meas 1~-3, Fig II.

Fall on L, knees bent (¢t 1); click-close R to L (ct 2},

Repeat action of meas 1-8, Fig II with opp ftwk and directior,

Step on R (ct 1); hop on R (ct 2); step?in front of

R (et &).

Step R to R side (et 1); eclick-close L to R {(ct 2).
Moving slizgntly to L, step on L toe in back of R {e¢t 1);
step R in front of 1 (¢t &); Repeat for cts 2,&.

tep L to L side {ct 1)1 step R behind L (c%t 2); step



ZAPLET XQLO (cont)

L across in front of R (ct &).
5-16 Repeat action of meas 1-4, Fig III three more times

(& in all).
Repeat dance from beginning.

Dance notes by Virginia Wilder

Presented by Ciga Despotovié



Formation:

Source:

Record:

Rhythm:

Meas

4
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Jasking oro
NEX T VPPY)

VASKING ORO

Men and Wemen in an open circle, hands joined and up

Steps are Macedonian in a popular Macedonian rhythm.
Title translates "Vaska's Dance."

Ciga § Ivon Volume 1, Side A, Band 6

11/16, divided inte 12 12 l 3 I 12
Dancer's counts: T 2 3

m|
(=]
s
LD
o
@
ol
AD

Hands joined and up, facing and meoving LCD, ste
(cts 31-2}, step L (ct 3), rock in place R, L &t

Face ctr and step R £o R (cts 1-2}, touch L in
{ct 3), 1ift L in frt {cts 4-5}

Repeat meas 1-2, opp dir, opp ftwk
Repeat meas 1-4¢

Hands down, facing and meving LOD, hop on L (ct 1),
running steps R, L {cts 2,3}, step R (ct 4}, close L
behind (ct 3)

tep R (¢t 1), step L in frt (ct 2}, jump on both
facing ctr {ct 3), hop on R lifting L and turning :o
L et 47, hold (ct 5

Repeat meas 9-10, opp dir, opp ftwk
Repeat meas 9-12

Repeat meas 1-16 three times

Transition: one meas of meas 1 above and start dance
over beginning with meas 1 in RLOD with opp ftwk
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Tom Pozigian

TUl 3CZIGIAN was born in los angeles, California, bui was brought up in a
very active Armenian community in Fresno, California, an agriculiural her-
itage and geared in a high degree around its songs and dances. Jr, Bogigian
was educated in Fresno and holds an {.A. Degree in BEducaiion., With his 3.A.
in Russian Arsa Studies, he has taught that language in both the Fresno and
L.A, school systiems,

An athlete throughout high school and college, he achieved highest honors in
Fower Volleyball for which in 1967 he was voted Tlayer of the Year and placed
on the All American Team,

Zozigian has traveled to various parts of the world Dresenting his workshops.
He spent two years in Soviet Armenia and graduated from the 3tate Choreogra-
shie Schocls. He has researched and taught Armenian dances in Armenian Com-
aunities, to perforning groups in various parts of the world and has worked
closely with Cahper, a physical education organization in California. The
Brigham Young University and Duquesne University Dance Ensemble, along with
the Amsterdam Dance Theater have been presented choreographic sultes by him,

In the past he has been on the staff at the IFC Camp in Pawling, N, Y.

(nost recently, August 1979) and both the Stockion and San Diege Canps.

This past year has taken him on extensive teaching tours throughout the
Inited States and Canada, with a special 1pvitational trip to Japan in

the spring. Two of his most exciilng projecis to date, hdave been the estab-
2ighment of Symposium Fawaii (to take place in December) and the production
cf a new Armenian folk dance and music album,

Tom Bezigian co-directs ithe Santa Barbara and Hawali Folk Dance Synmposiums,
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Armenia

The Armenians are the descendants of a branch of the Indo-Furcpeans, rep-
resented by the ancient Greek historians Herodotus and Eudoxus of Rhodes as
being related to the Phrygians, who entered Asia Minor from Thrace. The peoples
of the ancient kingdom, mainly Urartians, were destroyed in 383 B.C. under the
blows of the Scythian, Assyrian and Median armies, Armenians took advantage of
the opportunity and established themselves in the inner regions of the Armenian
plateau and founded their new state. Known to the Persiams as Armina and to the
Greeks as Armenici, the people call themselves Hay and their country Hayastan,
and they lock back to a folk hero, Hayk.

The Armenian language is Indo-European, but the phometics and grammar have
some features in common with the Caucasian languages. The Armenians are trad-
iticnally Monophysite Christians and belong to the Armenian Apostolic (Orthodox)
Church. ’

Occupying a landlocked area just south of the great mountain range of the
Caucasus, between the Caspian and Black Seas, and fronting on the northwestern
extremity of Asia, the Armenian Soviet Socialist Republic, popularly known as
Armenia, is the smallest of the 15 republics making up the Soviet Union. By
the early 1970's it was the home of some 2,500,000 people. Its area--11,500
square miles--is no more than 0.13 percent of the entire naticnal territory.

To the north and east, Armenia is bounded by the Georgian and Azerbaijan Soviet
Socialist Republics, while its neighbours to the west and scutheast are respect-
ively, Turkev and Iran.

Modern Armenia is part of ancient Armenia, one of the world's oldest centres
of civiiization, whose peoples have long inhabited the highlands of the area.

Armenia is a mountainous country, characterized by a rich variety of scenery.
Its average altitude is 5,900 feet above sea level. There are no lowlands; half
the territory lies at altitudes of 3,300 to 6,600 feet; a mere 10 percent lies
below the 3,300 foot mark.

Armenia’s climate, because of its deep inland position in the northern part
of the subtropical zome, enclosed by lofty ranges, is dry and continental. Average
temperature range: 109 F - 779F; extremes: =-22°F, 1089F.

Armenians constitute nearly 90 percent of the republic's populaticn. The
other 10 percent consist mainly of Russian, Turkish, and Kurdish minerities. They
consolidated as a nation in the second half of the 1st millenium BC.

Once a backward Russian colonial province, Armenia has been transformed, in
a historically short period, inte an industrial country with an advanced agriculture.

At the end of the XV century the invasion of Armenia by the Ottoman Turks
began. For the next two and a half centuries wars between the Persians and the
Ottomans all but crippled the Armenian people. 1In the latter part of the XVI cen-
tury the Armenians were for the most part under the domination of Turkey. The
following decadés proved toc be extremely tragic for the Armenian people. Over
two million Armenians were killed by the Turks in an attempt to destroy the Armen-
ian nation.

After many centuries of slavery, ou the 28th of May, 1918, Armenia was de-
clared an independent republie, thanks to the heroism of the Armenians. During
the Treaty of Sevres {(August, 1920) it was decided that President Wilson would
draw the boundaries for the free and independent Armenian state. Unfortunately
the realization of this decision did not come to pass. In a severely weakened
condition after the genocide, without a mandate from the great powers, and being
attacked by the Turks, the Independent Republic of Armenia was forced to go over
to the Soviets.

Under Soviet influence Armenia was proclaimed a Soviet Socialist Republic
on December 2, 1520, as it remains today.



Presented Tom Boziglan

AGHCHEEEKNT®ROO PAR
Armenia

Tnis dance was learnad by Tom Bezlgian at the SAYAT NOVA STATE
THOREOGRAPYIC SCHOCL IN Yerevan. Dlrector TERESA GREKORYAN, MERITED
LRTIST, SOVIET UNION; NORIG KHACHATURYAN, BALLET MAESTRO. The music
was wrisien recently by composer, director XHACHATUR AVETISYAN, now
director of “he Armenian State Song and Dance Ensemble. This dance
wag presented by Tom Bozigian to the 3rd level class of the SAYAT
SOVA CHOREQOGRAPHIC SCHCOL, which presented the dance at the final
aemanl rect£al in May of 1974 at the Yerevan Philharmonic. Dance
iopiots movements of spinning wheel {JAKHARAK).

RECORD: Music for Dances GT 2001-A, band 3
FORMATION: Women in circle,
Sk PATTERN
VEASITAKS INTRCDUCTLON
PTG I:

R arm extended above head, hand in "Y" pos., L nand
thumb frwd on R walst of nelghber., vedy Tac’ng diaclCD.

o R to R {cts 1,2,3) L over R (c*s £,5,7)

e R %o R in plie (ct 1-2) straignz back on L, L heel
slightly raised (cts 2 step R beside L, neel ralsed
(ets'l) Step L ancad (cts 5-4).

B Repeat meas., 1-2 excent on meas. 2 siep R In R, heel
raised.
PIG II: -

1 Step L across R (cts 1-2) R to R, heel raised (or 7)
repeat cts 1-2 {cts 4.9). Repeat ct 3 gct ).
NOTE: R hand makes inward circle in "Y" pos.
Repeat cts 1-5, pivot L on L to face RLOD, R heel 1°f%s3,
R 2rm ends twd RLOD (ct A)
FIG IIl:

1 Backing in LOD, take 6 small steps, heels slightly raised,
beginning with R {cte 1-6

2 Rock bwd on R (cts 1-3) Bock fwd on L (cts 4-6).

TS TITr.,

-

K Loving -0 outside of circle to make cne small indi-—id: 1
GCW circle, step R fwd, as hands are lowered to R, shldr
ht (et 1) hold gct 2; continue in circle, step L as
arms move to L (ct 3) step R ag arms move to R (ct 4)
plie on L ahead as hands in "Y%mos, do inward turn
(ct 5) hold (ct 5). Do FIG IV--1 times in all, ending
to face in plie LOD. :

FIG V.

1 Step owd on R raised heel as L arm is raised in front
of body straight overhead, palm in, hand in "Y" pos,
and at the same time, R arm moves stralght down in
back, palm facing away. (cts 1-2) step L,R,L turning T
1/2 turn in place CCW, L palm ends facing out (cts 3-7)
plie R ahead as arms move to sgide body, Wwalst level]
palms down (ct 5%.
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Repeat cts 1-6 with opp ftwk and dlrection and arm
movement.

Repeat meas 1-2, but on Sth ct of meas &, arms return
to pos as in beginning of dance, and L steps across R
on et 5 with no plie, body facing LOD. Repeat FIG T
THRU V, one more time.

TRANSITION VI:

Facing ctr with plie on L step R ball of ft over I, as
arms open to side, then legs stralghtening, heels up, to
execute 360 CCW turn, L ft erdlng in front of R with
weight on R % arms deing inward "Y" fturn to end R across
L, chest level fect 1-3) slide frwd on L (ct 4-£)

Deep Plie, R knee to fleoor, T ft in front, hands to L

in "Y" pos, chest ht {cts 1-2) (R instep is on floor).
FIG VII: There is only arm action in TIG VII.

hards o 'Y" pos throughot

Arms swing to R, as hands wave-once (cts 1-3) arms swing
to L as nands wave once {cts 4-8)

Arms swing to R and-make 1 CCW circle in front of body--
hands wave twice (1-5)

Bepeat meas 1-2 In opp direction

Armz do 2 revolutions around each octher with an inward
motion (from down to up) in front of chest (hands in "Y"
pos » waving with each turn) ending R arm up, patm away,
bent at =lbow, L fingers touching R elbow (cts 1-4).
Repeat meas % with opp movements (R always initiates
mevement )
Repeat meas 5

Repeat meas 5

FIGC VIII: Hands in "Y" pos throughout

Pecing ctr, rise to standing pos with wt on L, R behind,
~--arm ralses above head level, wrist bends down, at same
time L—is lowered below—waist level, wrist bends up

(cts 1-3) Repeat cts 1-3 with opp hand motlens {cts 4-5)
Repeat—cts 1-3 in one ct (ct 1) repeat cts 4-6 in 2 cts
(cts 2-3)

Repeat FIG VIII, one more time,

PIG IX:
3Tep X to R as B hand 1is ralsed to level of L, hands in
"Y' pos (ets 1-3) Cross L over R in plie as arms move

down and up to L in CCW circular motion (windmill)
{ets LAY

Repegt meas 1 three more times but R remaining up on last
CCW arm clrcular motlon & L extends to orig beg pos in FIG I.
Repeat FIG I through FIG V one more time, except in FIG V, meas &,
L hand is placed on front nelghborts L waist, as R £t moves cn
floor in an arc to LOD and body turns teo face LOD, R arm and
head turning to outside of circle.

-

Hotes by Tom Bozigian



SARCNES YERKER YEV BARER, AZGAGRAKAN ;>
Armenla _

Tnis is & medley of Armenian village songs and dances from the
DARCH region, ancient Western Armenia. It was learned by “Fom
Rozigian in February,1974 from MANOOK MANOOKYAN, director--

“Wire and Binding Fac{ory off Yerevan, where Bozigian performed.

RECORD: Tom Boziglan Presents Songs & Dances of the Armenian
People GT5001, Side 2, Band 5
Music for Dancers GT 2001-B, Band 2

TORMATION: Mixed lines, leader at R end

MERT, PATTERN

i noDUCTLION--4 measures
FIG I 5/4
Tacing ctr, L hand on L walst, fingers fwd, = hand oo
shldr of dancer on R. Dances moves LOD,

o 3tep R to R as body tums slightly to R (ct 1) Held {ct 2
Close L to R to face ctr again, bounce {ct 3} 3Bounce {ct 4
Zcld (¢t 3)

2 Repeat above two more times

4 Repeat cts 1 and 2, plie on L in front {ct 3) 3Bring L
uickly bveside R (ot Q} Hold (ct 5},

T

1% I-=-2nd vart
1 Step owd on R a5 R hand drops to side and extends &5 desrees
up, palm facling away and L hand is placed behind neighhor's
cwer back. L remains pointing (cts 1-5). g
2 Step where L was pointed, with plle as R arm comes dewn in
a CW circular motion to side (ct 1-2) Bring R beside L,
pounce gs R hand comes up to chin 1eve1 palm facing in
(et 3) Bounce (ct 4) Hold (ct 5).
Facing ctr, moving RLOD, step, L to’ L, tuming slightly R,
as the arm and hand change to horizontal pos, palm down (ct 1)
Held gct 2) Clese R to L facing ctr, hand as in meas 2,
. ct 3 Tet 3} Hold (cts 4-5).
; Repeat meas 3
Repeat all of FIG I one more time,bet hand straght up without dreppiey

FIG IT 6/% (Described in 2 cts each)
Join nands, shoulder level, do 3 two-steps LOD {cts 1-6XJ~ByJ")
Plie L over R, R lifts begind (ct 7) Step bwd on R as L

raises and extends in front {ct ?) Moving RLOD, step up
L to L, heel raised, body leaning RELOD as arms are brought

dowm and back 45 degrees and R leg extended to LOD (ct 3)

R crogses over L with sl;ght plie and arms come fwd 45

degrees {ct 10)

Repeat cts 9, 10 (cts 11-12) Step L to ctr and diag I, as

arms come to shlder ht {ct 13) Step R fwd in strong plie,

arms drawn dowr: ~sharply to side. (¢t 14) Step bwd on L as ‘

arms return to orig pos (et 15) Stamp R beside I, no wt {ct 19
FIG I, PART IT -

Making 300 sm CW circle, dance 3 two-stens beg R, arms doing
windshield wipers (R-L-R) (ct 1-6 ®)Crasping Aands at shldr
nt, repeat FIG II PART I ct 7 (ct 7) Repeat FIG IT PART I
et 7 (et )., Repeat FIG II, PART I cts 9-15, except clap
nands with sharp down motion on ot 14,

Lk




Pregented by Tom Bozigian

ELLQQ YAR

Armania
™is dance is “rom Yerevan, Capital of Sovizt Armenia. It was learned by Tom
Rozigian from the Armenian 3tate 3ong and Dance Ensemble, Dirsctor, KHACH TR V‘STL
CCLTAAER, MERITED ARTIST, SOVIET UNION. Azat GHARIBYAN, BALLET MAESTRO, in Feb-
ruary 1974, '
TECN2D: Yusic for Dances 4T 2002-b, band 5.
TOSLATICON Couples facing ctr,
L5TC STRED: Open cirecle with M toc R of ptr., hands at sides, Only ptrs join hands
during the dance
A/8 meter: {described in 2 cts).
Z =oving LOD, hop on L to R as R knee raises and arms swing owd.
1 Step R to R with plie as arms swing fwd (et 1) cross L over R in plie &s arr
geire frod {et 1) hop on R in clace as L kicks across R and arms swing bk,
3 Lear to both in place (slight plie) irmediately raising R knee 2as =rms swing
fr-3 (et 1) hop on L in place as R kicks 2cress L and arms swing biwd {e% 2)
Tanae Razie 3ter L times in 211 every time it ig done.
£/ PATTERN
‘egsure DBegin dance by doing BASIC 3TEER starting on the 13th meas of music., XMNotej
Do all 2~s3tens zo as to Keep head zame level,
T-on releasing hand holds W does l=rger Z-step to cateh up o L sicde of oir
toth facing LOD, :
¥: L arm extends behind ptr, palm facing ctr, R arm curved over nead,
nalm up. (M hands in 4th pos)
#: R hand in front of chest, L arm extended toward ctr, hands in "Y",
3ee Male-frmale Arm Fositions. .
1-6 Beginning with R ft, do six two-steps, (W heels off floor)., OCn last
step of two=-step partners kick R slightly across L,
Note: Throughout meas, 1-6, W heads turned slightly tc R and M looking
at .
7 Do three very small steps, step R to R, close L to R, step R to R as L
kicks slightly across R,
8 Repeat meas 7 with opp ftwk.
9 Repeat meas- 7,
10=12 ﬂ: Repeat meas 7-9
M: Beginning with L ft, do 3 two-steps CCW around W, ducking under 's
extended L arm {(mezs 11) & end to R of ptr as his L arm reaches fo grasp
ntr!'s R hand.
DANCE RASIC 3TEP
FIG II
1=2 E: Darce 2 two-zgters toward ctr moving away from ptr, begirring R f%, as in
Fig I. L arm extended to L and R arm in front of chest {hands in "vy" ros).
Female 3rd pos.
= Making a CC¥ are, R crosses over L as arms open to side and body makes a 1,72

ﬂvn‘jv,

turn CC¥ on beth £t on 1/2 toe ending L in frort of R, arms crossing R over 1

ir front of body, chest 2t, palms facing out, hands turning inward to

bl elat:



Zlloo Yar-Cont.,, page 2

L6 Do % wkwd Pas- de- Basgue, beginning L, step R behind L. On 1st PDB,
hands execute a circle inwerd, "Y" pos, R hand close to L cheek, L extended
ahove head., On 2nd PDB, held hands while head turns slightly to R, On Zrd
PDB, repeat acticn of 1st PDB.

TG Move to orig pos with 3 two-steps veg R ft., Hands lower to pos as in meas -
1=% (turn to face- LOD on meas 9j.

10=12 2 slight hops on R in pl as L &t same times extends frwd touching heel to
#1 twice (e%1, and); step L beside R (et 2), Arms lowered to front of body
at chest level & palms facing out do inside wri«t turn in line with extended
£+ (meas 10). Repeat meas 10 but with opp ftwrk (cts 1 and 2). (Meas 11)
Rereat meas 10 (meas 12),

1 Do 1 two-sien turning %o R awzy from line, beg R ft, R arm over head,
zaim up, L extends to L, palm facing out (cts 1-2).

A ralk L, R (ets 1-2)

= Iezn 4o L in front, as body turn CW to face ctr and R £t is placed behird,
nands elap (et 1, hnid (et 2).

% Clep (et 1) held (et 2)

£-4 2ornest mess 4 twice. _

TG To 3 two-stenrs starting R with arms same as meas 1 (Pig TT=ii).

10 .. ands to P of ptr and ahead while facing ctr as in begimning of dance. In
nlace, executd 3 "VOT NAZARK" or "SELLA" steps CCF to make complete revolution,
stes M facing otry W facing LID,
0T NAZARK or 3EELLA:  Arms in drrenian 3rd ros, hop on R f1 in plece as o
Tao makes a reverse bieycls motion and L toe touches hesige R (et 1) hop on
2 again, siightly bvack, as L xicks ocut (et &; leap on L heside 2 as 2
wicks out (2t2)
Note: Vot Yazark or 3eells step can also be dene witheut ICW surm, 2rd -os
Irmenizn mens! arms: arms cireled overhead, palms facing up, finger %ips
touehing. e

11 Rereat meas 10 with opp fiwk, '

12 Sepeat meas 10

DC DANCE TROM BEGINNING 1 VCRE TTME,

Erding For W, ending is completion of Fig. II 2nd time through. For M zs described
when using CCW turn on Vot Nazgrk step. Without optional turn ending is
commletion of FPig II 2nd time through,

Dance nctes by Tom Bozigian

¥anach artu-hats tara - elloo yar (Repazt)
Virges tesa - het tara - elloo yar { rmun

Yela saru - sar tesa -=- elloo var ( nne
Seeptek mazov - yar tesa - telloo yar { """

ey

Mera baghu - kunalen - elloo yar

Jureroo hed - khaghalern = telloo yvar tHTn

LR N

Kanach artu -~ hats tara - ellco yar
Yarees tesa - het tara - telloo yar

e e N
N L e N po—

nr H.

1. Seeing my sweetheart in a green field; I tock her zome
bread and brought her back with me,

2. ind hebing climbed the mourtain, I saw my sweetheart wi*h white hair,

J. 1 love to gee the grapevines climbing up as they
play games with the water, my sweetheart,
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Presented by Tom Bozigian
KAFAN WEDDING DANCE

Armenia

Learned by Tom Bozigian from Kafan (Ghapan) Village Dance Collesctive in
Sauthern irmenia, Jjust west of Soviet Azerbaijan border,

vusic for Dances - GT 2002-A, band 1,

EATION: Mixed line —— lit:tle finger held, shldr high,

STEES: Ko N=RENTAN 3 PLUS 1 STEP:  Pacing slightly diag LCD step R, lesp slishtly
L beside R, ster R (cts 1-3): swing L across R (et 4); step L to L (ot 5}
swing R aeross L (et 4). Arms swing, beg with & of ct 1, bwd, and there-
=fter, fwd, bwd, fwd, bwd, fwd, btwd (ct 1-8),

(DVEL) "ESTERN ARMENIAN TWO0-STEP: Facing diaz & moving LOD with slightly
izss than full wt, sten R to R {e% 1); L ©% is placed more guickly beside R

H
tran in sonventional two-sten (¢t and); slight leap R tc R as L 1lifts heni~d
(et 2).

R ENTAY KEBTSEE: Lean on koth, L oarm swing slightly across front of nedy
and 7 aym asrass naask (et 1)}3 lesp on R, L heel 1ifts behind arms remain
I3 s
as in 2% 1 (et &) remeat (et and) with orp fiwk and arms {(cis 2),
2/4 . PATTERN
2/ PATTER Dance descrited in counts =zach meas
nas 2 ohs.

0 TMRODUCTION

FIG Is . :

Do Armenian 3 plus 1 sten--three times {18 cts): on 18th zour<s, tody turns

to RLOD hopping on L as R 1ifts behind and arms raise above head; do one

Armenian 2-step to L beg with R £t {ets 19-20); stamp L beside R with st

(et 21); pivot to face diag LOD (et 22).

FIG II:

toving LOD, do 15 Armenian Z2-steps beginging with R % (3¢ cts); Stamp
teside R with wt (et 31); arms come down, hold (et 32),

FIG II1:

Do one Armenian 3 plus 1 step (6 ctsg); but on ¢t 6, turn slightly 210D,

hop on L in place, raising R ¥nee in front as arms raise over-=head; touch

R over L {ct 7); arms come down, held (ct 8).

Repeat FIG III ONCE AGAIN,

FIG IV: '

Releasing little finger hold, hands raised even further up—-do 5 Armenian

Dvel steps beg. with R as arms move slightly to side of each lead £t (10};

clarning hands in front of bedy, leap on L (et 11); leap on R turming to

LoD, lower,

FIG V:

Facing LOD, starting hands down to side, do 9 Armenian Kertsee steps {18 cts);

stamp R beside L without wt {et 19); hands come dovm and hold {ct 20).

DANCE ENTIRE DANCE THREE TIMES IN ALL

Hotes by Tom Bozigian



PAR KAFANEETS
Armenia

SOURCE: Learned by Tom Bozigian from KAFAN VILLAGE COLLECTIVE in
Scuthern Armenis, on the Soviet Azerballan border and approx
50 km nerth of Iran. Boziglan accompanied field workers
from Dept. of Zthnology, Unlv Yerevan, to d¢ research in

this area.

RECORD: Music for Dances’ GT £2001-A, Band 1
FORMATION: Mixed straight lines (max of 20), hands held down at sides,
SIEPS: DVELEE STEP: A 2-step ({step-close-step) done with small

steps with a sharp 1lifting of the heel bwd on the last
step, which 1s sm. leap,

50 PATTERN

Maas LNTRODUCTLON 15 meas (f1ll wlth walking sSteps)
FTGURE clore

p :ac’rg and movipng LOD, step R {(cts 1-2) . L to B (cts 3-4)
3tep R, with: _.s leap, as arms swing okwd {cts 5.H)

z Step L diag to ctr with slignht plie as hands swing fwd (cts 1-3)

Pivot cn L #o face LOD a® R touches beside L, hands down

vos. {cts L-A%

- Repeat meas 1-2, 3 more times, except on meas 3, cts 4-£,
sivet on L in place as body turns 1/2 R, hands swing stralght

1p over nhead releasing
2 Step fwd on €0 R as hen 1ds =lap over head (ct 1-3 Pret LA AT aqee (ch- t
10-11 ' Rejoining hands, walking steps
beg L to ctr (ct 1~ 6) (ct 1-6) |
2 Touch L heel ahead on Floor (ct 1) Hold (ct 2) Leap onto L

as R heel touches ahead on floor (ct 3) Repeat ct 3 with cpp
ftwk (ct 4} Hold, as arms swing bwd {cts 5-6)
13 Step in place on L as body turns 1/4 L and hands relesase,

swinging overhead, palms away (cts 1-3) Hop on L in pl as R
knee ralses in front (cts 4-6)

14-16 Starting with R, de 3 DVELER steps. -Arms over head, windshleld
wiper R-L-R, (ct 1-6) (ct 1-6) (ct 1-6)

17 Step L sdwrd L, close R to L, step L sdwed L as R kicks siightly
across L. Arms windshield wiper L (ct 1-6)

i3 Repeat meas 17 with opp ftwk and hands (ct 1-5)

19 Repeat meas 17 (ct 1-6

20 Step 1/4 R with R as hands claﬁ over head {ct 1-3) 1/2 pivot
L on R,hands grasped down (ct 4-6)

21-23 Do 2 dvelee steps starting L {ct 1-8) (et 1-8) (ct 1-6)

o4 Releasin hands, turn 1/M ,step fwd R rejoining hands
(cts 1-3) Step fwd L (cts L4-6

Dance is done 4 times in all.



VANA TYOND (SO3HAG)
VASPCORAXAN, Afmenisa

Trnis dance was learmed by Tom Bozizian from ARSEN ANOQUSHIAN of New
York, one of the orizinal members of the New York Armenian Folk Dance
Society. This orzanizatiom ecollected the original danees of the
Armenian immigrants who came tothe UnitedStates during the early part
cf this century. Mr. Anocushianr continues tb perform these dances

in the New York area. His parents are from SEPASTIA,

RECORU: Tom Bozigian Presents 3Soéngs & Dances ofthe Armenian People
GT5001 GSlde 1 Band 1

FORMATICN: Mixed lines, leader at R end, little finger hold, shldr ht-

HEASURE 2/4 PATTERN
1 Facing c¢tr thush left toe ahead (et 1) Toueh L toe beside R
(ct 2}
2 Repeat meag t,cts 1 & 2 {ct 1 & 2)
3 Leap glizhtly forwd to both feet in slight-plie, (st 1) Leap
ahead on L, B 1lifting benind (ct2)
4 Step ahead cn R (ct 1) Sm hop on R {ct and) Step ahead on L

(et 2)

5-6 Repeat meas 4% 2 more times (cont to move ctr) (cts 1-2) (ets 1-2)
7 Step ahead on R {et 1) Slight hop R Im-pl as L 1ifta behind (et 2)
8 Touenh L toe shead (et 1) Toush L tce begide B (et 2)

S Chug frwd on R as L tos touches shead (et 1) Leaping om L 1/4
?urn ?cross R to faee LOD as mMands lowar £to L behimd lower Back
et 2 )

10=12 Rapeat meas 4 moving baskto orig pos three more times (ets 1-2)

(ets 1-2} {ets 1=-2)

13 Step R ahead (¢t 1) Hop B in pl as L 13fts behind (et Z)

1% Touch L toe anead (et 1) Leap on L ft where tcuehing as R
1ifts behind (¢t 2) _

15 Toueh R tde ahead (ot 1) Pivoting 1/4 L to faee etr, step om R
ag hands come up to orig pos (et 2)



Y=R7ZNGATCSE - ~MATERCKE
GAREEN, ATmenisa

This dance was learned by Tom Bozigian in FPall of 1976 from YENOVK
GHAZARYAN of Detrolt, Michlgan, ax original immigrant of VASPOCHBAKAN=
VAN, Wes+tern Armenia., Mr. Ghazaryaa®s father was acknowledged dancer.
specializing in the dances of this region. His Job was travelling o
throughout the area to teach dance to the manry amateur ZToubpS. Yenovk
continues to dance in Detrolt at the many Armenian functions.

REZCCED: Tom Bozizgian Presents Songs & Dances of the Armenian FPeople
GT5001 Side 1 Band 2

FCRMATICN: Mizxed lines, leader at R end, little finger hold, shldr nt

MEASURE g/8 (degcribed im 4 ctg) FATTERN

1 Step backon B (et 1) Hop on R as L ¥knee raises (ct 2)
Step L to L {ect 3) Btep R benind L as L kieks out (et 4)

2 Repeat meas 1 (et 1-%)

3 Step back on L (ct 1) Hop on L in pl as R kmee raises (ct 2)
Step B to R (et 3) Step L benind (ct B)

t” With R remaining on fleoor, pivot the toe to R touching floor

YZRZEINGATSEE gct %)h)Pivot toe to face ahead {ct 2) Reveat meas 4 ctsg 1-2
et 3=4y
5 Moving ctr step R ahead as arms lower to side (et 1} Hop R

in place as L 1ifts benind {(ct 2) tep ahead on L as arms ralse
to orig pos (et 3) Stamp B anead no wt (et &)

& Stan haeck cn B as arms lowe® o side and L 1ifts mehing (ot 1)
Hop R inpl as L 1ifts behind {ct 2) Step ahead on L as arms
raise to orig pos (et 3) Stamp R ahead, no wt (et 4)

1 2/4% Step ahead on L (et 1) Close R beside L (ct and )} Step
L ahead (et 2)
2 Touech R toe ahead (ct 1) Step back on R foot, turningto face
3 %OD gcz f) 1 (et 1) S L
ouc n e

WAEEROKE e L z)p tep in LOD as L hand lowers to lower

4 Step ahead om B leaning torso to R (et i)} Step ahead on L

' torso returningto orig pos (ct 2)
5 Repeat meas 4 {(ct 1-2)
6 Turning to face ctr step on R in pl as arms lower and swing baek

(¢t 1) Hop B in pl as L lifts behind (ct 2)



S

Record:

SIRBA DE LA FOLTICENI

Romania, Romania Vol.I, #6565 Side 1 Band 2

Formation: Circle...facing centre,..arms on shoulders

counts

O 01 O W N

)
L)
[

1 I
W DO

O 3V Lo e
3]

GI~3 OnUn £l o

9-32

Intre of 8 counts

Figure I ("Step behind")

Step Ry, step L behind R

Repeat 1

Step R, Swing L in frent of R and hop on R
Step L, Swing R in front of L and hop on L
Step R, Step L behind R

Step R, Step L in front of R

Step R behind L, and hop on R

Step L behind R, and hop en L

Repeat 1-8 three times

Figure 1T ( "Run")
Moving CCW, Run RLR
Jun LRL

Step R, Hop R

Step L, Hop L

3tep R, Step L behind R, Step R, Step L in front ¢f R
Repeat 5-6

Repeat 1-8 three times

Figure IIT  #Slide")

3lide R, Close L to R

Repeat 1

R hop diagonally forward to the R

L hop forward towards centre, swinging R foot in an arc
in front ¢f L so that R c¢rosses in front of L

Step R, {now moving back out of circle), Step back on L
Step R acoss L, Step bhack on L

Step R behind L. and hop on R

Step L behind R and hep on L

{noter In this figure, each dancer describes a CCW
circular pattern on the floor)
Repeat 1-8 three times

Dance sequence; I,II,T1II,
I,II,III,
I,II

Presented by Alexandru David
North Country Folk Dance Camp 1979



ROATA DIN BIHOR
(ro-ah-tah deen bih=hohr)
{Romania)

FRFSTINTED BY: Mihai David

S003CE: Roata, literally wheel, names this as a circle dance from Bihor, which
is in the northern Transylvanian Mountains. It was leArned by Mihai David
when he was with the Romanian State Folk Dance Ensemble.

SCORD:  Gvpsy Uamp Vol. IT (LF) GC 5201-1I.

FOIMATION: Closed circle of mixed M and W with hands on neighbors' shoulders in

*tr rosition,
¥3IC: L/h
WA SURE DESCRIFTICN

no introduction
FIGURE 1: heel twist

1 scftly hop on L (¢t 1), touch R heel fwd (ct 2), twistine heels to R, close
% to L (ct 3}, twist heels zc L tetaining 8t on R (ct 4).

z reverse action of meas. L #/ opp ftwk.
3-2L  repeat action of mens. 1-2 eleven more times,
FIGURE IT: 1leap stamps

1 facing ctr, but twisting hips slightly on the leaps, leapr L{ct 1), stamp R
beside L (¢t 2), lear R {ct 3), stamp L beside R (ct L).

2 Leap L (et 1), swinging straight R leg scross L, ster R across and to L of L ft
"erbracing® the L (ct 2), step L in place (¢t 3), step R swd to R (ct U).

3 Leap L (e¢t 1), stamr R beside L (et 2), leap R (ct 3), stamp L beside R (ct bL).

b Ster L vo L {ct 1), swing straieht % leg fwd and around to side (ct 2), hop
on L {ct 3), step R behind L (et L).

S-2L repeat action of meas. 1-L, five more times.
repeat entire dance from beginning

Jance notes by Dick Cakes.



BRIUL OLTENESC
(bree-ool ohl-tehn-esk)
qomania

FAESENTED BY: Mihai David and Alexandru David

SOURCE: This "belt dance from Cltenia was taught to Mihai David by his brother

“lexandru, who learred it while with the Romanian State Ballet. The dance
has a "stacatto feeling, amd is done mostly on the balls of the feet.

QWCURD:  G(FSY CaMFP Vol I1I (LP) GC 5201-II

TORLNATION: Lines of mixed ¥ and ¥, holding neighbors' belts, R arm under.

wIS3IC 2/h FATTERN

NS I 1=ORUCTION--nene

=

I~

L

5-15

I. IR-VELLING
with bedy erect and facing to the R, run LA {(cws 1&2),

-
=

2un L3 (ets 1&2),

#ith nodr slisghtly hent & turned to face to L, r~un backwards seven steps
cts {142&,1&2).

Severse action of meas. 1-4 to L with opp fiwk.
Repeat action of meas. 1-8.
II. IN PLACE JITH HEEL-CLOSE

Facing to ctr, jump t¢ land with R behind L (ct 1), jump to land with L berind R
et (2)

jump to land with R behind (¢t 1), fump to land with L behind (et 2).

(NOTE~-these two meas. verv closely resemble a backwards "Russian skip step"
with the "hop" coming simultaneously with the step instead of between. )

step swd R (et 1), touch L heel to L bending suprocting R knee (ct &), c¢lose
heels together (ct 2}.

Reverse action of mers 3 with opp ftwk.

Repeat. action of meas., l-L three more times.

ITI. IN FLaCE WITH SLAP-3TEF
jump %o land with R behind (ct 1), jump to 1land with L behind R (ct 2)

Jumr to land with R behind L (et 1), turning to fact L, fall onto L (ct 2)
slap ball of R out twd ctr momentarily taking wt (ct &),

~=continuede-



BRIUL OLTENESC (con.)
ITI. (con)

3 fall fwd L (ct 1), slap ball of R out twd ctr {ct &), fall fwd L {ct 2),
slap ball of R out twd ctr (ct &).

L a1l fwd L (¢t 1), slap ball of R out twd ctr {ct &), fall fwd L (ct 2), hold (ct &y
5-1% repeat action of meas, l-l three more times.

SEQUENCE OF FIGURES:

I, 11, 111, II

I, 11, 111, II
I, 11, Ii1, I1I, IIl.

“ance notes by Dick Oakes.



